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3 
Notice to the Reader. 

This eighth volume of the History of Art in Antiquity only 
bears à single nane. By a sudden stroke of death, I an doonm- 
ed to attempt to pursue alone, so far as my powers doinot f 
forsake me, the lengthy undertaking in which I: should not à. 
have dared to engage, if from the first I had not been assu- 
red of the aid efua working companion like gharles @hipiez. 
It is by himitnat I have been able to give to architecture 
in this nork the part, that it was justified in demanding, 
but which until now, from the lack of special: and competent. 
studies, historians of art have all more or less spariagily 
considered. 

For the first time, -- I can say this because the honor of 
it belongs aot to me -- no picture that has attempted to re- 
present the efforts made by the man of former times imposed 
on himself to express: by forms sensible to the eye afd to: 
convey his feelings and his thoughts, the architect has ren- 
ewed with us the ancient place, that he has always opeupied 
among all peoples and in all centuries, where art has attain- 
ed à high degree of fertility, its legitimate place as: the 
ordainer of the art of form, the sovereign master, who: to d 
decorate and animate the edifice after determininé its dimen- 
sions and arrangement, calls on the sculptor and the painter, 
assigas to them the spaces that they are to fill, and indica- 
tes to them the subjects that they are to treat there. The 
architect has recovered thés place belonging to him, at the 
first in the plan of the work. By one or more chapters devo- 
ted to architecture opens each of the monographs, whose ser- 
ies must in time compose the entirety that we had in view. 
The different arts thus present themselves for each nation 
in what may be termed the normal order, which corresponds: to: 
their organic and natural hierarchy. This inestimable advan- 
tage I owe to Chipiez, to the science and taste with which. 
he acquitted himself of the task in the common labor, that 
had more particularly devolved on him. On the notes furnish- 
ed to me by him or after conversations frequently prolonged 
very late in the night, that I could write those chapters: 
that he read and corrected on the proofs, to give them the 
last precision. If the men of the profession have declared & 
themselves satisfied by thèse, and have confessed to learning 
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4 
much, this is due to the exact statements and to the instruc- 
tive comparisons suggested to my associate by the rare and 
profound knowledge, that he had acquired of the different ” 
methods employed by the constructor, according to places: and 
circamstances, to derive the best possible service from the 
materials supplied to him by the ground on which his buildi- 
nés mere establéshed; but what we must present to the reader, 
30 as to enable him to appreciate the unequal value and the 
infinite variety of the means that the architect employed f 
for the purpose of housing his men and goods, this was not 
alone the explanation 9£f the technical: procedures. Each edi- 
fice has: its personal and living appearance. Of these featrvu- 
res: of the monument cannot be given in words a faithful: and 
clear vision; with the lack NLE original, only its image car 
fulfil that office. 

To obtain this result, does it suffice as sometimes appar-— 
ently believed, to multiply picturesque views, to show the 
reader by photographs or drawings the pylons and hypostyle 
halls of Luxor or of Karnak, the Parthenon and the Erechthe- 
um, the temples of Agrigente, Segeste and Paestun? But how: 
saall is the number of buildingés which the excellence of th- 
eir masonry and the happy combination sf circumstances have 
victoriously protected from the outrages of men and the ris- 
ors of he seasons! For even those most spared by tine, there 
is lacking an essential thing, this painted and sculptnred 
ornamentation, without which the discolored and unfurnished 
edifice is ao more than a sort of corpse. finally, among the 
types created by the people of antiquity, how many there are 
of the most interesting and most noble, which are not repre- 
sented today on the sites where they were once the ornament, 
except by foundations buried in the earth and by some scatt- 
ered fragments, to be sought with great difficulty among the 
rubbish! If before certain celebrated ruins of Egypt, Greece 
and Italy, the mind of the spectator with some good will can 
replace the absent parts, aod in thought reestablish the pr- 
incipal: Lines of tbe entirety, even the intelligence best 
prepared for that kind of effort is constrained to renounce 
tae attempt, where the ground has only retained confuseddand 
obscure traces, where the eye of the passer perceives neither 
a piece of wall: nor the shaft of a column. In such a case if 
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the historian decides not to abdicate, if he aspires bo: place 
the reader in condition to form for himself an idea of the - 
character of the edifices thus vanished, and of the effect: 
that. they must produce in their novelty, he is forced to re- 
solve frankly to restore them in all: parts; but if he desir- 
es not to make a work of pure fancy, he will: be compelled to: 
group and to  utilizge all the indications, that can throw so— 
me light on the part of the destroyed monument. He must take 
the slightest vestiges of the destroyed structures, examine 
the saablest fragments of their details, check by the evide- 
nce of ancient authors &he observations so collected, profit 
sometimes. by even a brief allusion, a nord dropped in passing 
by some poet, that herdly thought of furnishiné documents to 
the learned. He will: also demand fruitful suggestions: from 
edifices of the same type or from one related to that studied, 
if there be some example more or less well: preserved. 

After these researches are completed, the labor is onig p 
prepared and started; it will never be completed, if he that. 
undertakes it has little or no imagination. The obligation 
imposed on him to employ in his restoration only the mater- 
ials used bÿ the artist, whose vanished creation he wishes: 
to revive. In the uses that he will be led to make of wood, 
brick, stone, marble or metal, he must restrict himself bo: 
apply only the methods, that nere known or practised among 
the ancisnts: but his principal anxiety will be to repäaee 
himself in the condition of mind in which was formerly the 
author of the work. 

What determined the character of the building were the ne- 
eds and tastes of the people for æhom it was intended. the 
feelings and the ideas that among this people ruled over so- 
uls and demanded the action. These needs and tasks, sentim- 
 ents and ideas of dead nations, the modern architect must r 
represent as vividly as possible. Thus again seized by à sort. 
of divination, the data on which he will: base his project w 
wild: be very near those that the ancient constructor employed. 
In these conditions, the chances will be great. that the res- 
torer of the past, if he has known how by various ways: to: e 
enter into the thoughts of his distant predecessor, recreates 
on paper the edifice, which in its arrangements and decorat- 
ion will strongly resemble the temple or palace, whose ampli- 
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amplitude, richness and majesty formerly aroused the admira- 
tion of men. Boubtless of the ring of the magician caused to: 
reappear suddenly to our eyes for some moments the lost ori- 
ginal, this would be distinguished by more than one feature 
from the monument, all whose lines have only the value of a 
hypothesis sore or less probable. But if the resurrector (if 
ve are allowed this barbarism) was up to the height of his: 
task, if he has known ho: to combine with a condition: draw 
from the best sources the gifts of the inventor and creator, 
the tro edifices of the model: and the conjectural copy, wild. 
have the same appearance and the same form of beauty. One 
Will: feel: there the expression of the same genius and of the 
same conception of life. 

An example will make better understood what we proposed to 
ourselves, my collaborator and myself, in undertaking these 
restorations, where as for the ziggurat, the storied torwers: 
of Assyria, the ruins are reduced to almost formless masses: 
of earth, and the same where not one stone of the edifice i: 
is visible, as for the temple of Jerusalem. This temple, wi- 
ose foundations have been buried ander the enormous substræ - 
tures of the temple of Heord, we have desired to show ie ali: 
its aspacts in a long series of plates: but ve have adhered 
at &Che same time to the declaration, that the temple never r 
really had the dimensions and the complexity, that were att- 
ributed to it by the image presented to us. Never did the 
peak of Mt. Moriah, leveled at the top and artificiallg en- 
larged, bear an edifice comparable to that whose colossal: 
pylons rise toward the sky, whose great gates are opened, à 
and whose spacious courts are distributed in beautiful order 
around the sanctuary, under the pencil of Chipiez. #hat this. 
grand entirety represents is nov the temple of Solomon, or 
even that already more vast, of the kings of Judah, his suc- 
cessors. It #as the temple projected to be rebuilt by the J 
Jess iaterned in Mesopotamia, when Jahvyeh had brought them 
back in triumph to their homes; it is the architectural: dream 
of the exile, told by Ezekiel: sith singular precision, which 
near the rivers of Babylon had consoled the oapiives, and h 
had nourished them by an indomitable hope. | 

The features. under which their imasination conceived this 
future temple, a Slorious retailiation for the niseries of 
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the past, were the buildings whose appearrance was familiar 
to: him, from which they were compelled to borrow those. The- 
ir first elements were furnished to him by the memory of ag- 
ed men, by the remembrance that. they had retained of the sa- 
actuary destroyed by the nhaldean conqguest on the sacred mo- 
unt. Às for the enlargements and the embellishments by which 
the ambition of their dreams were pleased, to: find their fo- 
ru it mas only necessary to observe the edifices that beaut- 
iful Araïos, Tyre and Sidon, the cities of the Phoecnicians, 
who were their near relatives. By those types, known to ald: 
his compatriots, the prophet was certainiy inspired iu the 
recital made of his visions. Then one sees what claims: to: be 
the graphical: translation #as given by Chipiez from the des- 
cription of Ezekiel. Hhat is: to: be sought there is not a con- 
crete edifice: it is the preeminent Semetic temple, the ide- 
al: nmasterpiece of the religious architecture of the Semités. 

In this restoration as: in the other plates: that he has: dr- 
ann for the History of Art, Chipiez has shown a marked pref— 
erence for perspective views, a mode of presentation, to wh- 
ic in our opinion architects have not had recourse with suf- 
ficient frequency. These give much more easily to the reader 
not of the profession, as it is said, the sense of the actu- 
al, form than by the entirely conventional method of elevati- 
ons. He shows how familiar to him was the use of the various 
systems of perppective, from which the architect could make 
his choice accordiné to the case. 

ET 

I have stated that the common work was due to the incessa- 
nt and devoted assistance given to me for more than twmenty: 
years by the faithful: associate, whose portrait appears at 
the head of these pages; but I should have reproached myself 
for allowing to disappear without recalling in a few words, 
what was his life and how we were led to conclude the agree- 
ment, which death came to break on Nov. 10, 1901. | 

Gharles Chipiez was born at Ecully (Rhone) on Jan. 8, 1335: 
he was à pupil of the Schools of Fine Arts où Lyons and of 
Chenavard from 1853 to 1855. Goming to Paris ia 1856, he sp- 
ent three years in the office of Constant Dufeux; he then 
studied with Viollet-le-Duc and with Danjoy until in 1861. 
In 1872 he obtained in a competition opened by the department 
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of the Seine the first prize for the construction of the me- 
._ morial monument of Buzenval. 

By the introduction of M. Emile Trelat I became acquainted 
with Charles Chipiez. M. Trelat was associated with him from 
the beginning, when he himself founded that School of Archi- 
tecture, whose commencement was both so difficult and so br- 
illiant. He caused him to enter that little group of open a 
and bold minds, that he invited to combine with him to atte- 
mot an undertaking that had its risks. He soon appreciated 
tne master that he gave to the pupils their first selection: 
he did not delay to recognize in Chipiez the pedagsogie apti- 
tude, a feeling for beautiful forms and acquired science. 

Occupied by the requirements of the profession, very few 
architects have sufficient leisure to become interested im. 
the history of their art. Chipiez in his youth had commenced 
bo occupy himself with this history. Wen he was established 
in Paris, while laboring much, he lived very laboriously:; b 
but then all the time not taken by his professional occupat- 
ions "as spent in the National Library or in the Library of 
the School: of Fine Arts, in consulting the great works in 
which are reproduced the monuments of the past. With the ve- 
ry small resources at his conmand, he already began to coll- 
ect for himself in his very modest lodgéing the elements of a 
special library, that he did not cease to enlarge thencefor- 
th, and which even contained rarities at the time of his de- 
ath. Almost each one of his works represents a long stay be- 
fore the stalls of the dealers in old books. There was a cer- 
tain folio, that he had acquired at several times, one day 
carrying some of the plates composiné it, taking others sev- 
eral months later from a different wrapper, and finally com- 
pletingsS the whole by means of searching. Those walks on the 
quays, from which he seldom returned with empty hands, until 
the change in his health forbade them, were one of the great 
enjoyments of our friend, his favorite recreation. 

The measure of what he had acquired by his reading and re- 
flection, Chipiez g$ave after 18376 by the publication of the 
work having for title, Bes Origines des Ordres Grecs. (Qrig- 
ins of the Greek Orders). This work was illustrated by oumer- 
ous figures drawn by the author with a view of causing to be 
uadesstood the ingenious and sometümes subtle theories, that 


1ha s »" J ( 
ji | seiqiso depéoté deiest M dedt. bis: B£ew ÊT lesvés dote & 0 
ER LL Liut visv € sdoiw I .locd etd dneesig où emso Qûn ,eu Cd 
Le .Éesoetis dou esn ©Ë'.ednevee eeb Lensuob end RE 4ï 10 weiv 
_  noifnoids en va nedè quid vd not bisqnw setsng eût va eesel 
…. "icté esebt eid do dovue becenñoeib bed l'éoidn dim eseso bus 
Les Er 48 HA -ssvisest euoës 10 [iso où em où béxesee 
…_ “eds ennodroë sûd de bedeiuèseni I ser euee 608 ai mec 
Le «Sesnoo vu bsnego ue vaclossdons Isoieeslo vi noidowaieni 
nn vyn Yo non derit édd ni bodser esvicel dose de setotdO use TI 
…. cHrebsesevoon en .bsdslqmoo een osviosl end 1993T4 .esodibss 
11 où veleb dou bib TJ bos ,1oob vm et en bsinsgmooce vidnesupsst 
| 169 bus 'siayveeh ,Jqyat To stuioedinoïs edf 20 dJedd ,evisoeg 
| +otsef IO4I és doun es véenx où: .Xsoge of be Tidotdw'io sie 
…_._ oùd be ed enid euse oûùi SA .enoidsesevoco eeods oi doux ps 
» een oùn ,nem Bnuoy lensves [seogeib yvm os e061q où vesiaueo 
“ -Juoexée ed of seuso où base çJaoidoerib eid sebou Rniñsow getiÿ 
hi dofin 10 .slsoe jeong & de evnoiv ,eesudool vm 10) med vd be 
hi pdrgoidn çeedsla Iuliidusesd sai To eerñodene siil seven Lessvee 
| ei eut oc eomplov Jenit end voi bevessbne ben bas web neod 
D CS: -Xdivpidnh oi 3944 To vt0ÿ 
| como cond bone 'encidsesovnoo sesñd most mod bsnivib el dl 
…_néeolcrs To seb sidi eu où emeo enedd ,esdelq eeeñdi %o voiti 
À dqméide où bocivbs een I cebie Snorsitib 00 .noids1odsifos 
 -sdiebno bDéñ)T nisysennw ,essudosi seodt mont #oo0d 8 eviseb où 
” -gid stidne. sai émis To vebso eédd aninwolioi vd sostier où nex 
Hobbs éélacog dastons sni noms naiesB o etss edd to vroÿ 
| ueñd Mo syellev edt où encidszilivio bic eût to eniaiso end 
‘M psicesn 10 ddgtl Ilut eds sebau cederdous soi ic bne elik 
breucedé fo sdige ni .em doendie où 1isi don Lib ssbi eidt: .die 
74 mocoidssiless sislguoont edf neve vd bsaiupes sodsi evowsone 
arabe odg nove gniainexe no dud :emnesaorg dsda 10 
… … ehen bed'esodius eeoûu eñson ed To bsnisel deou Due evidi 
| lesnicesisone denë bsvisoneg nooe viov I  ,dgusdde vslimie s8 
| eide édr'od deinolosedogs ed) 408 .{is ni beoïiïiaoee nesd ESA 
. *esine dedd Juonddin véiupidne io edie odd To vicdels & ejiaw 
… 18 8 Ÿo eoneieiees end dedd: beonivaoo noce viev een I ,nci 
Lade: ‘enter seioesng sen encis bivoo sB .vieueenen E£ew soeiino 
| bns eugev Briffeuce dé in dusdnco visvcivesa need bed nem,e16 
À pire! Nilnlide qd nieloxs où sde où snols Pivon eû :08 vitsen 
ve if £ezcamoo coisla vd ns encitsrieniii nsecao 


de 
Me: 
à 
L 


* À 7e . 
SUR. 
d l'URL À 


9 
ne stated there. It was then that M. Trelat brought Chipiez 
vo me, who came to present his book, I wrote a very full re- 
vien of it in the Journal des Savants. He was much affected, 
less by the praise unpaid for by him, than by the attention 
and care with which I had discussed such of his ideas taat 
seened to me to call for some reserves. 

When in the same year, I inaugurated at the Sorbonne the 
instruction in classical archaeology and opened ny course, 

I saw Chipiez at eaoh lecture seated in the first row of my 
auditors. After the lecture was completed, we conversed. He 
frequently accompanied me to my door, and I did not delay to 
perceive, that of the architecture of Egypt, Assyria and Per- 
Sia, of which I had to speak, he knew as much as I. I learn- 
ed much in those conversations. At the same time he had the 
courtesy to place at my disposal several young men, who were 
then working under his direction, and to cause to be execut- 
ed by them for my lectures, views at a great scale, of which 
several were like sketches of the beautiful plates, which he 
then drew and had engraved for the first volumes of the His- 
vory of Art in Antiquity. 

It is divined how from these conversations and the compos- 
ition of these plates, there came to us the idea of a closer 
collaboration. On different sides I was advised to attempt 
to derive a book from those lectures, wherein I had underta- 
ken ©o retrace by following the order of time the entire his- 
tory of the arts of design among the ancient peoples, from 
the origins of the old civilizations to the valleys of the 
Nile and of the Euphrates under the full light of Grecian a 
art. This idea did not fail to attract me, in spite of the 
enormous labor required by even the incomplete realization 
of that programme; but on examining even the most authorita- 
tive and most learned of the works, whose authors had made 
à similar attempt, I very soon perceived that architecture 
had been sacrificed in all. For the archaeologist to be able 
write à history of the arts of antiquity without that omiss- 
ion, I was very soon convinced that the assistance of an ar- 
chibect was necessary. He could alone use precise terms, wh- 
ere men had been previously content with something vague and 
nearly so; he would alone be able to explain by skilfully ce 
chosen illustrations and by plates composed expressiy, the 
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innate construction of edifices and the original character 
of the fèrms, all that usually seen with difficulty in views 
of the actual condition, that were repeated to satiety from 
one work bo another. 

This indispensable collaborator, this architect anxious f 
for the thsory and instructed in the past of his art, fort- 
une had placed in ny path: to allow him to escape would have 
been folly. le had the happy chance to find an intelligent 
and liberal publisher, M. Emile Templier of the house of Ha- 
chette, who comprehended the interest presented by the work 
whose plan we took to him, and who placed at our disposal a 
all necessary resources. From 1382 to 1898 seven volumes ap- 
peared #£th our double signature, which at least attests the 
perseverance of our common efforts. 

Nowhere more than in the last of these volumes did Chipiez 
prove, that I had not expected too much from his competence. 
and zeal. As if he foresaw that his days were numbered, he : 
gave a great development to the Lwo chapters in which is an- 
alyzed the temple, the noblest creation of Grecian genius, 
the Doric and Ionic temples. He made of these two chapters - 
a sort of systematic treatise, which in itr necessary brevi- 
ty contains everything essential, and that renders easily: i 
intelligible to every cultivated mind the plates with such 
a clear arrangement, and the numerous illustrations inserted 
in the text, that accompany this study. Doubtless, additions: 
were to be made and supplementary information was to be pre- 
sented when we had reached the edifices of the 5 th and 4 th 
centuries, in which we should have had to mention certain £ 
refinements ia art unknown to the architects of the 6 th cen- 
tury; but Mnesicles and Ictinus, and the constractors of the 
Erechtheum and of the sumptuous Ionic temples of the Macedo- 
nian eooch still apply those principles fixed by their pred- 
ecessors and followed bhe same rules. Their part in inaventi- 
on is only in the proportions which they vary, and in the o 
ornamentation, that they perfect and enrich, which they lat- 
er will attempt to complicate and overload. 

Due to the reception given to this work in France and abr- 
oad, I have the firm assurance that the name of Chipiez will 
remain inscribed high among the names of the best informed 
of bhe historians of art with the safest judgement:; but Chip- 
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Ghipiez was ambitious to be something more than à theorist, 
of buildinés elsenhere than on large drawing paber. What he 
could have produced as architect, he never showed but once; 
that was when he was charged with the construction of the p 
professional school of Armentieres. py the happy arrangement 
of the plan as bylthe well understood provision for all ser- 
vices, by the skilful use made of the materials supplied by 
the country, in order to give much color and effect to the 
whole without exceeding his estimates, he knem how to meetw 
with the approval of several connoisseurs, who went to see 
that monument nearly lost in an entirely industrial city. 

This success ought to have brought to Chipiez other and « 
more important. works; but he never again found the opportun- 
ity by which he had profited so well. To obtain his dues, it 
mould have been necessary for him to live Less retired from 
the world, less wrapped within an almosc shy solitude. Cons- 
tant Dufeux, the master to whom he referred the best of what 
he kxnew, died before being able to lend efficient supporé to 
his favorite pupil; now Chipiez was one of those that needed 
an active and devoted friend to take charge of their affairs, 
because they are themselves unable to carry them to a good. 
end, for want of shrevwdness and connections. He belonged to 
no set, rendered his services freely, knew not how to ask. 
For my part, I am commended for having aided him to enter on 
the functions of inspector of instruction in drawiné and su- 
perintendent of architectural services of the ministry of p 
public instruction, that during the last portion of his life 
made à situation less narrow, than that in which I had first 
kaown him, strugéliné with embarrassment in all the force of 
the word, and with uncertainty for the morrow His spirit à 
always remained sligshtly saddened by these difficulties at 
starting, by the feeling that if he had been placed in happ- 
ier conditions of ease and tutelary friendship, he could ha- 
ve put forth the strength felt in himself, and to make a st- 
ill more advantageous and brilliant use of his high faculties. 

I have seen Chipiez more frequently sad and anxious than 
gay and confident. He was one of those that suffer more from 
what life has refused them, than enjoy what it has finally : 
granted to him. Yet I should not dare to say that he was nel- 
ancholy. Before the maleady that made difficult for him all 
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prolongSed labor, he devoted nearly all his time to the study 
of the most interesting questions, that can occupy the mind. 
He maintained an intimate acquaintance with the most beauti- 
ful works created by an art, which he sincerely loved; he 
sougat for and analÿzed the methods that the thought of the 
artist must have followed to find its expression in the for- 
ns afd the edifices transmitted to us. When one has à passi- 
on for such problems;,he does not know the greatest of evils, 
idleness and weariness. If by the fault of circumstances, he 
did not fulfil his entire destiny, what was made of him by 
the native rigor and ardent curiosity of his mind, is yet. 
worthy of envy. 

III. 

I do not wish to close this necrology without evidencing 
tae regrets caused by the recent demise of another of our 
collabrators from the firstr hour. Saint-Elme Gautier. Our 
readers were accustomed to find and to appreciate on every 
page of the work his colored and truthful drawingss:s the pre- 
sent volume also contains some of them, that are among the 
best that he signed. He has been a faithful: companion to us: 
during the duration of this long course through space and t 
time, which has led us from the pyramids and mastabas of Eg- 
yot to the foo of the Acropolis of Athans and to the sacred 
rock of Delphi. The pencil fell: from his hand at the moment 
when the aid of his talent had become more precious to me & 
taan ever. I congratuèate myself on having found M Sinoes: 
da Fonseca to satisfy the urgency, who had already proved 
himself in many other archaeological publications. If I have 
recently adopted the method of accordiné in the illustration 
2f the work a larger part to direct reproductions of photog- 
raphie cuts, then in what concerns the execution of these i: 
illustrations, I have only had to praise the assistance lent 
me by M. Dujardin for neliogravure and by M. Mauge for zinco- 
gravure, yet I could not without imprudence omit ensuriag t 
the services of a skilful draftsman. Many monuments are ill- 
ustrated, which in one way and another resist the work of &t 
the most skilful operator and the most perfect lens, while 
the eye of the artist accustomed to that kind of work disce- 
ras in the wear of the surfaces, and ends by finding in the 
scratches or the dross covering them, the original functions 
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of the effaced painting or of the relief, that time has ren- 
oved. 

I: cannot omit to recall: in this matter what I owe in the 
illustration of the present volume to the friendship of onee 
of the principal: artists: of the time, M. Jean Patricot. He 
is the author of the portrait that here serves as a frontis- 
piece. This master painter and engéraver was indeed willins 
to place at our disposal the copperplate, that he executed 
for the Gazette des Beaux Arts, after a painting, that seve- 
ral years since was much admired in one of the exibitions of 
the Society of French Artists. Our entire gratitude for this 
is expressed to him by my publisher and by myself. 

In closings, I also desire to address my thanks to MM. Hom- 
olle and Lechat. M. Homolle has afforded me every facility 
for reproducing even those monuments of Delphi that entered 
my field, and that he had not yet published; for the pedime- 
abs of the temple of Apollo, he took the trouble to summari- 
ze for my use a memoir in preparation, that I would have re- 
ceived too: Late to be able to: profit by it. As for M. Lechat, 
I have ont only had in view those studies on the archaïic art 
of Athens, which he has just combined in a volume, from whi- 
ch I have borrowed frequently. In a more active and efficie- 
nt manner, the learned professor at Lyons has aided me.He w 
was not satisfied by placing at my disposal a number of cuts; 
in accord with him I have laid out the principal lines of & 
the plan foblowed in this history of archaic sculpture, ie 
which will be recognized more than one idea, that was in ge- 
ru in the notes, that he courteously furnished to: his old 
master and his old friend. 

GEORGES PERROT. 
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HISTORY 9F ART IN ANTIQUITY. 
B990K XIII. ARCHATC GREECE. 
Chapter VI. givil Architecture. 
1. Fortification. 

Erom the fall of the âchaiïian kingdoms to the Median: wars, 
it does not appear that the Greek architect changed much in 
the methods pursued to give the city an enclosure, that sh- 
ould guarantee its security in time of war. The defense La- 
bored and developed its resources only under the pressure 
of. the attack; now the latter in the 6 th and even: in the 
5 th centuries still: employed the most elementary procedur- 
es. When the agéressor did not succeed by the effect of sur- 
prise or btreason in scaling a poorly guarded wall, or in & 
causing à gate to be opened by men in ambush, there was: ao 
means except blockade to triumph over the resistance of the 
besieged: he counted on hunger and thirst to reduce them. 

In the Greece of the archaic age, men were no longer bef- 
ore those palisades of posts and branches placed on a ramp- 
-art of earth, as described in the Iliad. Most cities were 
surrounded by walils built of stone, thase of Asia Minor to: 
repulse the attacks of the kings of Lydia, and later those 
of the Persianss those of Greece proper, nnbè to be at the 
mercy of their neighbors, with whom:=:they “were constantly 
engaged in strugéles of peculiar hatreds: those of Magna 
Grecia and of Siéily, to protect themselves against the of- 
fensive returns of barbarous tribes into: their territories, 
where all: their colonies were founded; but all that was re- 
guired from the enclosure was that it should be sufficient- 
1y high to arrest the march of an armed troop, and suffici- 
ently strong not to crumble under the blows of the beans, 
that endeavored to batter it: that it should place its def- 
enders in such position, that by exposing themselves as l1it- 
tie as possible, they should do much injury to the eneny. 
Besides, we do not possess a single complete enclosure, li- 
ke the fortresses of Eleutherèa and of Phÿle for the 5 th 
century, and for the 4 th the walls of Mantinea and especi- 
ally those of Messene, which can give à precise idea of the 
rules, that. the engineers to whom was entrusted the care of 
executing these works, sought. to apply between the years 799 
and 599. Only by conjecture can one assign to this period 
pet cu dr > * Cértain Mar 
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15 
whar remains of certain walls, and these have nowhere been: 
sufficiently preserved, that one can succesd in restorinég 
the entirety of the work. 

The first observation sugégested by the remains of enclos- 
ures that one can attribute with probability to the 7 th a 
and 6 th centuries is, that the masonry them most employed 
in military structures was the polygonal: masonry (Fig. 1). 
Ne have distinguished this masonry from the so called Gyelo- 
pean masonry. We have stated how from a very early time, 
the Greek constructor tends to horizontal courses, that bet- 
ter than all: other arrangements correspond to the needs: of. 
his mind; but in military architecture, where it was often 
necessary to build in haste under the menace of an approach- 
ing attack, this tendency delayed most in prevailing and in 
producingé its full: effect. It. is necessary to descend to: t. 
the middle of the 5 th century to find city walls with end 
joints everyuhere at right angles. The Greek eye then: has. 
its habits and requirements: it is gratified to find even in 
the long series of these ramparts and towers, lost to view 
on the hills, that beautiful order of Hellenic masonry, bor 
which it has formed a taste in seeing the temples and other 
public edifices, which then ornamented its cities. 

Kote 1.p. 2. histoire de L'art. vol. VIT. Pe 71416178. 

Kobe 2.p.2, The same. D. 328-832, tirée. 149-1538. 

Compared to Cyclopean masonry, polygonal: masonry represe- 
ats an advance: it permits obtaininés the desired stability 
without imposins on the workman the use of materials of en- 
oraous weight. Tnus bonded, materials of average dimensions 
form à more resistant mass, than those in which the voids: 
did not delay being produced by the dissolviné of a mortar 
without consistency, and by the fall of the stone chips in- 
terposed between the great blocks. Another advance is: made; 
the engineer is no longer satisfied to make his wall as: th- 
ick as possible .od to cerown it by a defensive gallery. Th- 
ey now desire bo attack the assailant obliquely and later- 
ally, 59 as: to compél: him to expose his naked side to arro- 
ws from the rampart, as it was said, that right side not 
protected by the shield: men occupied themselves in flanki- 
ag the wall by means of a plan thar arranged projections. 

Theory then knows several plans that more or less fulfilled 
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those conditions, those named tenailles, cremailles, redans. 
and bastions.l Did the ancientconstructor attempt them? We 
do not know; but. «hat is certain is, that he early adopted 
that one of all, which being given the character af the re- 
sources at the command of the attack and the defense anong 
the ancients, ensured to the wall tha most efficient mode 
of flanking. he adopted the arrangement in which the projec- 
tions are formed by the kind of work that we call: tower.: 

Note 1.p.3. Por the nmeantiné of these Lerns, See De Rochas: 
AVALVELUR, Principes de La fortification, etc. 1884. 

The tower is a hollow and enclosed work, which while being 
bonded with the wall, has its own arrangements, and which 
is repeated at intervals more or less regular along the fr 
ont of the rampart. Thise intervals were established so th- 
at the two toners bounding them could cross their fire, as: 
ve should say today. The distance between them was in: prop- 
ortion to the average reach of the bow and of the sling. A 
troop being engaged in one of those reentrant fronts, arro- 
ws and stone balls rained on them from all directions, from 


right and left as well as from the front: it had every chan- 


ce of being decimated and repulsed with loss. 

Ne found this arrangement traced neither at Mycenae nor 
at Tiryns.l Doubtless there the enclosure also offers proj- 
ecting portions; but the projections made in plan in more 
than one case seem to have only been caused by the necessi- 
ty 9f following the contour of the rock, that in some poin- 
ts forms projections. Those projections do aot have fronts 
2f equal: lengths, and are not sufficiently near together &to 
Command each other; finally the massive mall: composing them 
is solid, like that of the entire ranpart. The tower as we 
have defined it is then an invention of posthomeric Greece. 
Astride the wall, it is not confused with its straight fro- 
ats or curtains; but it is not here that one can study the 
arrangements adopted to give its independence and all: its 
useful e‘fect; if those very ancient enclosures there ecar- 
cely remain ia place more than the lovwest courses. What one 
Can! prove is, that during the entire duration of the archa- 
ic age, the engineer almost indifferently gave the towers, 
sometimes the round and sometimes the square form. “Those 
which are square,” says Vitruvius, “are indeed destroyed 
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more rapidly by the effect of machines, because when batter- 
ing rans strike, they destroy the angles, while on those t. 
that are convex, they dèive the stones toward the centre 1: 
like wedées and cannot injure then. ”À In spite of the theo- 
ry, men in all: times have continued to construct square tow-— 
ers; they are built more rapidily and at less cost than rou- 
nd towers. 

Kobe 1.p.4. pistoire de L'art. vol. le. pv. 607-869. 

Note 1.p.%, Vitruvius. Le 35-400 

Yet ne find round towers with the stonecuttiag required 
in the walls of Megara Hyblea in Sicily, between Syracuse 
and Catania. If we have chosen that enclusure to give an: 
idea of the military works contemporary with the temples t 
that we have described, this is only because the excavatio- 
ns &adb made them,known were conducted very systematiçally, 
and that their results have been very well explained; it 
is especially because, that for other fortresses that seem 
earlier than the Median wars, there is nothing resembliné 
a date. Here on the con trary, if one is ignorant when this 
enclosure nas constructed, at least everyone knows that Me- 
Sara was taken and destroyed about 482 by the Syracusans: 
Gelon btransportedito Syracuse nearly all the inhabitants, 
and when the Athenians in 415 landed in Sicily, the site of 
Mesara was deserted, according to Thucidyles. * All the ter- 
ra cotlas, bronzes and vases gathered there in the tombs a 
are in archaic style, and the monuments thus confirm the e 
evidence of the historians. 

Note 2.p,5. Or3% and gavallari. Meéara fubleo, etc. (on. 
Ant. Vol. 1. 1889. p. 689-953. 

Kobe 3.p.5. perodotus, YITe 156, polyen, gSirot. Le 27. 

Kobe 4.p.5. thucodydes,. VI, A9. Mesara etc. 

One then has a right to affirm that from the catastrèphe 
wWaich ruined it, Megara never renewed the appearance and ce 
condition of a city. The rampart whose trace still rises a 
above the ground can only be that behind which the Megarans 
sustained âne siege, wnich ended in the victory of Gelon: 
taerefore at the moment when that s.rnggéle commenced it mu- 
st have had long years of existence. Founded at the end of 
the 8 th century, yegara had not delayed to surround itself 
mith walls. Natural defenses were wanting to it. Built on a 
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plain on the shore of the sea, it was dominated at the wes- 
tern side by the heïights occupied by the Sicules, which it 
nad dispossessed of the fertile fields of the coast. On the 
north and south, its narrow territory was bounded by two r 
rich and ambitious cities, Leontini and Syracuse, that at 
some time would be tempted to enlarge thenselves at its ex- 
pense. Thus menaced on all sides, it certainly did not wait 
until the first years of the 5 th century to ensure its sa- 
fety. 

The enclosure appears to have been about 11,155 ft. in ex- 
tent (about 2 miles). The wall was I.19 ft. thick in the ce 
curbtain. The external surface was composed of blocks of li- 
mestone set with dry joints in regular courses; it had a v 
very marked batter (Fig. 2). In some places three of these 
courses are still found in place. The surface remainingé th- 
ere has a height of 5.6 ft.: it rests behind against à mass 
of stones for “which a bond is formed by lime mortar, it is 
Said. In Che only part of the wall completely uncovered at 
the northwest, have been recognized the foundations of five 
Semicircular towers, whose diameter is nearly 23.9 ft. (Fis. 
3). The distances between them vary from 114.3 to 147.6 ft. 
The construction there is that of the curtain. The same in- 
ternal nucleus in coarse masonry; the same facing made of 
Stones carefully cut, but which are there cut in tapered f 
form, all joints radiating from the centre of the cirele. : 
Of these towers, only the foundations or ground plan remai- 
ns; we do noë know how they were arranged internally, nor 
to what height they rose above the curtain. | 

In the vicinity of one of those towers opened one of the 
principal gates of the city. This was à sort of passage 9.8 
ft. wide and 36.0 ft. long, at the middle of “which seems to 
have been erected a closure with two leaves. There is a re- 
cess at each side, that must have served to receive the hin- 
ges. This entire arrangement is not free from a certain awk- 
wardness. When that entirety was still intact, it never co- 
uld have had a truly monumental appearance, and it does not 
even seem very well calcalated in view of the requirements: 
of the defense. The nearest tower is 16,4 ft. from the en.- 
rance of the passage; the assailants were not forced to ap- 
proach nearer, and when they. passed within reach of the ar- 
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arrows shot by the soldiers that held it, they showed their 
left sides, which were covered by the shields. At both sid- 
es of the openinéS was no projecting work to protect the ends 
of the walls and make access more dangerous to the enemy. 

If in these conditions there is a trace of a certain neg- 
ligence, on the other hand one can only be astonished by the 
importance of the dimensions that the constructor had given 
to the wall, which at the south of that gate rose parallel 
‘to the mountain; then to make a bend and rejoin the sea. In 
that portion of the site which they explored, Orsi and gav- 
allari for various reasons could not follow and uncover the 
foot of the rampart, as they had done elsewhere; but by me- 
ans of soundings made at various places, they found the di- 
rection and could study the construction. What they proved 
and not witaout surprise is, that in that part of its trace 
this rampart attained the enormous thickness of 31.2 ft.,. 
and of 36.0 ft. at one point. There between two horizontal. 
walls with horizontal courses that form the surface on the 
city and country sides, there was built a third wall in the 
same fashion, and the intervals between those walls of cut 
stone were ficced by small stones and tamped earth. Why had 
they taken the trouble to erect there this powerful mass? 
This is because it was a dike at the same time as a rampar&t. 
Located opposite steep and bare slopes, the city was expos- 
ed to abrupt inundations caused by the autumn and spring r 
rains. After having seen itself invaded several times, it 
decided to undertake this great work. The water that fell 
on the adjacent slopes is now divided among several irrisa- 
tion canals, and waters the gardens of lemon and ornage tr- 
ees that fill this ground; iemusishave been received form- 
erly in a deep ditch extendingé along the entire extent of 
the wall, that conducted it to an adjacent torrent. This d 
ditch, whose trace has been found without measuring ëts dep- 
ta or width, in the other part of the enclosure, that uncov- 
ered by the excavators. There às before the dike it comple- 
ted the system of defense; it rendered scaling more diffic- 
uit; buc at the same time it played the part of a discharge 
ditch, and thus preserved the city from the danger to which 
it was exposed by the form of the ground where its founderrs 


ANT HT DUT TT | set V'tiatiiéltad :H6f 
to sodteem 8 suonm bons Jeein esesqge vhssals Jesuitns oùT 
«sisseud %o viis neioeïn end 10 elleu edd ni esrwbssorg ei 
-pie où bedieiv vheenls even en dsddt ,wciseeq 10 simobisecs 
-“voom futidused deom ed to sno «nobieeeS Vo slamei eûi vb 
moni ils jbessge esd smid dedè sydoséintonrs doesions io eîse 
vu 6 ddtn nogvioa 1elugsrri ne 10 mroït eût bed Ji ,emuid eeo 
| std mort dostosg eserodi 161ub0edo07 :(b .RiW) sebie {espe 
[Len sat .(d bne À .evit) eslans eñé sosoinies £ne enisiinuo 
etage s moñi nsomisd niveel enoie duo do escei 10 sbem ei 
eom to ecsnioïidd es eed sloën eg :dètse beamsd ndix beliii 
Jus srie sbsievs io elooldyio ei viacesn enf .91 OC.ES aead 
jonol edd où seoonu edi mo1i Jud ieseiuos Lednosiionl ai bLeëos 
-odie sd bus ,1s430 dose evo 111 uejlo efnioi s8$ ,621u00 
e ni soneailèen niediso 8 vsrded den) encijosio1q eve esn 
| fe viirsluass doelreg dedd dey Jon ei e1ed® .knidjuoecodise 
Ÿ ensenoiiuscsniq ls dotdw ni .oïfneliehR bemseï vinossm en 
| : .yimeod cat bsnaud Lism sé o viibiloe end envese où noie 
| Sowsoidtoediss s bne vinoeen to do s nisès syesd gi esJeal 
d ,edniot bune ent ?o &niieven eirid ni meieve Isaoëvicog sad 
| gnoie omoe doidv ni encitoetosa ni boé bresen de List 3e 
1 Bien .eseiuos. ond eseroïo bas ersddo eûd ne 16236el ei 
| “04 do Jedd ,usiemeQ îo slqued edf Jssd svsilied où bssilont 
buoses sdd mort sdeb ,soilieed edé belleo dend bus nobicse 
“esudiidis viinetnulov bivons SM .vivdnso où à edt To. 3led 
cdi bauot sas doiün niddin euveolons ed) dooge omse sej où 
vilentit oùnw çensineonud sdi vd beocenem evsmiÂ .8s[1SnNJ0nse 
sedd. To sen edi esol où fi  gnieueo ,0Eb duods Ji bedjoeluse 
enolos desit ed mort. beviooer onsn sûd Dans stsuansi 36699 
molle don biuco ,enoregsoio -Jeom not nevs .sisobieof ,edei 
-dece duoddiu esoitibe Iviiiused ssoñd eo viuxwi sod tieædi 
losdds nobbue 8 mont. ileedi doedtoia où smid smee sdj ds gai 
dentt de dièin. dedd, sxdiseiluosg 8 ednseeño esusoione æeiniT 
edab dososs sem dovun s nhiees où aoideïqued 8 seveo dnbie 
-enov duo Lieu ddin dons edt ei ein) :disgmss saidas Jend oÿ 
|. .edsà nisiese edd. io &ninego edd. 1evoo où eeviee Jsniÿ eTice 
2612 ni bedsuèiie viio 8 benseonoo eidi Ti eqedred (T8 
enstoers on Jud: sbediimrsg ed binon noidesdiess ,186901qQ 60 
h: eds to sbned eodd oi sono eioequs0 mort et don bas vis3I ei 
oi Hosd eoieb fous send Vo sen sdi beñd Suous Won :ERAOELAITE 


* 


29 
had puilt it. 

The engineer already appears wiser and more a master of 
his procedures in the walls of the Grecian city of Lucania, 
Poseidonia or Paestoum, that we have already visited to stu- 
dy its temple of PBoseidon, one of the most beautiful monum- 
ents of ancient archièecture that time has spared; all from 
one time, it had the form of an irregular polygon with 8 un- 
equal sides (Fig. 4): rectangular towers project from the 
curtains and reinforce the angles (Figs. 5 and 6). The wall. 
is made of faces of cut stone leavinés betmeen them a space 
filled with tamped earth; the whole has a thickness of more 
taan 23.0 ft. The masonry is of,blocks of average size arr- 
anged in horizontal courses; but from the upper to the lower 
course, the joints often fall over each other, and the sto- 
nes have projections that betray a certain negligsence in s 
stonecuttins. There is not yet that perfect regularity of 
the masonry termed Hellenic, in which all precautions are 
taken. to ensure the solidity of the wall turned into beauty. 
There is here again a sort of masonry and a refbection of 
the polygonal system in this waveriné of the end joints, t 
that fall at hazard and in projections in which some stone 
is larger Chan the others and crosses tro courses. One is 
inclined to believe that the temple of Demeter, that of Po- 
seidon and that called the basilica, date from the second 
half of the 6 th century. Ne should voluntarily attribute 
to the same epoch the enclosure within whioh are found the 
sançtuaries. Always menaced by the Lucanians, who finally 
Subjected it abaut 439, causing it to lose the use of the 
Greek language and the name received from the first colon- 
ists, Posidonia, even vien most prosperous, could not allow 
itself the luxury of those beautiful edifices without seek- 
ing at the same time to protect itself from a sudden attack. 

This enclosure presents a peculiarity, that might at first 
sight cause a tenptation to assign a much more recent date 
to that entire rampart; this is the arch wmith well cut vous- 
soirs that serves to cover the opening of the eastern gate. 
(Fig. 7). Perhaps if this concerned a city situated in Gree- 
ce proper, hesitation would be permitted: but we are here 
in Italy and not far from Campania once in the hands of the 
Etruscans; now among the the use of the arch dates back to 
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21 
a high antiquity. From the time of the kings, the Romans had 
taught the Etruscans to build it: why did not also these G 
Greeks established in the Italian peninsula, who maintained 
close commercial relations with Etruria and frequented its. 
markets, profit by the example and the instruction? Doubél- 
ess for the constraction of their temples and porticos, th- 
ey could not renounce the very prinaciple of their architec- 
ture, those long lintels supported by a row of columns; but 
to cover a passage pierced in a wall, was there anything "” 
more practical than the vauit? The constructor desired the 
opening to be spanned by a round or pointed arch: as soon 
as he knew how to cut the voussoirs, did they not allow him 
to attain that result with less effort and more elegance & 
than by means of stones corbelled above each other and eut 
out so as to show the desired curve on the wall? If the lit- 
tle remaining of the fortified enclosures of Magna Grecia 
and of Sicily mere more studied and better known, perhaps 
one wauld find other traces of this use of the arch. Have 
we not already had occasion to prove, that on the other side 
of the Adriatic the principle of the arch seems to have been 
applied earlier in Acarnania, opposite Italy and in relati- 
ons with it, than in the centre and on the eastera shores 
of the Hellenic peninsula? 

Note 1.p.11. At Meéara nyublea, the $ate whose plan "mas $ 
gioen (Trié, 2Ÿ was covered by eo voautt accorâätinég to GÉavoLllo- 
rt (ont. vol. L, pe 7814), this Lis indicated by the cuttiné 
oŸ certain stones found Lan the passages: but the suthor of 
the statenent does not say whether those stones were vouSS— 
oùrs, whether this mas à true or a false arch, a senteireu— 
Var endiné obtained by corbelliné,. | 

Kobe 2.p.11. uiatoire de L'art. Vol, VIT. D. 345, Pré. 166. 

To better inform one’s self concerning the art of fortifi- 
cation at that epoch in the nestern colonies of Greece, it 
seemed that one could expect much from the excavations;dur- 
ing recent years made on the acropolis of Selinonte;: but à 
clear and detailed description of them has not been publish- 
ed, which allows one to distinguish in these difenses of &t 
the place, that the C.rthaginians had so much difficulty in 
forcing,in 409, the parts of the wall contemporaneous with 
the great temples of the 4 th century, the works added under 
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22 
the menace of the Punic danger in the 5 th century, and thus 
representing the attempts at later repairs at the sack of 
the city by Hannibal. The sketch given of a portion of the 
ruins shows how difficult it is to find one’'s self among all: 
these remains of passages cut in the rock, of casemates, © 
curtains and towers (Fig. 3); by the difference in the mas- 
onry and the contrary lines of the plan, it is easy to div- 
ine that one is in the presence of strmetures  erected at s: 
several: times and at quite lengthy intervals. 

wote 3.pr.11. Salinas. Relozione, etc. (rotizie, 1894, ». 
202-220). In chosiné, Salinas speaks of o general plan of 
he ocropolis node under his direction by the engineer Rao! 
Mhy AA he not puolish 147 Ke know that Kroldevey, asseiseted 
by Puchatein, node of these mnorke one of those drauwtinaés in 
which he excels, ond we greutrily regret, thot he hos so {ar 
kept Lt vu his portfolios. 

If ne have sought in Sicily and Italy enclosures Like th- 
ose of Megara Hyblea, which may be dated at least approxim- 
ately, this is because "ne find nowhere in Greece proper an 
entirety lendingé itself to the same observation. Before the 
Median mars, Athens certainly had a fortified enclosure, a 
Work perhaps commenced by Pisistratus and his sons, but wh- 
ich had been completed only after the expulsion of the tyr- 
ants. L However that may be, when the persians threatened 4 
Attica, the Athenians do not seem to have thought of shutt- 
iag themselves within that enclosure to sustain a siege th- 
ere; but the enclosure existed; this is what Thucidydes cl- 
early indicates, when he relates how Themistocles succeeded 
in fortifying Athens in spite of the opposition af the hace- 
demonians. Immediately after the barbarians had left Attica, 
it is said that the people prepared to rebuild the city and 
the walls:; for there remained no more than à small portion 
of. the enclosure. * This peribolos could be neither the wall, 
which in the citadel: itself followed the edge of the plate- 
au, nor that below and known under the name of pelasgicon: 
surrounding the base of the rock. In fact, after having re— 
called in what conditions of haste and with what materials 
the new wall: had been built, the historian adds:- “the enl- 
arged enclosure was extended in all directions around the 
city.” 3 Ju the northern slope of the nill of the Museion 
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23 
and on the adjacent hills are traces of a city walls but & 
they are reduced to some isolated stones or to the recesses 
left by the blocks of the bottom course in the surface of 
the rock in which they were bedded. With such slight vesté- 
ges, one cannot déstinguish the remains 9f the first rampart 
from those of the wall of Themistocles. 

Note 1.pP.12. Mhot causes one to believe LRat the wall was. 
not Va à stake of defense in 3510 Lis, that to resiet Gleome- 
nes, Htppias retired Lato the fort forneë by the peloséion 
wat, (rerodotus. Ve C4. 

Note 2,.pe12. TRUGOËYASS. Le 89. 

Note 8.p6.12,. The same. 1-92. 

If in cities like Athens that continued to enlarge, and 
which passed through numerous viéissitsdes, the walls: of «*. 
the archaic age disappeared under later consttüctions, ia: 
citées of the second rank with a more uniform and modest e 
existence, one has a chance to find remains: from that dist- 
ant past. For example, there is the island of Paros: its e 
ancient capital has retained the ruins of a wall, that io- 
deed really appears to have been that before which the for- 
tunes of Miltiades failed in 489.1 Its masonry presents: ch- 
aracteristics that we find again in other military construe- 
tions of the 6 th century, the same marked tendency to hor- 
izontal: courses, but with materials of uneqgual: dimensions, 
and with end joints oblique or indented. (Fig. 9).2 What is. 
most sinagular is à rectangsular tower of very careful: const- 
ruction, whose base alone remains (fig. 19). Its facins was 
double; on the exterior the tower had a facing of slabs of 
white marble, of the beautiful marble of the island. This 
faciné was separated by a layer of small stones from a sec- 
ond internal: facinag of blocks 9f gneiss, like the curtain. 
The wall: presents no trace of repairs and the double faciné 
of the tower joins the curtain and combines with it. The t. 
tower then seems contemporaneous with the walls. lerhaps: in 
the vanished parts of the rampart were other works of the 
same sort; but this rampart can be followed for a sufficient- 
1y long distance, that it is certain that there were not au- 
merous toners succeeding each other at regular inteevals. 

pote 1,p.138. nerodotus. VI. 133-185, 

Note 2.p.13. Rubensohn,. Paros,. LT. (athen,. MLtt, vol. XXVL, 


Je soont dut dot éuo. NOT “ ; 


yacione eñt 1% case ‘sd a #I. 
#1 Mel maitres suit te omis osuùs dvods dois ,eoesenñf 
sn ie euf ,dtlsew Te bos tt to TE vo £ be 


D. 2e es i pop ai te %o soie s end pue voiiosnnoo 
34 |_sonsdiatser & aès. ot evcetosdia ” cod begcguo doidw Ssüs ed 
Le. L'&niwollos bas dE &nininexe 60 SCIE .2i) avegx eentif voi 
| dsdnemce ei enc ,ftE eonc I as boomdenad eds wi enios gti 
À {duo É .eteie #8 Bnol de niedgien blvos di deñd Desriqrus 
| user wd vlac 886908 eer doiiw of <eiicacsos ‘HS ESN SI 88e 
| & dedid bnoude vidosiotilve sen noifieog sûd. :eeqole nie de 
ie edd ao vivdneo dd BI end mi diiud een sfdeso esscue 
bus (SE .BiR) peessact deerb ed Po asesvoo CL Ne 
l'OsnRe macgviog 1éluèsani eridus end sodenimob £ebedio eind 
| hu ne pen gd j PEL seul Lawoss en said vo 


SRE s 


esse ‘Où sebniinelt Juodiin misdiuo elomie 8 Libé ei oi 
D nbréoas. te hp Te L'seiss ed nevoo sc e2olèns end sovotnies 
ei dt eusé 7 PEL duos %o poiiostorg #8 eutoi Lisw sai 
| desd #i ein? sooidoeLosa slanie & din wmoidesd %o Jroe & 
|: ‘vaone odt (EL .8it) merbsib elquie vrev & vd beïegienilii 
|-609xs bisedi bauct eudd viio ef oïui sjstieneg of Raixcee 
| (rs vd bsreveo den sde fégis efi mont ewouts où be 
MARNE: Re 26e: A4 PRE | .«biside 
me «BA 484 4 88- IV EU OÉGNSE Al oGl SÉON 
iOl-T vesDybéouar .h1.4.8 s$04 
son mSbAExSdA ,8ËSE ul eosonT. botfese T .Al,.Q.Ë SÉCX 
1eme SE Losrèe édndabré va0 .808E nd sroûs bobaos fes? 
Lu ion (sstodg 08 + qg 881 .0881) .ote ,Joenr as Tuo noëdos 
Via gg 80t 1081) eosrnar où sfedtJ vus. srécask. .FOTTST ,2 
pdtitaosos coodesdh e6b soudaovs nE »:(edg À bare êxst n 
_ d ogasa © To ssgitese sat soddon don. bdé ZT ,81.ç.i sÉ0%x 
A8 do boonig 08 node ed wo sac bst20o4 af sxu0ÿ M .1swod 
à d oodq sou dé ydu sen sro dons ,ndotrao adwos sat 70 s/bh&ix 
ob ANR er: à fibd 20 LL lee redesesds nodt onfor sToai 


24 
pe 181-194, ond for the trace of the wall, plute x). 

It is the same for the enclosure of another island city, 
Phasos, which about the time of the Dedian wars had attain- 
ed à high degree of power and of wealth, due to the gold m 
miaes that it possessed on the adjacent continent at the f 
foot of the Pangea. This enclosure was already mentioned in 
connection with the revolt of Jonia in 494,1, and can only 
be that which opposed to the Athenians in 465 a resistance 
for three years (Fig. 11).2 On examiningé it. and following 
its ruins in the brushwood as I once did, one is somewhat 
surprised that. it could maintain so longs a siege. ? Boubtl- 
ess here was an acropolis, to which mas access only by very 
steep slopes; the position was sufficientlg strong that a 
Genoese castle was built in the 14 th century on the still 
remaining courses of the Greek fortress (Fig. 12); but if 
this citadel: dominates the entire irregular polygon formed 
by the wall around the city and its harbors, this wall: eve- 
rywhere else, whether on the crest or extending in the pla- 
in, is only a simple curtain without flankings; ño towers 
reinforce the angles or cover the gates: 1 but at each gate 
the wall forms a projection of about 13.1 ft.; thus it is 
a sort of bastion with a single projection. This is: best 
illustrated by a very simple diagram (Fig. 13). The eneny 
seeking to penetrate into the city thus found itseld expos- 
ed to arrows from its eight sides,that not covered by the 
shield. 

Kote 41.p.14, merodotus,. VI-28, 46, A8. 

Kote 2.p.14. Thuchayaes,. L-101. 

Note 3.p.14. L'ouisited Thasos Lin 1856. alexonder Gonze 
firer Landed there Lan 1858. Our drantaés oéree. Sec Conze. 
Reisen auf den tasel, etc. (14860. 122 pp + 20 plates), and 
Q. Perrot. Memoire sur VL'isble de mhasos (1864. 103 pp + fi6s. 
Van text and À pla). jan archives des missions scientiftaues. 

Note 4.p.16, LI Ad nokt notice the vestiées of à single + 
tower. M. onze indicated one on his plan, 80 placed av the 
midÈLe of the south curtoin, that one asks why Lt was ploced 
Vhere rather than elLsenwhere. 

This enclosure has been at Least partially smith sev- 
eral times and then restored; thus it was again varied and 
repaired, when in 419 Thasos detached itself from this Ath- 
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25 0 
Athenian league to which it had adhered only by comphision, and. 
entered into an alliance with Sparta;” so one is not surprisei à 
sed to find in place very different sorts of masonry. At the 
east betueen the acropolis and the sea is an entire Line of 
“all, where the masonry is frankly polygéonal. This is perh- 
aps a remnant of the first rampart built by the Parian col- 
‘onists, who had first jounded the city of Thasès about the 
‘end of the 3 th century. In the plain toward the west the 
wall has a far more modern appearance with its nearly equal 
courses and its vertical joints’ it even presents there a 
curious peculiarity. At Thasos the most common rock is à m 
marble of a milky gray, which was much in fashion under the 
Roman emperors. The rampart is eveeywhere built of blocks 
of tnis marble; but in the portion of the enclosure that ap- 
pears the most recent, everywhere except at the g$ater and 
their projections, one sees between tno courses of marble 
at nearly the height of a man, a thin bond of slabs\of sch- 
ist (Ris. 14). In the mind of the constructor, this arrange- 
ment could only be an ornament. One regards as a beauty the 
vonbtrast thus arranged between the light gleam of the marb- 
le and the green tints of the schist. There is an endeavor 
that seems to bear its date. The lines of wall on which it 
is found cannot be earlier than the last restoration suffer- 
ed by the walls of the city about the enduof the 5 th cent- 
ury. If #e represent it here, this is to seize the occasion 
offered to us to mention an arrangement of materials, of w 
which in our knowledge there is no other example in the mil- 
itary architecture of Sreece. 

Note 2.p.16. Thucièydaes,. VILLI-T4e 

The great islands of Lesbos, Samos and Chios adjacent to 
Asia Minor, earlier than those of the Tracian sea attained 
to à very advanced civilisation; thus what remains of their 
encliosures appears earlier than even the most ancient parts 
of the wall of Thasos. For example take Lesbos, the one of 
all those islands that has been best examined and described. 1 
The island contains several cities, that were often at war 
with each other, and ere fortified the best possible. The. 
most important of all is Mitylene, non yetelia, the sole o 
one btaab from antiquiby has had a continuous existence; now 
on the hill dominating the city at the northwest there exist 
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several lines of its ramparts. The wall has a total. thickn- 
ess of 12.47 ft.: betmeen the two faces built of blocks of 
trachyte or of marble às a filling of small stones and ear- 
th (Fig. 15). Tne masonry of the facinés is polyéonal with 
very fine joints, with a tendency to bosses on the external 
surface, but without chisel drafts next the joints (Fig. 16). 
One believes thaï there are recognized in some parès the p 
places occupied by the principal gates and the towers flan- 
king$ them; but even the foundations of these have disappear- 
ed; the ancient enclosure has supplied and continues to fur- 
nish materials for the modern builder. | 

Note 1.p.17, Koläewey. Die antiken Bauresten der TInseb & 
pesbos. 29 pbs. + LLLs, \4w Lex :? 2 maps. Berlin. 1390. 

pote Lopei8e TRS SANS. De LS 

fhe second city of the island is Methymne, now Melido, h 

has scarcely preserved any ancient remains: one perceives 
only some slight ruins of its walls, sufficing to show that 
they were also of polygonal. nasonry. ? It was also the same 
masonry that was found at Eresos, where the mt Lo being des- 
erted, the ancient enclosure was spared more; but in spite 
of the identity of the materials, there is neither at pyeth- 
ymne aor at Eresos the same appearance as at Mitylene. At 
Eresos bhhe visible surfaces of the faciné blocks present r 
rounded outlines; that recalls the construction of the wall 
that supports the grear terrace of Delphi. This is showm 

by a piece of the wall of Eresos in which opens a little 
gate made of three heavy monoliths (Pis. 17). There is fur- 
ther a certain part of this rampart where the masonry seems 
auch more primitive with its very loose joints and its sto- 
nes, that do not seem to have been touched by the tools: it 
rather belongs to the category of what we have termed Cyel- 
opean than that of polygonal. masonry. ? This is still more 
sensible in the rampart of Arisba: there little stones ser- 
ve to fill the intervals Ieft between the scarcely roughed 
blocks (Fis. 13). In spite of these differences of appeara- 
ace, it is possible that all these enclosures may be nearly 
contemporaneous. Stonecutters and masons did not have the 
same habits everywhere; they built with less care in obscu- 
re and isolated cities like Eresos and Arisba than in a br- 
illiant city like Mitylene. With the character of the maso- 
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27 
masonry, what completes the giving of a stanp of very high 
antiquity to the Lesbos walls is, that none of the archite- 
cts who built them applied to them the methods of flankiné, 
that entered into current use after the 5 th century. In 
certain places, ane believes can be distinguished the trac- 
es of projections that reinforced the angles of the gates:; 
but these seem to have been solid bastions, of a sort. indi- 
cated in Mycenaean enclosures, rather than nollow structur- 
es, than towers in the proper sense of the word, In the p 
partial drawinés of the ramparts of these fortresses givea 
by koldeney, I see toners indicated only ina the plan of Ar- 
isba, and even those are not distributed at regular iaterv- 
als on the trace of the wall. ? 

xobte 2.p.18. Koldäewney. Lesvos Pe 16. 

Note 3.p0.18,. the some De 22-23 

Note 4.p.18. nisvoire de L'art. Vol. VII. BPvé. 151. 

Note 1.p.19,. Kolüemey,. Lesbos,. Pl. X-1. 

Kobe 1.p.20,. The sans p. 4, 5, 22. AV presos Koldewey vn- 
Atoates tre traces of rectanéulor Lovers attached Lo the w 
malt (p. 23}, but because of tine difference in the masonry;, 
he believes that he can recoëénize that they 89 not beloné 
to the prinitive BHABONT Ye they wmouLlà be Later additions. IN 
428, Thucÿdides states that the “itiylentons" sirenwétihened 
the mablls of pgresos,. 1-18. 

NOLS 2epe 20, Ko Vtäenmey. L28pP08S, Pe 299 phe XILLe 

If history knows nothing of the time when the principal 
cities of Lesbos nere thus fertified, it supplies this inf- 
ormation for Phoca, one of the most illustrious cities of 
Ionia, that was on the adjacent continent and nearly oppos- 
ite Lesbos. It was after the fall of the Lydian kingédom, ji. 
e., about 546, that under the menace of the Persian conquest, 
the Phoceans surrounded their city by a wall mentioned by 
Herodoëtus. As having seen it and being struck by the impos- 
ing character of this work, for the execution of which those 
bold mariners, enriched by the commerce of Tartessos, had 
spared nothins. He says that “the wall extends for a number 
of furlongs; it is entirely built of great stones, very well 
jointed.”3 If this wall remained in the state in which we 
found that of Thasos, it could serve as a type; we should 
then Learn by it how in Ionia, then in advance of European 
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28 
Greece, nas understood the defense of places, and what rules. 
“ere then followed py military architects. Unfortunately, & 
the only learned man who has especially occupied himself 
with Bhoca declares after having visited the site, that he 
did not perceive there the least visible remains of its eel- 
ebrated temple of Athena nor of the rampart mentioned by: H 
Herodotus: ? burv it appears that his sojoura at Pnocea was 
very brief and his inspection of the places was very rapid. 
À competent observer later than followed the trace of a wall 
surrounding the entire hill of the acropolis. “Phis wald, ” 
he sans,“was of very great thickness; it presented project- 
ions in form of towers:; at least in them we recogniged two 
of round form.”Behind the great blocks forming the facinég 
are little stones that serve as fillins. The impression of 
the traveler is that the wall is perhaps even that mention- 
ed by Herodotus; but there is visible above the soil only 
a single course, and the traveler could make no measures or 
sketches. The turks accompanyiné him forbade him to take a 
any notes’ they would not even allow him to unfold his map. 
A campaign of excavation at Shocea would be of great interest. 

Note 3.0.20. gerodoiis. 1-1683. 

Kote 1.p.21. pappadopoutos Keranaus etc. 1879. pe. 9: ter 
the outhor inâicotes, that on the easily recognized site of 
he ocropolis ore distinéuished Uoery ancient foundations” 
under structures of the nidale aées, 

otre 2.p.21. This refers Lo M. Graf, who in 1899 spent s 
several hours ot phocenu, (athen, Mutt. Vol, XIVL pe 184-435). 

Ye have already illustrated the alls of Eretria in the 
island of Eubea: ? they must precede the so called Lelanthi- 
an war. Île could likewise cite many walls in the Peloponnes- 
sus, that appear to date in the archaic age, for example &t 
those of Gortys and of Alea in Arcadia, and of Ira in Mes- 
senia. ? In the citadels of Mycene, Nauplia, Argos 8 3nd 
of Corinth,” there are beautiful portions of polygonal mas- 
Onry; but all that would add nothing to the idea on which 
was based the military architecture of the Greeks before t 
the yedian wars. That architecture was then in a period of 
transition. In the matter of masonry, ot tended to regular- 
ity of courses without compelling itself to realize this e 
everywhere. For the trace of its defenses, it understood the 
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utility and even necessity of flankings; it had created the 
tower, but still only applied this method timidiy and with- 
out order: it did not derive from the principle that it fo- 
und all the results that this comprised. 

Kobe 3,.p.21. nistoire de L'art. vol. vit. Pié, 150: 

Note 4A.p.21. OW the walls of aleu and of gortus, seelRan- 
$abe,. Souvenirs dune excursion d'athens etc. (enmoirs pre 
sentes, etc. À St serbes. vol, vw. part 1. 1857., onû Blouet. 
Kexpedition de Yoree,. vols TT, pl. 34). 

Note 5.p.21. The same, fol, TT, ph. 35. 

vote 6.p.21. Ke have vw view the portion of the southimest 
Wall of the acropolis, where the dyclopean wall is replaceà 
dy polyéonal masonry jointe nith érenut care, (nistoire àe L': 
Art, Vol, VIT, Pré. 94). This wall 48 seen in the firar pl 
ane La the perspective vien of plate LX. Ve inoline Lo Lhaink 
That Lt represents a rebuilaäiné La the first yeors of the 5 
$h century, when the narétans menace the independence of M! 
Aycenue, and which they finally besteseda and subijuéated La 
168. 

xote 7.p.21, Bxrpedition, vob, IT! pl. 4, Pié. 2: 

Note 8.p.21. The same. pilote 359, 

Note 9.p.21,. The samnme.wol.tIiTt,. plote 76, 

2. Gonstruetions within Cities. 

Streets and Sguares. Aqueducts and Public Fountainas. 

It does not appear that from the 3 th to the middle of 
the 6 th centuries, Grecian cities in Europe and in Asia 
were much occupied in making their streets regular and nid- 
er, in enlarging and covering their markets, in ensuring à 
sufficient supply of potable water, and in providiné them- 
selves with edifices, that would increase the convenience 
of social and political life. They remained nearly as they 
had been built from day to day in added quarters, during 
the troublous period following the Dorian invasion. In the 
course of the contests that had overthrown and driven into: 
exile the Achaian chiefs, their palaces were destroyed, and 
later on the ruins of those prèncely residences, on the hi- 
Shest point of the hill or rock that served as an acropolis, 
were erected temples. The aristocracies that succeeded the 
ancient hereditary royalties appear to have been very anxi- 
ous to honor worthily the gods, who in the old cities had 
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presided over the establishment of the new rule, and who: on 


the distant shores where the emigrants had sought a refuge, 
had made themselves the protectors of the colonies founded 
in barbarous lands. To render homage to these tutelery div- 


inities, there was no sacrifice not imposed; architects th- 
en scarcely constructed anything but temples. Provided that. 


the gods were lodged in vast and sumptuous edifices, the ce 


citizens of even the most prosperous cities were content to 
inhabit poor housses, whose chambers were scarcely more than 


very small closets. These houses mere scattered at random 
along narrow and crooked streets, where sometimes the slope 
was suffigientby steep, that one could not continue except. 
by steps cut. in the solid rock. 


It was the same in the West. in the middle ages of Christ- 


ian Europe. There likewise the cities placed at the command 
of the architect without counting, all the money and labor 
at their disposal, to endow them with churches that would 
be their glory and their pride. Around those ample naves:d 
decorated by a multitude of statues, and that pushed very 
high toward the sky the spiressofftheëèr towers, with rare 
exceptions were only dark and low hovels, closely packed 
against each other. The portals of the most magnificent of 
those buildings were only reached by oblique and crooked 
ways. Between the great luxury of the religious edifices: a 
and the rudimentary simplicity of the establishments for p 


public and private life, the contrast was no less marked in 


the France of Philip August and of S. Louis than in Greece 
as. the Dorian conqguest had left it. 


fhat modified very profoundiy those habits and conditions 
of existence was the active and intelligent initiative tak- 


en by the tyrants, who in the 6 th century exercised in mo- 


st Greek cities an undefined but almost absolute power. Ha- 
ted by the nobles, that. they had despoiled of their privil- 


eges, they had every interest in seeking the means for in- 
creasing the well-being of the multitude, whose fayor had 
raised them to the highest rank, and of all undertakings: 
sagsested by calculation, which are best known to us by the 
literary evidences and by many traces that these works left 
ou the ground, are the works that they executed to furnish 
the cities with a supply of water, more abundant that that 
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which had previously satisfied them. 
It is everywhere an advantage very much appreciated by $ 


great human multitudes to have water supplied at disceretion 
to the user» but the benefit of this liquid wealth is inde- 


ed felt. much more strongly in southern countries with their 
burning sun and long drouths, than beneath our sky, which 
is often rainy, even in the fine season. Not one of. the pr- 


incipal cities of European Greece, except Sparta, was: situ- 
ated on the banks of a true river that always had water,li- 


ke nearly all our modern capitals. At Sicyon and Corinta, 


Argos and yegara, Athens and Thebes, were nothiné bui regn- 


ata, as are now called in Greece those torrents that some- 
times flow with great violence in winter, but whose beds a 


are dry after the end of spring; until autumn no mater wild 


be seen except during a few hours after rain storns. For à 
stronger reason it is the same in the islands, none of whi- 
ch is large enough to have a stream of any importance with 
a regular discharge. continental or insular, most Grecian 


cities could count for drinking water only on their cister- 


as, to which were never given the vast dimensions assigned 
to them by Roman architects, on wells often impure and al- 
ways Liable to dry up, and finally sometimes to sprinés s0o- 
metimes quite distant from the habitations. In more than 
one place might be seen at morn and eve processions of wom- 


eu sliowly ascending bo the higher quarters, bearing on the- 


ir heads their filled vases, and supporting them with their 
raised arms. Freeinég the shoulders and the chest, the pose 
forms the joy of artists, who admire it today in the vicin- 


ity of Sabine and Umbrian villages; but it is no less: a pa- 
inful effort, that imposes economy of water and complicates 


life. One comprehends what gratitude the people must feel:. 
toward princes, who permanentiy removed from them the danés- 
er of thirst. 

Undertakings of this kind comprised two orders of work; 
the enclosiné of the springés with the construction of the 
agueduct to béing them to their destination, then the erec- 
tion of fountains with arrangements allowingé à aumber of w 
women to approach the pipes by which the precious: léquid 


“as supplied, In the sater supply the architect did the WO— 


rk of the engineer, as we have stated; but art found its 
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32 
requirements when it was necessary to build and decorate à. 
fountain. 

It. was particularly the boldness and skildl of the engine- 
er, than one admires in Eupalinos of Yegara, whom Polycrat- 
es, the celebrated tyrant of Samos about 559, charged to: & 
take possession of a very large spring, of a chephalodrous- 
is, to employ the nord of the modern languake, that gushed 
forth at the North and behind the mountain, whose southern 
slopes bore the houses of his capital: arranged in tiers: ab- 
ove the sea and harbor. The water from that spring was: led 
within a few years to the heart of the city, to a point fr- 
om which it was easy to distribute it to the different quar- 
ters. When Herodotus visited Samos, he saw that aqueduct a | 
and placed it in the first rank of the great. works, which 
until his time had been executed by Grecian Labor. It is: 
true that Herodotus does not state in formal terms, that & 
this work was undertaken by order of Polycrates: but at the 
end of the chapters devoted to the reign of Polyerates and 
his tragic end, he speaks of the aqueduct, and what removes. 
all doubt is à passage of Aristotle, where in defining the 
politics of tyrants interested in occupying the people ia 
great constructions, he mentions the works executed by Bol: 
yoerates at Samos. | 

Note 1.p.25. nerodotus. ITT-860, Aristote, Politics, 11, 
Re pe 1314-1824) 

In: 1322 excavations made at the cost of the successor of 
Polycrates, Constantinos Adossidis, prince of Samos, uncov- 
ered the head reservoir filled by the spring and allowed & 
the finding of the entire trace of the subterranean aqueduct. 
from the starting point to the outlet (Fig. 19).2 Shortiy 
afterwards was given a very detailed description of this 
nork, to which were added measures and illustrations, that 
have all the accuracy possible to the state of the place; 
it was necessary in some places to take measures in the wa- 
ter, the land slips occurring in the course of centuries p 
preventiné men from passing everywhere in the galleries. 

wote 2.p.25. Fobricius, Aliertämer aus der insel Samn0os, 
etc. (athen. MAtL. 1884. pe. 165-194, Ps. VI, VITT}e. 

rom the ppring to the point where the water discharges 
in the city, the tunnel: has a length of about 6930 ft. (1 
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33 
(1.153 miles). It is divided into two portions having neith- 
er the same appearance nor the same direction. There is fi- 
rest. a curved gallery about 2899 ft. long following the bends 
of ravines and passing under the meds of brooks, then a tun- 
nel. 3239 ft. long iraversing the mountain in à straight line 
from end to end (Fig. 22). The gallery is generally cut iæ 
the rock itself, but at the junction of the slopes near the 
entrance and exit it is constructed of very careful polygo- 
anal: masonry with dry horizontal joints (Fig. 21). For its: 
entire extent, as Herodotus states, the water rans in clay 
tiles, many fragments. of which have been found in place; t 
there are two types, cylindrical and rectangular, the latt- 
er without coveriné (Fig. 22). The curved gallery and the 
tuanel: have an average "dËb of 5.7/4 ft., which allows à 
man to walk upright and two men to pass; but what is: pecu- 
liar to the great tunnel is, that the pipes carrying the 
water were not placed on the ground itself of the passage, 
but at the bottom of a narrow trench cut in the ground. Be- 
teen this and the arch of the canal: proper, the difference 
of level: increases from the entrance to the exit of the tun- 
nel: near the latter it is 27.23 ft., which is not far from 
the distance of 23.37 ft. given by Herodotus. He certainaly 
entered the tunnel and perhaps passed through its upper en- 
trance. His figures closely aoproach the reality! at most 
they are slightly exaggerated. Thus he attributes 997 ft. 
to the mountain, which is only 7/48 ft. high, and he estima- 
tes the length of the tunnel: pierced beneath this mountain 
at over 3337 ft. 

All: here attests the competency of the master of the rork 
and the professional: qualities of the workmen laboringé under 
his orders. The care taken to conceal from sight by coveriag 
with earth that portion of the tunnel outside the walls of 
the city, so that in case of siege the water could not be 
cut off by the enemy. The happy arrangement of the reservoir 
with the piers by which were supported the large slabs ser- 
ving it as a covering (Fig. 23). Everywhere, the care taken: 
in cutting the rock or the excellence of the masonry. final- 
ly, especially the certainty with which was conducted the 
work of piercing the mountain. It is proved that it. was un- 
dertaken at both ends at the same time. Now if one could 
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34 
assume the engineer to be provided with a level with air b 
bubble, a very simple instrument that must nave been iaven- 
ted early, he was not acquainted with the compass, and ance 
under the mountain, he could not seek external: marks: as he 
nad done for the curved tunnel: from the spring to the entr—- 
anace of the tunnel. Yet the two gangs occupied in cubttiné 
succeeded in keeping at the same height and in meeting at 
a point located 1486 ft. from the southern mouth of the t 
tunnel. The error in direction was very small, and to cope- 
ect it at the time when the gangs began to hear the sound 
of the picks through the mass, it sufficed to make a bend 
at the end of the southern branch and to lower its floor 7 
to 19 ft. 

To properiy appreciate the megit of the Grecian engineer 
and of the rulers that seconded him, it suffices to compare 
the results obtained by EBupalinos with those obtained ie J 
Judea à century and a half earlier, when the king Hezekiah 
unadertook to conduct by a subterranean channel: the surplus 
water of Ginon to the pool of Siloam. At Jerusalem the dis- 
tance between the starting and terminal points is not 3281 
ft. as at Samos; it is only 1099 ft. in a straigat line: b. 
but to connect these tno points the Jewish miner cut in the 
rock a gallery describing such great curves, that the total. 
length of the channet is 1748 ft. This is because he almost 
blindiy entered the interior of the hill, losing the true 
direction at each instant. Everywhere are found the traces 
of btrials, that more than once caused him to despair of the 
success of the undertakingés. On the contrary, Eupalinos pro- 
ceeded almost as straighat through the mountain as recently 
did the engineers occupied in piercing the Simplon. 

Wote 4.p.28. Histoire de L'art. vol. IVe pe AAT-A24n PhgS 
ASS 2484: 2844 | 

Where they perhaps bebtrayed some inexperéence was in the 
addition to the tunnel of the ditceh, which is the true chan- 
ael. Why not have laid the pipes on the floor itself of the 
tunnel and have avoided that additional work, which must h 
have much increased the cost and duration of the worx? Lt 
would be difficult to reply to that question while the cle- 
aring of the tunnel has not been completed, and until a gen- 
eral leveling of the tunnel is not undertaken. Until the new 
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order, the äypothesis that appears most plausible is that 
of an error in calculation. The floor of the tunnel was made 
a little too high for the mater to find the slope required, 
and rather than lower its entire width, it was decided to 
cut the ditch on whose bottom flows the current. 

This aqueduct seems to have served until the last days of 
antiquity, and perhaps even later. In the Roman epoch, doub- 
tless the supply of the baths then built at Samos, they so- 
ugSht at 5 miles toward the East water from other sprinés, 
which was led to the city in an open canal (Fig. 19)5 but 
they still continued to uses for drinkingé the cooler water 
that flowed underground. This is attested by repairs that 
can only date from the higher empire. The roof had yielded 
in places or threatened to fall. At those points it "was st- 
rengthened by a tunnel vault. “Mithia and not far from its 
southern exit have been found columns and slabs of white 
marble, whose ornamentation recalls the motives of Byzant- 
ine architecture. It would be possible that a sort of chap- 
el was built there after the iatroduction of Christianity 
into the island. Thus would be consecrated to the new deity 
the work of the former pagans; they made of it an agsiasma. 
la the Érecian city at the outlet of the channel must have 
been a temple of the Nymphs; the Virgin or some saint nould 
then be substituted for the proscribed gSods. Some easily: ex- 
ecuted Labor would restore to the Samians of the present 't 
time the use of thar fine spring, thus placing them in con- 
dition to pay to Polycerates and Eupalinos à just tribute of 
gratitude, as their ancestors did for 25 centuries since. 

To offer to his people that beneficent water, whose arri- 
val on the flank of the coast could not fail to be saluted 
with cries of joy, Polycrates must have built fountains, & | 
that were at the same time à convenience and an embellishn- 
ent of the city; but nothing remains of that portion of his 
work. By Athens, in regard to Pisistratus and his structures, 
one can form an idea of the arrangement añd of the ornament- 
al character of the edifices of this kind. . 

On the average, it rains at Athens only 44 days annually:; 
thus since modern Athens has been in a way to become a great 
city, it suffers from a lack of water. In vain to secure the 
enjoyment of the fine springs of Pentelicos, the agqueduct of 
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Hadrian has been restored. Every summer men are in danger 
of dying from thirst. This scarcity must have made itself 
felt at Athens, when under Pisistratus the population rapid- 
ly increased by the development of commerce and the influx 
of foreigners. By allowing this difficulty to become too se- 
vere, the tyrant would have risked the loss of his popular- 
ity. The question of water, as we should say, attracted his 
entire attention. This is proved by à frequently cited text. 
of Thucydides, the page where he compares the Athens of his 
time to that of the ag$e precedings Theseus. He says that th 
en were inhabited wnily the Acropolis and the district below 
and south of that. This designates the area comprised bet- 
ween the southern slopes of the citadel and the Ilissos. T 
The historian enumerates the edifices built in that quarter, 
and among others the temple of Zeus Olympios; then he cont- 
inues taus:- “on this side are also found other ancient tem- 
ples and the fountain named Enaeacrounos (with nine spouts), 
according to the Éorm given it by the tyrants, but which is 
aow called Callirhoe (beautiful current), because its sour- 
ces were then uncovered. This fountain was near and served 
for the mosc important uses, and from ancient times until: 
now is still preserved the custom of using its water for 
the bath preceding marriage and in other religious rites.” 

Kote 1.p.29. Thucydides. IT-15e 

Taucydides does speak with as much emphasis of another 
monument of the past. This is because of the elegance of + 
the little edifice must have caused a sensation. What att-. 
ests this is a vase paintiné that must be a little later t 
than the erection of the fountain (Fig. 24). It is further 
improbable that the hydria preserved was ma the only vase, 
on which the ceramists reproduced this image to amuse the 
Athenians, and to surprise the foreigners to whom the pott- 
ery was exported. This was doubtless for a certain time a 
theme in fashion, and so that eveeywhere and even in Italy, 
where this vase was discovered in an Etrascan tomb, one m 
misht know what structure the artist desired to represent, 
he took care to designate it by its name. He wrote this n 
aame here with all its letters:- “Callirechrene.”: 

Kobe 1.p.30. Galire La perhaps $he populor pronunciation 
of galLiron. 
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The edifice consists of a rear wall in which are pierced 
openinSs by which the water spouts, and a portico of the D 
Doric order erected in front of that wall. As it is seen in 
profile, one perceives but a single léon’s head and a siné- 
le support, which are supposed to cover and conceal eight 
other heads and the eight other columns placed in the same 
row. Beneatn the portico and below the spouts are two nide 
steps for placing the jars. Before the lower step is a chan- 
nel for removal of the water; but it was below the visual: : 
plane and the painter could omit to indicate it in this much 
simplified representation. Before the fountain are six Athe- 
nian women, each with her name inseribed on the background. 
ÿne first looks at her vase that is being filled. Behind, 
two women go amay with their filled jars, and two others 
approach with empty vases, one of these lying sidewise o 
the cushion. Those leaging amé chatting with those coming. 
We have there a faithful transeript of the daily scenes of 
the familiar life of Athens; one believes himself heariné 
the distant echo of the words exchanged in this gatherinégé 
place, of conversations that the women were pleased to pro- 
long there, their nude feet in the cool water splashed over 
the marble slabs. 

Where is it proper to place this scene? Where should one 
seek the site of this fountain of Cillirhoe, that then took 
the name of Enneacrounos? Until recent times, it did not s: 
seem that there could be even a discussion of this subject. 
The learned men “ho have studied the topography of ancient 
Athens agree in designating a point benind the southwest a 
angle of the substructure of the Olympeion, where the bed 
of the Ilissos is intersected by a ledge of rock, below wh- 
ich is a drop of 16 to 20 ft. After great rains the water 
of the little stream is suddenly swelled to form there a LH 
little cascade: but in time of drouth one only finds water 
at the foot of the rocky ledge all pierced by holes, cold 
and clear water, always sufficiently abundant there that 
the ivomen of the vicinity come there to wash their linen. 
(Fis. 25). As one is informed by its temperature, this wa- 
ter does not come from the invisible stream that filters 
downward through the pebbles and gravel. There is at that 
place à fèow from deep springs. This now issues from the 
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sand and pebbles: but as proved by excavations executed in 
1893, it was formerly collected at a certain distance within 
the rock. À The channels have been found that brought it to 
the point of discharge. When this "work was undertaken, it 
would be arranged so that the new edifice was not exposed 
to be struck or overtarown by the freshets of the stream. 
Nothing was easier than to divert the Ilissos, to excavate 
for it a bed, that cangsed it to flow when it was runniné «w. 
nearer the Olympeion, and north of the Enneacrounos. 

wote 1.p.32. rheneris. 1893. pv. 103, 182. prautiko. 1893. 
Pe 111-136, In refusiné Lo see there the ERReuCrounos, SkLos 
dQppenrs Lo me Lo deduce from the facts Lhat he hos observed, 
conclustons that are not due Lo them. On the contrary, one 
NOULA expectr Lo see him recoënize van the érouv of bassins © 
and channels that he describes and thot are represented by 
phon À dronn by the architect nibloeré, à serious Landtiearvon 


of on inportant fountain at that place. The traces of anwci- 
eut works had already been pointed out Lin 1877 by BR. Ziller, 
then UVVL ET, pe LLOYS 

Indeed to this side that we are led to turn our eyes by 
all literary texts, except one alone, where an allusion is 
made to the Enneacrounos; ? whether one consults on this po- 
iat Thucydides, Herodotus, Plato and the comic poet Cratinos, 
or the lexicographers, he always reaches the same results ait 
is toward the south of the Acropolis and in the imnediate 
vicinity of the Ilissos, that one sees the celebrated fount- 
ain. There is only a remark of Pausanias that forms an exc- 
eption: 2 according to the place that in his description he 
assigns to the Enneacrounos, it seems to have been quite n 
near the Agor, i.e., North of the Areopagus. The contradic- 
bion is explicit. Men have sought to explain it in various 
ways, either by inversion of pages of manusceript or by a c 
confusion that Fausanias made in his notes. Whatever hypoth- 
esis be preferred, this isolated assertion cannot prevail: 
against s9o many other more ancient proofs in perfect agreedent. 

Wote 94.p.32. Que will find all these texts quoted and àts- 
cussed Lin o very precise note by œh. feléer, KalLLirhore uni 
Panegkrounos, (perl. Phil. oct. 1895. p. 830-832, 861-864), 
and mit SLLLL nore detail Lin the aënmirable Ronnentory on 
Pausantios by fraser (roll. LT, p. 112-417). B. Curtius, who 


Ï 
[l 
| 


à : l AE [ # 
LAS TA La © “es 
l ON BTE ‘à A" FA d 4 WUtE del ; 
fe-A 482 L LA ñ n Ne 1A 27 k < a n F 'k (e 
( à, «t a Ps q = LO7M Dr Fe Le où #2: “ 4 ' , 1 

; L À EL « ! 


À 4 he PAR Le We on 
" Fa Cu F FE : J: RL d | | al 


ra. ; el CE CEE 


:(e 7-88. delai cenouda sioddosebtthiote sd) .ebeeidr sat Ÿo 
00e | lei ,T .codaibenng ,86.7.€ SON 

ve: PARRES Ils most encidowubeb sad emsitoco veddsut Sed 

mitieoé Bouvet ed'of bseuso oveñ emotisveoxe edd deña Qi 
Amiel to eduemkent evoremun goeeilT ei to bed Lentos end 
æenismes ,009 edé ai berollon enmiesd oui nesnied erpdos 
+ E.e eueséd! esnode ,enuvloo nodond Te ed'isne .esleie suidov 
nee dedd: Llew & To fssg e beuroi svsd dJigiu sesniT noi 
1odem end bsdos oo een noie ni çeniesd sûi modfoo ds bse 
ir to eesnñoids sd al .esèoinge mont Ésr1edisg villuterso ce 
Pdsdi ,edolduo suin eût bebnssas oeed even éigim diew &i 
re berosdie een doiin denuiteès ,eusn uso edi nisdauoi sad 
Big sjedw esdenl dA -enisnisq end ni bofnesssaes coiïidveg 
| nyaihn sud esvsel: ,eurve seven sésog Jedi 89110 Îc &oïinroe 
"8 duoions sûd' eroiess où bed yloo vilinecss sdnstidsdci end 
| le wd' evteñim ,aiefnwot Lutijussd s eruocio où ednsmsanssgs 
ion hoidoellcs sd To Lisn sd n&vogsdÿ dniessg ei noce 
nos at ed “nieed bts Jeidoce oÙfni esgsoze voies sûÿ 
18 “EONNCOISOËSO 
Mug soseili Sad af Éood? Joonrg gidoueuag "na 88.6. SICH 

eedasagor) oi Ve bios, sand bsdrud ro youv bsfvico 868 
| LP Dodouniece nous TT ,.sddfede vobnog que nou. Ÿo sanca 
bre Encidovouxs sai yo borscoony ed ornoño: sd J/p besfosoroco 
CONTI TETE .BESI «No 0m fig: To nf vogldsg) .e68r 
| rrerasIa bninispaco ed ven sw bewurotni wliroog 19vewoE 

.do'eno eonivib sexo eudstdeieis to encidousienco snd Ye 
o te boites bio eñs.wrotansrd cd mia bsbiosb Jedi eroceees 
008 vec 'éebredoeth ei etefuber bne eeseñoni cd ,eodail 
o'ylco æsw doïdw eue de elomed ent blivo ci beonsmmco 
ns SLeemid vouooc oi bed sd Jvedsl eeiggiusso & vo À beïsi 
:He7t où bevolgme enoesm Bns enstaso endÿ ile Îo ebsen send 


A. 
Pak 
4 
pé } L 
f PL HE 
4 
: 


0 


L' 


rcguue 05 bebnsgni encidebnwoi deësv end mio od ÿi vaïci 
vynb sñd ni no beranso ed blvoso euvon ei .eoitihe enë 


Le: 


end ecnuonosonos sdt To uceidslisieni ea *ÉDIE VAI CA 


CE | enonta Re NE VE e Ton at sv00 sous dtér HR A. 


Mu où med ,eusssis eùd moi suce ent A1ow. Sid CŸ 210 


Led asen visv soden bnit biuoo nes bne elemins menn vlro m0 


> deu pd Aa Soak onq: etidc ni bézitomco need svsd ci É 


ob D noëneT. tnosdod}fue © scdnoeweg To dxsd) ent nf nose : *, 2) 10 
ondéor. ont ni Sowworovs ang cad scoodg fodd Qwoiti vont sat. 


= Or 
Lt mn 27 D 


39 
Studred mitn much care Lhe topoéraphy of Athens, has wot s: 
seen Va the text of pousanios à sufficient reuson Lo douvbt 
The tradition, that places the Enneucrounos vw the ravine 
of the 1Lissos, (pie staditéeschicnte Athens. 1891. p.88-89). 

Note 3.p.32, POAUSONtAas,. Te LA, 

What further confirns the deductions from all these texts 
is, that. the excavations have caused to be found there in 
the actual bed of the Ilissos numerous fragments of archit- 
ecture between two basins: hollored in the rock, remains: of 
votive steles, shafts of broken columns, stone beams 9.3 ft. 
long. * These might have formed a part of a wall: that enclo- 
sed at bottom the basins, in which was collected the water 
89 carefully gathered from springs. In the thickness of th- 
is wall: might have been arranged the nine outlets, that gave 
the fountain its new name, against which was attached the 
portico represented in the painting. At Thebes where that 
spring of Dirce that poebs have sung, leaves the ground, t 
the iahabitants recently only had to restore the ancient a 
arrangements to procure a beautiful fountain, where by eight. 
Spouts passing through the wall: of the collecting basia, t 
the nater escapes into another smaller bassin, this is an 
octocrounos. 

wote 4.p.32. AN UNUSUuaLLy éreut flood in the 1Lissos va: 
1896 carried auay or buried La the sand all ihe fraénents, 
none of vuhich are Longer visible, It even obstructed ond 
concealed all the channels uncovered by the excovations of 
1893. (Beléer va perl. Phil. noch, 1898, p.1488-1469). 

However poorly informed ne may be concerning the details 
of the constructions of Pisistratus, one divines one of the 
reasons that decided him to transform the old cerise Cal- 
lirhoe, to increase and regulate its dischargse.” When: he c 
commenced to build the temple of Zeus, which was only comp- 
leted / or 3 centuries later, he had to occupy himself with 
the needs of all the carters and masons employed to transp- 
oTrbt to the work the stone from the Piraeus, then to cut and 
joint it to form the vast foundations intended to support 
the edifice. The works could be carried on in the dry seas- 
on only when animals and men could find water very near the 
workyards. The installation of the Enneacrounos thus appears: 
to have been comprised in the project of the most considera- 
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considerable of the great enterprises, to which were assig- 
ned under the high direction of the tyrant, the four archi- 
tects whose names have been preserved by Vitruvius. À 

Note 1.p.83, The renark 8 by Beléer,. 

Note 1.p.2%4, Yitruvius. VIT-15. 

Thus strengthened and regulated, the &allirhoe was à pre- 
cious resource for these gangs of laborers and for the fam- 
ilies that continued faithful to this quarter, the first: 
group of habitations formed in the plain at the foot of the 
fortress! but. in the 6 th century it was not to that side 
that the population repaëèrediand the city increased; the 
movement operated to the West. Many houses were built there 
in the rear of the rocky hills that looked on the sea and 
received its breezes, above the terrace on which the people 
assembled. Others and still more numerous were heaped arou- 
nd the little temples in which were celebrated some of the 
oldest cults of the city, in the ravine between the Areopa- 
gus on the North, and on the South the row of hills extend- 
ing from the Museion to the hill called of the Nymphs. This: 
was the quarter known under the name of Milite. The excava- 
tions made there from 1391 to 1397 brought to light the re- 
mains of buildings of very different ages; the most ancient 
of these structures appear to: be of the 7 th and 6 th cent- 
uries. In that valley is no stream, not even intermittent 
like the ILlissos. The multitude domiciled and crowded iato 
this narrow area strove by all means to procure the water 
that it lacked. The earth was perforated by wmells:; eisterns 
were built; men devoted $themselves to seek and follow in: &. 
the depths of the rock the least veins of running wäter, Co: 
collect and brins them to the surface. Particuliarly on the 
slope 9f the Pnyx were excavations made for that purpose, 
deeply and in all directions. There have been found every- 
“here traces of these searches in the form of narrow galle- 
ries. 

Kote 2.p.34. those hydraulic morks are inditated im blue 
on the Srenut plan of all thot rebion droun by pBérptelà, ac 
cording to the results of several yeurs of excabvations. Cant- 
$ke penkn@ler., yYol. LIT, pl. 38). 

In spite of everything water was läckings at Melite during 
the warm months of the year: now the master could do no Less 
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for that new and popular quarter than: he had done for an old 
guarter from which life had retired. At the cost 6f an eff- 
ort that must have been more difficult and more costly than 
that imposed on him for the Callirhoe, he led to: the heart. 
itself of that aggregation the water from the elevated val- 
ley of the Ilissos, among this being the fine spring of Coe- 
sariani, that. rises in a depression of Hymettus, in a ravi- 
ae whose coolness and shade contrasts with the aridity of 
the rest. of the mountain. Numerous soundings have found and 
followed especially in the suburbs of the city the trace of 
the subterranean channel. It passes under the park of the 
castle, then beneath the theaëire of Dionysos, and runs atong 
the south flank 9f the Acropolis. À It traverses the ridée 
connectiné the Museion with the Aeorapagus, and then passes: 
at the ieft. of the dry valley a reservoir, beyond which it. 
continues ia two ducts, one of which goes to the West toward 
the qguarter called Koile, while the other seems to direct. 
itself to the North toward the Agora. 

ote 1.p.285, The extastence of this channel was nentioneà 
for the first Line Lan 1877 dy the orehitectr prast Zilher, 
mho recognized its true dtrection. Cathen. MVELte LTr De 108 
Ai, pls. VI-LX}. 

In that reservoir, before which appears to have béen arr- 
anged quite a large place, men have desired to recognaize tv. 
the Enneacrounos of Pisistrates. ? Ye have stated whn we re- 
ject that hypothesis, that is contradicted by so many texts, 
save that of Pausanias, who himself but half confires it; 
but. after the very minute study made of all that ground, 0: 
one cannot doubt that there was a public fountain there, a 
and that very important hydraukie works were executed to: s 
supply at all seasons. No inscriptions have been discovered 
relating to this water, and no mention of them has been pre- 
served by historians; ve are no less disposed to believe, 
that there are very serious reasons for attributingé them 6o: 
Pisistratos, as proposed by the anthor of thése=escavatidènss. 
These additionsof springés änd these erections 9f public foun- | 
tains, as before stated, appear to: have been in the program- 
me of the most intelligent of those tyrants of the 7 th and 
6 th centuries. To justify the hypothesis that caused Pisis- 
tratos and his sons to intervene here, one can further invoke 
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42 
surer indications than this harmony of needs and this gene- 
ral analogy of politics. 

Note 2.pe235+ Me Dérpield connenced these excavations: La: 
1894 Cathen. Mitte XV, pe AAB-A4SY. hey continued Li the 
following year.(mhe same. XYIT, p. 20-93, 440-445). Where 
the results of these researches have been more fully: explo= 
Vtued as Lan the Menoir entitled Snnegcrounos LI. (The some, 
XIX, De 148-146). additional details are éiven in the rela- 
Lion of vhe new exsavations undertaken by a éeneral exprop-: 
riotion of all that éround had made the work easter.(mhe s 
Sans. pe 504-506). (ASS see the same. vol. XXIT: pe 478-477). 
Lan +the kMenoir entitled Ennedacrounos, henaion and pionyseston 
on Dinnatos Cathen, mitt. vol. XXITLI, pe 205-235, 3067), yon 
Prott accepts the theory of Dérpfelès but he occupies: hins- 
SLT more with the Lenples Locuteë Lan thaï auorter, than wixh 
Lhe fountain and the oauedauctr. 

Not only by its length, which is not entirely measured, 
but also by more than one trait in the execution,does the 
Atiic agueduct recall that of Eupalinos, whose date is fix- 
ed within à few years. Here the gallery is less spacious: t 
than: at Samos: it in general has only a height of 4.27 fv 
4,95 ft. with a width of 2.13 ft. A man of average height. 
can then pass everywhere; it suffices for him to stoop in 
walkinés. Ventilatiné shafts are placed at sunall intervals 
and permit one to descend into the gallery to visit and 
maintain it. As at Samos, the tunnel was everywhere subt- 
erranean, and it was cut. in the solid rock, where this app- 
eared sufficiently compact not to fear displacements; where 
it seemed too friable elsewhere, it was built. with beautiful: 
cut stones and covered by wide slabs. ainally, here as in: 
the aquedact of Æupalinos the water supplied by springs: fl- 
owed in pipes of terra cotta laid on the floor of the tunnel. 
By their cylindrical form, by the coating of yellow glaze 
that covers the internal surface and by their mode of junc- 
tion, these tiles reproduce one of the types of duets of 
which fragments have been found at Samos (fig. 22). One has: 
the impression that the two: works are contenporaneous. The 
engineers and the workmen that executed them have the same 
habits afd the same modes of working. 


What likewise contributes to fixingé the age of this aqueduct 
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is the nature of the material: employed:; the constructed por- 


tions of the tunnel: are in stone from Piraeus, and of that 


stone are built the foundations of the Olympeion and the en- 


tire body of the temple of Athena on the Acropolis. The fo- 
undations of the same temple are composeèd of another varie- 
ty of limestone that comes from the foot of Hymettus and & 
that is called stone of Kara; now this is recognized in gr- 
eat slabs that appear to have belonged to the reservoir or 
to the fountain properliy so called. Here is finally a last. 
statement, which has its value. Two wells were cleared out 
there, and à number of potsherds were removed; now all: the 
painted pottery in that rubbish was in the geometrice style, 
of the 3 th or 7 th centuries. The use of those wells was: 
renounced until: the time when water was: in abundance, due 
bo: the aqueduct. Then they were filled «ith rubbish accum- 
ulated in: heaps in some corner of the quarter. These holes: 
were then opened before they became common, and there were 
broken in their turn the vases with black figures: called 
protoattic, with which appeared a style that. differs very 
mach from that of the Dipylon. Thus: one finads himself led. 
in a different way to the date, that all concurs: on: the ot- 
her hand in sugésesting to us. 


When ve visited the Acropolis, it showed us in Pisistratos: 


the precursor of Cimon and $ericles, the first sketch of the 
Parthenon. Here another form of his activity is revealed to: 
us. The few lines of Thucydides that we have quoted in ref- 
erence to the Enneacrounos give only a very imperfect: idea 
of the importance of the works, whose plan Pisistratos: con- 
ceived and carried out in execution to render more healthy 
and more agreeable for habitation, this city taat he left 

in the full climax of growth and rapid expansion. 

If we commenced by describing the aqueducts of Samos and 
of Athens, this: is because among all works of this kind kn- 
own bo us, there is none which by the extent of their tunn- 
els: and by the entirety 9f the arrangements adopted, makes: 
better appreciäted the boldness of the skill of the Grecian: 
engineer; but. when he served the politics of Polycrates and 
of Pisis.ratos, he was no more than an imitator, it seems: 
to me. The first example of these hydraulic works had been 
given about the end of the preceding century at Megara, in: 
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the native land itself of Eupalinos. Later that city was t 
taken and throttled between Athens and Corinth, and could 
ao longer play more than a very faded part in the Grecian 
world: but in the 8 th and again in the 7 th centuriés, it. 
was the centre of a very active commerce; it founded both 
in Sicily and especially in the naortheast on the Hellespont 
and on the Bosphoros, colonies of which some were called to 
a brilliant future. This prosperity also sustained itself: 
under the tyrant Theagenes, and he endowed the city over 
which he reigned with à public fountain, that yet remained 
in the time of Pausanias, and which the traveler speaks im 
these terns; “this city has a fountain erected for it by & 
the tyrant Theagenes; it merits being seen by reason of its 
Srandeur, its decoration and the great number of its colunns. 

pote 1.b.97. pausantas. TL 14D=14. | 

&xcavations made in 1899 recovered the fountain of Theage- 
nes and makes known some of its principal arrangements. The 
spring that fed the aqueduct was not reached; but a part of 
the latter was cleared between to acropolises of Megara. 
The aqueduct is dug in the ground; but the banks are suppor- 
ted by limestone slabs, that leave between them only a space 
of 1.64 ft. The tunnel was 4.1 ft. deep, but the bottom was 
filled with earth on which were placed the tiles (Fi. 26). 
There remained above a free space of scarcely 3.3 ft. Then 
one could not conveniently pass along this tunnel, but shaf- 
ts had been arradgsed from place to place, which allowed one 
to reach the points where repairs had become necessary. The 
tunnel was formerly covered by slabs laid across. Here as. 
at Samos were terra cotbta pipes of tuo different types. The 
most ancient tiles were eylindrical. Later and doubtless af- 
ter having added newn springés, over those ducts were placed 
others of rectangular section, in which the water ran unco- 
vered (Fig. 27).2 

Note 1.p.38. pelor@ok and volnsller, pos prunnennaus des 
mhegbenes. Cathen, Mitt, Vol. KXXV: De 28-33: visser. Ah 

Note 2.p.288, The LonSitudrnal section La nade beside tre 
AUCLS, LE shows then as seen from the side. 

The reservoir and the vicinity of the fountain have been 
but imperfectly uncovered; they are concealed beneath houses, 
and one could scarcely dig there except in the courts of the 
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45 
houses. Yet it has been possible to prove the existence of 
a rectangular basin, whose longer sides are 62.3 ft. long, 
and the shorter sides are 45.9 ft. The masonry conposings it 
is isodomic with dry joints. À number of the end joints are 
oblique (Fig. 28). The reservoir was covered. The slabs for- 
ming its roof have disappeared, but the octagonal piers 1.64 
ft. dianmeber have been found in place, that supported it. 
There were 6 transverse rows of piers with 5 in depth. This 
is an arrangement analogous to that which we have found it 
the head reservoir at the Aqueduct of Samos (Fig. 23). The 
bottom of the basin was covered by à thiex coating of stuc- 
co, intended to prevent all loss of the fluid. 

The water reposed and settled in this vast reservoir. Then 
through orifices made in the southern wall it passed into a 
long. and narrow besin, which extended along the entire faca- 
de. This sort of troush was bounded by another wall, whose 
outer face rose about 1.6 ft. above à paved area (Fis. 29), 
On this area stood the women that came to draw 
the water. The ropes that they used for loweriag théir jars 
into the basin had finally creased the top of the parapet. 


They had cut deep and wide grooves into the limestone(figs.30), 


Modern structures encumbering the ground did not permit 
exploringé the fronts of the other faces of the reservoir. 
In what the excavations caused to appear was indeed recogn- 
ized the ample dimensions, such as Pausanias indicates; but 
one seeks in vain the decoration and the numerous coluwns 
that attracted his attention. It is probable thaŸ one side 
of the basin, there "was here as at the Enneacrounos a port- 
ico, whose ground was at a level below that of the paved a 
area, and beneath which the water fell from the lions’ heads. 
Something of that kind was seen by Pausanias; but one could 
ask if the entirety that he judsed worthy of admiration vas 
not the work of an architect of the Hellenistie or Roman age. 
The fountain of TheagSenes must have suffered more than one 
restoration; but from the time of the tyrant it certainly 
had its monumental facade. What allows one to affirm thàäs 
are the painted vases with black figures in very great nun- 
ber, on which are represented public fountains. ” Ia aeariy 
all these paintings, of which the most recent still date 
from the 6 th century, the fountain has its external porti- 
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portico, and its water spouts of frankly ornamental. character. 


pote 1.p.4A0,. Abone in the catalogue of the vases with Ye 
ack figures van the British museum, L fina nine of water car- 


riers or renresentutions of women at the founiain.1l. 322-3308. 


What bhen were these public fountains in cities of some 
importance, and what pains were taken to make them monumen- 
ts with elegance and beauty, one has already divined by this 
representation of Callirhoe, that we have reproduced.(#Fis. 
24). This further results still better from the scene paint- 
ed on the body of another hydria, where the fountain prese- 
nts its facade, instead of being seen in profile, which al- 
lows one to understand the general arrangement of the edif- 
ice and all details of its ornamentation (fig. 31). Between 
the two antes that form the ends of the portico are four e 
columns quite distinct from each other. No bases. The capi- 
tal is conposed of a cap and of an abacus. For all entabla- 
ture is a band whose divisions recall the alternation of 
metopes and trislyphs; under the lower fillet are drops. By 
more than one trait, one recognisges here the members that 
characterize the noric order; but that order here presents 
a very different appearance from that to which we are accus- 
tomed by edifices of stone. This is because the pavilion r 
represented by the painter is not made of the same materials 
ag the temples. Here the entablature and the supports are of. 
wood. Wood alone suits these élender shafts, that are much 
thinuer than even the most slender Ionic columns. Same cap- 
rice in the frieze. The drops there are placed under the &t 
trigslyphs, as preferred by constant usage, but beneath the 
metopes. This light architecture takes at its ease the tra- 
ditional rules, when it conceras the proportions of the or- 
der or the arrangement of the members composiné it. 

ote 1.p.42. nvstoire de L'art, Vol. VIT. Pe CRTC 

At both ends of the pavilion, beside the antes the water 
spouts from a lion”’s head, and between t8e tro middle colu- 
mas another similar head fulfils the same purpose. But waaë 
distinguishes this scene from so many others treating of t 
the sane themes, that here between two of the pairs of col- 
umns are figures of horsemen above water spouts. Are these . 
riders Dioscures, patrons of taavelers, guarantors of the 
duties of hospitality? It matters little. What is curious 
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here is the mode which the architect has taken to vary the 
decoration of his fountain by inserting these figures. Also 
note the bases are placed beneath the jets. By raisins the. 
hydrias thus, all loss of water is prevented and the effort 
is made less for the women required for placing the filled 
jar on the shoulder or head. Then all has been calculated 
in the edifice both to please the eye and for convenience 
in use. 

Ia the view in question the upper portion of the entabla- 
ture is wantings. The painter gave his figures too large di- 
mensions to be able to place the entire building in his panu- 
el. Like most of the edifices of this kind that are repres- 
ented on the vases, this must be surmounted by a pediment 
with inclined sides. This pediment crowns an edifice with 
columns and a Doric frieze, whose purpose is indicated in 
one of the scenes of the Francois vase by the word inseri- 
bed on the facade:- Krone, fountain. This pediment we fiad 
again more carefully drawn, with its acroterias strongly p 
projectiné in the form of volutes on a vase witn red figur- 
es, which must date from the first years of the 5 th centu- 
ry (Fig. 32). The little building here has only two columns, 
between which rises a thick cross wall from the top of which 
the water escapes by two spouts turned in opposite directi- 
ons. One of these has the form of a lion’s head and the ot- 
her that of the mask of a satyr. We cail attention to a de- 
tail that accents the case for truth, that the painter car- 
ries into these representations of familiar life. In neither 
one of these figures did he wish to forget to indicate the 
little round cushion, that the woman inserts between her h 
hair and the vase, when she takes up her burden. One of the 
women has already placed this cushion on her head, and the 
other prepares to place it these with the right hand. The 
first already has the full jar on her knee. There only rem- 
ains but one movement to make to raise it into place. The 
other is less advanced, but leaning forward, mhe watches 
the hydria being filled, and hasteniné to depart sugéests 
the movement that must precede the last effort. 

Note 1.p.48, uistoire de L'art, Vol, VIT. RL. 224. 

Tais fountain with pediment is already sensibly less imp- 
ortant than one on which appear the fronts of horsemen; but. 
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there were others on the conttry roads or in the poor quar- 
ters, which were more simple. They were only composed of a 
pier, to the upper part of which was fitted the water spout 
(mis. 33). But even then, this always assumed the form of a 
head of a lion or panther. One fiads heads of other animals 
used for the same purpose, although much less frequently, 
such as the wild boar, horse and mule. The substitution of 
a human mask for an animal’s head is rarer; we have furnish- 
ed one example of this (Fim. 31). 


It is thought to be dérired the reason for the method tak- 


en by the Greek architect from the first hour, to give the 
form of a head to all the spouts for water in his fountains. 
The language employs the word cephale, as still done in Gr- 
eece, to designate the source from which flows a river.2 
fne Latins gave the same meaning to the word caput. In the 
constructed fountain, the spout through which the liquid 
element flows corresponds to the openiné through which in 
nature gushes the spring. There is a very natural associat- 
ion of ideas and even a sorh of pun. One also understands 
why the lion’s head is more suitable than any other to ful- 
fil this purpose. In Greece all rivers are torrents, some - 
from their source to their mouth and the others for at le- 
ast the greater part of their course. They have both a long 
sleep during the hot season, and after the spring and autu- 
ma rainas, the sudden wakings of the great wild beasts are 
with their rapid and irresistible bounds. There is âäsecret 
analogy perceived by the popular imagination, and which sug- 
gests to the decorator the preference, that he never ceases 
to accord to this type. Nine times out 6f ten in these views 
of fountains so greatly multiplied by ceramic painters, the 
water spouts are lions”' heads, which explains the epitaet 


“chrenovhylaz, ” “suardian of fountains,” applied to: the lion, 


and expressions such as “the fountains with lion’s head.” 
On the other hand, there is but one of these paiatings in 
which the architect has introduced entire figures in his: 4 


decoration, like the two horsemen on one 9f the nydrias des- 


cribed above (fig. 31). These riders are placed above the 
Spouts: but they novwhere have a flow of water, and one asks 


what these high reliefs are doing, which play no useful: part. 


on the monument. We find nothing similar in any other views 


= Dec 
2 PL ET DER + OVER CE CP LE 


D 4 Er ne br gs er a 3 ee 2 


va “ares té vs it edit RE ass: ca rar ersad nceses 
re ÉFETTTECSE ed bluon dedé fnemebnsats ns Poe. ,.esèe [soie 
ï nous eee don ob eN .esviosdtidons niebor oi bns ensucA sûë 


xs jé dedi ,doogs snitbnsxelA eds Lidnn desel de seiceïd en8 


fe © ncidostora ont 101 svtes sudsie & boidenu io ddèvcdi +8vs 
| + vronesees x tell te vieibemasdai ed vw .osmois bivpil saf 
Rex: sut | .1Svedein 
sauanel bas eneñta ecmss 4e vbs: end 40 vbude sdi va 

se slsüs to sonsdiogmi sit sdsioeraqgs où elds nesd sveñ sw 
prune: “sien vlaone of deoctisbuu-esitio Yo etsido sdi deñé 
| es28v m6 ehnifoisg sdt dud thonbtes vois doinim evo aetiio 
pe ete doidw ni eceoïïibs ed 210 sebi ns eu nevix neve svsd 
| «idsénsusrast ossdd most .Jofen dnsoitened ini betudiièeib 


ot deidauT bns derA edi  seonsisoque odenve bas Juebsie visv 
nh0i0 seidio niebcm ed ni sues onée eùd bad eved edoediioss 
 rsncitaveoxe sad no s1sn danoco visétéoe neo: eW .doeitC'eni 
| eds “bise edsoquue edit <edeb eidi entmiedshb bos sislowés ‘ed 
.«itebni deel Jon bluco essudousds fisnri seedi Yo vinegiss 
Lies bebéesocug nom nodn bne Qyisessoes cJen esiegefñ .viseiia 

ou eds 40 sdsed s19 ni egnibliud sidi bsosigsr veñi ,eesnÿ 
| Du deom osd$ eqedreg rot besvoñrg assd esé dsdw et eiaT 


rem bsrevoces oved S160) -eucifsveoxe nsoiremA en? 
sin, bsilage sesd sveñ detid encidsrsoosb evtesesoue .ss4nd Yo 
“oo .sdnemsngso ins esldrem To vroxwl antesesont eve sût à 
won tedwcaqe boivgs oûd doidiw mort docn edd ec sostsue eodd 
_. dodsdsb où sesgas don asch eendé edd ‘to fusions Seon ed 
«18 usines To aisfauot svidiniag edf .sbs oidernelisE sûi 8 
Mbbeosio esw ssobiaiiuÿ bns esbinouié ,18bni9 yo Rave Jedi 
dedé \besévoosib nsed sed eresdd dedd bevsiléo ei di sswol 
inside To secdt Rnibessxe encienemib 3c Levant -s ai eosté 
Lrsensdueele. boso?t svsd sw dasdd .bnil omse sit eo seiselisa 


ES moi visessoss sen di çtedel besies Snied viiéfend To 


pures Tao NA) Snsvg nosbrodoig. 34 eufun leg ot oÉ0Û. 
eféxos ad. enoifors audit. 688 -AOS sg  eVT-edoy sssdrss ba € 
AE DU * Sao Le st ae elese-res IV + /0Y .on08 ÊLES 


C1 


bia beinssersg sisduysevs enisfnpot ecedd deid edlpsss di emo 


défaire) ds eneviq Yo deid vol «eniednuet Yes19 Lie To es 


lfouloiT :sebiw +43 VC, vyd fgia .tà 28.8 où qu aouvesss dT 


Mhslevél redäit 6 ed eniesd ed eeisr où seeoss do eonstn 


49 

of fountains presented to us by the vases. For a sironger 
reason there is no example in the entire archaic and clas- 
sical ages, of an arrangement that would be fortunate among 
the Romans and in modern architecture. We do not see among 
the Greeks, at least until the Alexandrine epoch, that they 
ever thought of making a statue serve for the projeetion of 
the liquid element, by the intermediary of any accessory 
mhatever. | 

By the study of the aqgueducts of Samos, Athens and Megara, 
we have been able to appreciate the importance of the labors 
that the chiefs of cities undertook to supply water to the 
cities over which they reigned; but the paintings @n vases: 
have even given us an idea of the edifices. in which wère d 
distributed this beneficent water. From these representati- 
ons it results that these fountains eveeywhere presented a 
very elegant and ornate appearance; the Arab and Turkish 
architects have had the same care in the modern cities of 
the Orient. Ne can searcely count here on the excavations 
to complete and determine this data. The supports and the 
carpentry of these frail structures could not last indefi- 
aitely. Repairs were necessary, and when men proceeded to 
these, they replaced the buildings in the taste of the day. 
This is what has been proved for perhaps the most celebrat- 
ed of all Greek fountains, for that of PBirene at Corinth. 1 
The American excavations there have recovered the remaias 
of three successive decorations that have been applied, wi- 
th the ever increasing luxury of marbles anf ornanments, on 
the surface of the rock from which the spring spouts; now 
the most ancient of the three does not appear to date befo- 
re the Hellenistic age. The primitive fountain of Periander, 
that sung by Pindar, Simonides and Buripides, was placed L: 
lower; it is believed that there has been discovered the & 
trace in à tunnel of dimensions exceediag taose of other 
galleries of the same kind, that we have found elsewhere. 
It measures up to 3.44 fÿ. high by 6.97 ft. wide. The soil: 
of the:city being raised later, it was necessary for conve- 
nience of access: to raise the bassins to a higher level. 

Kote Aspe46e Rufus BB. Richardson, prrene (an. jour, Arohaee 

2 nû series. vol. IV. p.204-239. thlustrotions vw tekt}. © 
mhe same, vol, VI, pe 321-326). 
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Perhaps also under the Cypselides was arranged another f. 
fountain at Corinth, the Glauke fountain, that Pausanias. 
mentioned, and that the same excavations have ancovered : 2 
But no fragments: of the architecture have been recovered, 
which would permit dating the monument. All this water of 
Pirene and of Glauke, as believed in antiquity and stild: 
assumed today, came from a fine spring that gushes quite 
near the summit. of the Acrocorinta. ? The spring spouts from 
above into a basin now covered by a bad Turkish vault, who- 
se walls are built of polygonal masonry, that might be con- 
temporaneous with Bacchides. Men must very early have occeu- 
pied themselves in collecting and keeping cool: that. marvel— 
lous water that leaves the ground to near the peak, and wh- 
ose perpetuity was of such great advantage to the defenders: 
of the citadel. To display the feelings of gratitude inspi- 
red in them by this gift of the gods, the Corinthians erec- 
ted there in the middle of the basin a column with its foot. 
bathed by the water, and whose top with the two antes: tern- 
inatins the walls concurred in supporting à triangular ped- 
iment. This was like the facade of a temple. Perhaps by ex- 
aminings the capitals of the column and antes, one gimht de- 
termine at about what time was erected this facade; but it 
is so far known only by à sketch made from memory, and which 
thus. only gives a general: vien (Fig. 34). 

ote 1.p1.47,. pausantas. LTe 5-1, Strabo,. VITT-21. 

Note 2.p.47. GSLLLiné,. pie Quelle pirene auf akrokorinth. 
Karen. Beit, 1844. pe. 328-2330). 

If. ne have insisted on the architecture and decoration of 
these edifices, this is because they played an important p: 
part in the Greek city. The existence of a public fountain 
“as one of the signs by which a city worthy of the name was 
distinguished from a simple village. This is evidenced by 
Pansanias:- “There is,” he states, “at 29 stadia from Cher- 
onea at Panopea, which is à city of the Phoceans, id howev- 
er one can give the name of city to a place at which is fo- « 
und aeither an edifice intended for the meetings of the mas- . 
is.rates, gymnasium, theatre, market, nor a fountain where 
the water comes from afar.”5 

Note 3ePeAle PAUSANVASe Ke 41e 

In the number of edifices that confer upon à human gatheriné 
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51 
the dignity of a city, Pausanias counts in addition to the 
fountain and the gymnasium the assembly hall, of the magist- 
rates and the theatre. In the 5 th century there certainiy 
existed at Athens: and in the principal cities of Greece, b 
buildinags erected by the State in which sat the nmagistrates 
and the judgées: but we know neither their appearance nor &. 
their internal: arrangement. À Accordingé to the ruins: of. edi- 
fices, all of the Hellenistic and Roman epochs, that: eani be 
designated by the generic termsarcheion employed by the Gr- 
eek writer, one has been able to restore the arrangements: 
characterizing these edifices, for example the téibunal: (1 
dicasterion), and the hall: for the sittings of the council. 
(Bouleuterion, Gerousia). As for the theatre, Athens: had 
one before the Median wars. With Choerilos, Pratinses: and 
Paryniceos, it had already created the drama. The taking of 
Miletus, the most celebrated work of Phrynichos, would not. 
have so strongly affected the Athenians, if when: it. nas re- 
presented their minds ha not been under the impression of. 
the tales brought bto them of the recent disasters: in [onia. 
When: Eschylus fought so valiantly at Marathon and Salanis, 
he had already caused his first pieces to be played. The & 
tragic and satiric choruses then had South of the Acropolis 
a place reserved for them in the enclosure of Dionysos Eleu- : 
thereus, quite against the temple of the god: but. there se- 
ems to have been built permanently of stone only the circeu- 
lar area on which the chorists: and actors performed their 
parts, the multitude crowding around on the wooden steps, 
that were removed after the festival. All: that the excavat- 
ions: have recovered from this: first Attic theatre, excavat- 
ions where the least vestige of the past has been collected 
with $singular accuracy, is à piece of à retaining wall: that 
extended around the circumference of the paved area (Fig. 
35): by completing the curve described by this fragment, it. 
has been caïéulated that the area limited by it was: about 
7367 ft. in dianeter.? Nhat fixes the age of this wall. is: 
both the nature of the materials and the character of the 
masonry. The stone of which it. is made is nothing but the 
rock constituting the mass of the Acropolis; now from the 
end 9f the 5 th century men ceased to use this, even for 
foundations. The masonry is polyéonel. Ne have cited only 


0 D SE 


Le 
De 


MEL UT 


Re 


| rat ons cn Li REP Jesiooe bas séaht rouirt: eecdw 
_ d lue Jin doidre Sud .éeloireé bus nomi) 1o anedié ed ‘ni 
D vino mict Leinenunom be stratieb SSI AE 


i UE UN ul EURIVONI voësto sd te ess80 sd ‘vo vindinso dé 
ere wnenr Josar vo0) Qsasbaditr8n nou 1SJ/J IN 84e Joli. sdoN 


Die ed edq seocon& se dat 0 Dole SAJddeue sié nd 6% ofuno 
PTT LT LE vuÿesvg te odqmed ont Jo foñd sv snoe vad ydrosn 
rnerne © ef doudt suodddeoud sit Vo saæwa snf ve 
dede dIS?grea rercrou pi os sÊN dud :5J86/m où fo sgamafes Ÿo 
sise sou o0ffdés eidd Jods SooiSsd of senddord gl06 
neon wnsaiT Fo Touron ons noau suit coût ad escimelots ocht 70 
"don aorÿ enonboupe no/tqugs sis Yo vetfens uvoaihbre o4# 
|-atrosns sad ue di #sc/é ,ooftrog doyonr eo snva dans 6rn td 
-diess SdarefasdSon .eidJensoik 508 oedn .(AES-EES .g) sacoûd 
TT Ê D: | FUIT UBAS CES" ,q ktorTres esgnol sh) As#d 
D Lsnodoodr node sd 15 6 10668 $ LIST YEG ,.64.7.8: of 0x 
| L'oodt 15879 Sad NO TITI FT 0/9 8888 .9 ,YEBI-B6B1.: EAshE À 
| w eieyswuz sai See ,aroddonvofsnons sodfessooue eff be evé 
| davea Ÿo #ocd sat eo dsdaesæestsg 6004 sœ4 dont enedoi dis En 
vats-ves. tORTeAËE 0.07 8661 ,étavove 886 .vxot) sosie 4 &Vs 
TT | | (008-188 488 6CE, ,FSA-S OA 
nsces: ETTE he gnedth ed) ni sivisun.e daspantéa {ce sd? 
edd. \&sh ,efgosg sdd ÿo eersessla edi 10 bsbnstoi esw foïtiw 
stedu bas sLisd ofeun vilensdif eneiebe eût bollso &niblivd 
4  ofsoieun bus eelbczueda otrenes eo encidsdioss neviàa évew 
lenssrseieis dsid desreñni el siodaemes once neiw À «5159709 
o1s08 méoteng ,élosiosge Fè vos dSédd ni oct ence ain bne 
tes dieonco s din enenñSa bewcoone kan ve jai Sévob vi 
SE to exobesdT ya diind neosd eved Jeum eddeue 6 2eixe eût 
D... ESN den 2j eidé :eecoqïue smee eûd 10 evsess où eo 
mo bebusgane amode een dedd vebnegisT ic ovvl dent vo be 
es misèuso ci bestlide vlao sen eiñi nedw nsve ,Iier svè 
TER 21 SLT ARE AT heu €! .sfqcea si Pc eerldms 
Ba: a M Na À DOTE (tin lan ot. Solo ver: 64 ig.L SÉÛYx 
us ve. beniisk ARR médun of Leidneees nenvo veddené 
À oiésmedeve. Sens nsvis ei esein nuisenwyg odd &i .esin8e 


| 
? L 
C 


mi enÿ ed noum ‘ce bsduditinco dent .svbod edi ic Sgceintesd 


to sat Forno/tourteuco © ose of bonisont 8 bou VEV °c GonD 
1 


52 

as à memorial these faint traces of "what was onlg the scear- 
cely indicated sketch of the future theatre, and an edifice 
whose importance and social: role will not cease bo increase 
in the Athens of Cimon and sericles, but which will only & 
take its definite and monumental form only later, in the 4 
th century by the care of the orator Lycurgsus. 

vote Aepe4Be Hitler von Géririnégen, (ner ruse Thera etc. 


Chop. VI, would be inclined to see a construction of the ar 
Choaic abe Lin the basilike stou, an edifice whose plan ts w 
nearty the sance as thaï of the Lenple of paestun A 
er the manne of the basilico: Lhat is a rectangle with a row 
of columnns av the nidale, but his colLaborator parptela vis 
Voby vuolines to believe that this edifice was ouiLt by one 
of the ptolenies bn the Lime waen the horbor of Thera was 
the orâinary shelter of the péyptian sauddrons, (rom that 

V4 hos that name of royal portico, érivek Li by çvhe vnser ip 
Lions (ip. 223-284). Abso see Michaelis. nallenfurniée Basii- 
ken. (Melanges Perrot, p. 239-246). 

Note 2.p.48. Dérpteld & Retsoh, Das griechisch Theater, 
athens. 1896-1897, p. 26-28. Pl. L, ITT. ON the Greek then 
&re ond its successioe transfornations, see the analysis à 
and criticisn, that we have presentea on the book of Dorpl- 
eva & Reisen. (jour. des savants. 1898. pe 134-145, 197-2245, 
402-425, 509-522, 581-600). 

The sole permanent s.ructure in the Athens of the tyrants, 
which was intended for the pleasures of the people, was the 
building called the Odeion, literally music hall, and where 
were given recitations of Homeric rhapsodies and musical:ce 
concerts. l When one remembers the interest that Pisistrabus 
and his sons took in that sort $f spectacle, ane can scarce- 
1y doubt. that they had encowed Athens with a concert halle. 
The Skias at Sparta must have been built by Theodore of Sa- 
nos to serve for the same purpose; this is what was recall- 
ed by that lyre of Terpander that was shown saspended on 
the mall, even when this was only uhiliged for certain ass- 
emblies of the people. | 

Note 1.044A9. HeSyCchrtose Se Ve 

Another organ essential to urban life, as defined by Pau- 
sanias, is the gSymnasium, where is given that systematic t 
trainiags of the body, that contributed s9 much to the impr- 
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improvement of the physical Ltÿfbe of the race, and that had 
such à happy influence on the development of sculpture; but 
like those of the bouleuterion and of the theatre, the arch- 
itectural type of the gymnasium is known to us only by the 
remains of edifices: of the Macedonian age. The most beauti- 
ful example that has been preserved is: that of the gymnasi- 
um of Jlympia, which was erected at the cost of Ptolemy P: 
Philadelphus. The German excavations have permitted us: bo: 
recover and restore the entire plan. À Gymnastic exercises: 
were never more in honor and cultivated more passionatelwy, 
than in the 7 th and 6 th centuries: but on the arrangement 
of the places where they occurred then, we have onlyvery: 
orief indications, scattered in the writers. à" 

Note 1.p.350. gee article Gynnusiun (rougeres) in: eu: 
Aadire des aAntiauites of parenberé and SabLlio, 

The primitive gymnasiums, those of the Lacedemonians and 
Crebtans, were composed only of simple tracks or dromoi' for: 
the foot races, casting the disceus, the javelin and footbald, 
as mell as areas of sand for wrestliné, boxing and the pan- 
ration. Jne divines from some indications that the transf- 
ormation began to operate at Athens and doubtless: in other 
cities about the time of the Pisistratides. The gymnasiuns 
appear to nave then pecome éardens sarrounded by walls, ni- 
th lawns, aveaues for races, and à covered hall for wrestl- 
ing, the palestra, properly so called. The three most anci- 
ent. Sgymaasiuns of Athens were the Academy, Lyceum and Cyao- 
sarse, all three situated outside the city. Now Hipparchus. 
causedithat 2f the Academy to be enclosed by a wall, whose 
installation was completed by Cimon half a century later. 2 
The Location of the Lyceum, the ancient. sacred wood of Apol- 
lo: Lykios, situated at the East of Athens near the junection | 
2f the Eridanos and the Ilissos, according to thesponpos, : 
was arranged as à gymaasium for the first time by Pisistra- 
tus, and according to Philochoros by Pericles:”° but:this w 
would only be about the end of the 4 th century that one 
would see, with the buildings erected by the orator Lycurs- 
us at the Lyceum, Athens enddsgedäinwith à stone gSymnasium, w 
whose iracks were sheltered by Longs porticos near the pales- 
tra. | 

NOŸS 2.pe 50 SUVLAUS. Se Ve 
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Nobïe 3.p.50. narnpocration of sutdaas. Se Ve 

À painted vase presents to us a view baken in bhe iateri- 
or of one of the gymnasiums of Athens of the Pisistratides. 
(is. 36). At the middle is the hall for showers, whose en- 
tablature is decorated by elegant acroterias and supported 
by three Doric columns. Two ephebes hold their backs under 
two panther’s heads. Here the artist has omitted to repres- 
ent the water: but the poses of the persons are so clearly 
indicated, that one divines the trickling without seeing. 
the jet. At the right and left of this little structure are 
four other young men, also nude. One of them pours into his 
hand the oil with which he is going to anoiat his body; an- 
other prepares to scrape his left arm with the strigil, th- 
at he holds in his rigsht hand. The clothing is suspended.£f 
from the branches of small. trees, in the shade of which are 
formed the groups. 

Among the edifices indispensable to the city, Pausanias 
does not mention the publie baths, as he would not have fa- 
iled to do in the second century of our era, or a citizen: 
of Rome or of some other city of the western provinces of 
the empire, or as would be done today by an inhabitant of 
Éonstantinople, Damascus or Cairo. This is not because the 
Greeks were ignorant of the bath, The heat of summer iavit- 
ed them to pluage into the sea and their rivers, at least 
in those like the Eurotas, that had water in all seasons. 
As for the not baths, from the Homeric age, or better from 
the Mycenaean age, the Greeks had the custom of seekiné in 
them a remedy for fatigue after the march or batbles; bat 
they took them ia a bathtub.l If later in historical Greece, 
when there was developed a taste for comfort, one sees pub-=. 
lic baths created with stove and basin, those buildiags do 
not seem to have ever had à great importance. For a longs &t 
time, it "as forbidden to open them in the interiors of ci- 
ties.2 Even when they were tolesrated, the frequency of hot 
baths was still resarded for men as a mark of effeminacy. 1 
There mas never anything in the civies of independent Gree- 
ce, which resembled the baths of imperial Rome or of the $ 
great cities of Italy, Gaul and Africa. In Greek sritess, t 
there is sometimes an allusion to establishments, to which 
for a small payment men went to taste the pleasures of the 
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bath: but no author has left us a description of them. The 
painters of vases alone give an idea of the arrangements & 
that they present. Here is a portico, whose architecture is 
$imilar to that of the fountains described above; but under 
the water escaping in streams from the mouths of the wild 
boar, lion and panther, instead of clothed women fillins &t 
their jars, are four nude women, that present their heads 
aad bodies to the stream (Fig. 37). According to custom, & 
they take a cold shower after the warm bath. The arrangeme- 
nt of the place seems to have been very sinple. No clothes 
room for depositings the tunics; they are placed above the 
heads of the bathers on a long rod extending from one end 
to the other of the hall. There on a vase signed by Andoki- 
des is represented à basin in which one woman is swimming, 
while another prepares to plunge in; two bath women stand 
on the margin (#is. 33). Fishes inform us that this is a b 
bath in running water. Yet the scene does not occur on the 
bank of a river or of a pond; this is proved by a Doric col- 
umn that stands at the right, as well as headdresses hung 
on the wall. At âthens or elsewhere -- we do not know where 
Andokides found his model -- men would be able to place bet- 
ween two porticos 4 basin fed by runningéS water. Thus we sh- 
ould have the equivalent of our swimminé schools. ; 

Note 1.p.92. See tre texts referred to vw the article Bal- 


neum Lin the Dictionnaire des AntLauttLes, 

Only à single edifice has so far been mentioned, that one 
has a rigat to recognize as a truly Greek bath. This is at 
Assos in à great gallery, which measures 16.4 ft. wide by É 
223.1 ft. long. One sees there still in place the supports 
of the stone basins placed at regular intervals. Îfhe infer- 
ences derived from the examination of the place accords wi- 
th the information furnished by the painting. Persons came 
there only tn wash thenselves, to sprinkle themselves with 
water and for showers. 

Note 1.p.53. Koldemey in Athen. MÂLE. VOL. LXe De 15-46. 

When one questions the ruins of Grecian cities, if one is 
often much embarrassed Lo assign even an approximate date 
to edifices and to installations, there are evidences of &t 
the effort made everywhere in times of prosperity to ameli- 
orate the conditions of urban Life, one does noë experience 


oo, to nébiuarierat ads ve 081. eñi stenmyvieve 
nés ni seden Sonubnoo ci bib veñd gedn bedete even eo .eobi 


Does wisessoen een Ji dud :edileM 1o seïteun ed oùni soneb 


eiteenob vd vo sbem nsod bad di nets nedén aidt evomer 


| -van0 &aol odd 1ebnu Jdèil où diavond eve encideveox® ‘CE 


de eilogoïsk odi où s1ob4 sdi mort efneoee dent ,deerie be 
|remsieex où? .iennedo sddoo suis & De medfod eseoûn 1ense 
Lu b Isieïsl Yo vedaus & vd di où bel uen eeencn eût mort ve 
L lies don vdw duo :edion seed enciiesm ssiroieid oV L sioub 
4 dedd Çuelg lsreneg end ai beelsomco sed Svéf oi neodd evei 
eif fendsr.cieig oi beïvdinide ed blvoñe Éeveiled sved ew 
ni T'AS AT AT 14 rIONSE SN) esaveee ns esrivpes josvubence 
NP DRE SOON 9 IVR l'OM cdd da not dé S+0x 

L “videsrb need eved où msee erceesooue eid bne eudendeieig 

TT il .assnse bns edesnsfe îc encidesup eeeñs ni befsesetai 
L'rcidedided To encidiknos Sd svoromi où deed siedd bib vs 
|—od4  .eroeeeoone nioñt vod sdoum disl vod ,dessis sd Yo bons 
( “xe. «eudorseoiQ chbreeg si «televenrdt & ,.0.8 CES, sésy sai du 
1 Rnidieiv no dlet ed Ssid selrquue ed vioie eid ei edidin 
bte ceusoad boorsig vibed ei viio edi Jedi" ,eves SH .ensdiA 
Lo sis neŸ vie v 1009 9148 seseuon sdd To SeoM .viiwoitdfne edit 
Sonsisegas des beniedes Ilide bed véto sd II St. dosinevaco 
lidüre où berovesbne bsd eutinowJ ne esloiseq tomi)o sedfia 
RÉPE (tsiiies eelirudaso eendi mood sven Ji deun deiw «di dei 
14 Nas 10 sonsèsle 101 s160 yns dvoddin wibiqesr Eeusssont di 
4 nid To noisvdiriieib ed beilosinos bed poideluèsT Iso ïoïeux 
,eeoid dedw To esb ne mioi bluco en0 ii gniecqueo eeevcd 
| bored édd no diel eveñ void send eeosvi stii vd een eeevoñ 
ntes esosiiue bite basixe osvsûw çeliid nsdesn sn ie xoo 
men oû rip eduid oven Jeid ,bauore end ni eeillua eesdd 


 RIQTEE | | | | evollog sdd* :ç,siioï Te 
ra dosoro AR ER °TOSE aT SUP IDSOËE dE. Ga SION 
ET ct M | | T'el'OY .(rsJd#h Ye esron 


CE PHONE “on : rules dedJ ai 1seoas erxsddem wod ei eïxeË 
_ edd Stein ,ednim euciobc bne jeboñces fo eJ'iud [le Enoms 
ninpiveioe end To coisestgmi end benisies deed esû buvose 


4 m0 dliud nocr s snvee4".eusey Baol bnitwb esedè ebsm CUT ns 
o LUTTE wéne eduo eno di derideïee of .l{id 8 Yo saole TS 
Pi neiv.sers Lsivesiios & moi ot Besbneïni s0808 nisiaes * 


56 
the same uncertainty in regard to Athens. One there finds 
everywhere the trace of the intervention of the Pisistrat- 
ides. [le have stated whac they did to conduct water in abun- 
dance into tBe quarter of Melite; but it was necessary to 
remove this water after it had been made foul by domestic 
use. Excavations have brought to light under the long curv- 
ed street, that ascends from the Agora to the Acropolis, a 
sewer whose bottom had a terra cotta channel. The waste wa- 
ter from the houses was led to it by a number of lateral: d 
ducts. 1 No historian mentions these works; but why not bel- 
ieve them to have been comprised in the g$eneral plan, that 
we have believed should be attributed to Bisis.ratus? The 
aqueduct requires and assumes the sewer.. 

vote 1.p.54. Athon. Mitt. Vols. XYIL, Poe De 

Pisistratus and his successors seem to have been greatly 
interested in these questions of streets and senwers. If th- 
ey did their best to improve the conditions of habitation 
and of the street, they left much to their successors. Abo- 
ut the year 250 B.C., a traveler, the pseudo Dicearchus, ex- \ 
hibits in his story the surprise that he felt on visitinag 
Athens, He says, “that the city is badly pierced because of 
its antiquity. Most of the houses are poor; very few are © | 
convenient.”2 If the city had still retained that appearance M 
after Cimon, Pericles and Lycurgus had endeavored to embèll- 
ish it, what must it have been three centuries earlier, fhen w 
it increased rapidiy without any care for elegance or any : 
municipal regulation had controlled the distribution of the 
houses composing it? One could form an idea of what those 
houses “were by the traces that they have left on the bared. 
rock of the western hills, where extend arid surfaces as in 
these gullèies in the ground, that gave thëès quarter the name : 
of Koile, “the hollow.” ; 

Koie 2.p.54. Dicenraue. L. sect. 1. (ceoéraphr craeci nmi- 
nores of HALler). vol. TL. 

Here is how matters appear in that region now deserted, 
among tall bufts of asphodel and odorous mints, where the 
ground has best retained the impression of the sojourn thaë 
men made bhere duriné long years.“Assume a room built on & 4 
ne slope of a hill. To establish it, one cuts away the rock 
a certain space intended to form à horizontal area.ÿhen the 
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ground of the room was thus leveled, the wall was formed by 
the side of the rock itself to a height greater as the slope 
was steeper or the room more spacious (Fis. 39). The front 
Nas ac the level: of the rock. Both sides have the same slope 
as the hill. Thus the room is outlined in the stone; it only 
remains to continue the walls in masonry up to the proper 
height. When two rooms were built beside each other, somet- 
imes was made for them only a sinsle area, which was then 
divided by a wall: also very frequently was left between 
them the thickness of rock, which served as base for the 
same wall (fig. 40). The walls of the houses have nearly 
all disappeared. There remains of them only this prelimin- 
ary work ekecuted in the sotid rock.” In habitations thus 
established, the doorway could only be in front. One somet- 
imes recognizes the place bpy some slopes preceding it, à L 
little flight of steps arranged before the entrance. As sh- 
own on the adjacent sketoh (Fig. 41), a reduction of a plan 
made 10833 ft. southwest of the Observatory, all these very 
small houses were scattered without order on the top of the 
rock, except on two or three principal streets. They were 
separated from each other only by narrow passages oT7 by cr- 
ooked alleys, that in many places changed into stairs. Some- 
times before them were benches cut in the rock. What is most 
singular is, that in some houses have been found pits cut 
even in the floors of the rooms, which can have been nothins 
buë tombs. 

vote 1.p.53. Emile purnouf. notice pour Le plan drathens 
antique, p. 71-72. (arenives des Missions. vol. v. 18584 p. 
84-88. 4 bles. with scale of 1 : 2500). 

Where the street is sufficiently wide to allow chariots 
to pass, the rock is grooved by lines incised with the pick 
and perpendicular to its direction. Thèse parallel grooves 
facilitate the efforts of horses, asses and oxen, who brou- 
$ht from the country into the city loads of wood and char- 
coal, forage and grains; prevented them from slippinés on & 
the stone that was polished for centuries by the shoes of 
beasts of burden. The tool: has touched the rock everywhere. 


Along the streets was cut a channel into which opened Little 3 


ones at each side; thus was ensured the discharée of rain 
and waste water. Ælsewhere are cisterns cut in the rock; à 
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53 
about 60 are counted in the entire quarter. They are of ro- 
und form with a greater diameter at about the middle of th- 
eir depth; by this enlargement the vase lowered into this 
basin did noët risk strikings against the side. 

The streets and alleys of this city on the rock were fur- 
ther narrowed by the steps obstructing the passage before 
the houses, by barriers placed before the entrances of lit- 
tle courts, and by doors with leaves openiné outwmard toward 
the public way. Hippias undertook to clear these streebs by 
layings a tax on all projections into them, projections of 
buildings, steps thrown across the street, palisades that 
inf ringsed on it, doors that swung out for those leaving, to 
strike and stop the passer. L These means are presented as 
a financial expedient, but perhaps had no good effect. Aft- 
er the tyrant fell, all these regulations were abandoned. 
There was no less a reason to mention this attempt; when: 
these princes held it to be an honor to endow the Acropolis 
aad the lower city with edifices such as the temple of Athe- 
na, the temple of Apollo Pythios and the Olympeion, when & 
they labored to supply water profuselily in the old and ne“ 
gaarters, why were they not occupied in correctingé the irr- 
egularities of those gstreets on which they erected their 4 
Hermes, executed by the hands of the best sceulptors? 

wote 1.p.58,. This 8 the nost natural interpretation of « 
gtotenent furnished by the unknown author of à treatise er 
roneousky atiributed to naristotle. (aoikononmika. 11-58). 86e 
Kachsmuth, pie gtadt, nathen. IT. 286. pote 2. 

While these princes made sanitary and thus decorated the 
‘city, what dimensions and what appearance did they give to: 
the residence that. they inhabited from the second return of 
Pisésstratas until the departure of Hippias into exile? Acc- 
ording to what is known of their tastes, one would be tenp- 
ted to believe that this residence must be ample and magnif- 
icent; but all that is known oy historians is that it "as Li 
situated on the Acropolis. One finds elsewhere no allusion 
to a building, whose amplitude and luxury would be in accord F 
with the wealth and power of those tyrants. 

Note 4. p. 57. uerodotus,. IT1-39e | 4 

The palace was the principal effort and the masterpiece of 4 
Mycenaean architecture; but it disapoeared with the nereditary. 


L $ Ness 8 eenisl, Austieee 104 
&r ,1ewog edit: as où bentesb dir cent Lleedi édèuo 
dtosngisnevos on eedrydio suT «clgmed edit een ATON 
Aa sèiesevee ejid bns .di  nblopi dess bon eds 


a evil. née: REA dé | SCENE Lives io esys an RE 
dos: mmSsenvedi dud seoilibe évsdroqmi ue Ÿo esveoloue sdè 
Je. tdilses sn kofninuedeh eliain snmoidiome eidè bed. eved 
Beonsissoge svee.of Bsosoi esel Jo eroû even venñdt Laewes 
vos sivio ond :vdilenps Yo nilest est adiw-oorioss. bre aie 
csvisemendt lletent où soneloeni nesd eved Biron ST .orcc 7 
Luon sonesitisasm Dos suebnens edi vd denid çeoidediden & t 
et peñd ensse JT .eboë edf Do deñd levis où benese even 
bédévoe/veds. ,yroln édit votrbne vis end set gatsodel vd Nu 
eensoxe : déesg des dliinud void Sent .sèideeso siedd ecsesoni ‘10 
med vilsioegas bus: .envitcecnya .ecisfouoi .etoubepos sie" ‘ 
ble çaeetlogonoé std mo eevlsement bédeildedes vesd eudd ,esl h 4 
Levis anidéon dvd :evsdt yielse detseih bovoi vedd eeuécsa ne 
disbnnreved: bivor mers Yo soovns denid .dnidé où moëess es en 
bossssie: Leveuas seodn, ,otedd noidsdiden & ebnégie oŸ Gex | 
bre voidsrinbe eût. bed ioxe svad bisou noidsñoosb desifiin 
"NES RG dar à Ein 2e | À debat déatns 10 vvos 


po: suite. né va ne bne evisoes où  novoie F8 eere 
Ébvos siedore dei, sedeissbs resippsb ein Jo erscsine Si end 
cevsiled sno .enudaot des Eos dévid deid io nsm te del 
no beñnesssges soiibe ne cihbesieaooes 2 ecui eûd dent 
éoreñd «yvauduso nt: à ed: to-Mled Sexit eût Jo seev'oiddA 
| NU awonk védded ,eomidogse to eeidio Îo saedero bsijere 
Nef soiïibe etat À.(Sh .Rit) sesv éiooneñf ni to uso efs 
hbessosadoidw.brenod : ,emeleq. to: noideïided ,oûdé vinisduso 
| sr où gris odd où Ésdivoi. ebog bus reërebbos re 


NE: 


imeeu es ot etsent ‘enoiis genToob nesgo re een 


39 
royalties. It was a collective work, that when the city th- 
ought itself free, it desired to mark its power, and this 
work was the temple. The city has no sovereign other than 
the god that protected it, and this sovereign must be hono- 
red by lodéing it royally. Men could have expected to see 
the tyrants, when they resumed under another form the role 
of ancient war chiefs, like them seek to enhance themselves 
in the eyes of their subjects by placing their lives within 
the enclosure of an important edifices; but they seem not bo 
have had this ambition. Wnile determininé the reality of p 
power, they were more or less forced ho save appearances à 
and reckon with the feeling of equality; the civic soul: was 
born. It would have been insolence to install themselves ia 
a habitation, that by its sSrandeur and magnificence would 
have seemed to rival that of the gods. It seems then that 
by laboriné for the city and for its glory, they sought, to 
increase their prestige. What they built at great expense 
were aqueducts, fountains, gSymnasiums, and especially temp- 
les. Thus they established themselves on the âacropolises, 
because they found greater safety there; but nothing gives 
us reason to think, that anyone of them would have underba- 
ken to arrange a habitation there, whose unusual size and 
orilliant decoration would have excited the admiration and 
envy of contemporaries. 

The house of all these tyrants then must not sensibly dif- 
fer from that of tne richest of their subjects, unless in | 
being more spacious. Much space was necessary for a Clisth- î 
enes Ôôf Sicyon to receive and house during an entire year L. 
the 12 suitors of his daugshter Agariste. Tnat archaic house, 
that of men of hish birth and great fortune, one believes 
that the type is recognized in an edifice represented on an 
Attic vase of the first half of the 6 th century, the cele- 
brated cratera of Citias of Eërgotimos, better known under 
the name of the Francois vase (Fis. 42).1 This edifice is 
certainly the habitation of Peleus, toward which proceed 
the gsoddesses and gods invited to the wedding to take parët 
in the festival. It presents the arrangement of a temple in 
antis. Behind then 1$ bercaiyedtne facade of the house in 
which the feast is to be celebrated. At the back of the pro-. 
naos, an open doorway allows Thetis to be seen, who is seated 
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69 
in the first room of the apartment and there awaits her gu- 
ests. To make her more visible, the painter has sligshtly d 
displaced the columas. They must really be farther from the 
antes. 

Note 1.0.58. Ne have already represented this facade ÿn 
VON. VIT of the uistoire de L'art, po AAA, PL6. 222: but we 
Lhink 44 useful Lo éive Lt abarn here from à new reproëuctr- 
Von of the Francois vase, Lhot renders tre details better. 

Ke believe that we were Lin error Lan calliné this edrfice © | 
tenple. The astrudy of the entirety and the presence of Thetts 
\in the inberior of the builainé rather inèicates à house of 
beautiful apoeurance, 

A fracture has removed a part of the image of the building; « 
but that being symmetrical, it is easy to restore the whole, 
and from the elevation presented by tne ceramic painter, and 
without having to add or even to interpret anythiné, one is 
able to offer a restoration of this facade and draw its plan. « 
(Figs. 24, 31, 32). The Doric assumes provortions and adopts 
motives, of which no contemporaneous temple furnishes an ex- 
ample. Further, the material here is not theusame as in edi- 
fices intended for norship: on those the stone column is no- 
where as slender:; it does aot diminish from the bottom to 
top in auch a marked manner. What suffices to decide the ag 
question is the presence of a base beneath the shaft. Where 
that is of nood, one always sees interposed between it and 
the ground a material that dampness cannot penetrate: the 
base here was of limestone or marble. This was a necessary 
precaution, never omitted by Mycenaean constructorse” The 
rear wall also appears to have been of carpentry. The rect- 
angular bands crossins i£ represent timbers painted a diff- 
erent color from that enclosed by them and concealed by 2 
monochrome plasteringé. As for the decoration of the capital: 
end entablature, one can assume it to be made of a faciné 
of slabs of terra cotta. 

NOŸe 2.058. This restoration With the AcCCOonpanytnNé COMM 
entary 18 Vanserted La the À Lh text of the éreut collection 
of plates published by furtunéler & nRetichotla under the ti 
the of griechische vasenmalerer. Auswañl hervorragender va 
senbilder, Lt 4s the work of Retchotds vhe vien 43 taken 
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Note 3.p.58. mistoire de L'art. Vol. Vie pe 516-518. Ve 
are &Lad to correct here he error nade in vol. YVIL, when 
we believed that we recoénized there à stone columne | 

Here as on the supports of the fonuntains, the capital wi- 
th itsstwo annulets and very high necking is much wider than 
in the stone capital. It seems to be enlarged to better rec- 
eive the soffit of the oak beams, more exposed to flexure v 
than beams of stone; but what particularly forms the orisi- 
ality of tais facade is the composition of the entablatiure. 
On the cornice below the cymatium, instead of the panel: bead 
or other ornaments found at that place on the temples, there 
is a mouldingS that recalls the Egyptian cavetto, whose hol- 
low is filled by the same leaves that ornament it in the v 
valley of the Nile. We have so far found this singsular arr- 
angement before only on à fanerary: stele: The same cavetto 
_afdileaves abbear to have decorated the papital of bhe ante. 
finally, where the treaiment again varies from the classical, M 
type is, when a half triglyph is placed at the end OZ the ffaiss 
ieze. On the temples a complete triglyph always terminates: 
the Doric frieze at the angles. | 

Kote 1.p.80. nistoire de L'art. wol. VILe Pe 550,4 LATE 254.1 

What does not fail to surprise one in that image of the 
royal dwellings is the rounded roof, with the ellipsoidal ce 
curve crownins it. One asks whether it is necessary to see 
there the indication of a dome on a square plan that covered Le 
the megaron:; but Greek architectsre appears to have never 
known that arrangement. Ne bilieve the explanation is very 
simple. What one has there is an abbreviation of the trian- 
Sular pediment. In the band on which extends the procession ! 
of this illustrious wedding, the painter could not give the 
pediment its true form without encroachins on the rich bvor- 
der serving as an enclosure, which would have been ungrace- 
ful, or without much reducings the height of the personeges, 
that he did not wish to do. After all, the buildiné was only 
au accessory. This is because the artist had already signi- 
fied it by drawing it at a much smaller scale than the act- 
ors in the scene; he used the same liberty in contentiné fl 
himself with indicatings and recalling by an entirely conven- 
tional sketch the existence of the pediment. For identical: 
reasons, he has again had recourse to this expedient, when 
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62 
he had to represent a fountain in another scene on the cra- 
tera; How in other paintings in which the designer arranged 
to have more freedom, we learn that the pediment ordinarily 
crowed edifices of this sort, and all those having as a com-. 
mon character slenderness of the columns supportins ele À 
entablatures (Fiss. 32, 36). 

wote 141.p.61. nistorire de L'art, vol. VITe PLée 221. 

There are works of a different kind, those of harbors, vw 
which like the agueducts, public fountains and seiwers, must 
have been inaugurated in the age of the tyrants; but it is 
rare that the historians mention them, and even because of 
taeir nature, they have not left such clear traces as the 
channels cut in the solid rock or the masonry concealed iw 
the midst of hills. The waves of the sea beat on the sides: 
of the piers as on the walls of the docks shelterings the & | 
triremes. As soon as men ceased to maintain and repair these É 
structures, it soon separated and displaced their materials. : 
If there remain some ruins attached to the bottom, vaguely 
seen under the water, these are not suited for exact drawi- 
ngs, and one can scarcely study their masonry with suffici- " 
ent precision to distinguish the later repairs from the most 
ancient parts of the work. Placed at the outletsof the two | 
most important valleys of the peninsula, Chose of the Cays- 
ter and of the Meander, £&phesus and yiletus must have occu- 
pied taemselves in regsulating the courses of their rivers,. 
which already tended to become sluggsish at their mouths: & | 
they certainly had led the water into great basins surround- 
ed by quays:; handling the merchandize "was better on well j ! 
joined stone siabs than on a muddy bank. It is believed that 
the places of these basins are discerned, and their outlines 
ia the marshes in the plain: but all these siructures are | 
buried snder a thick layer of the deposits of ages. To obti- 
ain âän2idéa of what those ITonian cities undertook with a v 
view of improvingé and equipping their harbors, one then has 
only the evidence of Herodotus, where he praises the Samians 
“for having executed three ofethe greatest works existing 
in all Greece.” L 

wobe 1.p.62. nerodorus,. TiIle 60e 

Ne have already mentioned two of these works, the temple 
of Hera and the aqueduct of &uvalinos. ? äere is what the 
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historian says of the third:- “This is a dike in the sea,,. 
that encloses the harbor. It has a depth of about 20 orSyS- 
ies and à length of tuo stadia.” Two stadia are 1161 ft.and. 
there is nothing to suggest doubts; but one asks whethezrt 
the other dimension is not too great. Twento OréggSies seen 
to be 116.5 ft., according to the term used by Herodotus, 
that the structure had the height of 114.3 ft. bélow the 
water level: now at the point at which are seen the rema- 
ins of the dike, marine maps give only a depth of 55.8 ft. 
It is diffucult to assume that in a harbor into which flows 
not aven a brook, the bottom has been raised to such.an ex- 
tent. One can no longer admit that the dike rose above the 
level of the sea so much as 55.3 ft. That would indeed have 
been useless labor, and that excessive height would have ce 
excessively complicated shipping and landing, taat in harb- 
ors constanbly occur beside the piers by means of-stairsre 
constructed in their sides. The samians that did the honors. 
of their city for the curious traveler might increase the 
figure representing the heäght of the submerged portion of 
the dike in order better to arouse his admiration; how could : 
the visitor conducted around by them verify the accuracy of 
their statement? 

Note 2.p.02. nistoire de L'arte VO: VITsr Poe 615-617: 

wote 3,p.62%. The sane,.wobts YITLTe De 24-29. 

Kote.A1.n. 62. Be: hrauilion,: (tarin).:.41898.: 14x48 

If the araces of the ancieat dikes have not been found at 
Samos, there are very important ruins of them at Mitylene 
(Metelin) in the north port.  Gonsidering the use made of | 
aydraulic cement in the foundations of these two dikes, one: | 
hesitates to date their execution beyond the 6 th century. 
Yet what one must retain of the observations 6o which these 
remains have given rise, at, besbos asiin the harbors of Pi- 
raeus, the wall enclosiné the city continues on the dikes. 
It was doubtless the same at Sanos. This was the sole means 
of preventing the enemy from making himself master of the 
port by settings foot on the dyke. One will note that the 
dikes were cut in some places by channels from 4.9 to: 6.6 
ft.mide. Different explanations have been given for this ar- 
rangement, that has been found elsewhere. I should willinsly 
believe that men had thought to reduce thus the intensity 
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of pressure of the waves exerted on the external: face of t 
the work by opening a passage to the waves. 

Note 1.p.63. Koldemey. Die antiken pauresten der t1wske L 
Leésbos. pe 98, Pbe LT 

However concise is the stamement furnished by Herodotus: 1 
concerning that work, which like tunneling the mountain: mu- } 
st date from the reign of Bericles, it suffices to prove t 
taat henceforth the Greek knew how to carry out suééessfully - 
taese enterprises in spite of the difficulties presented, L 
and that will always occur in works executed under water. 
The most ancient examples of these works were perhaps' $siven: 
by Corinth. In the art of naval constructions its engineers. 
had been masters and inventors. They had created new types: \ 
as everywhere else men attempted to: reproduce. L To house the « 
triremes btaat it rad been first t2 construct, harbors sere | 
required on the to seas plesed by its vessels, and at least - 
one of them, the Lechaeon, that opened on the gulf of Cori- 
ntn and which looked toward the West, could never be more 
than artificial port, a basin excavated by the hand of man: 
in à mass of sand, that forms on that side bhe slope of the 
shore. ? À quite large lagoon appears to correspond to the 
site of the ancient port; perhaps excavations would uncover 
the remains of the entrance jetties, the walls of the basin 
and the docks of the galleys. At least a part of the works: 
that is covered by the dune must date back to the 8 th or 
7 th centuries. From the time of the Bacchiades and especi- 
ally under the Cypselides, Corinth had a commercial and war 
navy for which a shore could not suffice for beachiné. 9h: 
the contrary at Cenchrea on the other sea, men only had to: 
utilize a harbor intended by nature, quite at the bottom of 
the gulf of Egina between two promontories. To shelter the 
vessels taere from the surf sufficed two dikes, wiose ruins M 
are still visible in the transparency of the water. One also 
perceives the remains of levees that divided the port into” 
several: compartments, to facilitate landins from the ships 
and discharge of merchandize.? It is easy to find on the g 
ground the place occupied by the diolcos, the wide road er © 
ossing the isthmus, where it was only 3.75 miles wide. Even 
war ships were dropped on rollers there from one sea to the 
other. The merchandize which did not stop at Corinth also: 
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took that route. Landed at Schoinos, a little port opposite 
Aenchrai, they were transported on wagons to the opposite 
shore, to which in the calms of summer boats could come to: 
load, scarcely mnetted at a little distance from the shore. 
fhe texts in which is à mention of the diolcos only date 
from the 5 th century; but. they allude to this haulingé of 
vessels as a practice known to all and long established. 
Gertainly to the first promoters of the soariné and enterp- 
risings sSenius of Goréènbh must. be attributed the creation of 
this road and of this service, with the machines that it à 
assumes and the gangs of laborers charged with it. In nis ; 
desire to favor and develop the commercial movement, had Pe- | 
riander not conceived the project of piercing the isthaus, 1 
that project which Nero attempted to execute, and that con- 
temporaneous industry has finally realized. + 

Note 1.p,.64,. Thucydtaes,. De 13: 

vote 2.p.64. Le. Éurtius. peloponessus,. Vol. LT, pe 536. 

Kobe 3.p.64. The same. pe. 537, 538, pl. XXe. 

Note 4.060.604. TRAUCUÈLÈASS,. VITTe Te 

Note 5,.p.64. aristophanes,. Thesmoph. verse 3550. 

Note 1.p.695. Ssosticrotes, quoted by pDiobgenes of Loertes:. 
(Te. 268). "1 

In describing the works bhat the Greeks executed for adap- . 
tings their soil to the needs of a policed society, we have | 
so’ far faund only one road of some importance for mention, 
that for crossins the isthmus. This is because roads for * 
wagons have never hadnpubt à very secondary importance in G 
Greece. Most of the cities could communicate with each otn- 
er by sea. Yet there were some cities like those of Baconia, … 
Arcadia and of Beotia, as well as some celebrated sanctuar- 
ies like Delphi and 9lympoia, that were situated far from & 
the coast. The Greeks could not dispense with arrangins for 
the heaviest gSoods éasy access to thoserpopulousicitibss It. 
aañeadso been necessary to open ways by which the solemn p 
processions could ascend in beastiful order to these temples, 
by which they could bring without trouble those horses and LA 
chariots that were to compete for the crowns so passionate- 
ly desired. Li 

Besides innumerable trails and mule roads, Greece had true 
roads, whose construction and maintenance required an ‘intel-M 
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intsliligent and sustained effort. ? fheir traces have disap- 
peared in the plain, except where are still: seen the found- 
ations of the roads on which the swamps were crossed; in & 
the mountains, where they were made on the solid rock, the 
ground has best retained their impression. In some valleys: 
of central Greece and peloponessus are perceived in the gr- 
ound of the existing road or near it, parallel gSrooves that 
cut deeply into the solid rock. One can sometimes follon & 
them for à long time, even bo the place where a breach has 
cut the path,and a Landslip has changed its direction. At 
the first moment men believed that they saw these grovves. | 
cut in the stone by the wheels of chariots: but more careful 
exanination has revealed the true character of these grooves. . 
The distance apart and the depth are too uniform for one to 
explain their origin by an action so irregubar as that of 
the chariot joltings over an uneven ground. What must be re- 
cognized there are grooves cut with tools, sunken rails: an- 
alogous to those of our tramvays. When the wheels were in | 
those érooves the draft animals had less difficulty in haul= 
iag their load. To profit by that advantage the wagoners 0! | 
only had to employ on these roads wagons with the distance À 
of the wheels apart fixed by the distance between the rails. 

Note 2.p.65. ve merely sunnarize here very briefly the © | 


considérations and ovservations presented by Ernest Guriius M 
La one of the most interesting essaus, entitled zur geschi- 
chte des Kegebuus bei den Griechen. | À 
The difficulty was in the meetind of to wagons, for there 
was usually but one track, as we would say. Hence arose fre- 
quent disputes, that might change into violent and nurderous : 
praiwls. Daeireealils théocombat that ia the legend arose on | 
tais account between Dedipus and Laios. Jedipus was unawill- 
ing to leave the road to give place to the chariot of the 
old man. To: prevent these conflicts, sidinés were sometimes 
arranged where the nature of the ground did not permit one 
of the teams to occupy the border of the road. There are 
places where the two grooves became four, or bwo tracks be- 
at to the right, while the two others turned to the left. 
Between the rails, where the horses or oxen must haul, the 
irregsularities of the ground were fililed by deposits of sand 
or pebbles; some vestiges of these fills have been found. L 
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In spite of the precautions taken, these roads followed 
the bottoms of the valleys and scarcely suited à great. move 
ment of travelers and merchandize; they remained very narr- È 
ow and could only be traveled very slowly. ost transporta- 
tion occurred on the back of an ass, mule or horse, as in 
Greece today, where one could not have recougsse to the ves— 
gel. À much greater width was given to the sacred ways, cP= 
owded by actual multitudes on certain days. This can be jud- 0 
Sed by the ample road, that from the port where all the Io- M 
aians landed near Miletus, led to the temple of Branchides. 
JomewBat similar was doubtless done for other roads, that. 
were longer and had the same character, such as those from 
&lis to Olympia; Cirrha to Delphi, and Athens to Eleusis. 
Bridges were there thrown across the torrents and &he road 
was paved, at least in places, as it certainly was at the 
isthmus for the entire exbent of the road of the diolcos. 

If the Greeks had traced roads that connected the porès: 
with the cities in the interior, they nowhere attempted to: 
create them along their steep or jagged coasts. It is neces- M 
sary to wait till the reign of Hadrian for one to be able 1 
to go by land from Megara to Corinth, otherwise than: by Ka- 
kiscala, a detestable trail, that I passed in my youth, not 
without having more than once felt my mule slip on the brink « 
of a precipice. Perhaps by not opening a more convenient r 4 
route across the isthmus, the Greeks yielded to fears, that 
lead our engineer officers to refuse to the inhabitants of 
the frontier more than one useful: road on the pretext of n 
not afforiins passage to a foreign invasion, but. it was the 
same in other parts of the country, where these fears: could 
not make themselves felt. Between maritime cities located 
on the same coast, there was no connection except by boaës. 
In the matter of roads, this people restrictad itself to the # 
strictly necessary, even “”hen its civilization was most br- 
illiant. For it, when one desired to travel: rapidly, if he 
could not jump into a boat, he walked; at need he ran; the 
walker went everywhere and took the most direct routes. The 
national hero of the Hellenic race is Achilles “#ith light 
feet.” This prowess of the runner, Greece has always had in 
high esteem. At the beginning at Dlympia was no test other 
than the race, and when great variety “was introduced into 
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63 UMATERR SEE 
the gSames, the exercise by which they opened was always the 
race, there and in other solemnities of the same kiad, the 
race that in what was termed the dolichos dromos, compelled 
tne contestants to pass around the stadium 12 times without. 
stopping, à distance of more than 1.5 leagues (3.75 miles). 

DUT . 4 FRS yRNeS 
sat core 

pis sud 

the Ja) 


HÉÉNGGEGOE. 


LES N Last 


tag BTE 
VCa24m0: Pi 
‘AB L'ART 


( 'E * OA LA 


1 

SR 

de da mit 4 y 
55 4 5 Ce FAN sus 


ne PPPT RTE | BRUTONTIRORA YRAREUUR .IIV 1930810 
biens ŒEdi sorciosdidond vistsso8 Ÿo eonsbsoeQ F7 1 
Podertes ed nee Sad seiruires edd co sessico edt vaitoQ 
he renvdoedirions vistonui ,eesssoni bne eïenigisce siomss ed 
) 0 BAYOm esouboic, eBnol «on di :disg Esbeïi 8 Vino esi sces1b 
D end ic edmoï bewob end où nesve den ,bersaomco ed 669 Js0g 
ee sé cd misas von ,bsjercoef ‘vievouigmue oe ,58a mseeneovi 


‘88 of deñd ,rcbiqrco Rncl 8 vd bebsosig eredmsdo ‘aworosge 


. © JC ehloèsa ie eilid eds Ye sius end oi duo exit dent “te 


| ou Te eilogosos edi no foin oi ediq aeeb ent ‘ot nevs 


Muiesso decn s0ûÿ nl .estueseni dnebnslqees beïiecash even 
| mcTisn et dia sûi Jesirudnes dé à bnme 3 Ÿ soi %e elsisrd 
à dois edJ esd seërol ‘on Jusmqivups sdi -digeh [lsme Ve bve 
boiseg evidimiag ent Yo edmoi ed Te Jens 10 vésisev bre esn 
PieA eluie oirtences etit Jo eeiteismeo end Yo añé veve 10 

_eldiil Sud eseir di fnemvnon edi Ÿc dre Lenseïxe edt vc* 
d leo desri edpemento on bevisoes 2ed bne Énvoïg sûi svode 
1 ATEN | .18eeesg ed) To noidfnsièe send 
| dot denf 0 moeessr eûdd ei Send 
L eut où bus noidsevoi doum ce evelqaeil doedidone end vedW 
one" ed est vain ,siqued ed àridarooskb boue enidomiäenoo ni 


4 


nues: : fénemiesnrd aiedi To viiensvib eslous oûè fans esebro 
bis es soubonñe où bedvdirèmos eve deu eseneo ‘Fesses it 

| 1H000 dedi ebneñdo sn derts ei enedl sooïdnem ew dent dos 
eh end To moïdibooo sds Îo doeldue edi mo essbi ed ni ben 
| edf mor .boïseëtéige oitemoE seùÿ Te bas ent Suods “be 


1-duernes onJ où nelimie etil 8 eseñdi evil où 2oivoitnoo bons 
._ evcixnes bus evoiseqmi vo bellsqmos: seel sen sn ,e3il Lei 
| enciuxoi os enoitbonmos 8 medj où evsuens of encideovososic 


smvos moidemeio do cdi edt bone esbede ect Lie %e uuives 
rame letenee onom < ewsood eieerdsoovd Sand cé &ntbnog 
ECCRTE AT .sonsdirogmi edit deol duod er Vo dnemebnenre end 
-ni Ji dedd enoidoïbeïinoo end Île ddiw .soifasonco evitiwi 


1 .siniosdidons visienui no eonenl' oi niedseo & Jrexs vlno 
doses où elds need Esi suoie esbindeout edo Yo esoniio ent 


DR RE D D Se à 


Disoinonso ond sûd vo ebnsd eïd oi beosla eccivouess enà eve. 


À doi si ènididenni 8e mens Dbisteg où hbeuseo enc vroûw Jfoem. 


10m CÈ sans ,befasixe eebeE To sieesdoqva end eA .noidedided 
bi 


LA end «luoe velwaoc eñd ni deieseg où seseco don bib ,beilg 
. bios neitoslies ni eonevbe ne exvTem ed noidceonoo Lenit 


69 
Chapter VIT. RUNERARY ARCHITECTURE. | 
1. Decadence of Munerary Architectore; its Explanation. 

During the course of the centuries that saw the marvel: of 
the temple originate and increase, funerary architecture in 
Greece has only a faded part; it no longer produces: works 
that can be compared, not even to the domed tombs of the kW 
Mycenaean: age, so sumptuously decorated, nor again bo the 
Spacious chambers preceded by à long corridor, that. the men 
of that time cut in the tufa of the hills of Argolis, or e 
even in the deep pits in which on the acropolis of Mycenae | 
were deposited resplendent treasures. In the most careful: 
burials of the 7 th and 6 tn centuries, the pit is narrom 
and of small depth; the equipment no longer has the rica- 
nes and variety of that of the tombs of the primitive period 
or even tnat of the cemeteries of the gSeometric style. As 
for the external: part of the monument, it rises but little 
above the ground and has received no ornaments that call. & 
the attention of the passer. 

What is the reason for that difference? 

When the architect displays so much invention and genius 
ia constructins and decorating the temple, why has he empl- 
oyed tne resources placed in his hands by the two canonical: 
orders and the ample diversity of their treatment? 

Different causes must have contributed to produce the ef- 
fect that we mention. There is first the change that occur- 
red in the ideas on the subitect of the condition of the de- 
ad, about the end of the Homeric spit'period. Erom the mo- 
ment when one ceased to regard them as inhabitingé the tomb 
and contiauiné to live there a life similar to the terrest- 
rial life, he was Less compelled by imperious and anxious 
preoccupations to ensure to them à commodious and luxurious 
habitation. As the hypothesis of Hades extended, the tonmon 
asylum of all the shades, and the rite of cremation corres- 
ponding to that hypothesis became a more general custom, & 
the arrangement of the tomb lost its importance. If the pr- 
iaitive conception, with all the contradictions that it im- 
plied, did noë cease to persist ia the popular soul, the ? 
final conception that marks an advance in reflection could 
only exert a certain influence on funerary architecture. © 
Phe princes of the Æupatrides alone had been able to erect 
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monuments, whose dimensions, decoration and equipment were 
ia accordance with the position that these chiefs of the 
people occupied in the city; now it was especially on the 
directings classes, as we should say, that was imposed the 
doctrine by which &he poets were inspired, and that must be 
adopted soon afterward by the philosophers, that doctrine 
which had as a logsical result the simplification and ne 
egish@ent of the tomb. 

Nobe 1.p.88,. Aistoire de L'art. vol. YIT, Book XLL, Chan, 
ET) 3e 

Other tendencies and other sentiments then concurred in 
relegatins funerary arghitecture to the second plane, prev- 
enting it from taking the same flight as religious architec- 
ture. The time had come in which was made ia Grecian society 
a prodigious display of curiosity, ambition, ardent and cre- 1 
ative activity. Everywhere, at the most remote part of the 
BEuxine, on the coasts of Africa, in Italy and Sicily, and 1 
farther yet toward the West, colonies were founded, of whom 1 
many soon became more populous and more prosperous than th- 
eir mother countries. 

In the mother country as in all foreign Greece, scattered 
and fragmentary, these discoveries of unknown lands, these L 
eaterprises and their dangers, this abrupt growth of newbora « 
civies overexcited the individual. The life led by the ent- M 
ire people was too mobile, intense and passionate, for the 
dead to hold a place in it, that they had in that of former 
generations. Where ideas were modified very rapidly and mer 
were always in movement, it was scarcely possible for the 
dead still to be on the part. of relatives and friends, the 
object of the same fearful solicitude and of such profuse 
liberality as in the past. 4 

Kote 1.p.89. BHNRLau, owe of the best o0vserversr Lhot nos 
stuarved the Greek cengteries, notes Lhis iapoverishnent of 
the funerory eoutpnent in regarda to the ceneteru, that he 4 
explored at Sanos. (aus ionischen unà italischen Kekropolen. 
Der 22). | 

At the same time that the Hellenes thus subdued on all s 
sides t8e barbaric world, they orsSanized themselves very 
strodgliy uader the form of autonomous cities, both in their 
natal country as on those distant shores, where they had s 
É r0 Le #10 
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71 | 
get foot. The ancient hereditary royalties have disappeared, | 
or Ÿf in éertain cities their names remain, this has rather « 
base appearance than the reality of power. That in the city 
is in the hands of those called equals at Sparta. Accordiné « 
to the time and place, these equals are more or less in nuw- ; 
ber. Here some families, who claim to descend from the gods 
or legendary princes, divide the magistracies and all autà- 
ority; Ÿhere are all the citizens, rich or poor, associated. 
or claim to be to be so, at least by their votes in the as- 
sembly, in tne conduct of public affairs; but everywhere, È 
waether the constitution be narrowly aristocratic or incli- | 
nes to democracy, the same sentiment manifests itself in e : 
each of taese communities:- this is the suspicious love of. 
equality. Whether they were some hundreds or thousands, all: 
those on whom the law conferred the same rights are perpet- 
ually occupied in watchiné each other, in order to prevent 
anyone among theg from havingsS more than is share of influ- 
ence and power. Whoever makes à disolay of his nobility and 
his fortune alarms and hurts the pride of all those members. 
of his caste or citizens jealous of their privilèges, who 
do not wish him &o leave the rank; he is very quickly susp- 
ected of aspiriné to tyranny. Now for the ambitious the es- 
sential thing is to conquer popularity: but among the means 1 
offered to him for striking the imagination of the multitude 
for his benefit, perhaps none is more efficient than the L: 
luxury of obsequies and the magnificence of the tomb. Under 
the impulse of the emotion that reigns in the city, when it 
has just lost one of its chiefs, souls are more sensitive 
than at any other time. The erection of funerary monuments 
similar bo those of the Mycenaean age, or pomps like those 
represented on the vases of the Dipflon aroused all the mem-« 
ories of the past; in perpetuatings the memory of services F 
rendered, they would singularly elevate the reputation and 
prestige of a certain family for the benefit of that one of 4 
its members, who has conceived the idea of a violent or dis-. 
Suised usurpation. It is known what advantage the Roman ar F 
istocracy derived for centuries to maintain its prestige t 4 
from the spectacle given to the people by the imposins arr- 
angement of its funeral rites, the long train of consuls a 
and of triumpnant soldiers of former times, who accompanied # 
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72 ; 
their descendant through the city to his last dwelliné, und | 
er the eyes of the multitude. 

Men divined this danser! under the power of these suspic- 
ions and fears, measures were taken to restrict the theatr- 
ical equipment of funerals, the dismensi nsfof the tomb and 
the value of the equipment buried there. This is evidenced 
by certain arrangements in the laws of Solon. The legsislat- 
or had forbidden, that during the exhibition and transport- 
ation of the corpse, the lamentins women should tear their 
chesbssand cheeks with their nails; he opposed that there 
should be heard a prepared ENTRE ie. oùe of those 
would not permit an entire ox to be ‘sacorificeds pu bent 
sed no one to follow the procession, except very near rela- 
tives and none of over sixty years. He forbade placingé in 
the sepulchre with the body more than three vestments. He 
added that one must not frequent other funerals than those 
of the family to which he belonged. Finally a slightly lat- 
er law, whose author is not named to us, decided as Cicero. 
asserts concerning Demetrios of Phalerus, that no one had 
bae right to build à tomb, “that required from ten workmen 
more than three days of labor.”À Not with such few men and 
in so little time could one construct something, that even 
afar resembled either the domes, or even the hypogeums that 
sheltered the remains of the princes of the Achaian epoch. 

note 1.p.71. Gicero,be Leësious. IT, 23, 26, penosthencs, 
Macoartatos, plutarch, Solon. 21. 

Ne are informed in some detail only in regard to Athens; 
but there are indications that give reason to think that &t 
the same phenomenon "was produced at other places in the Gre-. 
cian world. For example, here is a law recently discovered | 
for Nisyros, a little island near Rhodes:- it forbids under 
severe penalties men from erectiné over any buried corpse 
any monument whatever.? Doubtless practice admits more than ; 
one infraction of that rule: there have been found in the | 
island over the sepulchres cylindrical pedestals set on a 
square base and ornamented by gSarlands and bucranes; but. 
it is no Less true, that a prohibition of that kind was 
not made to induce the architect to continue the traditions . 
of the Mycenaean age, or to create for a tomb connected with. 
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73 | 
the new beliefs, types that had the amplitude and beauty of . 
those, whose use had sSone out of cashion. This is confirmed 
by the study of Attic sepulchers, those best of all known 
to us for this period. If those were always of mediocre ef- 
fect, it is not because the worship of the dead had thèw: 
fallen into desuetude. One has a curious iadication of the 
power that this religion still maintained over the minds, 
in the full age of pericles. Where the tombs of the Mycen- 
asan ëêpgpe had remained visible, it seems that they continu- 
ed to receive the respect of the villagers in whoce domain 
they mere found. The fact seems to be proved for the monum- 
ent of Yeniai: + i6 is probable that the Acarnians regarded 
it as enclosing the remains of some local nero, a patron of 
the district. The rite of funerary homage appears to have 
been perpetuated very longs after the passiné of all memory 
of the ancient dynasties to whom those monuments belonged. 
There among the remains of offerinés found in the dromos or 
passage by which one reaches the dome have been found fraé- 
ments of vases of the 5 th century, mingled with the remains 
of Mycenaean industry afd those of the time when the geomet- î 
ric style prevailed. It has been supposed and not without h 
probability, that it was the occupation of Decelia by the 
Spoartiates in 413, who by makiag vacant that part of the # 
territory, forever ended the celbration of those ceremonies. 2. 
wote 2ep.71. perl. Phil. Voch. 1896. p. 190 (areek). ‘ 
Note 1,p.72.+ nistoire de L'art. VOL. VLle pe 361-362, AAA-A4X 
Note 2.p.72. wolters in o Menoir rend at Archaeol,. Gesell. 


of Berlin, 966$ which à sunnary was éioen by pertl,. phil. woch. 
1899. p. 315-316. 
2. The Attic Tomb. 

In the cemetery of the Divoylon that has furnished us witn 
such precious information on the interments of the period 
of the geomebtric style, there are only slight traces of bur- « 
ials that can date back to the 5 th century. The two or th- 
ree tombs that can be attributed to that epoch, accordiné 
to the fabrication of the vases whose fragments were found 
there, have suffered too much for it to be easy to restore 
their primitive appearance’ all that can be seen is, that 
they were surrounded by mounds of small height. ? By certain 
ceneteries of Mesogea, that have not been ravaged by later 


à Er, ebsaT sétannss dd dvbns dd ru pe ni een émo 
. lime? need svsl où 18e800€ 8vInoY 10 bas ssssbinslev io 
. pers besredni ester viuineo 8 dvods bnitwb exodé esissis 
et edi oi visegorg bre sonsebiest sieñd ben oûw ,esbitisq 
sr eutienvE So sbia nveïese ed vd hedenimob nislo sji 
“aa deno sd vd æedmod vrisdiboenen eesdi %te moitnss Llide at 
Ju eid bed Eaeë & Ÿo vedmsm does siedn  viptuso dd b sdÿ To 


D Se efnebnsousb Lie où monxoo* en ever 


Mess CP Se Vonegdnem Juoïone ed int dosdxe J8518 VIS v io so 
À poatos ty rvedocdiia nÊs SOÉRTEQ 8 Toad ra LV, GE ef OU 

Dre ; 7 N «06-88 ,.4q 
vsdq biere «0881  soñidéodofortorr nodtdsa «EV,ol sTOox 

6 RE Ag NX dar tt nodta).: 42 iQ 81H80 lot 24: 4 
Duo | LL 406 :48d9 
age con eV ,.sod of 1000 Lois sonsdteonsg .EV.q.8 s+ex 

‘LORS ES .esbédu eg end 
ACTTE man bestesdams Jasd ai 1siosisdo eidt svssbinelev 5À 

Hinieovsrs sd: Ye deom ebnworiue Jedi ,{lenrdé To sonseesa 
062 Seodw ,bseb sis Seifosnnon gidencideles ont gnisasbive 
pr etoi jo eiocld ic obem ei SI .bevisoesr veñs enis 
“wl dé es eueë (bb aim) adoitnd dtim beLiit elevaetai vo 
nmolstottidrs sect do emo va. bereves even edwod eià «£Y 
emis mlreec esn doidu où ebasou  .eoduvd «efles emck -iedt 
ryéminns ‘of eucode To gniost 4 vilsioegee bus sesd & ssvie 
11 Bnisust 16b00[ on saveoione dei ŸI +reiterub £ne viibiioeë 


b 


# 
\ ü 


: LR 


dogsdenco od$ ni nisès bsen neod eved eñsold jasra ssesd 
sea dèuodd £a. .(0b .R1®) senoi.ve dorvdo anisedièies & Ÿo 
Lives «buuom sûi oi bevrseeng bed Lisn eidi çbevosiesh ylis 
Miscdeni digion s ti où beilogs een loia sdi dsid veb end 
miel de deñi siwodnco 8 Ensistt 8,11 bedoser sgûnes eût 
CRTC di eedeiubnideil once :éniliue 1efuories edd belisoss 
oid, véoxs oi 10 sens end To ovia on Jedi weiv eût ai Lien 
sde ques nesd eut bed enoidevaoxe edd nedn bsssegoe di es 


ni. 


ss “das 
A 


batéiié, ..medi to enc encidnen esnedisomel .eosla bedsolie 


Lane ue ei susdt seehileenog edit ‘to duo eût belle dend 


tre teur di «redomiseg odd ied vleonsos 10 Jasoxe sed 


dg emse odd-svanoV de cyresdnoo odd 00. .(ob. .ai®) 
sxeteb reron fous sn bnuon edd bos Jueded need Son bed 
bord sed e1ou eoevisonsg en0 ,niss edi Ÿe rss sai 


74 à 
restorations, one can best form an idea of what the Attic 
tomb was in tne 7 th and 6 th centuries. Thèse cemeteries | 
of Velanidezza and of Vourva appear to have been family cenm- 
eteries; there during about a century were interred the Eu- 4 
patrides, who had their residence and property in the fert- 
ile plain dominated by the eastern side of Hymettus.®” There 
is still mention of these hereditary tombs by the orators: 
of the 4 th century, where each member of a gens had his: 
allotted place. Demosthenes mentions one of them, that he 
says nas “common to all descendants of Bouselos. This is: & 
thab called the tomb of the pouselides. There is an enclos- 
ure of very great extent in the ancient manner. "2 

Note 3.p.12. prückner & Pernice, Bin attischer priedhot. 
pe 86-90. 

Note 1.p.72. Deltiton archatoloéikon. 1890. p.16-28, phs. 
hr Br pe 105-112, pl. Ge. Catnen, Mitts vol. XV. per eLS-229, 
ple, 26, x). 

Note 2.b.73e penosthenes aéainst MAacurtoros,. 719, Se DÉS 


tast gnbhulides. 28. 

At Velanidezza this character is best emphasized by the 
presence of äawall, that surrounds most of the graves, thus 
evidencingé the relationship connectinés the dead, whose ren- 
aias they received. It is made of blocks of tufa separated 
by intervals filled with bricks (Fis. 44). Here as at Vour- « 
va, the tombs were covered by one of those artificial: mounds 
that Homer calls: tymbos, mounds to which 4as nearly always « 
given à base and especially a facing of stone to: ensure the 
solidity and duration. If that enclosure no longer remains 
here except for scarcely half the peeimeter, it must be that 
these great blocks have been used again in the construction 
of a neighooriné church or house (fig. 45). Although partir M 
ally destroyed, this wall had preserved to: the mound, until. 0 
the day that the pick was applied to it, a height that at si 
the centre reached 11.3 ft. .nd a contour, that at least r 
recalled the circular outline; one distinguishes it very: # 
uell: in the view that we give of the area of the excavations, 
as it appeared when the excavations had just been completed 
(fig. 46). On: the contrary, at Vourva the same precaution 
had not been taken, and the mound was much more deformed by 
tae effect of the rain. One perceives more than: one bank of 
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very slight projection, where is scarcely found the appear- 4 


6 sarcophaguses, that judsing by their forms and by the lev- 


ance of the primitive tumulus (fis. 47). 
At Velanidezza were discovered 19 interments beneath Che 
mound; in this count are not included 4 funerary urns and 


el: at which they were found, seem to have been placed here 
quite late: probably in the Roman epocha they were inserted 
in the superficiäl layer of the mound. À âs for the tombs of 
that date from even the foundation of the cemetery, Stais, 
the author of the excavation, divides them into two: catego- 
ries; some of them appear earlier and some others Later ta 
an &the erection of the tumulus. In the first group he plac- 
es first a double tomb (Ris. 45 #&, 7%), that has over its: 
two graves à part constructed of large and small stones, a 
sort of tub, whose walls were about. 3.3 ft. high (Fis. 48). 
Taese two trougshs were formerly covered by stones, that ev- 
entualliy fell into the cavity. Which proves that the simil- 
arity of a tomb to the same sort ancovered at Vourva. There 
beneath the heap of earth were only / tombs, and one of th- 
ese at once arrtacted attention by its singsgular appearance. 
Pais is a sort of coffer 5.12 ft. high divided into three 
unequal compartiments by internal partitions, these are of 
crude bricks, like the external nalls: this increase of s0- 
lidity of the mass, whose cavities were further filled boy 
earth and small pebbles. This fillinés was done after the 
construction of the tomb. In the walls of these coffers mu- 
st have been inaserted as ornaments large clay slabs burned 
ia the oven and painted, several examples having been found 
elsewhere in Attica. They are of quite careless execution 
and represent various scenes of the obsequies, fhe exhibit- 


ion of the dead, the funerary lamentations and the prepara- 


tion of the procession (is. 49). 


Note 1.p.76. Rollection somzee, Aunments de L'ort antique, 


published by AdOLT Fürinaméler,. 1897. p.67-69, Fiés. 94,95. 
The cover formingé the top of the structure was iatact; it 
was necessary bo make a hole in it to reach the large pit 


dug beneath two of the compartiments, and whose bottom is.5160 


ft. below the ground. This cover was made of several: super- 


posed layers of clay, its edges projecting beyond the vert . 
ical: walls so as to form a sort of cornice. Great stones to 
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tae number of 16 were set on the surface bounded by that:m 
mouldingé. Sunk in the clay while it was still moist, they 
scarcely served except to load the cover and thus to give 
more bearing to tnis little structure. All: around bo a dis- 
tance of about 3.8 ft. a bed of whitish clay was placed @w 
the ground and tamped: it was like a rug stretched beneatn 
the monument. 

Nas it to cover the,whole beneath the mound, that uas ra- 
ised over the sepulchre this mass of masonry, which,gave it. 
a sort of sketch of architectural: decoration? It is diffic- 
ult to believe this. Further, see what proves that this to 
mb. was intended to remain uncovered and visible. Southwest 
of the monument and very near it} the excavation uncovered 
a trench formed by two: wallse of crude bricks about 1.6 ft. 
high: it was divided tnto two by a third wall lengtasise, 
sensibly lower (fig. 46, 9 9). The hollow of this double e 
channel: was cleared; besides ashes, very fine charcoal, bo- 
nes of birds and fragments of painted vases were found there. 
There is no doubt that the vases to which these fragments: | 
belonged were purposely broken; by joininé these fragments. 
have been restored a plate of an oenochoe of archaic style. 
Waat the trench contained were the fragments of the funera- 
ry banquet; after that ended, the vases that had held the 
meats: the libation were broken and deposited in the cav- 
ity with what remained of the brands of the fire and the 
members: of the victim. In that manner nothing of the offer- 
ing was lost for the dead. À 

vote 1.p.78. SLAiS La Athen, UMLbtL, vol. KYL, pe 324, 325. 


RLV that have nade excavations Lan Lhe cemeteries of asia 
Minor and of attica have observed there facis, which prove 
that at Leust Lhere, the custon was av the close of vhe ov-! 
Seqautes to break the fiéurines and vases, Laat had played aq 
part in the cerenony,. At Marrhino the henûds of the statuetr- 
tes are sometimes found above the coveriné sklab, wnite the 
bodies bhepeotnstéesthaenpit. La one of those, all the heods: 
mere piled La à corner, while the bodtes Lay on the ground. 


K&xcavations of pottter and Reinach). Boen today in areece, 
after haviné borne to Lhe cemetery the dead clothed in his: 
frnest clothing, those clothes are rent before Lawmeriné the 
body Luto the érave: thus they are node useless. Rhèairoccurr 
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under the eyes of portier av the burial of pPebtros, the oLù 
(Servant of ne prench School (4880), mne feeling 48 the: same 
a8 that waich caused the brenkiné of tne vases and fiéurines.. 

When the tranch served for these uses, the tumulus beneath 
which it was later buried certainly did not exist; the rites: 
were performed under the open sky at the foot of the monun- | 
eat. This further does not appear to have been the only one 
representins the first state of the cemetery. Two other to- 
mos seem to: date back to the same period (Fig. 46, B, G): 
they likenise hava à built portion over the pit, that assu- | 
med the rectangular form ina one, while it was roand in the. 
other; but this was a facing of pebbles that enclosed the | 
auclieus of earth, here protected by a flat roof, there by 
a hemispherical dome. Lyiné around it were found the stones, 
that. formeriy entered into the composition of these covers. 

What is true of Vourva is ao less so of Velanidezza. The- 
re also a mass of stone and earth surmounted one of the gr- 
aves, whose place corresponds bo the centre of the tumulass . 
(is. 45, 8,2). Why did they take the trouble to erect. this. 
mass, it it must immediately disappear under the embankmenxt. 
2f the mound? Jne is also inclined to resard two other & 
tombs (Figs. 45, 47, 4, 7) as precedins the building of the 
mound. There is no external and visible constructions but 
the pits are exceptionally excavated. They terminate 9.3 ft. 
below the natural soil: in 2 pit just the size of the wooden: 
coffin, whose remains were found there (fis. 43). If before 
reaching the level of the plain, one first had to pass thr- 
ough the entire height of the tumulus, would he have descen- 
ded so low? With the position occupied by these interments, À 
the work could be undertaken only when the workmen executed 
it in entire freedom on the uncovered earth. The dead being 
once buried, there must have been placed over the pit where 
he reposed a cippus or stele; if these monmuents were not 
found, this is perhaps by reason of a restoration made ia: 
antiquity itself. They would have been displaced #“hen the À 
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mound was built, and they would have been left on the sari+ 4 
age of the ground to continue to recall: to future sSenerati- 
ons the memory of the dead to whom they had been consecrat- 
ed; later, they would have suffered the fate to which were 
exposed all: cut marble: they would have been cast into the 
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lime kila. It is further possible that one of them has been 
preserved to us by some happy chance. The only information: 
that ve have concerning the subject of the celebrated reli- 
ef, commoniy called the warrior of warathon, is that it ca 
me from Velanidezza. | Who knows if this stele "was not form- 
erly erected over one of the tombs: of the cemetery excavat- 
ed by Stais? | 

xote 1.0.79. Cobvadñrias. Glypto ton ethaton NoySsCcLiou. KO’. 
29, The painted stele of Luyseus olso appenrs Lo have come 
from the sane sbisgcelrtne saone, Ko. 30). 

&ach cemetery in question then commenced with two or thr- 
ee isolated tombs, whose place was: marked by a sign, by s0o-— 
me monument. These tombs attracted others; men desired bo: 
be buried near a father or ancestor, a citizen that by his 
acts and by the offices he had held, had cast some lustre 
on the family or on the phratry to which he had belonged, 
and the idea did not fail to occur to aonor him by à common 
monument of all the dead, whose remains were thus érouped 
in à small area. The most simple means for obtaininé this: 
result was to adopt the type of the tumulus, this type that 
epic poetry had made familiar to all imaginations; was not. 
tais sort of sepulchre assigned to its heros, to Achilles, 
Ajax and yet others, to whom many noble families claimed bo 


refer their origin in those centuries in which the aristoc- … 


racy dominated? By the arrangement of the tombs, particul- 
arly in the cemetery of Velanidezza, one divines how matt- 
ers passed. When it was decided to build the mound, to: it 
was given 482 centre the primitive graves, thus that had 
been the first nucleus of the cemetery. | 


ât that point the cone of earth attained its greatest he 


ight; thus the neirx tombs were not placed there. Examine the 


plan: (fis. 45): they are all at the exterior, as if arrané- à 


ed in a circle around the group of the most ancient graves. 


they were only maîñde of a moderate depth:; the pits do not r 
reach or barely exceed 6.6 ft. Small walls are seen near s 
several graves and seem to have been built for the purpose 
of retaining the earth while the spade of the grave-digéer 


completed his work. ? No cippus 9f masonry on any one of th 


ese graves near the perimeter; for what purpose could that. 
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tanat superstructuge have served, since as soon as the grave 
was closed, it must disappear beneath the heaped earth? 

Kote 1.p.80,. DelLion. pl. B, BPLée 1. 

At Vourva are much fewer graves, and their arrangement is 
less regular, less significant at first sight (Fig. 47); yet 
one easily distinguishes the graves precedinag the construct- 
ion of the tumulus (A, B, G, D) from those that may be ter- | 
med recent (&, Z, 4H). The latter were found quite near the 
edge .of the mound and their depth is guite small (from 1.3 
to 3.3 ft.). There the virgin soil is not even disturbed: 
one is contented to give in haste some blows of the pick 
in the soft earth of the mound; If in certain respects the 
cemetery of Vaurva may seen less interesting than that of 
Velandezza, on the otner hand it presents a curious peculi- 
arity. We have mentioned the trench arrangsed near the prin- 
cipal tomb, and whose purpose Ke have determined (#ig. 47, 
0 O). It was covered by the tumulus; but the rite that it 
served bo accomplish could not be interrupted, because the 
condition of the place had been changed: it was the expres- 
sion of beliefs so profosnadly imprinted in the Grecian soul. « 
They were freed from making the trench again by transferring… 
it elsemhere; re find it there at the peimeter in the form | 
of a straigsht line, formerly tangent to the éirele once des- 
cribed by the base of the tumulus (Fig. 46 H). This channel | 
is much longer than that which it succeeded:; this is because … 
it was used more on account of the number of the dead, that 
reposed beneath the common mound. Thus has collected the pe. 
mains of much pottery in and around the trench. When the t , 
trench was filled, it was emptied; the fragments resultins 
from the more recent anniveesaries there took the places of 4 
those heaped by the ceremonies of earlier years. It was pos- 
sible to restore several wases broken in those funerary fe- 4 
asts, plates, cups, amphoras and crateras. D 

wote 2.p.80. Athenw. Lt. vol. XV. pe 326, plse X: XL,XITe 

Examination of the fragments of vases supply information, k. 
that casts some light on these cemeteries. Thus for what 
comes from Vourva, the style of the two plates is the same 
as that of another that came from the great one: then there 
did not pass à long time from the digséins of the first gra- 
ves and the erection of the tumulus. Taking the entirety of. 
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the finds, one distinguishes vases of several sorts, not c 
contemporaneous with each other. Some of them belong to the 
group called protoattic, that nearly follows those of the 
Dipylon. Otners betray the imitation of procedures employed 
oy the potters of Corinth; finally, with the cratera repres- 
enting a festal scene, one reaches the series of Attic vases . 
with black figures. Each of these types corresponds to one | 
of the successive phases of the development of ceramics, and « 
the passage from that to another represents the efforts of 
at least à generation of workman. That all thèse vases of 
different ages may find themselves collected thus in one d 
deposit, it was necessary for more than one century for men M 
to continue Lo bury in this cemebery, or in any case to cel- 
ebrate there the propitiatory rites. The historians of art 
are nearly in accord in admitting that the geometrical sty- 
le passed out of fashion at latest about the beginning of | 
the 7 th century, and that about the middle of the 6 th, & 
tae potters of the Ceramicos had nearly reached that maste- À 
ry of form, which made the fortune of the Vorkshops of Ath- Ë 
ens. It would then be between 659 and 559 tnat the cemetery 
of Vourva was opened, and that it changsediits appearance by 
the construction of the tumulus, and nhen the members of & « 
the Lamily to whom it belonged brought to it annually the 
tribute of their offerings. ; 

At Velanidezza, this sort of information is almost entire- 
lg wanting: no pottery has been found, so to speak. Besides 4 
vases without decoration, there have been found on one o7 
more tombs some lecythes with black figures; these appeared 
to belong to the end of the 6 th century. à 

Indications of another kind sugéest the same approximate 
date. In the two cemeteries have been found incomplete ins- 
criptions, remains of monuments placed and replaced on the 
mound. At Velanidezza are the fragments of two steles. On 
one was à list of names, on the other being the epitaph of 
a dead man, perhaps the occupant of the principal tomb. At 
Vourva is the pedestal: of à statue. It was made of four 
stones, that rose like steps. There were three blocks of 
limestone tufa and a block of marble from Mt. Hymettus. 
The latter mas at the top afñd bore on one face an inseri- 
piion, the beginning of which has disappeared; yet it permits 


eñw desert aseté eten vend db si dites) edd où 
a (ce. .a14) eneddA To méseum sud vi beoelo ee sLoûx 
runesoes end To sgeñe bne vdqeïsodise ,etxed ess eesñd : 
0 Payandnso dé À end Yo erssy desi eds to iteu s0ÿ e1eed 
D scnsHo/eEuox noñdadte vof oduydn .érébroueg ,88,@04 son 
D tstereo ni vedosténo eidd even o8ls selivseïñemeo ond edf 
ETTE edf .bedeueao nsed Lis even evedi beirwd beeb soù tend 
74 


end 8s bevsce doive dedé «tisesi Jig eùd ni such ean guitn : 


| erew eiia cesdi To Lesevee al .elia lemrot sai voi éseig 
ever fsconsio dite. ,boon beniud Flsd %o esocig sàatel bawoi 
METTIÉ ryédot basd viev s né duo stew ewollon edf .{ls viisen 
|einesena dtnsg deom edt vot ns çilew mrot ent benieies een 
rat sdd mont entsner sesñd duoddin neove deñi Snsmebnssts ne 
ni een Si eds desdd en mioioï où beoilive eved bivom ,81 

| eus Ho ‘ssos tue ent sileedi dmoëf ens ïo viiveo edé wi kbsib 
4 érqdtbsmoilon sus dia ent te moñfod sûs neove bons bre swd 
eee) sic end to dibneifesidne eds abneîrxe Send ,evoosà aseb 
“ose ént bas: :6 2 0 7" NB NET" D 8 Gb .ha# «eneig snd 
EvédVESN Svoos ei To secdivg enr .(8 N Ok Lim crofé 
Manolaryiesrt bedelvoñio deid Qais edd vo enseeeg 8 eùnet 
Béesont ,Slia Lsvenut edt ‘to moddced eds 1sbou basé ebas end 
0 où snese besieeb diveeï 609 .enslt et eo feed eds be 

d 'beouber enex codes sai ol Pouot esnod sû) :bouteido #80 
Ni PR | UN Véefhénbent oi bi 

héonsielssg vd berolgme nsrtd een noidameño do efix end À] 

Lbseb edd besredoi vedd neûm eos1 eldon to nem vd soifdA mi 
sldieiv bas Lenneëxe edd rot besgobsvbed veds -dsdÿ sovt end 
| ens io entuné end jen enisaus ed sen dmot si$ to éteg 


äud eulomvd bilos sdd Sud ,emok lenredni sigus ei îe eu 
EL «ÿ Èg Spanish Wotréen Sa) 18vo 


31 
9ne to understand that the monument was dedicated to a wom- 
an, and it gives the name of the artist, Phoediaos. This " 
monument was à étatue, whose feet were foandiand replaced 
ia the hollows in which they were formerly fixed, when the 
waole was placed in the museum of Athens (fig. 50). 1 All in 
these three texts, orthography and shape of the letters, b 
bears the mark of the last years of the 6 th century. 

Note 1.p.82. Cavvadtas. Glyta tou ethniken Houseton.No. 81." 
The two cemeteries also have this character in common, & 
baat the dead buried there have all been cremated. The bur- 
aing was done in the pit itself, that having served as the 
place for the formal: pile. In several of these pits were f 

found large pieces of half burned wood, with chareoal in 
neariy all. The hollows were cut in a very nard clay that 
has rebtained the form well, and for the most part presents 
an arrangement thaë even without these remains from the fi- 
re, would have sufficed to inform us that the fire was kin- 
died in the cavity of the tomb itself. The surfaces of the 
te ends and even the bottom of the pit are hollowed by a 
deep groove, that extends the entire:lengtn of the pit. (See 
the plans, Fié. 45, E, Q; Fis. 47, A, D, %, 8; and the seo- 
tion, Fig. 48, Z, 8). The purpose of this groove was to ar- 
range à passage for the air, that circulated freely along 
the ends and under the bottom of the funeral pile, increas- 
ed the heat of the flame. The result desired seems to have 
been obtained; the bones found in the ashes “were reduced to 
little fragments. 

If the rite of cremation was then employed by preference 
ia Atbica by men of noble race when they interred the dead, 
the type that they had adopted for the external and visible 
part of the tomb was the tumulus, not the tumulus of the M 
Mycenaean age, where the heaped earth is merely the envelo- 
pe of the ample internal dome, but the solid tumulus built 
over the narrow subterranean pit, which the epic poetry des- 
cribes as the monument due to its heros from the pietby of 
their companions in arms. We have studied this type at Vel- 
anidezza and at Vourva. One has been mentioned at another è 
point of the same district, at Petreza;: the mound there sur- 
mounts à single grave in which mas placed à vase with black Fo 
figures, on which is read an inscription apparently contem- 
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contemporaneous with the Pisistratides. | Finally, as one c 
can convince himself by sSlancing at the great map at 1 : 
25999 drawn by German officers under the direction of E. 
Curtius, he finds traces of a great number of mounds af the 
same kind on the soil: of Attica.? The height of many has b: 
been almost destroyed by the repeated passage of the plow, 
or by the violence of seekers for antiquities, who have ex- 
cavated and overthrown them. Some seem intact and promise 
interesting discoveries. Toerepresenabnthe appearance that 
these funerary mounds had when new, it is necessary to make 
an effort of the imagination, that is facilitated by many 
finds mentioned above. On the apex of the tumulus and on i 
its slopes, which then retained all their regularity, rose 
statues of men or women and steles placed on two or-three 
steps, facing the road passing the base of the tumulus. As. 
one can see on the restoration made of one of these monum- 
ents discovered at Lamptrae in this same district (mis.51),3 À 
statues and steles whose inscriptions and epitaphs are in: 1 
a brief and severe simplicity. Over other graves, instead 
of à marble is one of those great vases of painted clay mo- 
re than 3.3 ft. high and richly decorated, of which the cen-m 
tral museum at Athens possesses some beautiful examples. We 3 
have stated by what means have been recognized the vases & 
taaë fulfilled that purpose, among the products of the pot 
tery called of the Dipylon. {Now it seens demonstrated that 
the custom of calling on the ceramists to furnish the sign, 
taat must surmount the tomb, at least persisted until: the 
end of the / th century. Several protoattic vases appear to: 
have nad that purpose. ? 

Note 1.p.83. Deltion. 1890. p. 28, 49, 110. | 

Note 2.p.88. Korten von attiko nit erlauteraden ext, pub 
Vished by RE. Gurtius and J. Kaupert. 1833-1895. ext hby Mi 
Lonster. | 

Note 3. p.283. pr. Kinter, Grabnal von Lanpirae. (athens 
Mb Vel XELS pe 108, Ph LTT) à 

Kovïe 4.p.83. nietoire de L'art, vol. YVITe De 55-62. 

Note 5.p.83. Couve. Anphoreus rythaon protonuttikon. (jour. 
of Hell. studies. 1902. p.80).(ŒÆph. Arch. 18397. p. 63). 

When one perceived this group of monuments afar, elevated # 
on its pedestal of tufa and dominating the plain, the elegant. 
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33 | 
profiles of these colossal amphoras, and the variety of see. 
nes there represented, these figures and slabs carved by t. 
tae already very skilful: chisels of the sculptors, and that 
the brush had covered with vivid colors, all the past is r 
represented to the mind. The history of the family is read 
and revived in the marble images and ia the concise texts, 
taat recall: to new generations the name and relationship of 
the ancestors. | 

The artificial tumulus known to all travelers that have 
visited the plain of Marathon appears: to be the mound thaë: 
the Athenians raised in honor of the citizens who died figh- 
ting against the Persians and Mardonius. By its form and t 
the idea that it expresses, it strongly resembles these mo- 
unds of Velanidezza, Vourva and Petreza, with which it is 
almost contemporaneous; but it is distinguished from them 
by some traits peculiar to it. 

Kote 1.p.84. peltion,. 1890, p. 123-132,pk, IV, 1891,p. 67, 
97, = A nouvette. Rapport sur une mission sctentiftvaue en 
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Grece. (rouvelles archives des missions scientifiques. 1892. 0 
pv. 3262895, b\. It TT Athens HULL Vo. XV NDONASINNISEN 
Kxote of xolters), 

Nhat is first very exceptional: here is the dimensions. £ 
Erected by the city bo contain the remains of 192 citizens: 
taat fell. ia the battle, this tumulus has an amplitude very 
different from the family cemeteries. It was about 697 ft. 
around at the base before the excavations that have pierced 
it in all directions, and its apex rose still to about 49 L: 
ft. from the level of the plain. Another difference; beneath - 
the mouad are here neither a constructed mass nor separate 
pits. For the reduction of the bodies and for the interment 
of all remainingé after cremation, arrangements were made & 
that were not wholly those that we nave described in the o 
other cemeteries. At a depth of 9.8 ft. below the level: of 
tae plain, excavations have found à layer of cnarcoal: and 
ashes, with which are mingled human bones and fragments of. 
vases: some lecythes were even: nearly entire. ? This layer 
was quite thin and covered an artificial soil made of sea 
sand and à paste that owed its greenish color to smald, pi- £ 
eces of schist. The workmen charged with the labor —+ 
by digsing a large basin that served as a common grave, and « 
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to protect it from the infiltration of water that abounds: 
ia taat low and marshy ground, they furnished it with a 
tight bottom. In this country and on that bottom they built 
an enormous funeral: pile on which were laid the corpses. © 
The flames once extinguished, the residass of the compust- 
ion rested on the bed of sand and schist. On the smoking 
embers and the whitened bones were scattered either entire 
or broken in pieces, the vases that served for sprinkliné 
tae fire and for the last libation. There was also à sacri- 
fice. At Marathon as at Vourva à trench had been arranged 
in which were poured the milk and the wine, and where had 
been collected the remains of the offeriné. This channel: 
here passes through the middle of the base of the mound, 
is built of large bricks, and is 29.5 ft. long and 1.25 « 
ft. wide inside. It was found filled with ashes, bones of 
animals and fragments of painted vases. À 

Note 1.p.85. OW this channel, which was only recoéniaed 
Va the second canpatén of the excavations, see peltion. 18 
18914, pe. 67, 97. < 

After the end of the ceremony, over the trench, the burat 
wood and ail the human dust were thrown, and excavated soil: 
was piled around the great pit in which had been kindled &. 
tae fire. The soil of that alluvial plain supplied what was 
lacking to complete the erection of the tumulus. That tamu- 
las dominated the plain by at least 36 ft. before the rain: 
had flattened its top and washed its slopes. Further not a 
alone by its mass and its height did it perpetuate the men- 
ory of the valiant men, who died for their country. If st 


atues, reliefs and epitaphs decorated mounds, that like th- 


ose of Mesogea were oniy private cemeteries, for sironger 
reasons à public monument like this called for a complement 
of that kind. Nowhere in the authors is mentioned a work 9f 


sculpture tnat occupied this place; at Delphi aloneïwas con- 


secrated the votive group composed of a doqgen figures cast 
in bronze, executed by Phidias and that symbolized the ili- 


ustéious victory; but on the other hand, at Marathou itself 


were read, inscribed on marble and arranged by tribes, the 
names of all that had paid with their lives for the triumph 
of the arms of Athens.” 

Note 1.p.806, PAauSanNtaSe K- 10-46 
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Kote 2.p.86. PAUSantase Le 29-4, 32-86 

The samnest fragment of these steles has not been found 
in the fill, that Pausanias: saw still: in place: it is: then: 
iapossible to affirm with entire certainty, that the tumul- 
us recently excavated was that tomb of the Athenians, alla- 
ded to: by Thucydides, ? that Pausanias mentions twice as: “s. 
“situated on the plain.” It is further difficult to: doubt. 
it. pausanias relates that he had sought in vain: on that. 
plain “a mound or other sign” that marked the place of bu- 
rial, which the Athenians are said to have accorded to: the 
corpses: of the iedes. + Bo not these expressions imply that. 
he regarded as the tomb of the &Æthenians: the tumulus: that 
we have described? Otheruwise it would be asked, what was 
tais tumulusithat he could see, and if this mound did not 
cover the remains of the barbarians. 

Note 3.p.86. TRuoGyÈrdes,. LT-84. 

Note 4.0.8. pausantios. Le 32-4e 

Other considerations further end in siviné à very high d 
degree of probability to this hypothesis. fhe tumulas 9f . 
maratnon is distinguished by its volume from all: the mounds 
taat mark the locations of private cemeteries, and it isa. 
also distinguished from them by its arrangement that seens: 
to be especially adapted to what the Greeks. call: a polyen- 


drion or collective sepulchre; now if any circumpstance jus- 


tifies the erection of a monument of this nature, is: it not. 
the celebrated battle and the homage bhat the city rendered 
to those of its sons, who sacrificed thenselves for itl In- 
stead of tais conjecture, has any other been proposed which 
renders a satisfactory account of the effort made by the e 
constractors of the mound? What we have adopted after the 
authors of the excavations, finds a precious confirmation : 
ia the study of the vases that have been collected at the 
base of the mound among the ashes and the bones. What. pre- 
dominates in the ceramics are the lecythes wita yellow or 
reddish ground and plack figures (fig. 52); now the like 
are found by hundreds. in the rubbish on the Acropolis: of 
Athens that represents the remains of structures and of of- 
ferings precediné the second Median war. If certain vases: 
in very small aumber, like a sort of urn with two ears or 
Likeläkgéreat Corinthian amphora, appear to date before the 
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5 th century, there is nothing that cannot be easily expla- 
ined; the relatives of some of the dead sacrificed om that 
occasion earlier vases, which had been preserved in their 
families for a certain time. The ura in question was disco- 
vered at nearly the centre of the mound; it contained the 
bones of a dead man, who: had been burned separately: (Fig. 
53). Jne has asked, and the conjecture cannot fail: bo: be 
very plausible, whether it did not contain bthe remains of 
one of the generals, Callimachos or Sterilaos, who: were : 
sliain in the combat. 

3. The Grecian Tomb in Countries other than Attica. 

The Attic tomb for this period is that best knowm to: us. 
Besides, one scarcely proposes to rob the cemeteries of the 
objects of all: sorts deposited there; they have not been:s: 
studied with the same care as those of the suburbs of Athe- 
as. There are many parts of the Hellenic world for which: & 
this information is almost entirely wanting, or at. least r 
remains very vague; all that we could propose to: ourselves, 
would be to show by examples taken: from the different eoun- 
tries, how in spite of hhe persistence of a basis: of common 
ideas and feelinégés, usages were then different among the +. 
tribes of the Grecian race, that concerned the rites af ob- 
sequies and the mode of arrangement of the tomb. 

The distant island of Gyprus, with Attica, is the country: 
in which the cemeteries have been most accurately described. 
For all the time that passed between the establishment of 
the first Greek colonists on Cyprus and the Midian: wars, o: 
one finds in that country neither traces of cremation ao 
funerary mounds. For persons of humble condition, the tomb 
is. a pit dug in the earth or a cavity made in the side of ? 
a hill (is. 54). For more important persons, the excavati- « 
on is enlarged. Sometimes the rock itself formed the walls. 
and ceilings. &lsewhere to prevent slides there was built. : 
in the interior of the space cut in the rock a chamber more 1 
or less spacious (Fis. 55). The walls were of great cut bl- à 
ocks with dry joints; it was covered by a roof with two slo- 
pes formed by slabs corbelled out on each other. Sometimes: 
tae shamber was constructed in the interior of a wide and 
dsep excavation, to which one descended by several: steps. 
(fig. 56). They spared nothing to ensure the stability of. 


ET D Pr : Ed ee 
rs cn 


of = ion à ené + HARAS ei situé ‘loswmyocm sad 
à biei edsle Ses1ë To ensen vd viesiine sidé edebilcenco 
x ndselront ses .véivso sd bouose Lis boucag sûi wc 
ei dOnssroioxs eds deñw ei di :yvinineo nù à edé mes? eseb 
Fe pSt wii: mi con. bos «utitis cd side tisenin esvetleo doel 
een Pns ,edmcs davene ELLE nc DLensqgc evcideveoxs To c94 
ester neo snc dsné 0e «Tnsuginpe viesennt to steil an over 
“eue edf of sigdftside où nosser ai eseiT Lénenabot eiû cé 
mitheïbudie sionee) dei «e0mod To esitese enidne ne: boeos 
Le nbsesls eve ou doinn bons ,esdnondsmit ic viederes ei 
ot V{gssb AAUE NON 978 Ednod eeenil  .dneresoes où voiéesoo 


} UE y 
CA L 


IS 


(4 
lerond  ddinw etoon svsd eveñdo buse etcon delt nfin ovs em 


tév ni euoe sis srsdd dvd ;woo1 s[bnie € vloo cistoos dscen 
Le doidm Te senc ,amoon «vol nove egeñneg bns oni ednvos #00 
“4 14: | -civdideev 8 Bs esvase 


LA fo sdcia. SAT GONQUX .Tottés folder ende .M ,08.G04 efcu 

"4 HeËPA oui fx em LÉRES sedo0 8) .16408 
LtJ sb ovdoisdn LES-RES 44.801940. .hlONESD OT.0.8 SON 

TES BÈL-EBL RÉ (SSSESIS 0 °ITT 4 d0V. VA 
| edd dené ei edmod efofieu0 ssoûd Lie couivedoeneño tent 

Mndeih .sedes où bsouber need Île don eveñ beuitetmeo 2oibod 
® <usve ns Ÿo srot ed ni viiveo & ni «Ponesd 8 gi bis 96 
foconee 8 pi 10 ,1e0msio & 10 lisn end jentéès Sel doned 8 
| idasoxs vo ,eedfnodieml de elua end es .sncieentl eo eves 
Joe edi of beseuadfne svenls esen vend ,sldiem *to srvo viis 
E Æi noûeslexe edd Ssnd e1y200 dI Esmenñt tel fiseb es s300 
ldemoe ,beïsloïiv oesd don ee dmoë sens nedw ,Sostni bave 
D. Teñdo ondbns desio sidi ecosos mis sn0 njin ee 
Dinnssénoo odé 00 «(V8 .8i9) deib velo 8 ni booelc boeñ end 
Où 1es9ge dei Seonid ni ,s1e0T To eduoï Jasions jeom end pi 
drlo:sedosteño ed vo esivoïneo ff à vo di Ÿ et cù &ocled 
Dunes sad DL: -2nesaesai on ef nt «enoitgitoni 1ied 
Des e A À ,bedeneso seed sveñ 
ns.ots lobes saûte °CUTTUD .tJoneen ,.08.0:£: sTOYH 

Popaètant Jo srodtouvoxs sdf wo soiton .06:gsA SC 

2" SSD int tenarés 491.888 sdfdg sdoon: dre 
of, te douss enÿ no peidio bio edà To esissiemee edT 

Lies sen Îo euoñi neñi evidoubosg. ceci itdeonsoé need evel 
Dies Suso Jedd eesev mresuacti: end neddoësei don esd ev0 


{ 


RE du (is 
(PEN TT ERNNPTESE 


ee teenode duo 6ni% do died eue ,bnvoratebar .di OÙ se EE 


37 
the monument; this is evidenced by the precaution taken to: 
consolidate this entirety by means of great slabs laid flat. 
on the ground all around the cavity. These two last tombs 
date from the 6 th century: it is what the explorer Ohnefa- 
lsch believes himself able to affirm, and who in his: 12 ge 
ars of excavations opened on Cyprus enoush tombs, and has 
drawa up lists of funerary equipment, s9 that one can refer 
to: his judgnent. À There is reason to attribüte to the same 
epoch an entire series of tombs, that Cesnola studied in 
the cemehery of Amañhontes, and which we have already had 
occasion to represent. These tombs are now sunk deeply bo: 
33 or 59 ft. underground, are built of fine cut stones; so- 
me are with flat roofs and others have roofs with two slopes: 
most contain only à single room; but there are some in which 
one counts two and perhaps even four rooms, one of which s 
serves as a vestibule. 

Note 1.9.90, M. Qhnefalsch Ritter. Kypros. The Bible of 
honer. 2 LOobS. 1893. Text, p. 473, 

Note 2,.p.10. Gesnotd. Gyprus. p. 254-281: nistoire de LL? 
Arte VOobs LIT. pe 216-229, pPiés. 153-158. 

What characterizes all these Cypriote tombs is, that the 
bodies contained have not all been reduced to ashes. Wheth- 
er laid in a trench, in a cavity in the form of an oven, on 
a bench left against the wall: of a chamber, or in a sarcoph- 
agus of limestone, as the rule at Amathontes, or exception- 
ally one of marble, they were always entrusted to the sepul-. 
chre as death left them.2 It occurs that the skeleton is f 2 
found intact, when the tomb has not been violated, sometim- « 
es with one arm across the chest and the other extended mith 
the hand placed in a clay dish (Fis. 57). On the contrary, 
in the most ancient tombs of Thera, in those that appear to 
belong to the 7 th or 6 th centories by the character of t 
their inscriptions, there is no interment. All the bodies 
have been cremated. 4 

Kobe 3,p.90,. Cesnobta, Guorus. p. 223, 230,270,297, exc. 

Note 4.p.90,. Notice on the excavations of pDraéséendorf vu 
Bert. voch. phil. 1887, p. 667. 

The cemeteries of the old cities on the island of Rhodes 
have been $varaebÿiÿess productive than those of Cyprus. 0 
One has not forgotten the Mycenaean wases that came from & 
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the tombs of Ialysos; those of Camisos have furnished a aun- | 
ber of monuments, that appear to date from the 7 th and 6 th à 
centuries; but the skilful seekens of antiquities, Salzmann 
and Biliotti, who have exploited these cemeteries, have sea- 
rcely occupied tnemselves in furnishing documents to histo- 
rians. If the former kept a brief gournal of his excavations 
all artist that he was, he scarcely made therein: more than 
almost formiess sketches. In the sole fragment of that jour-" 
anal that has been published, there is only the elevatiow of Fe: 
tne facade of one of these tombs without plan or dimensions.» 

Kobe 1.p.91. Musee Parent. p.31. D 

Yet what resolts from some information scattered im the 
little that Salzmann has written, is that the tomb,nwas cut. 
in the marl, that it was a pit, a cavity with dome, or one ! 
ia which the masonry facins was built géainst the wall of | 
tne rock. This chamber that was not located at à great dep- # 
th was reached sometimes by a well, by a short ramp, or so- 
metimes by a stairway of some steps. 

Note 2.p.91. SQLzZmanRe ne viLLe homertaue, (rev. arche. 
1861. vol. 1Y. pe 487}, 

The sole rather precise information that we possess on t 
the cemetery, or rather on the cemeteries of Camiso, "we 'owe 
to the geologist, M. L. de Launay. By my request, he was w 
willing to promise to endeavor to satisfy the curiosity of 
archaeologists so far as permitted by the requirements of 
ais special. researches. ? In the Notice that he published on « 
the retura from his expedition, there is a topographical s 
Sketch on which are marked the locations of the different 
cemeteries around the oity of Camiros (Fis. 58): there is | 
also aïdescription of one of the four great sepulchrek cham-… 
bers excavated in 1839 in the cemetery of Papa-Loures où & 
vae account of Biliotti and of Capt. Galson; two sections 
are added (Fig. 59). By a sloping passage in which are cut 
several steps, one reackhes the chamber. This is rectangular; | 
in plan it is 8.53 ft. long by 7.22 ft. wide. À roof in. two. 
slopes covers it and the height is 9.34 ft. The doorwan re 
roduces the section of the chamber itself and is 7.22 ft. 
high by 2.62 ft. wide. The wall is built of regulargceourses 
nith dry joints, which are 6.7 to 7.9 ins. high. The blocks 
are cut obliquely on the outside to fit against the rock, À 
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itself cut inclined. 

The resemblance of these cavities and those of Cyprus is 
sirikink. As on Cyprus, the dead were interred. Two slelet- 
ons nere found in the tomb that we have just described. Salz- 
mann also speaks of those that he found lyings on benches p 
placed at the right and left of the cavity. The Britiuh Mus- 
eum possesses a beautiful sarcophagus of terra cotta ornam—- 
ented by archaic paintinés, that came from Camisos; now by 
its forms alone, the carcophagus assumes the use of the rite — 
or interment. 

Note 1.p.92,. Terra Cotra soarcophagusestof the Britian Mu- 
seum. PL. “999, | 

Sarcophaguses of the same material, the cemetery of Clazo- 
mene has aot ceased to supply for some fifteen years, a city 
of Ionia quite near Smyrna (Fig. 60). Museums compete for 
these curious monuments; they endeavor to present faithful 
reproductions of them; they are described and commented on, 
and it appears that men have succeeded in fixing the date Ë 
betmeen 659 and 559 with much probability; but there is lit 
tle information on the conditions in which these sarcophas- | 
uses have been discovered, and on the place that bhey occu- î 
pied in the cemetery. According to Andre Joubin, who visited - 
tae site himself aod brought tuo of these monuments to the 
Louvre, the coffers of painted clay were deposited in à cav= - 
ivy cut in the solid rock. Earth was then heaped around the 
malls of the coffer, the whoëe then being covered by a roof 
of slabs of limestone. The dead contained in these coffers 
appear to have been interred and not cremated. No terra cot- à 
tas or vases collected in these finds are mentioned, all d Ë 
due to clandestine excavations. L At several points in the Fr 
plain of Vourva, as the territory of Clazomene is now called, 
one also sees appeariné among the cerops other sarcophaguses 
cut in à veey soft clayey tufa, that has à plain surface ja: 
places. They have no ornamentation, but the similarity in 
form leads one to regard them as contemporaneous with the 3 
sarcophaguses of terra cotta. 
Move 1.p.93, fe JOUbDLNR, DS Sarcophasts CLazomentse De 89e 
1901. À sSinéle Ladication non refer Lo funerary eauiprent: 

4 one of tnese coffins was found à Lead jar and & 

an alabastron of ornanented floss , of à type founà very 
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frequentiy in the archatc tonbs of Rhodes (Dennis, p.15}. 


Kote 1.p.94, Dennis. Tuo archaic Greek Sarcophagusese pe 20. 
Cour. nell, gsiudies,. 1883. p. 1-22). | | 

By reason of their rich and curious ornamentation, the s 
sarcaphaguses of Clazomene have very particularly attracted 
btae attention of archaelogists; but this same type of coffin 
appears to have been the fashion in all Ionia. Ye have met 
with it at Rhodes, where although men spoke af Dorian dial- « 
ect, industry and art had an entirely Ionian color. Ne find | 
it again represented by numerous examples at Samos in a cem- . 
etery recently explored. ? There as at Clazomene is implied 
tae rite of interment. There have been mentioned in this e 
cenetery only very rare traces of cremation. Nearly all. the 
dead were buried in sarcophaguses of limestone, some of wh- 
ich had a flat cover and others had rounded or gabled roofs. … 
In only 6 tombs out of more than 150 were found coffins of 
terra cobtta in the same form as those of Clazomene, although - 
without painated ornamentation; but fragments of those clay ‘ 
coffins ia great quantity are scattered over the ground. The 
sarcophaguses were set in trenches of small depth. The close 
relations that the ITonians maintained with Egypt perhaps con 
tributed to cause them to adopt the fashion of these sarco- 
phaguses.” What confirms this conjecture is that certain of 
these coffins present in the interior an arrangement, which 
recalls that of the coffins in which were placed the mummies 
in the valley of the Nile. The same cavity made to enclose 
and Support tne head; the same enlargement for placings the 
trunk; the same hollow for receiving the feet (Pis. 61). 

Note 2,.p.94. BERhLon, Altidnaisendgazünäirialischen Kekrono- 
Ven. 1898, pe 10-34. 

Kobe 3.p.94. B8hLau, pe 14-15, wesandà, who Likeuise visi- . 
Ved Sanos (athen, Mitt, vol. xxv, pe 209), attributes to: + 
the 6 Lh century à marole sarcophaëus tn form of à conical. 
Vemnple, that by the figures nearky recalls the celebrate 
S8ar0ophagus of the neéepers found at Ssidon. It does not QD P — 
Sar Lo ne as proved, that the Santan sarcophagus dates back 
Vo such hAiéh ontiijuitue 

hissimse of sarcophagus, while enjoyiné great vogue, was 
further xx the only one in use for burial. One finds in thé 
Samian cemeteries great vases, in which were placed the corp 


do ensegoe Se à: YEN des cond vo on benies 
duéro end %o sonstène eûs suoïed becela vileueu need even 
ue be vise evsl où mes detid çbsrevooss nesd evañ fief .7s 
Done deit ecoñt où enosolsns evluuui enoe 10 sesd & 
duo guors & tions où bevseg evañ où so ,80iédà vi bow 
Ducs | ; .Viimsi SR£E eif Cf anfèuoisd ed 
186051 ei seesE: enoie dmof edi Josaes 1eveiesn 16baU 
sk .elsion evoiseng nu 10 sidi] .1oog viev een dasnoivps 
luerosemve oJivp bus sovtin € Bi nsuor & io uodelele cad 
dé to deom nolis vends :yjeiemes eñd  sisb veds seesev bed 
Ve nl syandaes «dt À sit où beïvdiriis ed où efnemvetné 
mos evedewid éu ç1oniM sie 107 Los ebnalei sa 90% ÿT 
menti coco toi beonsvbs eue {lide eve sw ,encijeoïbai 1ei%d 
"14 218618. to bre ceusv Jo voies s gnidiioesg ,eoseñ® Led 
# ee où sen béenses ls. ,.s6is088 ni esdeit 1860 Énvoi ess£6e 
geîtnos of beliegmos ei «tiseoin aroïtni 6 bnidion besdoeliesn 
susordesnd To ersshbnmot edd vendenn wonx nsve dcanso sù Jend 
Dis :iveutesoi es smid smse ed) Jde soïtjemsto besvolass vies 
nées sien bsibyie edostdo end dend ei naseol bioos sû dJeud 
Hbeon docions eu Fo æsbie diod'de Rub ,eyraq gesb viev 011 
L,si bsseves dedd sdsle va bedosdose sisad eew vieidea sd 
Mhonoudriant) .886 TO ASEOUV onDEÏTEZ ,.V0J A0 EF, LE STOCK 
ile ane eu 0 | | (SRE ESE 9 688 
Mme beusoïni neddod siddif # s1e sw .vifngoos emse ed 1c8 
on -«ssheneT, Yo dent Jyursdemss bedardsless 8 Yo dosioue ed 
ienisuait Snimieso st I Selsvase Vhem 08 SM09 SVED Loi 
Ê llitett)sdsb'etsi estiup do evs ‘vrolt eit ebss eve deu 
bin adico «und to'ssaiiubit bone encitaisoeci gaifosn dou 
odaiosd sdeb vistemss send To cümod'eni 10 vasa Jedi evoro 
| ed ei do enroi edd : seu .esiswinse ad V Dos di à sui 
FF nebs sdomet dedd eonie down beïrtsv eved ‘où 1ssgas Sen ob 
ebnis doig «ea JenN .sonsbnsgebni meïosnrig To evsb desl sng 
x 18v00 ædig sv sièene® dasions boworïe vidnosupsii 3eom 
10 deft bisS eslid sael wd semidencs bas eencie extsi 
Q eeeñd Yo 180nun niedses À :«oor & exil esiea vi beane 
8 eveurée 18 etui To ensle desie Yo obsn enitioo nisino 
ne “to smou velo To enftice ni bersud 918 ss1toû 


ne: 
y 


178 
"+ 
‘a 


. 
: 


TI eldseuey eseñio SLiniw «eeliä voiion enonscns 
fà “seenx esanagie re anew esvsis edj evoiA 


91 ne 
corpses. There mere also cavities cut in the rock that con- 
tained two or three funerary benches. 4 stele appears to h 
have been usually placed before the entrance of the chamb- 
er. Wallis have been uncovered, that seem to have served as 
a base for some tumulus analogous to those that we have fo- 
und ia Attica, or to have served to enclose à group of tom- 
bs belonging to the same family. ; 

Under whatever aspect the tomb shows itself, its funerary 
equipment was very poor. Little or no precious metals. Near 
vae skeleton of à npoman is a mirror and quite numerous pain- 
ted vases» they date the cemetery; they allow most of these | 
interments to be attributed to the 6 tn century. 

If for the islands and for Asia Minor, we thus have some 
brief indications, we are still less advanced for continen- 
tal Greece. Describing a series of vases and of archaic br- 
onzes found near Thebes in Beotia, a learned man who has n 
negslected nothing to inform himself, is compelled to confess … 
that he cannot even know whether the founders of that ceme- 
tery employed cremation at the same time as interment; all 
that he couid learn is, tnat the objects studied were taken 
from very deep pits, dus at both sides of the ancient road: 
tae pottery was there protected by slabs that covered it. 1 

Note 1.p.95. BÜnlau. BHtische vasen. pp. 328. (janrbucn, 
18389, p. 325-365). 

For the same country, we are a little better informed on 
bae subject of a celebrated cemetery, that of Tanagra, from 
waich have come so many marvels. If the charming figurines … 
that have made its glory are of quite late date, ‘still there 
aot wanting inscriotions and figurines of terra cotta, which 
prove that many of the tombs of the cemetery date back to 1 
the 6 th and 7 tn centuries. Further, the forms of the tombs 
do not appear to have varied much since that remote age till. 
tae last days of Grecian independence. Wnat the pick finds | 
most frequently around ancient Tanagra àre pits covered by | 
large stones and sometimes by large tiles laid flat or arr- ä 
anged in pairs like a roof. A certain number of these pits 
contain coffins made of great slabs of tufa. &lsewhere the 
bodies are buried in coffins of clay, some of which are only 
enormous hollow tiles, while others resemble our batnbubs. 
Aobove the graves were placed cippuses, #Whase outlines pres-) 
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present extreme diversity. Some affect the form of an altar, 


whose base is surrounded on three sides by à high and thick 
border, which does not exist on the fourth side (Fig. 62). 
By the space taus left ran the liquids of the libation and 
were dropped the ashes and the remains of the sacrifice: &t 
tais peculiarity of the arrangement clearly recalls the pr- 
incipal rite of the worship rendered to the dead. Finaldy, 
over several tombs were steles decorated by figures as at 
Athens, instead of a simple cipous. One cannot doubt the : 
faunerary purpose of the curious monument on which are read” 
the names of Dernys and of Kitylos, ensraved on the very 
bodies of two nude young men, modeled in high relief on à 
sort of pier. This sculpture appears most ancient.{i 

Note 2.p.95. Haussolier, (patin), 1884, | 

Note 1.p.96,. The saone. p.38-42,. Colliénaon,. Histoire de Lo 
sculpture Srecaue. Yobe Lepe194e BL. 91. peotia has yvelà- 


ed other funerary steles, but which 49 not seen earlier tndn 


ihe 5 ta century, (K{Brte,. $ 


Cathen Mitt, Vols LTTe pe 301-422, IV, pe 208-278 DUT, PV. 
XV, IVe phes XTVATNT UT), G 
At Tanagra most of the corpses have been interred.: ets 
some have also passed tarough the fire of the funeral pile. 
That was sometimes built and lighted, as in Attica, in even: 
the pit of tne tomb intended to receive the bones thatoita- 
calcined. R y 


9f other cemeteries: in central Greece and of peloponessus, « 


even the richest, we know nothing, so to speak, and yet how 


much one would have liked to: learn by a circumstantial rela-. 


tion whaal was done with its dead by the industrious and op- 
_ulent Corinth of the Cypselides, whose tombs though already 


explorei and pillaged by the colonists of Cesar and August 
us, have still retained for contemporaneous searchers so m 


many forbtunate windfalls. When one follows the roads that 
extend between tnae foot of Acrocorinth, the beginning of t 
the isthmus, and the shores in which opened the ancient po- 


4e antiken sculhturen aus Bhotien, 


Pts, he perceives everywhere in: the sides of the hills, tra 


Ces of recent excavations; but no one has taken the trouble 
to àobtetëhe location of the principal éroups of tombs: and 
to describe the cavities in which are buried in such great. 
number the vases of metal or of elay, in fabricatiné which 
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excelled the artisans, famed for their skill throughout all 
Greece. 

We have no more information for this epocn on the cemete- 
ries of Argos and the mighty cities. As for Sparta, its cem- 
eteries have not been studied,those datins from the time #” 
waen that city was the most powerful of all Grecian cities. 
All that one knows is that the Spartans then liked to: place 
on their tombs steles ornamented by reliefs; tnese represent | 
tae dead receiving the nomage añdithe offerings of their r 
relatives. Several of these monuments are preserved in the ; 
nuseum of Sparta. The same theme is repeated there from one ÿ 
stele to another with variations, #hich do aot sensibly: nod- . 
ify its character. | Âs for the Menelaion, tae imposingé cen- ! 
otaph dedicated to the memory of Menelaos and Helen, “with 
its three terraces, the highest being surmounted by a saaldl 
building, it aas rather a temple than a tomb. ? L 

Note 1.p.97. Dressel & Milonsfer. Die ontiken Krunstuerkeun 
aus Ssporto und ynéevuns. (then. Mitt, vol. LIT, pe 298-474, 
PLSe XX-XXV 

Note 2.p.97. ON the exmavattons that hade uncovered that 
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na3sS, allowed 148 plan and elevation to be restored, see & 
&ae report of Kastriotss. (Praktika de Lo Societe orchaeol-! 
ograues 1900. pe 13-87, Fiése 4 5,16). 

Ne have shown what ëneindependent and bold flight religi- 
ous architecture took in the colonies that Corinth and other … 
Greek cities founded beyond the Adriatic on the coasts-of 
Sicily and of Italy. It constructed edifices. there, which. 
by taeir colossal: dimensions and by the particular charact- 
er of certain arrangements and by certain traits are distia-" 
Suished from those, that art created a little earlier in t. 
the cities of the mother country and in the sacred enclosu- 
res in which were celebrated its great games. It does aot. 4 
appear to have been the same for the funerary architecture 
in western Greece; the tomb does not have the originality 
of the temple. To be convinced, it suffices to take into: 
account the results produced by one of the excavations best 
conducted and the most interesting made in recent years, t 
taat in which M. Paolo Jesi: in two campaigns explored the 
most ancéent cemetery of Syracuse. That necropolis is found 
ia Che district now called Del Fusco, on a rocx terrace dom-— 
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94 
dominating by several, yards the plain watered by the Anapus. 
Syracuse was founded in 7/35; nearly all the tombS 0f the 7 
ta and 6 th centuries. In the course of the 5 th century men. 
ceased to bury äntithose found in the enclosure construeted 
by Denys about the year 499. 

Note 1.p.98. B. Ovsit. GLi scuvieto. 1893 (rotizie delko 
scuvi, 1895). gee the saone, 1893, p. AA5-486.. 

Orsi opened 389 tombs; none of them presents a type that: 
we have previously found ia the islands or in Greece proper.“ 
here are neither a tumulus, large caves, nor chambers: built 
of masonry. What dominates are pits, large and small, cut. 
in the tufa. In 366 tombs are 111 of those pits. Many: were 
closed by slabs; others had no coveringé.The surface of the 
rock had sometimes received plasterings; most freqgquently: it. 
remained rough. There are examples of two superposed pits, 
tne deepest being narrower than the apper one (fig. 63). 
Also very frequently the corpse lay in a stone tub, that. 
further received neither ornament nor inscription. Some of. 
these rastic sarcophaguses were deposited in pits forming 
an extra protection; others were simply inserted wita bot- 
tom in à cavity made in the surface of the rock; the earth 
was then thrown against their walls and on their covers (1 : 
(mis. 64). Intact or broken, 199 of those sarcophaguses were 
uncovered. There were also found examples of interments in 
caves made of large tiles; but the clay "was: particularly e 
employed in à different form. Bodies of children were placed 
in enormous, vases called tithei; many skeletons of very yo- | 
ung children mere also found in amphoras with broken: necks, 
in hydrias, pots and other receptacles of the same kind.’ 

Note 2,p.98,. Lt nus à custom throuéhout the entire Grecian 
nord Lo entrust Lhanusetoonuuctay oase the renains of all sn! 
ALL infonts, the verb eégchytrizern was used to desténute + 
Lhoë operation. (grsei, La necropoli,. p.5, Note 2). 

îhe rite of inkerment wous enployed in this cemekery much 
more than taat of cremation. Taking the entirety of the to— 
mbs, there in only 7 per cent were found calcined bones: t à 
that. proportion even falls to: 3 per cent if one only consi- 4 
ders the most ancien. tombs. On the contrary, this increas- « 
es as one comes down in time. It is already about 25 per | 
cent in à cemetery of Megara Hyblea, another Sicilian city, 
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where nearly all the tombs seem to be of the 6 th sen 
Note 1.p.99 Pe OTSt & Se. Gavallari. legare nybles. 
This cemetery presents neariy the same arrangement as: that 
of Syracuse; but one finds there a type of which no examp- : 
le has been found at Fusco; it is that of the rectangular | 
tomb built. of cut stones. In one of these structures the © 
chamber is 19.2 ft. long by 5.5 ft. wide and 3.8 ft. deep. 
(#is. 65). The taickness of the walls ès from 1.31 to 1.51 
ft. À peculiarity that distinguishes this tomb is, that at, … 
the southwest angle rises a stele of pyramidal: form, termi- 
nating in à greac ball. The chamber and the slabs coveriné 
it were concealed in the soil; this sort of mark rose above 
the level of the ground. The globe monuaent sarmountiné it 
bears the trace of shocks felt durins 24 centuries, while | 
the plow has not ceased to pass over the field where it pro 
jects. The chamber conta ned the bones of two corpses, whose 
skulls were well: preserved; there were near them several: v 
vases, lecythes and a great Attic amphora. great bronze na- 
ils lay on the ground; they served to connect the lid.of. 
planks that doubled the ceiling to better protect tha inte- CA 
rior of the tomb. In 344 tombs are found only 14 of this: 3 
kind: the stonecutting is very careful: everywhere. Only ÿhe 
princioal citizens gave themselves this luxury. Men of aver= 
age condition were contented with a monolitnic sarcophagus; A 
that was easily cut from the very soft tafa; such internents 
here formed the greatest number. Pits were for the poor; su 
still one finds them with a covering formed by tiles arran- 
sed with much care in the form of a gable roof (is. 66). 4 
Amphoras served either as coffins for skeletons of infants: 4 
or urns for cremated corpses. Two vases were thus filled à 
and sometimes superposed. (Vignette at end of the Chapter). 
Analogous results were yielded by the excavations thaï 5. 
Cavallari made in two cemeteries of Selinonte, thoseïkhat 
he calls Galero-Bagliazzo and Manicalunya. The vases conta- 
ined in the tombs of both are earlier than the end of the 
6 tn century. At Selinonte have been found arrangements an 
alogous to those already stated in Sicily. Thus in one of 
those cemeteries was uncovered à cramber constructed of: ent 
stones: but. it contained to sarcophaguses of terra cotbta, 
and it has a gable roof (#ig. 67). Further, at a depth of. 
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9.35 ft. at the bottom of a rectangsular well: closed by large 
slabs 6f stone was à sarcophagus of terra cotta. (Fig. 63). 0 
What is nost common is,at. nearly the level: of the ground à 
sarcophagus made of slabs of tufa, some of mich are set: f 
flat and others on edge. | 

yote 1.p.100,. S. Gavallari in BULL, della Gomme! @%c.1 (wo 
hs 48740 Me 0, he LEn non: 5, 4872, pe 10-22, DL LENS 

In the most ancirant of these two cemeteries was found no) M 
trace of eremation, and in the other, in which several int- 
erments were perhaps of the 5 th century, were found only 
very rare vestiges; even there, nearly all: bodies were in- 
terred. It appears that in the cemetery of Manicalunga, & 
tae more recent of the two, the place of most of the iater- 
ments was indicated by steles, whose fragments strew the. F: 
ground. Men boast to us of the elegance of the forms of th- 
ese cippi and of the mouldings decorating them; we are told ‘ 
taat these eecall: in all respects the mouldings of the nei- 
Shboring temples. One of these appears to have had the form È 
of a flated Ionic column; fragments of the shaft and capitals 
have been found. It is vexatious that we have not peen show 
some specimens at least of the style of these monuments: and 
of the character of their profiles. On the other hand, the 
report of these excavations supplies certain details: witn 
iaterest concerning the arrangement of the funerary equipmn- 
ent. Ab the interment, a patera was placed in one of the h: 
hands of one of the corpses and a cup in the other; quite 
near the mouth was laid a lecythe, as if the dead only had: 
to bend the head to drink. In another tomb, which perhaps 
was taat of a woman was found seven egés. This: was also the … 
old belief that perissts, the care manifested to: ensure the 
sustenance of the dead. 

vote 141.p.101. Se Govallort. Le due necropoli etc. p. 16. | 

The cemetery of Gela presents à curious peculiarity. Greai 
sarcophagsuses of terra cotta have been found there by hund= 
reds, though very rare in the rest of Sicily. This is becau= 
se stone was scarce and costly at Gela; it must be sought 
at 5 miles from the city. Drdinarily the clay of these cof- 
fins received no ornamentation. Yet here is a fragment of à 
sSarcophagus, the top of the side of which nas decorated by 
a row of eggs surmounted by à band of. Balms alternatiné nt 
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97 
lotus flowers (fig. 69). The execution is very careful. The 
rich gave themselves the luxury of these beautiful coffins : 
ia a single piece, surmounted by a cover with two: slobes: & 
and a double pediment. The poor were satisfied with à coff- 
in made of clay slabs set on edge and covered by wide tiles.! 

pote 1.910%. Orsi. wotizie degli scavi. 1300. p.282-284 M 
It is seen by the few indications that we have given con- 1 
cerniné the Grecian cemetertesoôftthe island, the Greeks of 
the colonies founded in Sicily nowmere adopted the fanerary | 
custom of the Sicule tribes, that they drove out before then, 
and with which they everywhere found thenselves in contact. M 
Waat characterizges the Sicule tomb is a cavity more or less 
soacious, that serves for the sepulchre of a family, à cav- 
ity reached by a passage and a little well. * Even in the s | 
suburbs of several of their cities, the Greeks had under & 
their eyes vast cemeteries, mhere the type was represented 
by thousands of tombs. Now these are not appropriated. It. 
is very rare to find in their cemeteries an interment mith 
another. The tomb remains with them superficial and individ=… 
ual. If the Greeks did not hesitate to render homage to the 
old civilization of the Orient by borrowing from it several « 
bines, they esteemed thenselves too much, “aen the” compared, 
taemselves to the half savages, that they met on their way 1 
along the coasts of the North and West, to think of being ii 
insvired by their examples. By not allowings themselves: to 4 
minagle with them and resistiné all compromise, they ended 
by conquering for Hellenism almost everywhere. | 
Note 2.p.102. QG. Perrot. un peuple oublie, Les Sikeles. 
Revue des Deux mandes, 1897, Vol. OXLTe Pe 325-832. ne 
One knows almost nothins of the cemeteries of the cities 
of Magna Grecia. The site of Sybaris has finally been fixed 
by excavations made in 1879 by Fr. Sav. Cavallari. It would. 
be interesting to know the funerary architecture of that CE | 
opulent city, that was founded in 720 and was destroyed in L. 
519 oy the Crotonians: but ia the numerous mounds that rise 
ia the plain of the Crathis, and that are called timponi, L. 
taere have been found only fragments of vases of the 5 th 
century, beneath the Beds of ashes from the flames of the 
funerary piles. These trmuluses then appear to enclose not 
tne remains of the inhabitants of Sybaris, out those of the 
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colonists, ho were established by Athens at Thurium in the 3 
vicinity of the site of Sybaris. 
vote 1.p.103. Gavallari in rotiaie GesLli scavi. 1879. 9. 
A9, 77, 122, 156, 245-253, | | | 
âs for Tarente, the researches of Viola have confirmed am 
indication of Polybius: against the custom, the cemetery w \ 
was included within the wall itself of the city. One can 
state that it was the same in several other Messapic cities. 
All the tombs discovered were interments. Those appeariné 
most ancient are only pits cut in the soidd rock; men later À 
cut there pits with funerary beds, which were reached by s À 
stairs witn several steps. ‘1 
Note 2.p.103. polybius. pPraénents of Ro0k YIIL, 80; Viola . 
Lu wotizie deéli scavi. 1881. pe AÂke | 1 
Was there amonge the Greeks of the historical age a rule M 
generally adopoted for the orientation of the corpses in the À 
sepulchre; By Plutarceh, it is known already that the Megar- 
ans and Athenians did not have the same customs in that res- 
pect: ? observations made in the ground still better evidence 
tanat diversity of local usages. At Tanasra most of the dead . 
have their heads toward the West; yet there are a number of | 
iaterments in which they are ar the North or South. 4 At Sy- 
racuse all the tombs extend in the direction from West to 
East, and the skull is placed at the eastern end of the Sr= 
ave. The slisht deviations found are easily explained by + 1 
the lack of space in certain very crowded parts of the sanc- 
tuary. On the conbtrary at Megara Hyblea, are chambers and È 
pits in a1l1 directions. ? It is the same at Selinonte; more 
taan one tomb is orientated from West to East; but there is . 
another, one of the most careful, that is from North to So-. 
uth, and of the two skeletons that it contains, one has its. 
head at the Soukh and the other at the North. 2? Practice is 4 
tais maiïter then varied from one city to another; it even: ; 
appears thab ab many points of the Grecian world, nen atta-. 
ched no importance to the position that the corpse occupied 
in the tomb. Even where as at Syracuse a general rule was : 
followed for a certain time, did a religious idea decide t Ÿ 
the method pursued? It is permissible to doubt that. If in À 
tae entirety of the beliefs concerning the condition of the. 
dead, and from which came the funereal rites, a certain o7-" 
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orientation of the bddy was held more advantageous than any | 
other for the inhabitant of the tomb, the effect of that e 
conception would be felt everywhere, as nere felt everywhere. 
the logical consequences of the naive hypothesis, which ass-. 
inilated the posthumous Life to that led by man beneatn the 0 
san during the brief duration of the days of strength and. 
health accorded to him by nature. 

Note 141.p.104,. Ovsai. GLi scavi del FUSCoe. Pe Te 


pote 2.p.104. Ovst & aavallari. Megoru. pe 1173 

KXote 3.p.104e davallari. Due KeGropolire pe 1be 

Note 4.p.104. At Myrina va polis, where more than 1000 à 
tomba have been opened, 1t has been shown that there was no 
preferred orientation. (Pottier & RBeinach. Lo kecropole de 


po 
‘3 


Myrimwa. vob. 1, pe 71). The same observation has made at 1 
Aeboe in the same Aistriot. (Bull. corr, hell. 18941, ps 245). 
At gonmos Lt ts vhe some. (Bshbau. ablitoniscae rekropolen.pe. a0 


4, Comparison of the Attic Tomb with Tombs outside Attioas 
However summary the investigation that ve have instituted, 
oue conclusion results; this that Athens, which soon takes L 
the lead in the movement of civilization, distinguishes it- 
self from the other Greek cities in the 6 th century by the. 
funerary rite, to which it accords the preference as eellL: 4 
as by the appearance that it gives to the tomb. This is fur-. 
taere everywhere most frequently concealed underground. If 4 
some external sign indicates its site, tais is merely à cip= 
pus without ornament, dr at least witaout iascription and i 
an effigy:; usually nothing recalls taere the name or repre= | 
sents the power of the dead. Interment is almost always al-" 
one in use, and consequently the arranger of the tomb has ; 
buc one care, to ensure as much as possible the oreservation 
of the body. To obtain this result, he devotes all his care 
to the excavation of the pit and hhe construction of the o À 
chamber, whether cut in the rock or built ia regular cours-. 
es; but he scarcely seeuùs to have thought of completiné the | 
iaterment by the addition of a work of art, or of erectiné 
over it a monument, which should speak to the eyes and the 
inagination. | 1 

Quite otherwise is the case at Athens. There if the infe- 
rior class nonise changed its customs, the nobility adopted. 
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the habit of cremation. Now to shelter a few handfuls of a 
ashes and bones left from the frmeral pyre, there was no à 
need of a cavity conceived and arrangsed as the chanber of 
bae dead, as his eternal habitation; an ura of clay or met- | 
al sufficed, deposited at the bottom of a small hole exCava- 
ted in the tufa of the hill or in the movable earth of the 
plain. In these conditions, the piety of the survivors must 
seek other méans of manifesting itself. If found this means 
in the erection of a mound over the tomb, a tumulus on whi- 
ch it placed steles, whose inscriptions and reliefs perpet- 
uated the memories of useful and honored citizens, where it 
Srouped statues thousSht to reproduce the traits of all those 
personagses. Thus the tomb was indicated afar to the eyes of 
tae passer; it became à sort of museum common to the family, à 
a museum that reminded new generations of titles and serviees. 
ceWhat accounts for this difference in the rite, this origi-… 
aality of the Attic tomb? What best explains this bhenomenon 
is the influence that the brilliant civilization of Ionia 
appears to have exerted on Athens, about the time when it 
prepared itself for the part that it was to play durins the 
following century after Salamis and Platea. We shall find 
the very vivid trace of this influence in a number of stat- 
uses and reliefs, when we study the history of sculpture, a 
and on the other hand, one knows what support the Ioniaa e 
epic poetry found in Athens, what Solon and Pisistratus did 
to fix the texts and to give them the form in which they 
passed to posteribty in the two great poems, to which were 
attached the name of Homer. As the revisers charged with 
the work had determined them, these were recited ina public 
ia bthe great panathenaic national festival: these hearinés 
and the ponp surroundind them added much to the prestige à 
and popularity of this amcient poetry. Now what characteri- 
zes the funerary rite described by the Iliad and Odyssey, 
taat concerning the burial of the horo, is the cremation a 
and the construction of the tumulus. If the Eupatrids of À 
Athens adopted this type, it could only be by a system der- 
ived from archaism. There is à manifest intention 66 imiba- 
tings the customs of the heroic age. So far as one can judse 
of this by the cemetery of Clazomene, Ionia had then comnen- 
ced this custom; Attica revived iosnmensthougat of elevatiné. 
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101 
and ennoblingS themselves by inspirings themselves with an ài 
ideal, waoch had for the imagination in those surroundinés 
a most vivid and entirely peculiar attraction. Te 

It was in vain to undertake to reproduce the creation of. 
a distant past; the tomb of the chief of an Athenian family. 
aoout 550 or 59090 could not be the exact copy of that, which 
three or four centuries earlier had received the ashes of 
some Eolian or Ianian prince, that had fallen in battle. iv 
opening to his compatriots access to the fertile valleys of 
the Scamander and the Cayster, of the Hermes and the Meand- 
er. Writing had come into current use; sculpture had made } 
sufficient progress for it to appear nabural to require its . 
aid in view of tane decoration of the monument. Thus the. At- 
tic tomb, while retaining the principle of the general. arr- 
angement of its model, is somewhat more substantial, richer … 
and more expensive. 

This tomb also bears other braits, the mark of its time. 
Bodies were creuses there; but ina the cemeteries of Mesos- 
ea, they were burned on a pyre flaming in the midst of the 
plain, as beneatn the walls of Troy. Cremation was there. 
performed above sarcophaguses entirely similar to those,th- « 
at in Attica and neighborins countries, ordinarily enclosed 
corpses unatouched boy the fire. In these sarcophagsuses, and, | 
not in an urn of clay or metal, were deposited the calcined 
bones mixed with charcoal from the fire. Painted vases, mere / 
placed in these coffins, and other vases after serving for 1 
the sacrifice were thrown into the trench, whose existence 
we have shown in two places. In the character of the, tombs 
of Velanidezza and of Vourva is there sometnings mixed and. 
hybrid. These are burials with cremation; but they have be- 
en arranged by men that have the habit and practice of in- 
terment. | x 0 

Of ail these monuments, that most distant from the Homeric 
prototype is the tumulus of Marathon. The funeral pyre of. 
the men of Marathon must have been, like that of Patroclus 
or that of Hector, an enormous pile of wood built on à plat=" 
form. In the mound of the bumulus. have been found no sarco- 
phaguses; but on the other hand, there were found bones com- 
tained in a vase, that although of clay recalls by the use É 
made of it the golden box in which Achilles encloses the 
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192 NE URI EAREES 
ashes of his dear companion in arms. Perhaps when the regu 
lated the order of these public funerary rites, they: desirec 
that. the tomb of the hero of the city should resemble as c 
much as possible that of the hero of the national: epic poem. 
Like Ajax, Patroclus and Achilles, in repuistnsithe barbe 
ans had fallen the gSenerals and soldiers, whose remains w 
entrusted to this tumulus; like them again, they were the 
champions of Europe against Asia, like those sons of the 6. 
gods which fought. before Troy. 4 LS pa 
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Chapter VIII. Archaic Grecian Sculpture, its Prine 
_ple and general Characteristics. dos Te 
1. The principal Themes of Sculpture and the Gonditionw | 
of its Development. | +3 210 
About the middle of the 8 th century have we fixed the 10 
limit of what we have termed tne period of Homerie Greece, 
a term adopted for want of finding one more significant a 
and more precise. This period opens with the invasions of. 
the tribes of the North, and what characterizes it in the 
domain of stulpture is the accession of a new style, the 
rectilinear geometrical style, that differs very stronésly: L 
from the Mycenaean style. The sense of the living form app 
ears to be lost: the workman multiplies linear combinations, 
whose actual poverty is pooriy dissimulated under an apoea- 
rance of variety laboriousiy sougSht. During to or three ; 
centuries, there is a recoil: in the arts of design, or at. 
least a stop. dé ; 
Meanwhile, because of collisions and crowding, the tribes 
that created the Mycenaean civilization, and those who came. 
to dispute the possession of the land with them ended in f 
formings a people, who remained distributed in hundreds: of ; 
independent cities, no less were conscious of a moral: unity# 
In this Greece in which no longer vary the respective posi 
tions of those various ethnic groups, in this Greece of hi . 
tory, nature resumes its rights and the imagination is aro 
ased. fe shall follow the movement and progress of this sorb 
of renaissance of sculpture and the industrial: arts, 1 
have already done for architecture. 4 
If we nave adopted the date of 759 as a dividing point b: ! 
between the two periods, taat "we distinguish, that cannot 
claim an absolute rigor. It is a necessity for the: historian 
to place landmarks on the long route that he must travel: 1 
he is: required to establish in the indefinite procession: of. 
paenomena those divisions, that permit him to orientate him- 
self and to place before the reader general views; but. these 
procedures always have something arbitrary, however indisp= 
ensable it. may be to resort to them. ÿet it sometimes occurs 
taat the division corresponds to some memorable event, of 1 
to the appearance of some great work of the genius of man. « 
In the little thaï we know of the life of tne Grecian people 
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194 L. 
darings the 3 th century, there is nothing that emphasizes 
a certain year, that particularly designates it to serve to. 
close an age as completed, and to separate it from that com 
menciné. 1 

Yet. we have our reasons for placiné there rather than el= . 
sewhere that jumction of the two epochs. About that time is 
indicated by the foundation of cities promised a brilliant 
future, this movement of colonial expansion, which will: pl- 
ace the Greeks in connection with Egypt and Asia on the one | 
hand, and on the other with the more or less savage peoples 
of northern Africa, of the shores of the Euxine sea, Thrace, 
Epirus and Iiliyria, Italy and Sicily, Gaul: and Spain. In E 
Eéypt and in Asia,the Greeks will find ideas and symbols, M 
relief types and trade recipes, of which they will: make use. 
In the North and West they will make tnemselves the purvey-. 
ors of these barbarians among whom they wild: be established, 
and they will have for them a powerful incentive of effort \ 
and progress. ; #1 

All those about that time, who expressed by words: or forms 
the idea of the thougShts and feelingés of the Greek soul: have 
profited by this stimulant created by thac extension of the 
horizon; but it is important to insist here on one! of &he 4 
effects that cannot fail: to have this. fine display of energy 
All: or nearly all the sons of the Grecian family were taust 
mobilized; each new enterprise multiolied for them the occa-\ 
sions of meetiné and exchanginé their ideas. It was thus &" 
that the epic poems that. bore the name of Homer were dissem 
inated in continental Greece and in the most distant colon=M 
ies. They became the common pabtrimony of all men that clain= 
ed the name of Hellenes; whatever dialect they spoke in da- 
ily life, they henceforth entered into possession of a com 
mon language, the epic tongue, and of a poebry in which were 
fixed the most ancient memories of its adolescence retained. 
by the race. This poetry at the same Lime eexpresses: by 10 
py and brilliant images the highest conceptions to which 6" 
this race had yet risen, the solution that it had itself s. 
given: to the problem of human destiny, as well as of the mu 
nystery of the laws controlling it. In the course of the 8 Î 
tan century this poetry, carried from city to city by singers, 
Who embarked with the colonists and merchants in: new aûvensà 
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adventures, chanted by them in the midst of a cirele of at 
tentive auditors, completed the conquest of minds, and imp 
osed itself on them as the education of youth and mistress: l 
of. inéelligence. # 
From the day when Homeric poetry, with the complements a 
added to it by the so called cyclic poens, has thus comple= . 
ted the tour of Greece, ald: the Greeks have a common ideal, … 
that after having found in the language of epic rhythm its. M 
primary expression, it must tend to realize itself also by 
tae means at the command of sculpture. The moment has: come 
when to: satisfy thet need, after the arts of design have dx: À 
been long delayed in the deadlock in which they were held, 
will move as if inpatient to regain the time lost and nill 
develop in their turn, employings various modes: of represen- . 
tation suited to the materials, tiattthey used. The signal: 
will: be given for resuminé that advance, by the tribes of. 
Asian Greece among whom that poetry, perhaps born on other 
shores, arrived at its full: flowerings; but as will extend 
beyond the seas the radiation from this centre, each of the 
Sroups py which its action will be fel&, will gradually ex- 
perience its fertile and sugéestive warmth. These gods: and 1 
heros in familiar intercourse with which men had learned to: 
live, they will desire to give a body and a face marked by 
features sufficiently characteristic, so that all: these ch-. 
ildren of the imagination of poets may thus find thenselves - 
better defined and more clearly distinguished from each oth=\ 
er, than they could be by the most circumstantial: tales: or 
the most precise epithets. The prowess of ancient. Warriors 
who did not fear to contend against the gods themselves, 3 
the foreign journeys to unknown coasts and among fabulous, 
peoples, all those adventures on land and sea, that one is 
never weary in hearing related, men will take vleasure im : 
representingé ; the chisel afd the brush will there emulate à 
each other. In Homer and in all the lost'epic poems whose 
titles have come to us, where the artists found the themes … 
on which they are to exercise themselves, the sketch and k 
little model of their statues, the personages and even the n 
entire arrangement of their compositions. These descriptions. 
add scenes, they will àlways present to the mind when their 
hands have patiently labored to free themselves from the ‘à 
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196. L. 
stiffness and dryness of geometrical design to apply thens- « 
elves to renderings all these types of masculine and femini- 
ne beauty, of agile anf supple strength, of the matronal:d 1 
dignity and of the voluptuous grace, to which the poet has: l 
known how bo: impart a truly individual appearance by a hap- 
py choice of words. Ne have stated elsewhere how and why: 4 
poetry has preceded art. | The latter will henceforth endea- 
vor with persistend ardor to regain that advance; but about 
taree centuries will be necessary to triumpa over the resis-. 
tance of the material and the difficulties of the calliné, 
to produce works in which nobility and freedom of form wild: 
express the idea as clearly as formerly had done at the dawn | 
of historic times, the sensuous hexameter and the limpid i: 
idiom of the epic poets of Snyrna and of Chios. 

Note 1.p.111. nistoire de L'art, Vol. YLTe pe 105-108. 4 

In this: effort that the artist attempted to render visible 
and tangible the images: of those beings larger than nature, 
that had long existed only in the mind, by which they were 
conceived, sculpture plays vhe chief part, has the principal, 
labor for centaries and the final success. The architect. t 
then creates the peripteral temple, that one of all his wo 
rks which dwes least to the examples and influence of for 
ign models, which in the history of antique are best defies 
all comparison. Now the venple requires and assumes the statu 

Tuivery distant tines-the”stass consecrated to worship, it. 
appears. nere only spaces arranged on the top of some low hi 
hill, then sacred forests in the midst of which a little b | 
building contained the venerated fetish. It was entirelg 0: 
otherwise when the labor of the Grecian mind had created its 
gods. Each of these gods personified one mode of moral: and : 
physical life, such as revealed to the conscience of man, 
when: he commenced to observe and analyze. Bach of them being. 
thus the reflection, the enlarged image of one of the asp à 
ects or faces of human nature, it was under the form of man, | 
the appearance of one or the other of the tuo sexes into" 
which the species. is divided, that they represented tot 
themselves the spèrit that gave them birth. At the same time 
tais mind sought to explain how the universe commenced to 
exist and how it endured. 9f these gods and soddesses, “hom 
it endowed with immortality, it made the intelligent forces 
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that established ogder over the world and maintained it. E 
Each of these divinities had its own domain, presided over 
a special: Sgroup of phenomena under the high oversight of : 
Zeus, the supreme master, almays ready to restore harmony, 
when some stress of passion and some infringsement had risk= 
ed troubliag it. “us 1 
It was belieked, that these gods and goddesses had their 
common residence above the fogs and clouds on the shining 4 
peak of Thessalian Olympus; from bthence they cast theih ey= 
es over lands and seas, over countries and cities without. É 
number, where men lived and prospered only through the tut- 
elary and restorative power that they exercised; but they 
could acquit themselves of that task only by unceasingly | 
passiné over their empire, by transportings themselves: to: | 
places where disorder occurred, and by interveniné to res 
tore affairs to proper condition. Then men admitted, as the. 
Iliad and Odyssey witness on every page, that they were of. 
ten abroad, and thus came to believe, that they lived ali 
together in their celestial palace and on earth, mingled LA 
with men who called on them for aid by their prayers and À 
sacrifices. Those cities which they visited and in which tu 
they sojourned felt thenselves bound to: offer them habitat- 
ions corresponding to their sovereign majesty; from this vo 
origsinated the temple, with the arrangements characterizing" 
it. and the richness of its decoration. The temple was the 
development of the megaron of the princes of Mycenae and 
of Tiryns. Republican Greece desired that its éods should 
be better lodged than the most powerful monarchs of former 
times; to render homagse to them was placed around the edif- 
ice #hat beautiful: girdle of columns, which is the honor a 
and crown of the temple. 
Jnlike the Ghristian church, the Grecian temple is not a 
building in which the faithful assemble to adore in comuomim 
it is the house itself of the god. The walls of the cella 
and its portèco are the enclosure of the chamber #iatitheod. 
Sod himself is believed to inhabit, the divine guest that 
bhe city occupies itself in invitingé and retaining in this 
hapitation, from which his protection can make itself felt 
more closely to the people placed under his care. Nom if tu 
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presence of the éod, this presence that was regarded as ali 
assured promise of prosperity, was this to leave the sert 


uary empty, but rather bo place there an image that might 


be the portrait of the deiby, which combined the attributes | 
and reproduced the features assigned it by tradition? The 
better that this image fulfils these conditions, the more 


tae popular mind will be disposed to confuse it with the 

ideal model, of which it is the imperfecé copy. When the w" 
work shall have attained a certain degree of nobility and 
beauty, cultivated minds will themselves have some diffic- 
ulty to protect themselves from that illusion. Were there. 
many Greeks with their eyes fixed on the Olymoian Zeus, mo, 
Paidias, or on his Athena Parthenos, who did not believe & 


that they saw the master of the world himself, or the daugh- 
ter of his brain, the august patroness of the Athenian people 

To model an effigy placed in the interior of the temple, 
and there represent the divinity of whom this temple is the 


habitation, such would then be the ambition conceived by & 
the sculptor, as soon as his nand had acquired sufficient. 

technical skill to be able to attempt that << pise with 
some chance of success. It will be in the san ton he ri 


execute the figures in high, middle or low relief, that are 


enclosed in the tympanum of the pediment and decorate the, 


entablature. Wnerever placed, all these figures are + 
the complement of the statue; they place the god in the sc 


ene in the various acts by which are manifested the power 
and virtue of wnich he is the incarnation; they trace the 


principal events of what may be called his history; thus L M 
they draw closer the bond connecting him to that building, , 


in which he is entnvonëéd in person, in the sacred shadow of" 
the naos, and whose priacipal surfaces on the exterior ref. 


lect his image, and offer it to the pious admiration of te. 


people. 


etc. 1898. (uelantes weil, pe. 353-383), 


From the same feeling originated another series of figures 


those of the votive statues, which will take their places. 


around the temple rather than in the temple itself; we aane 
thus those representiné the priests and priestesses of the 
divinity of the place, or even simple Llaymen, as we should . 


Note 1.p.113e Ge perrot. Lo sculpture dans Le temple vec, 
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199 
say, who are bound to proclaim aloud their particular devo- 
tion to this divinity, perhaps to evédence their gratitude 4 
by reason of some vor miraculously granted.” Placed in the 
sanctuary, the statue of the god while existing made it pr- 
esent in person. In the same manner, the effigies of the s nu 
servants of the gSod were grouped outside, and were thought 
to guarantee to those who had consecrated them all the adv- 
antages of a presence afd of a homage indefinitely prolong- « 
ed. This perpetual adoration, that among Gatholics certain 
communities of women realize by having auns by day and by 
night, who take turns in this pious act, anti juity sougsh& 
to obtain by a different method; the image of the adorer 
was entrusted to the care of the guardians of the temple, 
and would last far longer than the brief life of the nortal | 
wao dedicated it: it would perpetuate for the benefit of the 
Sgiver and his posterity the effects of the gifts and sacrif- 
ices, by which he had honored his diviaé protector. 1 

Note 2.p0e118e Ke Hs Senhada Rouse. areek votive offerinés, 
etc. 1902. Gambridée. qhe fiéures are few and almost nerely 
outlines: out the monuments are nell classed anû explained. 

This fiction and this belief, we already had occasion &o! 4 
investigate its meaning, when at Cyprus we described those 1 
enclosures of Amathonte and of Idalia formerly filled by an. 
entire people of statues cut in the soft limestone of, the 
island, statues that are not mages of the local deity, agi 
demonstrated by the diversity and sex; age and costume. We" 
have recognized the faithful who came successively to acquit 
taemselves of their dubties to the gods and to take rank am 
ongS their servants; this is what is indicated by the cup. wi 
the dove, that most of these personages hold in the hand. 1 
This is the expression of the same idea and of the same de-. 
sire thab we shall find again in Greece and a number of vir- 
ile and female statues, that have been uncovered around the. 
great national sanctuaries. It will suffice to recall. for 
Asia Minor the figures that decorated the sacred way of Ap- | 
ollo Didymaeus, and for the islands those, whose fragments 
have been collected at Delos among the ruins of the edifices 
érected in honor of Latona, Artemis and Apollo; but “hat. 6 
there is most curious and significant in that way is the 
series of statues of women, that were raised from the rubbis 
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110 1 
in more or less mutilated form. Men are now agreed to see 
in them priestesses or girls of family, who had erected th- 
eir images around the old temple of Athena. Tne votive rel-. 
iefs, that in all parts of the Grecian world accumulated À 
around religious localities, will have in reduced proporti- 
ons and a different mode of representation the same value 
and same sense as these statues; they represent the desired 
continuation of an act of faith, the eternization of it. | | 

vote 4,.pe114. Hhetoire de L'arte VOL TULS pe 20 ROMANS 
These images of adoriné men and nomen then form the exter- 
nal complement of the decoration of the temple. If we have M 
mentioned them here, this is because we hold to explaining M 
what a variety of themes must be furnished to sculpture by 
the conception from which comes the temple: we Hold di sh" tél 
waat results led in time the efforts made in concert by all 
the arts, to render that edifice more and more conformed to” 
its purpose. Greece was further still far at the middle of À 
the 8 th century from beiné able to realize this programme. 
The means of execution did not correspond to the idea of* "a 
the desire. The sculotor and the painter of the Mycénaean 
age had exhibited or at. least announced qualities of the” 4 
first order. They had sometimes rendered the form of an an-. 
imal with breadth and singular fidelity. If in the interore= 
tation of the human form they had not obtained such complete 
success, they had allowed to be seen now they were sensitive 
to the beauty of movement. In spite of the inaccuracÿy of ; 
their drawing, they had even succeeded in transferrings somes 
thing of that. impression to the works of their hands. Recti= 
linear geometrical decoration with its hard angularity and 
its cold virtuosity, causes the artist to lose the idea of « 
the curves, that in nature outline living bodies and distin= 
guish them from the inorganic types. Where this style reigns 
as an absolute master, sculoture can only decline andtfalliu 
very low, and whièk aspires to seize and reproduce the sup 
ple inflexions of those contours. By its forms and its dec- 
oration, the ceramics of this period offers an incontesta- 
ble richness and even a certain variety; but. our embarrass=. 
ment has been great, when it has been mecessary for us: to’ 1 
discover and reunite some monuments of the sculpture, that : 
could be attributed with probability to that epoch, like tne 
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contemporaries of the pottery of the Dipylon. After many 
researches, what have we found? Some statuettes of ivory 
and some figurines of terra cotta, so barbarous in appeara- 
ncethat without the motives traced on them with the brush, 
one could not actually know with what to connect them nor 
to: what age to  assign them. As for images: in relief that 
decorate certain jewels, to those stamped on gold bands, 
and to those that the graver has dotted on the plates of 
brooches, they are too summary, for one to place them to: 1 
the account of sculpture. All: that pen 
it is the art of the goldsmith, which has not suffered to 
the same degree as others from the tyranny of the dominant. 
style and has maintained itself at a superior level. Fur | 
ther, if in these works of the gSoldsmith the livins form x 
sometimes appears treated with a certain freedom, there is 
a merit. that the workman owes Less to a curious glance at 
nature, than to the influence of oriental: models. About the. 
time of the first olympiads, this influence began: Loi maker 
itself felt. in the workshops around the Egean sea and in 
those of continental: Greece. L 4 8 

pote 41.n.118. ntatoire de L'art. VO VIT. D. 248,71288e ; 

These movements of the arts of metal: continue during the M 
entire end of the 38 th century and the course of the / th. 
Intent on creating forms and decorating them, the Greeianw… 
workmen persist in inspiriné themselves 0y types: found-in M 
the mork of the old civilizations of Africa and of.Asia; 
but the effect that these examples exert on their minds and 
hands become more direct, constant. and fertile, than it had, 
previously been, This is because they were no: longer content 
bo: await at home the visit. of the articles brought by fore-n 
igsn merchants. Having become 2 mariner and a colonist, he N 
goes: to: people that appear to have sométainé to teach him; L 
he establishes himself near them or even with them: he sees 
them at. work; he places himself at. their school, but:ass an 
intelligent disciple endowed with a critical: mind. He. caten- 
es the secret. of their procedures; he makes a judicious ch- 1 
oice among the motives presented to his eyes in the proue 
of bthese exotic industries. | 420 

In: such: conditions, progress: could not fail to: be veryu ra 
pid. This: is: proved by many series of bronze objects, shati 
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came from different parts of the Grecian world. There are 1 
thaosecollected in the cavern of the Idean Zeus in Crete:? 
there are the finds: at Dodona in Epirus:; ” and especially 
the series composed of the pieces gathered in the oldest. $ 
layers of the earth of the Altis at Olympia; a series that 
is rendered more particularly interesting by the care aith 
mhich the excavations were executed as well as by the lear- 
ned accuracy of the descriptions given of those nonuments. 4. 
Those are mostliy only in the condition of fragments, and k à 
have a votive character. They are the remains of cups, can-. 
delabras, perfume burners, arms, shields, chariots, and tr 
niture of all kinds, offered by the faithful to the god of 
tue sanctuary. To: follow the course of the advance of sono 
ture duriné tne end of the 3 th and the entire length of & 
the / th centuries, one could scarcely consult only the Lit 
tle that remains of these works in metal. Doubtless, from ; 
this time and even earlier, one is already tenoted to embo= 
dy those deities that poetry has distinguished and defined; . 
but. it was: in the forest, from trunks: of cypress, olive. ot 
oak, that were cut the images placed in the most ancient 
temples. 4 
xote 2.p.1416. malbherr & ovai, goabvi et nonumenti, ro 
uses: Litliono, etc, vol. tte 1888. ps 6292901. | 


Note 3.p.116,. Garaopanos. podone et ses ruines, 1878 

Note A.p. 118. Olympia, vol. iv. Die pranzen. By A Furi=- 
vênéler. 1890. | 

None of these images has come down to us; the élimate and 
the siil of Greece do not lend themselves: to the indefinite. 
preservation of wood like those of Egypt. This phase of the. 
development. of sculpture therefore ne do not reach directly. 
We perceive in à way only the reflection of the first. sculp- 
tars: «ho: wrougnt in stone, and continued for long years to) M 
give tufa forms that recall those that their ancestors gave. 
to mood. Thus an entire series of efforts and labors is con 
cealed from our curiosity. The sculptar nas then but. an ob=! 
soure workman that did not sign his work; it had not. enough, 
beauty to cause a sensation; the artist who created it was 
soon forgotten. It seems that this almost exclusive reign È 
of wood lasted till: about the end of the 7 th century. From 
the first years of the 6 th the sculptor began to draw om | 
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stone the images which he had so far required from wood; :b: 4 
but from that moment, progress was no longer interrupted. 
With à patient ardor not repelled by the difficulties: of 
apprenticeship, the artist henceforth undertook to seize 
and to adhere more toi the form, to find therein the clear- 
er expression of bhe idea. By the continuity of their labor, | 
four or five generations of sculptors will: succeed in lead- 
ing art from that almost savage awkwardness, that. astonish= » 
es us in the oldest figures éfotufa, even to the rare qual- 
_ities: of strength and grace, that distinguish the WOTkS con 
temporaneous witn the Median wars, those which exhale the 
subtle and penetrating perfume of increasing perfection. 
Waat. in the / th century contributes singularly to favor 
the progress of sculoture was the increasing place that ab 
out that time sSymnastic games tended to occupy in Grecian 
society, the emulation produced by them, the honors givem 
to those who won the victory in them. Never will: those Cro= 
wns, à garland of smallage, a branch of olive or laurelwbe | 
sought with a more strongly declared ambition, than: they: 
were during the 7 th and 6 th centuries by the citizens: of 
all: Grecian cities, who came fromyvery far to wrestle or 
run in the arena, and by the kings and tyrants represented 
at great expense by their drivers and teams. 
That of which these games are the public and solemn expr= 
ession is à passionate love of physical exercises;1it isob | 
the idea that boy them man can and must arrive at obtaining 
from his nerves and muscles, what may be termed a maximum 
yield. No other people in the anséent world, neither the 
peoples of the Orient nor the Romans later, had in the sane | 
degree a love of these exercises and faith in their virtue; 
no people has subjected the oody with so much iasistence and 
consecutively to a special traininé, that taking it in hand 
from adolescence regulated it and ordained its movements in 
such a way, that having come at. the end of youth to full m 
manhood, it. was capable 6f making the best possible use of 4 
the equipment with which it was endowed by nature. All you-" 
ths of free condition received this trainius in the Synnas- 
ium under the name of ephebes: the city imposed on them &i M 
common discioline in view of the duties that they had tof 1 
fulfil later. When this time came, most citizens continued 
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to frequent the palestra with more or less leisure: but. some 
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of them continued till middle life, and sometimes, to: an ad= 
vanced age, to submit to longs and systematic traininé, with. 
the intention to distinguish themselves from their contenp= 
oraries by the endurance and energy, that they displayed in 
various forms. Their aim was to carry off the prize under. À 
the eyes of assembled Greece, in the competitions opened em 
every five years at Delphi, 9lympia, Nemea, on the isthwus. 
of. Corinth, or in the panathenaic stadium. Those were the, 
athiètess properly so called, who by the mastery of their 4 
vigor and agility, aroused enthusiastic PR nhereever 
taey appeared. À 

However sincere the evidence of this admiration, the &re- 
exs with their exact. sense of order and prudence, did: not É 
delay to perceive that among these professionals, the int- 
elligence did not develop in the same proportion as: the b | 
body. They persisted always ia carrying in triumph the ath— 
letie victor, and cansing him to enter through a breach in= 
to: the city, that prided itself on his birth there; but. as 
the minds were cultivated and refined, men were more and ; 
more sensitive to what mas lacking to be the complete man, 
that ideal.man in whom was produced the harmonious equili= M 
brium of all tne faculties, which had not bent his limbs' in 
all the modes: of action, only to render them more capable 4 
of being in: ali circumstances the docile and efficient ser-. 
vants: of a well: directed wise judgment. After the 5 th cen- … 
tury, moralists and philosophers will then sometimes speak + 
of the athlete with a certain contempt: À but. his: popularity. 
will: not be disturbed. This: is because it performed in its 
way à sort of social function. By his sustained efforts. and 
his noisy successes, the athlete prevented the tradition f M 
from beins interrupted and the level of the methods from : 14 
being lowered. Stimulated by this example, the elite of then 
nation felt the impulse given; while proceedings to: less: vie 
vid attractions, it did not lose sight of those who: marked 
out and indicated the path, those virtuosos of the contest … 
of bthearaçe, that as Che poet says, which the infatuation 4 
of the multitude raised to the rank of the gods, ôf the 
divine masters of the world. 2 

Kobe 1,.p.119. purinides. pr. 2932. 

note 2.p+119,. norace, D8eSs. Ly 1e 
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In the time wBen were most strongly exerted its imaginat- 
ion and thought, Greece then never allowed the rights of ta 1 
the body to be proseribed, and never sacrificed them to the 
labor of the brain. It further safeguarded thise rights ni- 
thout risking the falling into the oproosite excess, sf imp À 
roving the flesh at the expense of the mind. This is then M 
évidenced later by the philosophers, that formed the theory 
‘of the current practice and gave the reasons for it. For €e 1 
example, here is the doctrine of Plato on that subject, and 
what part he desires to give to that training of bhe body + 
in the education that he establishes for the citigens of h 
his ideal republic:- “The best gSymnastics,” says: he,“is à 
sister of this simple music, of which we spoke a moment si- 
nce. I mean a simple and moderate Symnastics. In music sim- 
plicity makes the soul wise, in gymnastics it renders the 
body healthy. ”3 The personupon whom is incumbent the task 
of presidiné over that development of the entire orésanism 
is the master of the gymnasium, the pedotribes, literally. 
“he that breaks and hardens the child.” The action that he M 
exerts is admirably defined by théèsensotds of another writ- 0 
ery- “It is by rhythm that the pedotribes. fashions the per 
son of the child. #4 14 
Vote 3,p.119, PLoto,. Republic. LIL, De 404: Aakso see the À 
theory of éynnastics Ln Book VII of the Lows. : 2 
Note 4.p.119,. Oneirocrites,. LIle 117. F: 
One seizes the principle df this liberal education that 
the city believes should be given to all its sons; the res 
ult that it proposes to attain is to create thus an entire-. 
ty in which all the powerstofflife, without ever opposing 
each other, act in concert with elesant and sovereign ease. 
To that perfection of the entirety particularly adheres Gre-. 
cian taste, and this feeling manifests itself even in the 
‘manner in which it appreciates ahé judses the forms of the - 
athletes. It was not without having noted that among then, « 
the specialty of the work developed certain parts of the b L. 
body at the expense of others; “Among runners,” says Xeno- 
phon, “the less are enlarged and the shoulders are reduced; * 
on the contrary with pugilists, it is the shoulders that a 4 
are enlarged and the legs are reduced.” À delicate taste L 
was shocked by that disproportion. It was in the same spirit 
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that he refused to admire in the pancreatist a brutal vigor 
emphasized by the exagéeration of the muscles, such as pre- . 
sented by a work of the late epoch, the Hercules Glykon, le. 
called the Farnese Hercules. The onlyñathletes whose type. 
gives full satisfaction to connoisseurs, were those that ce 
competed for the complex test including all others, whaë: 
was called the pentathlon or“quintuple rite 
sed the foot race, horse race, throwings the discus, wrestl- 
iag, and that with hands armed with the cestus, gauntlets  … 
fitted with lead. He that aspired to merit that erown could 
not make himself a man of a single feat. All his limbs and 1 
all his muscles were obliged to be in play, each in its tu- 2 
rn, and it mes necessary for all, that this play should be . 
equally facile and brilliant. On account of this necessity, 
the body was preserved from deformations, that could not 4 
fail to be produced in time by constant application to a 1 
single exercise. Thus moulded by uninterrupted effort, wbo= | 
se nature and direction varied houriy, this body had every 
chance to present the same happy proportions as that of the : 
ephebe, who is a faithful attendant at the palestra, and &t 1 
there had the benefit of that moderate gymnastics mentioned . 
by Plato. All the difference was, that among athletes the 
bony framework was stronger and that contours were more fir- 
mly accented. “The most beautiful men,” according to Ariston 
tle, “are the pentathletes, for they have both SEPP SET | 
and strength. » 2 | 

vote 1.p+120, KenNDPhon. BANAUSt. LITe 17e 

Note 2.0e 120. Aristotle. mhetoric. Le 5. 4 

This rhythm of physical training is one of the cdi orig-. 
inal characteristics of Grecian civilization. Already in. À 
the Iliad, one sees the Achaian chiefs contend for the pri=. 
zes that Achilles offers to those of his companions in arms, 
that show themselves most robust or most agile; but the mul= 
titude of warriors are then merely simple spectators; the. 1 
heros alone, sons of gSods, are capable of performiné the di 1 
deeds of prowess that the poet describes. !lhen the republi-. 
can government was established nearly everywhere in Greece, - 
Symnastics commenced to play its part, truly a capital role, 
in the programme of the noviciate by which the young man ia! 
each community prepared himself to perform his part as citis 
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and soldier. The great national panegyrics, by the fame & 
they gave to the exploits of the body, and by the slory en- 
sured to those that accomplished them, were the consecrati= 
on of this system efdcbhbe best guarantee of its duration; 
they concurred thus in maintaininé gymnastics in honor in 4 
the Grecian world, even when was relaxed re t 
iment of respect for civic duties. | 4 

The first result of this training prolonged Re seve-. 
ral centuries, was to strengthen and beautify the race; Ex 
ercise was skilfully graduated by the pedotribes, ser cest 
the defects of birth and faults of the constitution; it reé- 
ulated growth among well: formed adolescents; it aided the 
work of nature in directing it. Men that had received the: 
benefit of this discipline generated healthy and vigorous 
children. By this progressive improvement, the number of w | 
weakly and malformed individuals always continued todia 
ish, while there increased from generation to generation. 
those with bodies, which by the beauty of their vretorstsil 
recommended themselves to sculptors as choice models... ;e1 

It was again the gSymnastics that rendered to the artist 
the service of presentiné these models to him in the condi-. 
tions most favorable for observation and study. To jump and. 
to run, to strain with enlaced arms and shoulder to should-. 
er, it was necessary to remove the restraints of clothing. : 
That was done already by Mycenaean hunters, when they purs=. 
ued the wild bull, and the heros of Homer, when in the fun. 
eral pites of Patroclus they entered the arena; but also 1 
they tiédiaround their waists drawers or girdles, that. con-. 
cealed the virile parts; that we know by the vases of Vaph=. 
io and by the Iliad.l When from morn to eve all the young 
men of the city, the limbs rubbed with oil and sand, filled 
the courts of the palestras, one would not delay to free hou 
himself from that last res.raint. This was at first in +heil 
enclosed and roofed gymnasium, that the men placed themsel= 
ves at their ease; then one day about the end of the 8 th 1 
century, the runners were seen in the stadium of Olympia 
nithout the traditional girdle; the example that they had 
given vas followed by the wrestlers and pancratiasts. Men . 
alone were present at these festivals; the innovation shock= 
ed no one, and later at Olympia as in all other panegyries,n 
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the athletes showed themselves to the multitude in a state 
of entire nudity. 


ner hot in the 15 th OLuynpiad bas the firsat one relteved. 


of the Gtozonn in order Lo reach the Soul with more cerirain 
\y. (Eustothisesog 1Liodem. XXILL, 688, penis of Halicornwos- 


BUS. arohseoloëio, YITe 72) +Fhis was orstppos of hHosora. 


LÉ appears that the other athletes still retained for à cen- 


tury or two the use of the éirale or drovers, that restiric- 


vote 1.p.121. pistoire de L'art. Vol. VI. p.7841-798, Prés, 
869, 370. ILtod. XXLITS 683-685, 7110. Ë 
Kote 141,p.122. Tradttion had preserved the name of &ihe PUR 


ted them Less than the rimners,. Thucudides (TI, 6) 80ÿys thot 


Vt vos not very Loné that all had been renounced,. ALL the 
texts relatiné to Lhis subiect have been collected and êis- 
cussed by BUCkhe GeTe Ge Vols Le pe 553-555, with refarà &on 
a metrical inscription (ro. 1050) founà at eéoro, +hot re 
Calle the memory of the tLhitiative token by Orsippos. 
Himself also accustomed to the palestra and greatly inte-" 
rested by the great national $Sames, the artist thus had un-« 
der his eyes in every hoursof the day the nude bodies 6f t 
the ephebes and athletes. Thèse bodies were entirely visib- 
le to his eyes: ào drapery intercepted and broke their lines, 
when in the preparation or the spring of the action, they 
gathered themselves together or displayed themselves with 
ample freedom in the most varied attitudes. We shall: later 
have to seek in what measure the artists of the 5 th and 4 
th centuries have caused the liviné$ model to pose before | 
them in the mode of modern artists: but nothing gives any à 
reason to think, that in the period of the first attempts,- 
in that when Grecian statuary sought and found its way, the 


sculotor ever employed this method. What then inspired bar 
was the human figure seen in its entirety. Doubtless the de- 
tails risked escaping that rapid glance, that wished to com- | 
prise the entire form; but the impression must be very viv-…. 
id and strong, to give at the very first the very clear per- | 


ception of the principal lines of the body, as well as of 
the character and beauty of the movement. That was such as 


one only obtains with difficulty in the studio from the mod=| 


el paid by the hour, and can never have the freedom of the” 
Spontaneous movement; immovabèé: in a required attitude, & 
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the body is wearied and chilled. This was to Grecian art a 
happy fortune to have thus been placed in the presence of | 
nature that allowed itself to be frankly taken in the act 
and considered. 4 
woke 2.p.122. Ge Perrot. pe L'eruûe etc. K(uelonées d*aren- 


aeologie, d'epibraphie et d'histoire. p. 3-8. 1875. 

The institutions and customs that we have described did 
not have the sole effect of showing and revealings nature 
to the artist; they a1so served to furnish him with an oPp-M 
ortunity of applyiné the knowledge that he had thus acguir- 
ed, for using and exertisigihis hand. Men wished to préserve 
the memory of these ardently desired, otherwise than by a 
simple inscription; to these souls smitten with glory, it … 
appeared that to reward so much fatigue supported in the v-4 
viem of a success always uncertain, it would not be suffic… 
ient to engrave à name in the lësts preserved by the offic= 
ials of the temple. Men early thought of another way: for | 
immortalizing the memory of the victorious athlete; they: 0 
imasined the erection of his statue in the immediate vicin- 
ity of the arena where he had won his prize, among the mon 
uments of every kind and the great trees that filled the 4 
sacred enclosure. In that way, he would always remain bres-. 
ent there, as in that memorable day when he won the palm, 
and on the pedestal of that effisy, futsre generations de 
read his name and that of the city, which he had honored by 
his triumph. The most ancient statues of athietes shown at. 
Olympia in the time of Pausanias, were those of Praxidamas | 
of Egina and of Rhexibios of Opuntes; one dated from 544 ‘ 
540 and the other from 536 to 532. The first was a figure. 
of wood and the second was one of cypress wood. dl 

Note 1.p.123. Pousontios. Vlr. 18-55. 1 

The Olympianics, as men said, who had obtained the honor. 
of à statue, were represented nude as they had appeared i nl 
the arena. The first attempts could noë fail to be very in- 
perfect; but the theme was one that requires and imposes 
progress. What it proposed to imitate was the body of the 
youth or man, such as in the full day of the Olympic lists 
he presented himself to the eyes among those sons of the 
beautiful race, who by patient labor had deweloped every 
energy. The artist first applied himself to seize the general 
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traits of this model; then what he believed himself able to 
render them with accuracy and sufficieñt correctness, he was 
naturally led to desire to carry farther the fidelity of 1% 
the copy. The Greeks had proved that each exercise of the 
palestra impressed a special character on the forms of the 
athlete. The sculptor must learn to make this character fe 
1t in his work, à result that he could only obtain by study= 
iag his model most closely and with redoubled attention. 4 

What aroused the sceulptor for that effort compensated him. 
for it, and was the frequency of the demand. It is not pro- 
bäble that each athkedbié victor had his statue; to pay the 
cost of one of marble or of bronze ordered from à famous" 
master, it was necessary either for the athlete to: belongs 
to a rich family, or that the city made illustrious: by bis 
triumph should charge itself with the expense. No less than 
by hundreds mere they counted, before the Roman ses 
and emperors pillaged those open air museums, of the inages.. 
of victors that peopled the Altis of Olympia and the other 
enclosures, in which were celebrated the great panegyries. | 

The athletes thus glorified had not required the scoulpt= | 
or to reproduce the features of their faces in what  was-pe= 
culiar and individual to them. A taste for portraits was: : 
not aroused in Greece till much later, in the 4 th century 
Grecian art until the time of the successors of Alexander M 
voluntarily neglected the accidentel; it aimed to create gg 
general types, otherwise very different, each of which cor 
responded to one of the appearances assumed by the living” 1 
form, by the combined effects of sex and age, of education 
and surroundinés. Thus is to be understood the resemblance | 
that the athlete or his patrons required from the artist, 
when he had Become sufficiently skilful to satisfy them. 
If an athlete had won the prize for the long race, he des. 
ired that in his image the passer should recognize it at. 
first sight as the ideal type of the runner. Likewise the, F 
breadth of the shoulders and the amplitude of the muscular . 
masses must seem to suffice to cause to be divined in: aaoth= 
er effigy a celebrated wrestler, or a panereatist whose fis- 
ts had beaten many rivals. Le 

Doubtless time was required before the sculptor would be 
able to clearly mark by the character of the modeling the pu 
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slight differences that distinguish one from another of al 
visible bodies, according as they had passed through à. cer=. 
tain apprenticeship during the long years of preparation. 
centuries will. pass away before one of these works can ser- 
ve as material for the epigrams like those describiné the 4 
statue that Myron dedicated to Ladas at Sparta. He had 1 
ceived the palm, but on the morrow of the victory, he died 
of fatisue.”The runner,” says the poet, “has risen où his … 
toenails. The breath exhaled from his hollow flanks passes « 
through his projecting lips. The bronze sprinés toæard the 
crown of the victor; ét. nil uot. remain où ite base-#i Br 
this description we can form some idea of the pose and app. 
earance of the Ladas of Myron, but we possess several copi- 
es of another work of the same caster, his Discobulus. fhat 
he has rendered there with the same power of expression Wa 
another mode of athletic action, a mode that implied the 
play of other muscles and their enlargement by the effect 
of the constant direction impressed by the professional ef-. 
fort. With that runner, that caster of the quoit, the move” 
ment is displayed in all its tension and feverishness,; the ‘4 
re are even critics who reproach the DPiscobulus with a sort. 
of twisting and violence.” Another group was that of figure 
es, which like the Doryphoras and the Diadumenos of Polyele- 
tes, the Apoxymenos of Lysippus, are recommended by the ex 
act balence of all parts and express the idea of strength 
in repose, ef.a force that does. not exclude elegance; ne 
perhaps represent pentathles, those not specialized at 
es in whom Aristotle sees “the most beautiful of men.” | 

vote 1.060.125. antroloëéio greca. IV. 185, 818. 

Note 2,.p.125. Quintilian, Tnst. OTAL. ITe 19-68. 0 

It is not then a state of the adult body, of the body sup- 
plied and strengthened by gSymnastics, that attracted the a 
attention of the sceulptor, and that he sougat to render. B\ 
But. it is to the golden age of Grecian art, to the period 
of art altogether mise and free, that belong the monuments 
that we have taken as examples. All that me have proposed M 
to ourselves in citing them here is to show the benefit th=\ 
at. the Greek aculptor derived from the custom established 
after the 6 th century, of requiriné from him statues of 
athletes. This was for him the best of schools; one cannot 
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imagine another that would have stimuleted so much in him 
the faculty of observation, which would have so imperiousig. 


21 


required him to: note even the least variations from the & « 
theme, always the same and always different, on which his 
Senins was exercised. 
What this genius had aroused was: the religiousi sentiment. 
the need of creating forms that should explain the ideas: 
that the poets, those first interpreters of Grecian thought, 
had formed of the supreme powers by which the world was: go 
verned: he had been singulerly aided in this difficult ent 
erprise by the facilities and the instution of gymnastic gg 
games offered him for studyiné in entire freedom the human 
body, and for establishing its most accurate proportions: by 
comparisons: continually repeated. As by thésefavorable cir-. 
cunstances, he felt himself surer in his hand and more nas- | 
ter of form, his field of action enlarged. At its: origin, « 
the temple was only like a pile of cold and mute stones, but 
the seulptor save it a soul: he spread everywhere the insp-. 
iration and movement of a superior and divine life; he est 
ablished at home and domiciled the Bod to whom this edificeu 
was consecrated’ he multiplied there the image of this god, 
around which he had grouped an entire multitude of worship=" 
pers, who by means of the votive statue or votive relief | 
were forever fixed and made immovable in the religious att- 
itude of prayer and offeriné. What he had done for the ten- 
ple, he likewise did for the tomb. À 
From the most ancient times that we can reach, the prenis= 
toric ancestors of the Greeks and later the Hellenes. of his- 
tory were strongly occupied with the establishment afd the 
arrangement of the tomb. Whatever the type of burial: bhati 
fashion caused to prevail, the living everywhere imposed on 
themselves great efforts to honor those of their dead, mno 
by their position and exploits had appeared to merit not b: 1 
being forsotten on the morrow of the obsequies; but to: vbtel | 
ain that survival: of the name, that had only been: able to: | 
count on oral tradition. They could not make this: name et- N 
ernal: by an epitaph; they did not know writing or it wasi 
still: not in current use among them. What these men were ro 
yet unable to relate, they attempted to represent. One re-' 
members: steles that were found in: the acropolis of Mycenae, 
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above the tombs believed to have been those of the most su. 
cient kings of the country. On two or three of these slabs” 
a hand still very unskilful has attempted to represent. see 
nes from huntingé and war; it was desired &to make known to: | 
posterity the favorite occupations and the prowess of the 1 
princes of its people. These reliefs, however coarse the 4 
execution, those cooperated with the funerary equipment in 
informing us: concerning the social state afd the customs: | 
of the generations, whose chiefs were buried in these tombs. 
But after the fall of the Achaian royalties occurred a reac-\ 
tion in the domain of art and the tomb felt this. It. appears. 
that no figure decorated the folian: and Ionian tombs accor- 
ding to which Homer describes those that the Greeks and Tro= 
jaas erected to heros on the shore of the Hellespont. The | 
tumulus is in itself the sign charged with reminding future . 
races of the memory of the illustrious dead. If it be desi-e 
red to assist the memory, they resort to expedients afdaa: 
very naive and almost childish character. Thus: an: oar is: 
planted on the cenotaph that awaits the ashes of Elpenor:; | 
this oar recalls: to the passer that Elpenor was one of the À 
most valiant companions od Ulysses, one whose arms drove mn 
most vigorously the ship through the waves and foam.l At: 1 
Athens, from the time that the potters of the Dipylon: appl- 
ied this to restore the living form to honor, nen began a$- 
ain to desire that their should be im the visible part: sf 
the tomb something, which there speaks df the dead to: his: $ 
descendants and his friends. But as this time and in these. 
surroundingés, ceramics is in advance of sculpture, and ins 
tead of a stele of stone, it is a great vase of. clay that 
is placed on the tomb, a vase on mhose sides the brush has 
represented the Eupatrid in his hereditary functions of | 
horseman and naucrare; the Eupatrid is sketched on his. death: 
bed in the midst of the wailings women, and then is travel 
ted in great pomp on a car to his last habitation. ‘4 

pote 4.p.127. Odysseye XITe 15: : 

Note 2.p.127. Histoire de L'art, Vol. VIT. pe 55662; Fiése. 
5-8, 56. À 

In spite of the thickness of its walls and of the precau- 
tions taken to protect it from injury, the vase of clay re 
mained exposed to many chances of destruction; fragments of. 
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them are alone preserved. ÀÂs soon as sculpture had ceased “4 
to be behind the minor arts, it was required to  intervene, 1 
asaalready attempted at Mycenae, to insert in the decora- «1 
tion of the tomb scenes: in which should be reflected and 
perpetuated the image of the life, which this tomb was char- 
ged to commemorate. We have described the Athenian: tomb of 
the 7 th and 6 th centuries, where the grave was generally 
surmounted by à mound of small: height. However small was 
that of a citizen of importance, the sculptor took part in 
the erection of the monument. Not only elsewhere in Attica « 
was established that custom; it was disseminated in: the ent. 
tire extent of the Grecian world; the monuments that attest 
the diffusion are also found in the colonies, in the sûvan- 
ced posts of Hellenism, as in continental: Greece and in the : 
islands of the Egean sea; it will be maintained until: the 1 
last days of antiquity. 4] 

This funerary sculpture was born of the invincible! éser 
that man felt to leave some trace of himself on this earth. 
on which he merely passed. Its fundamental principle has: t. 
then always remained the same; but the types that the art= 1 
ist created varied according to the importance of the tomb 
and also according to the time, with the differènces/ 0€) th 
idea to be expressed. From the 6 th century one sees: certa-u 
ia sculptures receive as a crownins the statue of the dece= 
ased, his effigy modeled in the round, his double as an Eg-. 
yotian would say. The attitude that appears to: have been a 
adopted from the beginning for male figures: was that of the 
vertical position; whether he died young or old, the man: 1 
showed himself there nude in the fullness: of his strength, 
such as the exercises of the palestra had made him. Alsor : 
under that appearance does he present himself to the eye in 
the monuments, like the tomb of Mausolus, which date from’. 
the epoch when he is wisest and freest. On the contrary, 4 
the woman is: always represented as: clothed, and is most fre 
gaently seated on the seat of honor occupied by her in the 
house, near the hearth whose flame she maintained; what th 
is image expressed was the memory of domestic life and of 1 
its joys shattered by the finài separation. D à 

All tombs do not comprise the statue; that was a luxury 
reserved for important personages, for ladies of high birthe 


| rpeti tenta de MF HT «mode nent A se 1SMOA 
té boosiacs sisi Linemibog velugnsiii elddil & ve feliii 
ot .sbim asid veodpiE .ooneaole 1slunnite To emvidemleg 
jébned 103 in tiseii vd bsdivoent een doidw ne bilsïi & be 
te un belshem s1uaii Bafbnsèe & ncidos(org [isma re 
© j vd botuezstg lebocises deii ei dnemebnerss eii® .ieil 
“ TT modaluos eds "nsiM .boireg otedors-sni$ 2nit1vb see 
sit où besieeb sd nedw. «di mort bsitesv visdneo did à 


, ra 


Nic eynieo0 de Jneuvrom ei no 88 ofaqmexe voi ,suedt eût 4) RS 


if où Ésbhocszesïios eva of mése don asob eucsoowe ,80i% 
| syencare6 lin deiins où nodw emoo [lin emeë edf .coiiid 
oubosrai of sieste osé surélne Llin of jeeso ekdd ni ezes 
8 ensure éd bne Ynibnsde smoe émis #8 ds énos1oq Lssevee 
hémos :Ésfnsooe od Liin cervèit sdé Îo teiler sd? .beïs 
V2: «buses end mort bedosdesb visiidns ec vilsatt Lifw ment 
drsoù beossi Same 101 et Sfsiÿ suooc cemidéemog [Llix I 
Motuipes evene snû niddinw bssolons sû ion Jiiw rodgivoe 
bd efaliso set ovodT oise ed To bieit eûd io efimtf 
sie edi 10 smen sd vd nwonx eoûÿnsX T0 Cod sit exil 
| bievsb ei éisiles torgsiiese esidos ns orsdn .æsiq1sE sd 
Hé not neo deidis oùT .dnsmonom si To eesosi 1woi sd no 
Med ent vlivi evom esergrxe nso ,168180 16611 & Yisemid wo 
Nosguos eidvm di bnsdmot ond'îo vaedeum sné to nrod es 
Hé de noïfesssaxe Jeddons dov ei ovedt çvlisaia .ddinmersengs 
Drssuient geusmi niedioo ni ebuit esuo defñd. ,endiel eusa 
sa) bémon Snilisw qdmot end to soissïnt eds ni beïieogsb 
lo end %o elles sû où benoedis eéidintvth éstmoiddo , (OX 
TER | QE 1, (IT 48im) sedms 
TETLE gronod sdi bne Ltée sd to gnideoups1i en? 
 ebwn odd vbude où voïqluos edf besowbni bed essesldiie où 
Igme bed ed jmid où 16filmet emcosd eudi be maoi eiaT 
MINANPA bne  .ooiïen etn 10 8boù sn où vbod s svig cà di 
: bne bsniieb vbssrles bed ejecg sit Te eutooë snif dent 


4 meurs odeste où neediebou bsnñ od ,ileemid 10% .bsiii à 


ner aies vd [lite bns .lsemini besinaoosi n6m Hoi 
dut où esse nioñt %o viilidon ei bns encidsogosg. 
vewod ,eleubivibat dotdu ni vitasnud eidiÿ où nOÏTeQUE 
rs eve Lasahis vois note bas pate À 


125 

Hsually he was contented with the stele. That was. a slab: 
limestone or of marble, of small thickness, frequently nap- 
rower at top than bottom. It had at first as crown a TR 
fillet or a little triangular pediment, later replaced:by:. 
palmatiums of singular elegance. Higher than wide, it. often 
ed a field on which was inscribed by itself within borders d 
of small: projection à standing figure modeled in slight re-. 
lief. This arrangement is that œpmmomly: bresented by the s | 
stele during the archaic period. Mhen: the sculotor in the 
6 th century varied from it, when he desired to complicate : 
the theme, for example as on the monument of Dernys of Lot= 
ylos, success does not seem to have corresponded to: his am- 
bition. The teme will come when the artist “ill: bermomeret 
ease in this case; he will enlarge the stele to introduce 
several persons at a time, some standing and the others se 
äated. The relief of the figures will be accented: some of 4 
them will finally be entirely detached from the ground, 1 

It will sometimes occur that the programme traced for the. 
sculptor will not be enclosed within the always te 
limits of the field of the stele. There is a certain tomb, 
like the tomb of Xanthos known by the name of the tomb of" 
the Harpies, where an entire series of reliefs is devaoteil 
on the four faces of the monument. The artist can then all-\ 
ow himself à freer career, can express more fully the beli= 
efs born of the mystery of the tomb and the nyths connected. 
therewith. Finally, there is yet another expression of the 
same faiths, that one finds in certain images freguently d 
deposited in the interior of the tomb, wailiné womèn (Fig 
79), chtionia divinities attached to the walls of the che. 
amber (Fig. 71). 4 

The frequentiné of the palestra and the honors rendered 
to athletes had induced the seulptor to study the nude fora. 
This form had thus become familiar to him, he had enployed… 
it to give a body to the gods of his nation, and those sos 
that the genius of the poets had already defined and pros 
ified. For himself, he had undertagen to create types in w 
waich man recognized himself, and still by tBeir berféct {til 
proportions and the nobility of their faces, he left them 
superior to this humanity in which individuals, however he. 
althy and strong they appear, are always incomplete and in 
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126 À 
imperfect in some Re thus he had conceived from this no 
ment an ideal of majestic and sovereign beauty, that he mo 
uld later succeed in realizing in works like the Olympia 
Zeus and the Athena Parthenos of Phidias. Doubtless in that. 
order of works will he produce those of his works, wWose © 
character will have more elevation and grandeur, while the 
statues of atheletes, the figures of ephebes and of aarrio= u 
rs, will serve him especially in showing that nothing esca- 
pes him in the details of the structure of the body, which 
is sensitive to the least chill, to the least palpitation” | 
of the animated flesh, as if impassioned by movement; but 
also the funerary sculpture offers himithemes, that seening 
at first sight to be less rich and varied, have no Less hap- 
pily inspired him. These themes have attracted him to anoth- 
er god; they have led him to seek in his art the means of 
expressing feelings differing from those aroused by: the élo- 
rification of the deities of Olympia or the brilliant triums 
phs of strength and agility. What those $Sods represented, Fe 
and also in another fashion, those athletes, soldiers and 4 
conqueriné heros, was the expansion and the pride of life, 0 
its brilliant blossoming in the light of the sun. On bhe 
contrary, the fragility of that life and its brevity struck 
theïmind of the decorator of the tomb; what he must cadet 
ake to render was regret for the dear departed: the more of 
less vague idea formed of the posthumous life, and that "= 
ich continued, either in the night itself of the sepulchre,. 
or in some distañntiand indefinable country, itself also ea- 
veloped in darkness: it was the representation of the offer 
ings by means of which the survivors maintained and proloné- 
ed that always failins and precarious life, a pious duty t . 
that ensured to them the goodwill and protection of ancest- 
ors deified by death. “0 

In the work of this artist, what will necessarily domina- 1 
te will be the moved and softened note. As the execution val 
becomes more free and more assured, touches more and more, 
refined and delicate will mark there the exact shade of el 
ling and of the idea. We shall see what a discreet and char: 
ming melancholy exhales from Attic steles of the 5 th cent 
ury, with what penetratingé sincerity is rendered there the . 
sadness of the last farewell, tempered by aimiable and nsivé 
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traits, retained by those fine young men fallen on the fie À 
of battle, as well as by those dead maidens and nothers with 
all the graces of life. Nowhere is death presented in an ir- 
onical or repugsnant aspect, as it would be in other times 
and among other peoples. Scenes of this kind were neither 
connected with the primitive conception, according to which 
man continued to live in the tomb, sustained by the libati- 
on and by hereditary sacrifices, nor with that which reflec-. 
tion endeavored to substitute, with Hades and its meadows À 
of asphodels, with the fortunate isles and the Elysian fie-. 
lds. One further knows how much Brecian genius was. inpress- 
ed by the order that reigned in the world, how sensitive. it 
was to the harmony resulting from the concurrence of the £" 
forces ruled by the supreme reason, the order and karmony … 
of which it endeavored to reproduce some image -inr&he + 
isation of the family and the city. Thus he could not faile 
to have en instinctive aversion to all that deeply troubleds 
this equilibrium, and inflicted actual sufferiné on the mind 
That alone would have sufficed that one should not be ist 
ned to regard death in its material effects, in what these . 
have bispléasiné and horrible; it glanced aside, as it mere 
The Christian sceulptors and painters have somemimes shown 
the body already atéacked by decomposition; they have in m 
many ways brought the skeleton into the scene. On-the cont=… 
rary, the Grecian artist has refused to make himself än say 
way an accomplice to death. That flesh which death is going 
to reduce to powder, he has represented as yet intact, scar- 
cely weakened by the approach of the eternal slumber: the 
eyes that are to close, he has still left open to that is 
tnat soon they will never see again. As for even the repre 
sentation of the skeleton, it was only admitted very late 
‘and exceptionally; the monuments on which it is found were 
not executed with a vieu to the tomb and to serve it as a 
mark. 4 
The most ancient funerary sculptures that have come to us. 
have neither the diversity nor the exqguisite elegance of Le 
those belonging to the most beautiful times of the art; but 
there is already taken the same method of giving to the dead 
the attitude afd the entire appearance of the liviné. Some= 
times the funerary purpose of the monument is onjy indicated 
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by the form that it assumes; this alone with the name engra- 
ved on the base directs one to recognize a dead person in 
the personage, whose figure occupies the field of the stele. 
It is a man still young or of mature age, that presents hins 
self, sometimes nude and sometimes half clothed, the chlanys 
thrown over the shoulder, or the mantle rolled around the 4 
waist: sometimes like Aristion on the celebrated stele of 
Velanidezza, he is closely celothed in his parade armor (Fig 
72). Some ingenious detail recalls the tastes and occupati 
ons of the deceased. Here it is the quoit that he is accus 
tomed to cast, and that his hand holds behind his head; th 
ere is a horse near him that formerly carried him, or indeed 
the familiar dog that rubs against the legs of his master 4 
and raises his head toward his hand (Fis. 73). Elsewhere a 
hare and an apple allude to the amorous connections that p. 
pleased the handsome ephebe, one of the princes of Athenian” 
youth, whose name is frequently read on vases accompanied ‘4 
by the epithet kalos. There is such another series, lor ex 
ample, of the steles of Sparta, in which the meaning of then 
image is more clearly indicated by the presence of seconda- 
ry personages, that render homage to the deceased. À 

It is generally in the steles dedicated to the memory of 
women that the real character of the image is most easily 
divined. All is revealed at the first sight. Even the pose 
of those maidens and matrons sugéests the idea of an immob 
ility that will never end; all or nearly all are seated on 
a chair, from which they will never rise. Their faces are k 
uncovered; but one feels that it is to be concleaed under 1 
a veil, that one hand prepares to draw before it, like a. 14 
curtain to be closed forever (Fig. 74). À box placed on the. 
knees is thought to contain the jewels dear to the young w 
Sirl. As for the mother, the $sSood from which she does not à 
desire to part is her child, brought to her by à servant, … 
and that she holds in her arms with her eyes fixed on that 
dear head (Fig. 75). Similarly where the subbect is not de 
fined by such a precise indication, there are yet sugésesti- 
ons that aid in penetrating the meaning. For example, those 
flowers with broad petals, of the poppy and the pomegsranaté 
that are presented to each other at the tips of their slen 
der fingers, the other hands holding here little bones an 
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there the sack drom which they voresvakons(Pi44:76)cataese 
flowers, whose fruits abound with fertile seeds, are the ce. 
customary symbol of the life that continues, that pevives. % 
from death. One finds them with other:emblems, like the me. 
with the same signification, in the reliefs of the so call-, 
ed tomb of the Harpies. ‘4 

These themes that proposed to sculpture the obligation to 
decorate the tomb, were well calculated to inspire the scui- 
ptor, and one easily understands what use he could make oË 
them, what tendency he could not fail to inpress upon hisr - 
research and his effort. The feelinés that he had to express 
in this manner are those that move and agitate most stronsly 
the heart of man. The same sorrow forms the ground, that ce # 
causing the decline of all affections and of all joys; but 
the intensity of this sorrow varies with age, with sex;:an Ë 
with the circumstances in which occur the loss that is known 
to be inevitable, but whose hour remains unforseen. While, 
holding always the same tone, as a musician would say, ‘) 
artist has to seixe on shades and make them clearly percep= 
tible. To succeed in this, he must attempt there evem at 
than elsewheère, to place à soul in the form, not only to k. 
place it there in the features of the face, which is rela- 
tively easy, and which is sometimes exposed to pass to ex- 
cess, but also in thegpose, in the entire attitude and even 
in the arrangement and movement of the drapery. The habit 
of modeling statues and reliefs intended for the tomb was” 1 
then an excellent school for the sculptor; perhaps to: that 
practice in particular he owes it, that when it was necess- 
ary, he could give to the work of his hands the quality to 
which modern taste is most sensitive, what we term express- 
ion, in a word. | 1 

A last question arises:- did archaic sculpture also KNOW 
the sort of subjects desigsnated today by the name of genre . 
subjects? Even the name is singular, and one has some diffi- 
culty to explain how it came into use. If the sense of the 
term were not fixed, one would at first be disposed to seek 
some allusion to the operation by which, after having compa= 
red some to another number of individuals, the mind ho 
that they possess in common certain distinctive traits and « 
groups them under this head as a common title; one inclines 
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139 
to believe that it concerns works in which the artist has 
eliminated by omission accidental and special phenomena, 
and proposed to combine and emphasize the general charact 
by which are defi ed what is termed a genus (genre) in na 
ural history. Now it is an entirely different thing that. t 
the art critic means when he employs this name: he applies 
it to works whose author seems to have had no other ambit 
than to reproduce some fragment of the reality, such as.o 
gome fine day his eye has caught and noted briefly. The çe 
sen subject will sometimes be a singular face, some srrans 
or grotesque figure, and sometimes a scene taken from daily 
life, from military, urban or rustic existence. 1" 
can display 2 telent in composition in the arrangement of" 
the scene, and in the execution à power in renderiné, that 
will bring him justly the admiration of connoisseurs; but, M 
whatever be his merits, he well not be placed in the same à 
rank as the masters, that have sincerely desired to make t . 
themselves the interpreters of the most elevated thoughts: 
of à people, or of the most elementary anû most profound 4 
sentiments of the human soul; he will remain elassed eus 
those who practice genre painting or sculpture. 
Genre, as we have defined it, satisfies tendencies and 
certain needs of the mind, that sometimes finds fleasure” 
in the literal imitation of life; it is amused by the unf 
reseen; it is surprised and charmed by the fidelity of th 
copy. There is then: no art that does not sometime make a p 
place for genre and cultivate it with more or less success. 
It will be represented in the matured art of the Greeks by 
original and charming works: but could it be already in any 
manner in the germinating sculpture, in archaic art? Its h. 
hour had not then sounded. Genre assumes rare skill of ha 
it is necessary for the artist to appear to execute playé 
1y this tracing from nature, whose enjoyment he offers tou 
the spectator. The sculptor of the 6 th century was not. ‘2 
ere; even in those of his works that are most nt 
and most advanced, one still feels the effort, an effort w 
with a very clear vision of the aim to be attained, but. ne 
ich only ends in a success always incomplete in some part. 
The sculptor always retains his seriousness. His applicatiof 
is too laborious and too passionate for him to yield to the À 
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temptation to unbend and to: relax, to divert himself in vai 
amusements. 1 

The taste for genre fuhther corresponde: rather to a later 
period of social life; it is especially manifested among na n 
nations grown old, that begin to: be bored by simple feelings 
and ideas. With these pepples somes a moment, when the most 
cultivated minds experience a sort of weariness before, the 
aoble and serious types that a nasterly art multiplies inde 
finitely under their eyes. Then they desire to distract them 
and to arouse their slumbering sensibility, thar the arts, É 
and letters should offer them skilfully arranged contrasts. 
As if ta rest themselves from the contemplation of the beau. 
tiful, they love to see their attention attracted by the ” J 
most eccentric caprices of nature, even by the deformities 
of ugliness. WNeariness attacks them in Che brilliant surro= 
undings where develops that life embellished by all: research 
in luxury, but all whose steps are regulated by the conven- 
tions of worldly politeness. They seek to: oppose that. wear- | 
iness by interesting themselves in the representation of © À 
customs differings from their own; nothiné excites their cu 
riosity more than the life of unimportant persons, such as: 
they see in the mirrors in which they are presented with t à 
their annoyances. and vulgarities, but also sometimes with. + 
hat is conçealed anû produces innate and naive poetry. Par 
ticulerly in Greece of the successors of Alexander flourish= 
ed genre sculpture and painting, at the same time that ini % 
the domain of letters: the fashion was the idyl and the ain 
ic, that owed their fortune to the same desire, the same uw 4 
unquiet mind: but. one can find only vere slight: traces. 9fu 
these arrangements in young and healthy Greece, that after 1 
having scattered her colonies along all shores of the Medi- 
terranean, prepared itself to contend victoriously against M 
Persia, in that Greece nourished by epic poetry, which crea 
ted lyric poetry and prepared itself to create the drama. 

In fact ëu all the work of archaic sculpture, there are 
scarcely any monuments that one could refer to what We have 
termed genre. At most would there be reason to class there- 
with certain terra cottas found in the tombs, like those f 
figurines from Gyprus and Tanagra, which represent artisans 
seated at their trades, and women kneadiné bread or washing 
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132 . 
linen (Pl. I: and Fig. 7/7). In the first éroup a flute player 
stands at one end of a long table, and appears to direct 8ad… 
time the movements of the workers by the sound of her inst 
rument. The material has no value and the figures are all 
small. It. seems that there the coroplath was pleased to take 
from life certain trade attitudes, certain deformations of 
face and of the entire person, which result from age or the 
servitude of manual: labor, and that he pleased himself im 
reproducingé them by modeling the clay with hasty touches: of ” 
the finger or the modeling tool; but figures of larger dim- 
ensions, whether in the round or in relief, present nothing 
to us that can be compared to: these rough sketches. Doubtl- 
ess on many funerary steles, there is a familiar detail th= 
at at first view seems to belong to genre (Pis. 73); but to : 
appreciate the character, what is first te be taken: into: a 
account is the intention of the artist, and in introducing 
this trait into his composition, he desired only to: place 
in it. a more frank and touching accent of truth. The effigy… 
of the dead would give a better impression of the life, if … 
the personage so represented showed himself to: the survivo= 
rs, not in à conventional pose, but as they had seen and ’ 
loved him, in the ease of his daily society and his favorites 
pleasures, 

pote 1.p.188. plate 1. 1. The féroup came row tThebes: Var 
peotia. neignt 3.74 vaus.r nwidarh 7,09 ins, 2. Cyprus ne 
5.12 ins, width 10,63 Las. 

Ne have surveged the principal themes on which was: exerci= 
sed at the beginning the activity of the sculptor; we have 
sougSht to: show what resources: each of these themes offered 
to: him, what developments he permitted, and what influence 
he could exert on the course and progress of sculpture. Lui 40 
the beliefs and the customs of the Grecian race have ne fo 
und the princible of these themes and the cause of this ad-. 
vance; but so: that the study and the explanation should be 
really compäébed, it imuld have been: necessary for us: to’ | 
present a general view of the life of the Grecian world, im 
which one would follow the individual from birth to death, 
in all the acts: of his public and private existence. We can= 
not undertake that here: we are compelled to resbrict our- 
selves to notiné the most prominent traits in this raped 
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sketch. Yet we sasnät omit one, because the ancients thens 
elves called our attention to it; we speaë of the taste 6h 
the Greeks had for those public festivals, whose noble arr 
angement is known to us by that panathenaic procession, th 
displays its pomp èn the frieze of the calla at the Parthe 
non. There was no person in that city, whatever the sex or. | 
age, who in time had not taken part in these religious cer. 
émonies; one has no difficulty in divining what éroups in 1 
happy arrangement they offered to the eyes, how they eph- | 
asized the virile beauty of the ephebes and the grace of à 4 
the young girls, the serious vigor of the mature men, the 
bearing of the matrons and the grave dignity of the old me 

In invoking the evidence of Plato, Xenophon and Aristobi 
as we have done, we have advanced in time; "we have passed « 
by more than a century the lower limit of the archaic peri-. 
od. Yet we do not believe that we have so passed beyond o à 
subject. In all Hellenic cities and particularly in those 
like Athens, which represent in the highest degree the ori- 
ginal genius of the race, customs and laws norked in con- à 
cert, much before the theorists appeared, to develop in t 
the minds of young men by all means tending to the same end 
that love and sense of the beautiful, without which the cit 
izen was not distinguished from the slave. When pholosophers 
occupied themselves with education and the aim that should … 
be assigned to it, they did nothing else than to reduce to 4 
maxims and systematic theory, what had long been practised 
among their compatriots as an instiactive and spontaneous 
habit. When Plato traces the plan of the education that yos À 
ung men should receive in his ideal republic, he oceupies . 
himself with the effcet that morks of art exhibited in th 
eir sight will exert on their morality. He desires to for-. 
bid the practice of their art to all artists, Gr rould ris 
offering in representations of living beings, “in Works 01 
architecture or of any other kind, a vicious initiation wie 
thout correction, nobility and grace, from the fear that à 
the guardians of the State, educated in the midst of inages 
of a degraded nature as in bad surroundingés, and finding L 
therein daily their maintenance and nourishment, should end 
in slowly contracting some great vice in their souls.” de 4 
concludes; “Ought we not on the contrary, to seek those ati 
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that a happy nature places on the traces of the beautiful. 
and gracefsd, so that like the inhabitants of the healthy 
country, the young men may everywhere feel à salutary inf 
ence, always receiving through their eyes and ears the im 
ression of beautiful norks, like the pure air that brings 
them Bealth from a happy country, and insensibly disposes 
them from infancy to love and imitate the beautiful, and 1 
to maintain perfect accord between them and it.”1 1 

Note 41.p.141, Photo. Republic. ITL, pe 401,0, D, 
Whatever the force and refinement of this sentiment, how 
much it was refined by a culture through several centuries,. 
and whatever part it played in the moral life of thès great 
people, it seems that nothing can make it better understood . 
than some simple words of a writer, who althoush remaininé 
below Plato and Aristotle, was no less purely attic, one of 
the most elegant interpreters of Grecian thought, about the 
decline of the century, that saw art produce its masterpie- 
ces, such as were expressed in their familiar conversations 
by the most intelligent and civilized of all Greeks.“One s 
should,” says Xenophon, “refuse homage to beauty on the pre 
text that it passes quickly, for if there be a beauty of kb 
the child and à beauty of the adolescent, there is also one 
of the mature manand of the aged man. Do you desire proof? 
âre not beautiful men chosen to bear the sacred boughs in. 
the public festivals? What brings them this privilege, that 
their entire life has been evidence given in honor of beau 
Note 2.b.141. xenophow. Banquet. IV. 117. | 
2. The materials and natural Polychromy. | 
Among the materials employed by Grecian sculptors in the 
course of the archaic period, there is not one whose use " 
was then a novelty without precedent, not one of which som 
use had not been made previously by artisans of the Mycena: 
ean agé Homeric ages; but those had been used as if by cha- 
nce, according as they were Éound more or less within reacl 
of their hands. In time and by practice, the artist discow 
ers that all materials do not have identical properties. Hk 
learns to choose among them accordins to the purpose of th 
work, that he undertakes and to the character he desires K 
give it. He takes into account the effects that he can obt: 
ain from each of them, what he must decline to expect and 
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what he has a right to demand from it. At the end of the 6 0 
th century his education is sufficiently advanced, so that 
he knows on all occasions how to devote each material to: 
the theme, which will best accent its native qualities.. 
Much more than the designer and the painter, the sculpto: 
is obliged to reckon with the materials employed; in that 
respect he is in the same condition as the architect. “Mhe 
nature and quality of these materials powerfully influence 
the appearance of his works and have a considerable part 1m. 
their expression. Wood, stone and metals, all solid materi- 
als correspond to different kinds of conceptions. Each one À 
has its latent genius like a virtue; each has its resources 
and also its limits; the idea must harmonize with them im 
turn. The mode of composition made possible by one is ford 
idden by another; the forms accepted by one cannoëb be recei- 
ved by another. So to speak, the sculptor must think in mare 
ble and in bronze. Lenguage takes into account perfecetly + 
these phenomena. For what does one wish to say in ppeakins 
of marble, bronze, a wax gast or ivory? Does that concern 
pieces executed indifferently by the aid of one or another . 
of those substances? No, he desires to say much more. That | 
sisgnifies that marble and bronze, for example, with ect 
ic properties definings them are identified with these: norks, 
and that they are marked by à generic character, even when 
reproduced by casting and by drawing, such that it is impos- 
sible to mistäke its nature. They all differ from each other 
in the first principle, in appearance, modeling, the bumbl= 
est details in practice, so much that in conceiving and el=. 
aborating them, the artist must inspire himself with the 4 
characteristic qualities of metal or of limestone, and obey 
their temperament. The harmony of the idea wikhh the materiäl 
is one of the most important points of the theory of scalp= 
ture. Its rules are founded on observation as on reason. qi 
There result from this divisions with each having its tech= 
nics. The domain of art is enriched by it; the horizons op 
ened to the artist become more varied. à 
“Tn spite of its money value, marble enters into the con- 
Struction of edifices; it is found in considerable masses) 
in the Greco-Latin morlda it is especially the monumental: 4 
material. To it is compared to define their qualities, all 
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the stones that sculpture must employ. With its whiteness 
the fineness of its grain, its transparency, it lends it" 
self to render all the delicacy of the modelins. It gives | 
the entire scale of chaiaoseuro, lights and shadows, and ‘4 
between them the infinite variety of half tints. The soft 
ness of the flesh, flexibility of fabrics, the infinite 1 
details of life, it expresses and blends; but something 
tells us that it is fragile in spite of its hardness, dd 
experience teaches us this. fith its beautiful crystallizas 
tion, it has not an extreme tenacity. The verforations and M 
recesses made in itsimass can increase the effect efia2nopkt 
and are interesting because of the difficulties overcome: 
but they reduce the solidity; they cause anxiety for its 
duration. À statue should appear as made of one block, and 
if the marble requires a very perfect work, it also demands | 
that one preserves to it the character of a substance, vhat. 
by its destination resists man and time. In what class wouîd 
be a work in which the ddea of the marble should disappear 1 
so much,that one would say that it was cast in a mould like 
porcelain? Marble has its dignity and its susceptibilitiess 
it loves to show, that if it has been conguered,-it has fus 
fought, and that if there be a nasterpiece, it has cr de 
uted its own part.” : 4 

“Repose, permanent sentiments, whether smiliné, sad or Cu. 
concentrated, the actions that only slarcely imply the cha 
ge of the subject, there is what marble comprises, and what, 
must be taken into account, when one desires to make it:8p4 
eak, at the same time that to establish a composition in it, 
one must fix it in stable lines, that give an idea od stab- 
ility, like those of the pyramid.” 08 

“The independence of the subject on the contrary, istone 
Of the essential characteristics of statuary in bronze. De 
is true that by its dark color, brènze is not suited to: ren 
der the modeling. It lights up not by graded shades but by 
Shocks, so Lo: speak. It reflects light like a mirror, ‘and 
while on its extreme projections it reflects almost to bi 
iadiné, it presents in the shadowed or sunken parts blacks, 
ia which the form disappears, but on the other hand with | 
what authority does it not emphasize the unity of a te 
ition, and accent the character of the forms and express | 
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the flexibility by calling attention to the refinement a 
parity of the contours! The great recesses that in marble 
shock the eyes of the spectator, and are a canse of meagr 
ness or at least of dryness, are well placed here; Fa gi= 
ve to the mork a perfect clarity. #1 0 
Note 1.p.148. Eugene Guillaume. saveur Les: RS 
Deux Mondes of june 1}. où this relation of the materoal er 
employeë to ihe nork made of it, ulso see Lechat. Au musee 
&e L'acropoel â'athens etc, p. 5-11. 1203. The author has 
rendered à real service to our stuêtes by revisiné at the” 


place, Buriné à sojourn of several months that he made gi 
Athens, the orticles that he formerky published on this sw 
ject va different collections. printed où the cost of the 
Bniversitu of Lyons, the volume of 468 pañes comprises 3 v | 
plates printed seporatelu and A7 fiéures vin the text, 1) 
executed mith the éreutest core. | 
It is not only by the entirety of the pose that: bronze nt 
lends itself to the boldness to which marble adapts: itself 
with more difficulty. This liberty of charm bronze even car: 
ries into that chiseling, that comes to give it the final 
finish, once that the piece has left the mould. fhen it is 
applied to bronze, bhe chisel has freer attacks, than whe 
it cuts the marble, that always risks fracture under too 
hard a stroke of the tool. It can sometimes at nil go” toi 
extreme fineness of line, and sometimes fearlessly digéin 
into the metal, make interesting details project between” 
clearly marked hollows. For example, this is the case for 
the hair. The artist in bronze is more at his ease than! 
the one in marble in separating the locks composing it, a 
thus to follow all the curves of these soft and flexible 
masses. Thus ôn 2 certain marble head, one freouently rec 
nizes the copy of a figure not born in marble. The copyis 
has rétained something of the character presented by the W 
work of the modeliné. He has lessened this character by the 
Change in material, but consciously he has held to not eff= 
ace it entirely. Behind the marble, by certain incisive and 
nervous accents that it never sugéested, one perceives the. 
original in bronze. 1 
To come only to other materials in the second line after 
marble and bronze, such as wood and terra cotta, which no 


À 
» AR 


de ous. ou: encidevreade Jo He svt ‘eesi 
it ieb sit. to esbeut daosions deon sdi bsviso ere" boon 
…sesdid To auoe. Levsox belise sven es dove 9988170 
srbevisessq s1on bas moidstensv 16{uueg va bels1ose 
y où snonin JSslquesd nisdiso oi weinessg to evsb dfesl sas 
ni rbaBt NS. :borege: ste" enisq où soasJeixe. rien 8uol 
à genidence bas çeoindst euvaioseïg si beñsolo S .beblta: ,bs 


D 


5e 


Mhos #4 rosnord Lo gnirevco € nidiin £eeolosé 01 
lébetreco:yv bsfosdlos exe ons 0958. «Ltd od6n 
MU pe ra TELPES (OESR ABS 4 BhILERI SON nos ddsug so 
Mis 268 UT chtandTeon do veayidobége vafox .hhl,:g.S sdon 
fdye ssmcrd dddu bensucs nofgoN ESCsAT JA hhf.9.6 SF0H 
L OS ÇII sepbdnosgucg .sorobgiog vofqdfuvs 
” mobs i to. duoe eidi sisnaitesb où zevaes dens masd ed? 


NÉT'asodosisdo edt'eu cé odsoïbni ci bsoilive svsa bin 


Sumo bas wez odd sxil elcci diin vlisiosges: beñgosxe 470w 
sg dsds nevs euvees où ,1949154 Pelit bus quan sûd 
526 bewoansdd to vromem on Due Ébsrsesgaseib Lis bed elokt 
visimito dedd ,ebs leoieeslo sat To s1ssnïg sdÿ gnome be 
eid odé ot belssven sd bivon bocw so studglnoe ce Eoiteg 
Le medf vo elnenveomyiste to-visibonterni, sûdd vd a6i1 
leben sotqisoe dooï9: sûid isireden dsdu ni swond svsd bivo 
lod eu berofls ovsd Jedi edfnsmunom soif .gifesoisnstque aid 
nb dssg dasdeib & To ssdgsio deof etdj s710jzer 
Bdsd ere. dodtm mi ,e%e910 edd 10 asertog sd .smcdeemil wi 
n ne euciauo noiduosxs end ïe vedsssedo svidos sdd ai be 
bretidoud, bsrivoes bns beseivhs eeoñdd Son ste Ssdi ,eboeanÿ 
| 2 ed miuo don ai voiesesqui bidi ssvie denh Ljsiae 
enseoge dedf boow sût got boworved: wldieiv mot sud ïe 
0m shitdvo sotnegiso oûd:to-exs sd doïdw ni-ssoi sui 
Mdbebodion odi s1e sesdd bns ,utoi dedt vi liséeb 8 cels 
add. nixe sddfudissnsd sisoibni où bsyvolqus rodaivos sûÿ 


NE wir : di oi botosdis esloeux sdf bas drousmssi 


De secibute .JJSn eT4o0) ,ronbron: .m'ehñTogoh SON 
née buis esbdqi run. jAOdgOREX don? esbaësag SET sstca 


: | 


FN AU | 
h d À 


nvods “teubrodni gatllet mort bocor:r sedeeuvon sdd d'asvsag 


| ea doit segsase où Joe d'isv sdd mor svideviteh. 


“Fo sowtods of ésidage ei aoazox row sd Aoéda ad: 
og ont soo4. tea ob snottqsoxe sesnt duo ;Jotsm 7e 
Ke métis Mot ot bsduddt re 


ù | ut 


138 
less give occasion for observations of the same kind. In 
wood were carved the most ancient images of the deities «ç 
Greece, such as vrere called Xoana. | Some of these were con 
secrated by populer veneration and were preserved almost & 
the last days of paganism in certain temples, where to pro 
long their existence no pains were spared; they were paint. 
ed, silded, - clothed in precious fabrics, and sometimes to 
prevent the wormeaten 1ood from falling into dust, they ne-. 
re enclosedä within a covering of bronze. | 4 

Note 1.p.14h. See the texts collected bu overvecke 
Lice Quellen,. Nos. 148,144,284,286,2289,3171. 

Note 2.010.144. Xouna epiécnryse at Corinih, ITe 26e 

Note 3.p.1444. At Thebes koanon covered mwith bronze 
sculptor polydoros. Pausantas. IT, 26. | 5: 

The term that serves to designate this sort of images: voi) 
uld have sufficed to indicate to us its character. It is 80 
derivative from the verb geo, to scrape, which implies: a TS 
Work executed especially with tools like the saw and gouge, 
the rasp and file. Further, to assume even that these old. 
idols had all disappeared and no memory of them was preser 
ved among the Breeks of the classical age, that primitive, 
period of sculpture on wood would be revealed to the histo 
rian by the intermediary of laterämonuments; by them we sh 
ould have known in what material the Greek eculptor made h 
his apprenticeship. The monuments that have allowed us:to! 
restore thäs lost chapter of a distant past are sculptares 
in limestone, the poros of the Greeks, in which are betray- 
ed in the entire character of the execution customs and me- 
thods, that are not those advised and reguired by this mats 
erial.” What gives this impression is not only the entirety. 
of the form, visibly borrowed from the wood that appears ia 
the form in mhich the axe of the carpenter cut it} this ES 
also: a detail in that form, and these are the methods that 
the sculptor employed to indicate beneath the skin the bony 
framework and the muscles attached to it. ea 

Kote 4.vsidk, Be Gorêners Kiour.,. Keit.: études, XLePe ess 


notes three possañes from Xenophon, puripièes: anû girabos 
Vu O nhioh the mord xonwnon is applied to statues of stone ov 
Of metal, but these excepiions do not have ihe vaportance … 
orrtibuted to them, mhese authors do not aim at precieionw N 


io? se ‘ot et @S4 FSNOS ‘you SU sono Ait ,SËÈDN “n 
Par ne” eut ox rogioedrqorqué ddèdje a si LI Li cs Temi tou? | ‘ 
éredres rnioirso totibsorsaer ed wret edûdt cetedéodosg To. 
#8g0 Sat nd mofforegsus 1. beuro? exvor su0osT00 08, eo 
æ odihe fo ve sm/s Vo sfonouvaoid nd, bsënodo rsFaa JR 1 LU 
are gd bsyosqms sswotaemid sat %a oradon sit don &é PEN 1e 
L'HOIT) café do 'yrotaoudäse To exoor orn dde seavofqluos 42 
lefamedd emsosd 1otef dedn to esdojeie dei essdd ‘al 
moïeb csaedf : .bsmyotsb œusl vo s1om cyvsnis ei vood sûê 
egxeni odd vd vislce misigxe bimco sno es doue e1s so 
10% enozso4 etrn bad sd jsdd elesi snC .«rodoiuog sd to 
Hi tmi Sdd ‘ni med -ebaft euc :vdilssr edi mortteudt wi 
B bDasadñls 08 a8w waot odi doïnñe mi sqyd Asiltes as +0 
ddbiesnsmi darit sdd où doed msoù où ven Jedi ni :beitilig 
M uadeognedn  ,o00019 ai gideraw do esosig at bsosig o1ew 
Bhimroi menus sud bo aid où buel ci bnim sii Lemodenooe 
sv oneo ‘asdi dE sdisg dadi wolfoi oj Esiqguediis srniginos 
de wwsot:dsdd 'ofed int vidosrxs of don tt çweididus sad 
genntedion «vd bo ent te evesobs edé «où si LLsoss où 
Ne bodnssorgesr sien 201696 ds eoimoncil SAT -ncédsmi 
ie uen :2008€ de s1eH To sëemi dosions deom edt “:sisdmit 
dote & asia ve vsesdmis eitdé ac L,bsdtoome viocriene ,\'n8 
fudistdis odf vo soet ed etsoliGai ddaïm [seido eñd Ye 
botedd eroiteoibai çeuts sd io Emfonièso sa bas xe8 
secs te ‘vo ldom & ‘va sielqmos ‘of vhssys avanls BEew A8 
%o æsi30s sared vasu ao Dnuoi svsd om Jedi OÙ EHOEC, 
ES «femled 10 solog esesbbsed naid A Setsb vies RUES 
epattasts: bietde bas vaege 8 ,sedmif s05 bavors bedgs | 
nivberruonoo bail onse add Yo 2eiroeesoos vaio ns sh PU 
£ isinso æutotsobi end asvetlad eût Vo baim sud ai aniene 
Dsamsese nésdibed:ehémi secir J98810819q oaivie : LES 
bn "a ghedro no Lsarigant ed asiniss suasv e2sdé #0 
que riens «is on bad pi «854 Ji ee socade 


139 
4n terms, IT they enploy the mora xovwnon in the poassases: 
question, LL that they meon 8, bEhot the ino$e of which & 
they speuk hos the appeurance of the ol statues Oo NhODÈ, 
4n which one recobinzes: the eurliest inoges of the detrg, 
Lhat the Greek sculotor executed. SA 

Note 1.p.145. There has been: freauentLiy enploue the vor 
tuto to desténate the material from whicn these statues are. 


made, and perhops he may sometimes {art Lo use Lt but un 
foctr there is in Lt à sLight Linproprietryu. IN the \ongusse 
of éeolobists, this term 18 reserveù for certain varieties. 
of colcareous rocks formeù by evaporation Lan the open air, 
of water chargée with bicarbonate of Lime or of silica, qui 
Ch 48 noi the nature of ihe Limestanes envployeù by Grecian 
ecublptors: all are rocks of sedimentary orLétne 1 
In these first sketches of what later became the statue, 
the body is always more or less deformed. These deformati= 
ons are such as one could explain solely by the inexperience 
of the sculptor. One feels that he had his reasons: for vary= 
ing thos:from the reality; one finds them in the influence 
of an earlier type in which the form was so altered and si 
plified: in that way he goes back to the first images, that 
were placed in places of worship in Greece, when poetry had. 
accustomed the mind to: lend to the gods the human form, an 
sculpture attempted to follow that path: it then conceived 
the ambition, if not to exactly imitate that form, at leas 
to: recall: it to: the adorers of the god by: a certain approx- 
imatéon. The Dioscures at Sparta were represented by twor& 
timbers: ? the most ancient image of Hera at Samos: was: à pl 
ank, scarcely smoothed.1 On this timber or plank a few cut 
of the chisel might indicate the face or the attributesr of 
sex and the beginning of the arms, indications that the br 
ush was: always ready to complete by a motiey of colors: a 
ogous: to what we have found on many terra cotbtas of very e… 
early date. * A high headdress, polos or helmet, fabriesuwr 
apped around the timber, a spear and shield standing near 
it, and other accessories of the same kind concurred in ar 
ousing in the mind of the believer the idea of a certain 
divine personage, whose image tad been sketched by the poet 
On these vague features the imagination worked, vivid and 
Strong as it was, it had no difficxlty in completiug the 
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rude sketch. 6 
pote 2.p.145. Clement of Aalexandrio. Siromata. Te.pe4Ais 
_ Note 1.p.146. gallimachos, uote dy pusebius. praepe BLOG 
AVTRIGS is 
Note 2.p.148. nistoire de Lrart. vol. vI, Fiés. 335; 287, . 
988, BAA-A4R, Vo. VIT, Fliése. 28-31. À 
Before carvingé these rude images on a timber or plank, 
men must have made them of the trunk of a tree, such eas.s 
plied by the axe of the woodcutter. By its roundness the 
trunk of à beech or pine is less removed from the human forn 
than the timber with four sides, or the flat. and thin plank. 
hat. permits one to affirm that this type was largely repr= 
esented in the primitive statuary is, that one divines am 4 
almosc literal: imitation of it àn a certain imitation of it, 
in a certain stone statue, whose appearance approaches that. 
of a column (Fig. 79),or in a certain figurine of terra € 
ta that resembles a truncheon (Fig. 89). If one compares 
with nature these replicas of vanished models, he finads & 
ere neither the angle formed by the shoulders at the ei 1 
ion of the neck, the ample development of the chest, then 
firm angles of the hips, nob the saparation of the legs: 
the body is reduced, and is rounded in all directions. | 
Besides, it is rather the squared beam recalled by sert 
ain statues df the same group. The shoulders are in: place 
there and the chest has the desired width, but the flanks 
are not rounded. Nowhere is this mode of treatment so fre 
ly emphasized as on a fragment of a statue of limestone, 
that came from the temple of Apollo Ptoos in Beotia (Fig. 
One cannot say whether this represented à man 97 a womaw 
it was clothed in a long tunic, whose fall is indicated on. 
the three wrought faces by rigsid planes, that intersect at. 
a right angle. Nothing arouses the idea of the living flesi 
except the ends of he feet projectings beyond the bottom of 
the drapery. à 
The same flats are also noted on other statues of the 
epoch, but with à difference: they lack thickness and are. 
as if flattened; they are derived from the plank. This con 
nection is apparent in a statue found at Delos before the 2. 
temple of Apollo (Fig. 82). “The marble from the en 
the shoulders has the form of a sort of pilaster; the sides 
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are rounded at right and left: the faces are tuo parallel 
planes. The mirdle divides the body into two: unequal: parts; 
the lower portion is highest and continues to become thinn=. 
er from the feet,to the hips: the upper portion is enlarged. 


in the inverse sense. The breadth of the shoulders equals ù 


that of the base. At right and left are placed two vertical LS, 
stiff and attached to the body; these are the arms. The. heë à 
resembles a truncated pyramid with all its edges: rounded ai 
and almost effaced. The hair issplastered on the temples a . 
and extends over the shoulders, and contributes to give it 
that appearance. Above the plinth the marble is: divided a 
sawn obliqguely. In the trangular cavity are arranged two 
projections that represent the extremities of the feet; & 
are attached together. ”1 The sex is further not determined, 
the chest is flat and the trunk much more resembles!'a geom… 
ebtrical figure than the human form. We should be condemned 
to ignorance of what the artist wished to represent, were” 
it not for an inscription engraved on the lower part of tal 1 
marble at the right. The statue is votive, dedicated to the. 
Delian Artemis by Nicandra, a woman: of Naxos: it is then tu 
the effigy of the gsSoddess herself, accordinés to all: proba 
ildby.f 1 
Note 1.p.148. nomoble, Bull, Corr. nell, IIT, pe 104671 00 
It is believed that if the statue of Nicandra dates at t 
the end of the 7 th century, iv would belong to the time 
when the sculptor commenced to work in marble; but done 
one get finds in his work in some places, a sortof persis 
tent souvenirs of the ancient technics. These is such a. sh 
abtue already free in fabrication, where the tronk with” its 
roundingés is modeled beneath the frabrication of the «2 
and yet the lower part of the body remains impersonal: ina 
flat pilaster, whose stiffness reminds us of the plank (Fig. 
33). Even at the Louvre ne have another example of this sur- 
vival of one of the persistent types of the xoanon, in: + 
statue of the Samian Hera, that our national museum oues be 
the initiative of Paul Girard (Fig. 79). This is not the". 
work of. an art that may stèll be in the experiments dË ue | 
beginning. To judge by the letters of the dedication enéra 
ved on it, it cannot be earlier than the second half of t 
the 6 th cen.ury, and yet it presents an entirely convent- 
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142 | 
conventional character, whose sole reason is given by the 
hypothesis of the desired imitation of a very ancient ima 
The head is wanting; but in the upper part of the body th 
contours of a woman”’s chest are divined beneath the drape 
whose arrangement of symmetrical folds have almost a refinet 
elegance. On the other hand, all the lower part of the body 
from the gsirdle assumes a cylindrical form without any. trace 
of modeling; the folds that spread alove the plinth seem : 
represent the projection of the roots from which rises.th 
snooth and straight trunk.l Thus from the trunk of 8 tree, 
chosen for its robustness and its proper growth, was former- 
ly fashioned the old idol of which a copy in marble has. b: 
preserved, a copy that in spite of its quite recent date” 
thus allows one to reach the most remote origins of the a 
and its very first attempts. +. de 

Note 1.p.149. Colliénon,. uistoire de La sculpture éreca 
Th br 108: | -a 

In this curious example of what has sometimes ani: ternil 1: 
the columnar statue, if the sculptor has faithfully retain- 
ed the general form of his model, his hand has obeyed 2 
the execution the customs that prevailed in his time in &h 
workshops:; in the rendering of the fabrice, it has a supple- 1 
ness, that shows it already accustomed to the principal: dit 
ferences of mork in stone. But it is not the same everywhere 
In most statues that we have mentioned in regard to these 
lost prototypes, mhose existence they assume, as well as. io. 
many others that at first sight would seem to have only à; 44 
very distant analogy to these xoana, one recognizes as: 2 ppt à | 
‘lied to stone the methods of attack and the procedures of 
carvingé on wood imposed on the sculptor. The 10810 RS 
tends to follow the direction of the woody fibres, when: it 
does not cut these with the saw: it removes and detaches” 
t&e material in chips. Can thas: be faithfully rendered ve 
the appearance of the living form, that presents in the an 
imal and in man only planes passing into each other by ins 
ensible transitions, only flats, that viewed in profile are 
resolved into curvilisear outlines? Doubtless in the happy 
centuries when a,, arts will be in full flower at the same 
time, the sculotor by means of skill can sometimes succeed 
in conqgueriné in a certain degree the dryness of wood; out 
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this is becanse he will then be in the school of artist 
who work in bronze and marble. He would not have that » 
source when he conceived the ambition to give forms to % 
gSods of Greece; he would then find, around him materials 
ose instroctions would aid him in conqueriné difficultie 
in reacting against the domination of the material with. 
which he contended. He could then only submit to the tyra 
ay, and what it gave him under the action of the saw, kni 
and gouge, wese regular planes separated by stiff and sh 
edges. 

Note 1.p.150, Lechot has shown this by o ninute and ref 
ed analysis, mhose conclusions ne can alone sunnarize he 
Lues sculptures en pierre tendre: au nusee, p.1#439. 

This rigidity of the planes and this hard firmness of. 
edges that mark their intersections is a trait, that is. 
und most frankly accented in the most ancient attempts it 
Stone sculpture.For example, see a head of an inceredible… 
rudeness, found in the rubbish on the Acropolis of Athem 
(Fig. 84). The instroment that served to execute it “was! 
lily a flat piece of metal sharpened at one end, a single 
inted knife. One recognizes the passage of the blade ove 
the five planes whose combination is thought to present 
image of à nose, and it is the blade again that has made 
the oval recess of the mouth; but the point has cut the 
lines of the eyes and that of the moustache. That tool is 
visibly better fitted for wood than tufa, and because "of 
that, one can assume in fact, that the unskilfulness of & 
hand being equal, yet the execution in wood would have be 
slightly less rude. It is then natural that the workmen: 
sired to diminish as much as possible the difference be 
wood and stone, and that he employed à very soft tufa w 
the reach of his feeble means and instruments. On the ot 
hand, it is certain that he wrought this tufa just as he 1 
would have wrought a piece of wood. The essential procedu” 
of tbe technics of wood consists in cuttings: it must be 
of the image-makees of the first period, that they carv 
their statues rather &han chiseled them; but the materia 
did not here aid the tool in producing the plane surfaces! 
presented everywhere by that figure, and the tool itself 
does not cut as readily as it would have done in wood. One 
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may then state only that the technics employed here depen: 
on the material, was originated for it and connected with 
by direct and natnral relations. At bottom, it was only & 
technics of wood adapted to soft stone.” 

Note 1.p.151. LeOoNQt. Au musee. p. 15-16, 

As the workman became accustomed to stone, his srcéttt 
became less barbarous. On a statue of a woman in soft lime- 
stone of the same source, he has employed the most ei 
instroments, of which he has made a better use (Fig. 85). 
The saw cut the plane of the right arm, one of those 1ittil 
saws with à handle at one end and used with one hand; 1 but 


the chisel with a slightly concave edge. One does not strik 
the gouge with a mallet like the chisel of the marble-work 
it has a wooden handle and the hand alone pushes it so as 
to cut by pressure. The work of this tool is easily recogn= 
ized in the great folds of the himation, hollowed from top 
to bottom, in the goffering of the hair, in the hollowsrars 
ound the mouth and eyes. Finally, with a very sharp and fi 
nely bointed blade, the artist must have cut the curve of 
the mouth, given the eyelids those thin and dry edgées, ges 
extend around the eyeball, and cut the cross lines of the” : 
falling tresses of the hair. This third instrument further 
had the effect of cutting the stone. Only the mode of eut- 
ting differs. | 1 
Que will find the model taken from an ancient relief NE 
auéo pBlunmner, Technologie der kunst, vol. IL, p.220.FL6. 42e 
The demonstration is made; we shall not delay in followiné 
step by step the progress of the workman, as marked in a Su 4 
series of works that represent the successive times of: his 
efforts. Some of these works are isolated figures and others 
ofsgreater importance are the rmainis of figures in low and 
high relief, that decorated the pediments of the oldest tem- 
piles of the Acropolis. To become more a master of stone, sa 
the artist found means toogive his tools à better temper,… : 
to make them of a more résistant metal; he has géradually © 
come to be more at ease, to better enter into the spirit E 
the material employed. : 
In the decoration of pediments, which me shall have to s 4 
study later, one sees the sculptor at first employ a very 
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friable limestone, thar he could work almost as essiloll 
wooden panel; then for another group, whüch is certainly 
later, he uses a harder stone wibh closer grain. He then 
knows better how to use his better tools. He is then enb 
dened to give to the figures more projection and even to 
detach them from the background. The planes are slightliy 
rounded. There is the announcement of a preparation for t 
modeling; but the instruments that he uses lead and almos 
comple him to neglect the details. It results from this & 
all these images have a singular air of vigsor and power, 
appearance that comes to them “because they are cut with. 


oad planes, exaséserated reliefs, and nithout any refinement. 


in the work.” * This method of simplification is reguired 
of the sculptor by the natnre of the material that he use 
and by the imrk of the tools that he handles. “The skil£u ‘ 
handling of the hair afdAthenian beards of the 6 th centu… 
ry could be imitated only by delisate ét minute bn 1 
by the aid of slow and careful tools.” 

Note 2.152. Lechat, Au musee, pe 83. 

Note 1.n.158. The same. pe. 100, 

Yet the effort was made. The proof of this is a man’s à 
of natural sizel on which the hair and beard are veryrdiffs 
erent from what one sees on the othér statues of limeston 
but the roughness of the stone has not allowed this work. 
be carried to the neatness of finish that wmuld have give 
it all its value; the whole remains very awknard (Fig.96) 

Note op. 159% AVRONSE MARTST XIV p. 77-70, |: p\VOREEON 

There was then a certain order of qualities, to the aceq 
isition of which the statuary art could not pretend durin 
the tufa period, as it had a certain order of defects, fre 
which it could not free itself. For these conditions to € 
ange, it was necessary that the material, the tools and th 
mode of using them should first be changed. Pinally came t 
the marble. It came just like tufa after wood, and as aft 
very soft tufas came the harder tufas. “It imposed on the 
sculptor entirely new technics. Until then the processes 01 
workings had changed little; men had evatinuedy toc vutiimaé D. 
in tufa with nearly the same tools, that had previously S : 
ved for carving the xoana of wood; but the marble could'n 
be wrought nitn like facility. If the chief instrrment of 
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the closiné period was the gouge, that of the commenciné 
period was the chisel. The gouge is merely a concave chi 
and still there is little more than the name common betw 
the chisel of the joiner, furnished nith a handle and us 
directly with the hand and cutting by pressure, and the c 
isel of the marble-worker, struck by a mallet, and which 
breaks off the material, but does not cut it. The use of 
the two tools is then very different, and their effects are 

less so. The technics of tufa, which at first had been 
ve of nood, had the inconvenience of leading the norkman 
to rapid and superficial work, to a frabrication neither ©" 
compact nor exact. On the con.rary, the handliné to the c 
sel would compel him to preceed slowly and nith precauti 
to go over the points of those forms of which he scarcely 
knew more than the principal: divisions previously; he wou 
then feel the need of keeping closer to hisimodel; in studs 
ying it better, he would appreciate the value of certain à. 
details freviously sacrificed or nearly so, and thus progr- 
essively he would find his way to that accuracy in imita 
on and that truth in expression, frndamental qualities in 
statuary , that are too frequently absent from earlier pr 
ductions. On the other hand, he would recognize by exoer 
nce the beauty of this new material used by him, fertile 
resources and worthy of the efforts imposed by it. Certa 
of being repaid for his care, he would not spare this,)æ 
he would have done before with tufa, whose rough surface.w 
was incapable of polish and discouraged good intentions. 1 

wote 1.p.154. Lechat. Au musee. p. 108-104. 108 

These qualities in renderind, these beauties in execuë 
could not abruptly show themselves with the first stroke 
the chisel, that the sculptor gave to a block of Paros. f 
were enclosed within thet block an a vitural: stete; they” 
nould only leave it àäand:appear later, when the artist. by 
prolonged exercise had learned to handle with ease his nem 
tools. This apprenticeship and this initiation could not 
fail to require a certain time. | LL: 

Further, to continue in that Attica where we have ill 
our examples, men did not cease from one day bo: another è 
work the tufa. When already a certain artist, young and b 
devoted himself to marble, other image-makers continued t Là 
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147 | 
to chisel the stone on which they were trained in the pa: \ 
nal workshop. During one or two generations, the activity 
of the sculptor must be divided between tufa and marble 
Among the marble figures attributed to the second half o 
the 6 th century are found some, that by their appearane 
and fabrication recall almost to be confused with them, t 
old tufa images. For example, this is the case for the st 
tue in blue marble from Hymettus, known under the name of" 
the Moschophore. By the hair arranged in strings: @f grea 
beads on the brow and around the cheeks, by the dry chin 
representing the beard, one divines the obstinate surviw 
of the ancient technics of wood, that the technics of tu 
merely continued. 

In the series of figures that represent the archaic art 
of Athens, there is further only a smalèinumber of those 
transition monuments: the triumph of marble must have b 1184 
been very rapid: marble did not delay to create its own 
technies. | The statues assisned to the second part of & 
6 th century have an appearance entirely different from 
that of their predecessors, the sculptures in tufa. The 
artist was induced by the material itself to sive torthe 
work all the finish possible, while the other materials 
eviously employed, wood and soft stone, were rather suite 
to rapid execution by masses. Finally, these pretty embe 
lishments in which the archaic masters delighted so: much, 
marble authorized and induced by its fine grain, while. 
could only accept them with difficulty. ü À Cr RSS 

pote 1.p.155., LecoNnot fins Lo be cited here only: another 
monument of this kind, (Lau nusee. p. 109-110, Fié. Sy ù 200 

Thésespecial technics of marble was éradually established 
in the Cyclades, where marble abounds; but even there was 
time required. The feeling that stone, à sedimentary or cry. 
stalline limestone, had at first inspired in the sculptor 
was an extreme timidity. The stone did not have that tenaci 
ty given to wood by its fibrous texture; a too abrupt o7 to 
hard blow of the chisel: sufficed to split it. This mas thel 
perceived very quickly by the first workmaa that pere 
hand. In these statuettes of such primitive character furns 
ished by the oldest cemeteries of the Cyclades, the arms 
are fixed to the body and the separation of nn 
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indicated by a simple line:1 if the legs are not separa 
this is only because one was afraid of breaking the piece 
Of marble. 83 

Note 1.p.196. nisetoire de L'art, vol, VTT. FV\ése 381, à 

Yet there came à moment, when the sculptor desired to: 
his figures an air of life, felt the need of bending the 
arms and of separating the legs. The latter were placed” 
tically below the trunk, and could easily be cut in the” 
block of stone with it; but. it was #ot the same with the 
arms as soon as they were bent to extend forward. To: find 
them in the block from which was taken the rest of the fis- 
ure required à very thick block of marble and conseguent 
very heavy, very difficult to handle; but in these same 
ditions, one would not believe it possible to disengage” 
without exposins them to accidents. To not run the risk” 
statues were composed of several pieces skilfully fitted 
Sether. The trunk of à man in tufa in the museum of the 
ropolis shows how they proceeded. The head and neck were 
attached; a great bar of iron that held them is still: fi 
at the middle of the trunk; but further between the colt 
bone and the left breast, a piece /.3/7 ins. long and 19 
ias,. wide , now vanished, was slipped in 2 groove, and &t 
detail makes one think of a work in joinery. What has £ 
taer survived in that work in tufa are figures executed” 
mean and high relief, which entered into the decoration où, 
edifices, where they were placed asainst a backérounde 90" 
the other hand, the excavations of 1386 furnished an ent 
rich series of archaic figures: of feminine type; they date. 
from even the time in Attica, when the marble of the isla— 
ads came to substitute itself for the indigenous tufa im 
the current practice of sclupture; they are made of that: 
marble. At the time of the discovery, all of them had be 
broken into several: pieces; before any attempt at restorab- 
ion, these fragments were carefully examined by competent 
observers: ! what resulted from these investigations was, M 
that in the entire archaic collection of the Acropolis: was” | 
not à single statue, from the largest to the smallest, that 
was cut entirely in a single block of marble. All: have pars 
ts more or less considerable, that were exectüted separately 
and then attached. This is the case for the arms, that are. 
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fastened at the elbows in a deep mortise cut therein. The: 
forearm fitted in that mortise, prolonged by a solid tenon; 
then a hole wes bored about 3/3 in. diameter through the 
entire thickness of the marble at the middle of the tenon,, 
and lead was cast in that hole; naturally care was. taken bo 
conceal the ends of that dowel. Further, more than: once the 
lead dowel: was not thought necessary, they were satisfied… 
by cementing the tenon into the mortise by means: of a. xhite 
material, which is now reduced to a fine powder like ples— 
ter; it seems to be lime; with or without a dowel, the fas- 
tening was skilfully made and scarcely visible; it was much 
less: s9: because the arm is always loaded and is enveloped, 1 
around the elbow by the folds of the clothiné. “he forearms 
are not the only pieces attached. Sometimes the head and nm 
neck are made separately and by means of a strong rectangu= 
lar Lenon, enter into a mortise sunk between the shouldersi 
a marble dowel: is sunk from each side and passes through &: 


de. 
(1, l'ÜRE 


this tenon, already cemented with lime. Cavyvadias believes… 


that. he has proved that on certain figures the Lower paris. 
of the legs and the feet were also attached. With some care, 
one also discovers on these statues other parts, that have 
been wrousht separately and then attached to the. prinacipaln 
block. ”* | 

Kobe 1,.p.157. Cavvadios. pphemneris. 1886. p.715-76.! 

Note 2.015717. Lechat,. AU nusee,. pe 222-230. 


arly the floatins ends that terminate in a point and are 
detached from the legs, likewise the tresses. of the hair, 
that fall: in: front of the chest.: The ends. of. these tresses 
not adhering to the neck were also added; they "ere fixed 
by the same means as the arms and the pendants of the gen 
tle. The hole for the dowel was concealed by a narble É exe 
te nith lime with a joint so thin and so: skilfully cut, a. 
that all trace of the pperation became invisible. | 
This system of minute ad justments must take much time of à 
the workmen, and require from them a singular dexterity. 1 
Why were these practices established? It hes been supposed 
that the marbles of Naxos were only quarried in small. bles 
for export, which reduced the cost and difficulties. of. ‘irans- 
portation. | There may be some truth in that hypothesis, es— 
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especially concerning the arms, but the explanation poorl 
applies to additions like those of the pendant points of t 
the himation or of the tresses falling on the chest. To: fi 
nd the material: for these thin pieces in the thickness it 
self of the block from nhich the statue must be eut, it. wo: 
uld not have been: necessary to increase its thickness much. 
Finally, there are some statuettes that be 
to 1.97 ft. in height; it would certainly be easy to: cut. 
them entirely in one block; now even there the arms are. M 
tached. ? LE : 

Note 1.p.158. GCavvadtas. pphemneris, 1886, p.75. D | 

Note 2.p.158. Lechat,. au nusee,. p.228, 

Thus one cannot see in this method of work anythiné bat 04 
the effect of habits previously contracted. Nithout. compr= … 
ising as bold isolations as those possible in bronze, narb= 
le could easily afford free points: of the vestments, and D À 
those tresses only detached from the body for à small part. 
of their length; but these overhangs and these even: Liga # 
séparations could have been obtained with difficulty ina. 
very friable stone, and especially in the shelly: Lénestontil 
employed at the beginning by the Attic seulptors. Thistma- 
terial being cut very rapidly, it was more convenient, and, 
expeditious to execute separately all the parts of the wh— 
ole, to fit them then to the body itself of the figure, à 
inserting each in its pièce. By assiduous practice, the | 
vorkman learned to make these joints with rapidity- and cer. 
tainty; he "was too expert and too much accustomed to: it. to 
renounce these methods at once, when he abandoned tufa for À 
marble. | 

It. ne this special technics of compound works and : 
of skilful additions, that the first artists: who: sculptured 
marble gSathered from the inheritance from their predecessors; 
they also found other practices there, which they appropria= 
ted in the same fashion. With its dull paleness, and in: cer= 
tain qualities of the stone, with its gray or reddish veins, 
tufa had something dull: and a little sad, which seemed badig 
gualified to: represent the human body with the warm color. 1 
of flesh and the gayety of the fabrics, with which it. loved 
to surround itself. This da denis Ma de of the material: sw. if 


See 
FER 


LT UT 
MEN 


e di seditut bne ,snods nedd sstdsod ment bevisoss ein 
| noidercosb smosdoviog eidT .aslod bas esidiveo [Lit où 
_«yvrsmesosen dt ebsm etui te eeu ouùd :8708 m01Ÿ n1od 


Cdhbabssgoue bsd sncde d'ice ,enediA 18 ae eoseñb [Is ‘07 
di dedt-to satsb sdt xitrot side gaïsd ave duodfim ,£cew 
Mn visiasmibse où bezilifn bed yfio msios19 dosE .noidudé 
dubetsnoiesb edssïo sdi Jedi esoor çvétnioiv eji ai bawoi 
moz nsiicsf ot eudT .sosog vo æodi il eoniroqg To emen sans 
THEETES deivolley:bns eucrog 8 To sen Jneupst1i sbsm e10ÿ 
re. syacdiqiss niedi te edaiog lsisvse ds Juo agors Jsndi 
Mdoidwoni ;enoisemil benisig-seclo visv Ene otidw 8 ben 
nemibeo oui beïevoosb dedd teilsg duid ni 29108it edŸ Spa 
£ wolgms sed .shamviC de aenesszeM ed To vivesesi sdi c 
Mornosgodenm desilues ond ec noifuosxe sûij voi sfnoniisEe J8 
Vdbi 8 ds mosséoo een .0 slqmeT ,vydio send te esfamsi sdi 
ü foiiaen do sbslliiv sit 18on bns enius sûi woui sonsiaib 
levosalidT nodsd ssu di dofdn mort ,yiisup sai bnycl ased 
lues { mosron eût ovsd 1sdtiut Île sncizemil Ÿe edvoe avc 
b son bibonen-soueB sboncidaem evsd on dent edosteb Leds 
ACTES borsvoouib bed vois 28 ogooaves meñÿ nobnsds of vsisb 
à | ‘“oldasm 10 aswisiv 
po een svoûif ,248819 snd va mndiidin abasi edf L£s ?C 
 sidasu vd bencddsk posé fon Een sito) sseds ,eua3gv0 .sne 
ee ados (boteaslsf .vrotass dt À eût To eibbin sdd jucos 
Mesrine ont mont net viov çueensiiodibeñ sdt te Êve nas 
Soelg .euine netos12 To omalt ed. vibiviv decm snceñe s1e 
Doiteuse to sigosg s ddin dosduès ni lead Ébnslei end ai 
Miss yse8n0 dnisd edse1? stoisav) adj ,sèsubrsl bne niaito 
npesti sen vadi situ bne dqvaë To adasoo sd où avc 
és dsedtidors ed to dsdé dis 1hod® señeerg Lis ce nai 
> sdi to bus rodtiog eûdd Yo sidi ,roñgluvs edd ‘eo Jeñiÿ æs 
iac bus vliiess sdiuo eslumvoi edit bexit bed ,1sinisg oims 
où s dti bewolloïi vino vedi ivivoie viov moñi boïititon 
Ho aeesaong sit sonsieib desie vyisvie de bus 99eg &nids 


| > moitsoilags ed «vd pe bobivonc gén etdl di HA 
je sait visv 8 me bisl vltnenpenri deon eevisemendt s1en 


né où dud :#i dim bsenogeib eved viiess sweu biveo 
éd'etot ss deut bedoisa een eldiem deïrt je bns ,bemroi 


edorsiid enislaxe dead .bausd sedio edd nC .d318 okasl 
le eu saouvoiaus ur clsivadïem 8 ci viblebit bsmisden 


151. 
it. This was provided for by the application of selopet! t 
were thenselves most frequentiy laid on a very fine stucce 
this received them better than stone, and further it served 
to fill cavities and holes. This polychrome ne 
born from tufa; the use of tufa made it necessary. Marble 
could more easily have dispensed with it; but the habit: nes 
formed, and at first marble was painted just. as: tufa had been 
In all: Greece as av Athens, soft stone had succeeded to 
wood, without our being able to fix the date of that subst- 
btution. Each Grecian city had utilized the sedimentary de | 
found in its vicinity, rocks that the Greeks designated by… 
the name of porinos lithos or poros. Thus the Beotian me | 
tors made frequent use of a porous and yellowish limestone, | 
that crops out at several: points of their territory. Elder 
had a white and very close-grained limestone, in which were. 
cut the figures in high relief that decorated the pediment 
of the treasury of the Megarans at Olympia. That: employed. 
at Selinonte for the execution of the earliest metopes: of 
the temples of the city, Temple C, was coarser; at. a little 
distance from the ruins and near the village of Menfici: has. 
been found the quarry, from nhich it was taken. Thise vari- 
ous sorts of limesbtone all: further have the moreror Llessua 1 
marked fefects that we have mentioned. Hence men: did not'à 1 
delay to abandon them asssoon as they had discovered the 
virtues of marble. | . 
9f all the lands inhabited by the Greeks, there mas but 
one, Cyprus, where tufa had not been dethroned by marble av 
about the middle of the 6 th century. Relegated. to: the east- 
ern end of the Mediterranean, very far from the centres de | 
ere shone most vividly the flame of Grecian genius, placed … 
in the island itself in côntact with a people of Semetic : 
origin and language, the Cyrriote Creeks being near neishb=h 
ors to the coasts of Egypt and Syria, they were liest Grec- 
ian of all Greeks. Their art, that of the architect as! mel 
as that of the sculptor, that of the potter and of the cer 
amic painter, had fixed its formulas quite early and only Li 
nodified them very slonly; they only followed with a hesit=\ 
ating pace and at aivery great distance the progress of Hel= 
 lenic art. On the other hand, what explains this obstinately 
retained fidelity to à material, whose employment had else 
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152 | 
elsewnhere fallen into disuse, is the quality of Cypriote ls 
limestone. It. is very docile under the chisel,. and stiliou” 
once relieved of its aquarry water, it has much consisten= | 
cy. Examène at the Louvre those Cypriote figures, large and | 
suall; the finest details of the hair and beerd, of the or 
naments and folds of the fabrice, are retained with marvel-« 
lous distinctness. Finally, even the yellowish gray: color. % 
of that stone does not leck charm, even while being impres= 
sed with a certain coldness. One no less feeïls some surpri | 

A 
| 


se in finding that the Greeks of. Cyprus did not think of du 
demanding marble from the mariners: of the Cycledes, when 
these imported it into Phoenicia. Amoné the anthropoid sar-" 
cophaguses that came from the cemeteries of Syria are some, 
that by the execution of the heads chiseled on their lids, 
appear to date back to the first years of the 5 th century. 
By reason of the brittle hardness and their darkreolor, 
rocks of volcanic origin are unsuited for statuary; thenr one 
can scarcely cite more than a single example of an attempt 
to utilise them for that purpose. Me wish to speak of the u 
reliefs that ornament the architrave and frieze of the tem= 
plie of Assos: L they were cut in the stone which served,&6o: 
build the temple, the walls anf all the monuments of the ce 
city, in a trachyte of the most earthy and most gloomy: color. 
Were they covered by a stucco that permitted the application 
of color? No trace of that coating has been preserved. In 
any case the grain of this stone lends itself badly: to the 
work of the chisel, to: distinctness of contours and 'refine, 
ment in detail. One is astonished that a city like Assos su 
should be satisfied with such materials, when this concerns. 
the ornamentation of its principal edifice; but this appar- 
ent anomaly is explained by the history of that regiom of 
the Grecian world. Although peopled and prosperous, alltt 
these cities of Eolia, Assos, Cebrene, Larissa, Gargara, Au 
Adramitium, Antandres and PergsSamon, appear to havésded a. | 
quite separate and isolated life until the 4 th century. 
Situated in à mountainous and wooded country, against the 
great mass of Ida, they did not find themselves on the gre= 
at. routes followed by commerce and ideas; the scarcely ent 
ered the full current of Grecian civilization until under 
the successors of Alexander. One then: has no trouble to 
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SARA SPA that about the #iddle of the 6 th centnry the. 
inhabitants of this retored destrict of the Greek World 
may still have been ignorant of the use of the marble of 
the islands, while in the Peloponessus and in Itéica, this. 
marble everywhere flew in chips beneath the sculptor’s chis 
Xobte 1.1.160, uistoire de L'art. vol, VIT, phes: babe 
Marble is found in too great abundance in the islands: of 
the Archipelago, for men not to commence to work it verye” 
early. We have &escribed the ruder idols. of marble that ste 
in the Mycenaean age and perhaps: before. 1 But. it is not LE ne | 
thout surprise, that in the booty of the recent excav tte 
at Cnossos in Crete nas found a marble head of a lioness, 
mnodeled with mach viéor and truth (Fig. :87).:1% was perhaps 
the spout of a fountain. This fragment is the most 2RCIeUS 
work in marble that can be placed to the account of Grecian 
statuary. 
Note 1.p.1841. pistoire de L'art. vole vi. Fiés. 
ote 2.p.161. Evans in annual of Brit. SschooL ve Attenwse 


Vol. Vi, p.21. We thonk Ur. Evans anû his publisher for ue 
courtesy of allouiné us to publish first this curious: nonumen 

The same rocks, distributed in the same manner, form “à 
surface of the two islands of Paros and of Naxos, that are. 
very near each other and occupy neariy the centre of the ge. 
oup of the Cyclades. These are gneiss, whose mass is iinte- 
rsected by beds of marble, some of which are very thing, Wa 
ile others attain very great thickness; all this mass has. 
suffered folds whose direction forms an angle with the hor— 
izon, and is larger or smaller according to the locality. 
there is not one district of Paros: or of Naxos, So 6o: speak, 
where one does not have a chance of reaching these layers: 1 
of marble at a greater or lesser depth; but if this marble 2. 
is everywhere in the two islands, it is far from presentiné 
the same quality everywhere. In that which served to const. 
ruct the treasury of the Cnidians and of the Athenians at 
Delphi, certain blocks were not taken from the best beds, 
have not resisted weather and have scaled. Nhen this con= …, 
cerns statuary marble, one examines it more closely; but: e0 | 
even that marble does not present everywhere the same text. 
ure and properties, that make it so dear to the sculptor. je 
9n Paros alone is found marble of the first juality, to: which. 
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that island gives its name of Parian, always spoken by art— 
ists and poets, waen they wish to designate the superior "” 
marble, the most beautiful: material that art has ever had 
at command for imitatinég the human form anf for making its, 
beauty eternal. Again there has scarcely been: found there 

this choice marble, except at one point of the island at. | 
D" placelcalled Marpessa by the ancients near Asios Mänas, 1 ÿ 
a little ruined monastery. There is a ravine in which app- , 
ears at about 6562 ft. above the level of the sea a bed CA | 
statuary marble from 6.6 to 13.1 ft. thick. Enclosed betneen… 
two beds of a coarser marble, this bed extends into the side 
of the mountain at an inclination of about 39 degrees. The 
ancients followed by means of broad galleries with ceilingés 
supported by piers left. in the mass; work appears to: have Ü 
been continued un£il the last days of the Roman empire. The f 
quantity of marble taken from this single quarry has been 4 
estimated at 1,059,519 cu. ft. 

Note 1.p.182. G. R. Lepsiue. Griechtsthelhornorstuliten. 
pehhs 1890, prom this study we boprow the information LRO 
we gtve relatiné to the different vortettes of stotuory mour= 
ble, To cobllect the materials, M. Lepsius node three jouru=- - 
eus La Greece and visited the principal auorries: ne exam 
ned under the microscope all the marbles that he nentions, ; 
and has suhiected them to chemical annuluysis, $See He Se task 
tngton. 1âdentification of murbles used Lin Greek sculptures. 
(am. jour. 61 archaeoloëy,. Wew series. vol. IT; 1898 pe 40e 

Everywhere else in the same islands and in Attice the beds. 
of marble have been worked in the open air. Due to the exc-… 
eptional mode of guarryiné adopted on Paros for statuary " 
marble is the name by which it was known to the Greeks and 
Romans: it was called lychnites or lichnite stone, a term 
derived from lychnos, a lamp. 9ne still sees &n the ralis: 
of the quarry the small notches in which the miners placed 
the clay lamps that lighted them. It was not without diffi- 
culty, that the miners raised on the quite steep slope of | 
the galleries the materials prepared for export; thus it ap— 
peared that on Paros the materials were guarried in smaller 
blocks than in Attica; this is sugsested by some blocks that 
the pick had commenced to detach from the mass, but had not. 
entirely isolated. These blocks do not exceed 6.6 ft. in 1 
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length; only à statue of the natural size could be cut from. 
them. If in spite of these difficulties one is: induced to: Ÿ 
undertake subterranean: work, this is because the quality: of 
the marble continually improves as one penetrates more deep 
1y into the rock; at a small depth it is always more or les: 
altered by rain, that soaks into the upper layers of the $ 
ground. 

pote 2epe182. PLènye Ke He XXXVIe 4h (patin). 

The marble produced by this quarry is that of all: known: 
marbles, where the calcareous mass has suffered the most. 
complete transformation in its intimate structnre, by the - 
effect of the violent pressures by which are explained pRe- 
nomena of this kind. In other marbles and even: the most fa- 
mous, for example Pentelican, the translucent crystals: of 
calcite are embedded in a sort of cement, that forms: opaque 
and very thin grains of carbonate of lime (Fis. 88). Here 
is nothing of that kind, only crystals of unequal: siges, L 
taat are forced against each other and form a sort of irreg 
ular mosaic; none of these elements has: over 9.912 in. lené 
tn (Fig. 89). The appearance presented by this marble at.a: 
fracture has: been compared to: that of coarse sugar; on the 
contrary, the Attic marble rather resembles beet sugar. Botan 
are otherwise snow white, that on Parian shades into a very 
light tint of grayish blue, while on Attic it rather tends_ 
to: yellowish; but the principal difference is, that bpy its: 
perfect state of crystallization Parian is more transparent 
than any other marble. Light penetrates it to a depth of 1.38 
ins., while this does not exceed 9.93 in. in Carrara, and it : 
stops at 2.59 in. for the best Pentetican; thns the Parian 
is of all white marbles the one that presents the xarmest 
tone to the eye, a tone that mithout pretending to reproduc 
the color of living flesh, arouses in the mind the memory 
and lamost the: feeling of it. To: convince one’s self, it. is 
ouly necessary to see in the museum of Olympia the Hermes 
of Praxiteles: all surfaces: of the body gSleam there with: a 
kind of vivid and luxurious freshness, that almost conveys.. 
the illusion of life. | 

Parian: owes: another advantage to: the purity of its: honoge= 
neous and entirely crystalline mass; it presents no trace pi 
of what gSeologists term schistosity, i.e., of an arrangemen 
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of,layers that is more or less marked in all other marbles 
Tne miner in the quarry and the sculptor in the studio could 
fearlessiy attack it in any direction; neither one had to 
take into account the direction of the bed, what ne peacti- 
cians term the grain and the countergrain. Barrias, one of. 
the first sceulptors of our time, said to me; “Parian and per 
haps also Pentelican, although in lesser degree, are super- 
ior as materials to the marbles 9f 3. Beat and of Carrara, 
alone employed today. Parian with its great crystals works: 
easier, although harder than Carrara; it is less Lean and 
less liable to break, more docile under the tool.” 

The white marbles of the other districts of the island'a 
and those that abound at Naxos present on the whole the sam 
characteristics as the lychnites; what canses their inferi— 
ority is, that the crystals are larger and contain very sm 
all particles of foreign matter. These particles of anmore 
or less dark color give the stone a grayish tint by their. 
number; they also make it less permeable to light. If this 
marble does not have all the qualities of that supplied by" 
the quarry of Marpesse, it is no less: an excellent statuary 
marble; architects and sculptors made constant use of it in 
the 6 th century in the Cyclades, in Attica and in the rest 
of Greece. Without seekingé for a certain statue whether it. 
came from Paros or Naxos, one can designate by the generic 
name of island marble, in that nomenclature of materials 
that sculpture has adopted. | 

Marbles of the same nature are also found on several oth- 
er islands of the Archipelagso, such as Tinos, Andros, Anaph 
Syra and Thasos; buc they appear to have been scarcely used 
except at home with a vèew to local needs. Naxos and Paros 
from the beginning had the privilege of supplyinés the scubp 
tor, wherever his studio was located. Their products enjoyed 
such vogue, that in many Grecian countries, men were in n°0” 
haste to utilize similar materials that the had at hand. 
Attica is rich ia marbles; it has them in Larium, Hymettos 
and Pentelicos. Pentélicos in particsldar, that rises at the 
rear of the plain of Athens to a height of 3625 ft., is fre 
base to summit a real mountain of white marble, certain var 
ieties of which can almost rival that of Paros; now it app- 
pears that about the middle of the 6 th century, although 


LA ts 
11 :KSES L 


“sai sel eew ebnslei ei most elonsm edd nedw çyllenit 


| nel vifsiosgee bost vont) uen eomid, end nedts wlno box 
| loundenoo ni éanixstisbou Jesse voi lsnais end evses 
EL —- ed %o edudivt oùit vd beyvsrisb ,noidsrcosb 
lebesocon een di Jsonetsogmi dedi To exrow stelamou vibi 
10 Joot sûdt ds decmls bnvot elsireïéu baswmoo Je eved 
3 Satronddsb duoddin edf çnedi yvloo eew SI .santbiïiwo 
es esfegmoo ei 16890 gooiletosSs most sldien sa 
f.000019 To Jees ends ai oels dud .soidéh vi vwvioo don ,éf 
geldmeses vlènondte dedd eldrem edidiw 8 esd oele evwÿsjen 
où e4 .Josireosi savon ei noidemilledevas eJji dud :n80i16 
ä, vd bedetout ssid deivers diet visv ïo eldssm 1943008 
ous re synmdaluoe not di seu of besjomeides nenu ,liin euse 
sm'edi peirlgove eïdi :eîud sxilelb oj nsësd vsdi 52% 
Mie bejuosxs sfdisn ni esvdeie Jeii oeoñj io sno ïo 
“edd besinaooss di dud :ecriodoodozoN sdi beilso jeñg 
Nosstedai dedd' eniov où bus siossxm Send To volos 128 
né toi bedoveb esw 4 L'yssuisée 103 bsdivs vlbsd Ji sx4em 
feobeq enY Ils vilreso duo ensu sldrenkterdd nl .seoctng 19 
But no delddun odd mort noledï nesd sved Jeid ,asudéie 0 
"es TRUC «eilodoïo4 
ete cdd nd tnoddnism 107 banwoi sudeqgsl ,.881.q.1 SsTOH 


és nsnÿor? cedsomwnom oioñors 90 vocaun Jddans © fut EnsñiTA 
A LL dodvoton ssonw ,esiJon ban bawor sit nf servit 7o 
fése Due no ti à ous 707 sJidu ,soofdsdasg To sJovror sffaa 
Do emo ,eborbaus yo bodnwoo sv10 etneumvarom ses 489 fT4TA90 
feri? sai woxÿ Enon. 1980 sûf 0 .ebieosuoñsf yo yos deom/e 
mau eJ6 rom ofdetisg To esvw/s no ,yruñnso di 8 sait To F/w4 
ea 0100) .sonofroom/ yvne To srodiaq fronts off bsuursns 
ta 4 Fo sd nfédrso o sotonemvus vofni 881.4. sd0H 

dat ni bofuosxs svou dont çyradaso df 6 sit To esrudtq/uoes 
up Swo go o8/e bac SUŸ TENUE gd dfco boñefaqu e/orcu Asd 
mom sro7sd boñTow nest suon of.8m886 noiduw ,8004J8dn8s4 70 
Vs” “asutr) sAVid s804 sat Vo soon off ent bol itu 
PPT TR Nid mt SIT TX Lee 
sul Le eos strtubee sis 86008 nf ecdevie) 168 

jot sldiem benisv odd dud :eoidi4 10 enisñnnom saÿ io 


su MY 


LM NE vi LR ! 


Lt g M" l 1 * 
ON 10 A Xe 
ve CT IUNPNEN LA " 


ze 4 : ai sodalwoe oidva aid Jeldns aidé anivoni 


meyievisos bre benoue visgrsl su1en ecodleïne to esitisuo 


is Mens es edosdidons vd besvoldqus nesd v{no gai 546 Es 


157 à 

Kaowing this marble, the Attic sculptor only used it excep 
tinally, when the marble from the islands was lackiné.! Th 
quarries of Pentelècos were largely opened and actively: wo 
ked only after the time, when Cimon and especially Pericles 
gave the signal for great undertakings in construction and 
decoration, defrayed by the tribute of the allies. fox ra: 
idly complete works of that importance, it was necessary tom 
have at command materials found almost at the foot of the. 4 
buildings. It was only then, that without dethroniné Paris, 
the marble from Pentelicos began to compete seriousiy with 
it, not only in Attica, but also in the rest of Greece. Ey-l 
mettus also has a white marble that strongly resembles Pen 
telican; but its crystallization is more imperfect. As for 
another marble of very dark grayish blae funished by the's 
same hill, men attenpted to use it for sculptre at Athens. 
when they began to dislike tufa; this supplied the material 
of one of those first statues in marble executed at Athens, 
that called the Moschophoros; but it recognized that theid 
dark color of that marble and the veins that intersect it 
make it badly auited for séatuary. À It was devoted to anoët 
er puroose. In thisimarble were cut nearly all the pedestals 
of statues, that have been taken from the rubbish.on the 
Acrobolis. | 
wote A,.pe185. Lepsius found for nention in the museuns. ot. 


Athens but a small number of archaic monuments, fraénents 
of friéures \in the rounû and reliefs, whose moterioal is the 
white morble of pentelicos, while for the 5 th ond succedi 
centuries, these monuments ocre counted by hunôdredës, one cu 
almost say by thousonds, Où the other hand from ihe firer” 
RaLf of the 6 th century, où slabs of bentelic marble were 
enéraved the inscriptions of any inportance. (corp. tous. Ati 

Note 1.p.166. minter enunerates on certain number of attie 
scublpiures of the 6 th century, Lhat were execute: in & biu- 
tal narble fupnished boih by pumettus and also by one auarry 
Of pPentelicos, which seems Lo have been wmorked before men 
VLLLLZed the white marble of the Last Rill, Cathen. Mitre 
vob LITE Peu: L10-LET Ye L 

Near Carystos in Eubea are fopmations analogous to those’ 
of the mountains of Attica; but the veined marble found ta 
ère has only been employed by architects as an element àf L 
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decoration, especially in the Roman epoch. Beotia has no & 
true marbles. The material of the Apollo of Orchomenos and 
of several other monuments from the same source is a gray | 
and hard limestone, and only suffered the besinniné of ery 
stallization: the steles of Dermys and of Kitylos as well 
as many other figures were cut in an oolitic limestone wit 
very fine grains of yellowish white, supplied in abundanc 
by the mountains of the district. When one desired to have” 
marble statues in Beotia, then at first had recourse to the. 
gauarries of Panss and of Naxos; then later they resorted & 
those of Pentelicos; Attic marbles only had to make a shor 
voyage to enter Beotia by Oropos and the valley of the Aso=. 
pos. Thessaly also possessed very beautiful white marbles, 
that only found use locally at Larissa and Pharsalia; sculp- 
tarssaare:imentèosed,collected on the coast of Thrace, that 
were made of this Thessalian marble. The Peloponessus is D 
much poorer in marble than central Greece; marble is scar : 
ly found there except in the eastern part of the peninsul 
in the chain of Parnon that separates Laconia and Arcady f. 
from Argolis. Near Doliana in Tegeatide have been fecogni: 
ed the quarries from which were taken the materials of th 
celebrated temple of Athena Alea, the glory of Tegea. The 
marble that they supplied is not without analogy to that of, 
Pentelicos; but it is less white and less brilliant: it te 
ends to blue. Tno quarries are situated farther south in | 
the sameimountain, and supplied the “orkshops of the Lacon 
ian sculptors. Sometimes yellow and more frequently bluish, 
this marble always leoks transparency. : a 

Between the distribution of marble in the subsoil of Gre 
cian lands and the part taken by the various groups of. ei 
ies in the work of statuary is a relation to which we canno 
fali to call attention. The Cyclades were the cradle of si 
atuary; à century later, at Athens were produced its most 
beautiful works. The conditions are not the same for the 
arts of metal; these employ materials supplied to commerce 
in sheets or ingsots, and can be transported afar at less 4 
cost than marble; thus they have to reckon less with tBe a 
nature of the lands over whose surface they pass; yet where 
metal leaves the earth in abundance and seens to offer its- 
elf to the workman, he can scarcely fail to respond to this. 
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“appeal. Chalcis appears to have been the sole city of con 
inental Greece that possessed mines of copper in its terr 
tory; hence from à very early date the Chalcidians were f 
mous for their skill in casting and working the metal tha 
they extracted from adjacent beds. L But on the other hand 
is Corinth; one knows what reputation was enjoyed by its 1 
bronze-workers and by the bronze from its foundries: yet t à 
the soil of its suburbs furnished neither copper nor tin: 
ships that frequented its double harbor supplied it with © 
the metals from which it made its famous alloy. As for the. 
cities of Ionia, they could obtain copper both from Cyprus, 
from Chalcis and the distant colonies founded by Miletus on. 
the coasts of the Black sea: some of these were near the CM 
country of Chalybes, whose mineral workings date back to: 
very distant times. When the Samians and Phoceans had pus 
ed their bold explorations to the coasts of Spain, they d 
not fail to bring back tin. Yet if the methods introduced” 
by Ionian artists made bronze the rival of marble, Ionia 0. 
owes the advantage 66 this initiative less to the facilit 
es that its commerce afforded it for procuring the primary 
material, than to circumstances which had brought it into” 
connection with Esypt, a country in whidh had long been ap 
piied processes in the fabrication of bronze, which are ne 
.ariy those employed today in the same industry. ‘ 
Note 1.p.167. Eustathes où Dpionys, 764, Stephen of Buyzan 


Liun. See Artdephos, 
When the Grecian sculptor commenced to seek in the diven 
sity of materials employed, the means of varyingé the expre 
sions that he endeavored to give to the living form, sever 
al centuries had already elapsed since in the eastern bas 
of the Mediterranean, bronze was substituted for pire cop 
er in the fabrication of all sorts of offensive and defens: 
ive arms, and which had itself even earlier replaced bone | 
and stone for those various purposes. | The artisan of Myce 
nae and of Tiryns already knew how to cast this bronze im 
mould, then to hammer, flatten and draw out under the hamn 
the ingots thus obtained, so as to reduce the metal into & 
thin and ductile sheets. If he desires to decorate these s 
Saeets, he knows how to attack them on the back with the s 
same hammer and chisel, and under the repeated strokes of 
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the tool, make the ornament project on the face to be see 
this is the repoussee process, the sphyleraton as the Gre 
said. The vorkman also knows how to complete the effect of 
this ornament by retouchingé it in places with a sharper ch 
isel, placing there the necessary touches mibh a point, t 
traces on it fine and light lines by nhkeh® La fixed the d 
tails of the form. 

Note 1,p.1688. nistoire de L'art. vol. VTT. p.951-955. 

From this time the workman did not require from bronze a 
alone utensils corresponding to the different exigencies of 
practical life: he also already use it for the same purpo— 
se as stone and clay, for fashioningé those small images in. 
_ which we believe must be recognized images of the divinity. 
Two figures in bronze, one from Mycenae and the other from 
Tiryns, appear to us to present a god of war, who doubtle 
held a lance in his hand. The custom of casting pieces of” 
tais kind in à mould made of tbtino pieces was not lost after. 
the Mycenaean epoch; to assure one’s self of this, it suf= 
fices to recall the statuettes collected an the deepest Lay 
ers of rubbish at Olympia and an archaic Apollo found in’B 
Beotia (Fi. 90). ? The fabrication is so barbarous, that it 
cannot be placed later than the 7 th century: without the 
inscription accompanying it, one would even be tempted to” 
date it yet earlier. If some monuments of this species art 
come to us, for a stronger reason the ancients must have h 
had under their eyes a certain number that were preserved 
in the treasuries of the temples; thus one feels a very wi 
vid surprise when he finds in Pausanias a stetement repeat- 
ed three times, like the assertion of a well known fact, 
which couid not be doubted. Accordings to him Rhoecos and? 
Taeodoros of Samos were the first to melt and cast bronze; 
now accordiné to the different indications that agree, it 
was in the first half of the 6 th century, that these two. 
artists executed the works attributed to them by tradition. 

Note 2.p0.168. fistoire de L'art, vol, VI. p.152-753, PLês 
853, 254. 

Note 3,p.168. prôühner, pnpollon etc. (found. pp. piot etc. 
Vodsg US BALST= LAS NON, KEY, 

Note 11.169. Pavwsonios. TX. Ati. ee NMTItTTS 1414488 

In the form in which it is presented, the statement of 
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Pausanias is evidently not accurate; yet it is difficult 
admit that this writer, without being authorized by evide 
worthy of belief, could take it on himself to attribute to” 
those Samian masters the honor of having made a decisive ad 
vance in the technics of bronze. About that time the techn- 
ics of bronze was suddenly perfected and developed after h 
having remained stationary for several centuries. Yet a few 
years and the bronze-workers of Esina, after those of Ionia 
will produce works that by their dimensions and their beau- 
ty will dispute with marble statues the esteem and admirat- 
ion of connoisseurs. In what could then be justly consist” 
the innovation, rhich gave the signal of this progress and” 
this rapid flight; the reply to that duestion is to be den 
anded from the monuments themselves. All those cited previ-" 
ously, that came from Mycenae or Tiryns, Olympia or Beotia, 
are cast solid. On the con.rary, see the griffinéé heads'f 
found at Olympia (Fig. 91) and the head of a man discovered 
at Sparta (Fig. 92), which to judse by their fabrication e 
can scarcely be later than the year 559: 2 now these heads : 
are cast hollow, i.e., the form consists of a simple sheet 
of bronze several: 25 ths of an inch thick. The interior is. 
void, all that it sometimes contains is a little sand, the 
remains of the core on which the piece was cast. From the 
middle of the 6 th and during the succeeding centuries, the 
sculptor will employ the process of solid castins only for 
statuettes of very small height. Compared with solid castin 
hollow casting not only has the advantage of economizings the 
material and of reducings the weight of the statue; it israt 
so tha only procedure for pieces of large dimensions, that. 
permits obtainings from the mould casts really fine and near 
ly perfect. The greater the mass of the casting, the more 
are felt the effects of the contraction produced by cooling À 
in such a case in solid castings would occur very sensible 
deformations. On the contrary, the effects of this contracts 
ion of the metal are reduced to almost nothing when produced 
Only in à sheet of bronze not 9.4 in. thick. L For this reas 
on in our days even the smallest figures are cast hollow.. 

Note 2,.p.169, Où this head, os interesting by its fabrice 
Lion os by Lits probable date, see purtuënéler, eue penknti 
Ver ontiker Runst, p.112-118, PL. IL. gitiz.ncod, Munitions etc 
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pote 4.r.170. With Borbeëtenne the thickness of the bron 


surface varies accordainé to the inportonce of the (iéurez \K& 
Às from 0.16 to 0.382 inch. ÉG 

Then Pausanias was not mistaken; he appreciated at its j” 
just value the importance of the change of method then pro=. 
duced in the bronze industry. All that he can be reproached 
with is having used here vague and indefinite expressions. - 
Further, one cannot be surprised by it. Pausanias has seen 
and recordédéfnousands of monuments, but he is not what we 
should call an art ceritic; he nowhere has that exact knowl= 
edgse of the different technics, that would alone suggest to. 
the writer the exact propriety of the terms; one nillkofind… 
in him many other exemples of these insufficiences and those. 
nearly accurate. In his time bonze-workers practised for t.. 
the fabrication of statues only a single procedure, that of. 
casting hollow; he thought of this process when he recalled 
the service, that the two Samian masters rendered to: the m 
metal industries. l 

There is still another word in the texts that we have ei di 
ted, which lends itself to reserves; this is invention, ap. 
plied to the method introduced by the two Samianpartists. 
Were they inventors: in the full sense of the nord? Doubtless 
the Greek genius: in the course of this century in which it M 
showed itself so active and so fruitful, would have been vu 
very capable by itself, of arriving at the discovery of this. 
process, and then creating the apparatus reduired; but. was“ 
there need of making that effort? Is: it not proper to see 
here rather a new example of that ingenious and supple qui=. 
ckness of mind with which the Greeks appropriated, in the 4 
results obtained by the labor for so many centuries: of the 4 
old civilizations of the Orient, what could best seeve them 


in sand, and of hollow casting had longs been practised in, 
Egypt. Ne have found it employed in figures belieyed to: datd) 
even in the ancient empire: in any case it was totcurrent 4 
use, even for figurines of very small dimensions, under the 

Saite princes, in that Egypt of Psamtik and of Amasis, :h0 
had received with open gates the Greek mercenaries, merch-! } 
aats and artisans. Ne already know by many ancient. witness= 
es and even better by the excavations of Vaucratis, how ÿhe. 
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Greeks, nowise abdicating their originality, applied them 
elves to profiting by the relations thus established and by 
contact with the Egyptian artisans. Thus at Naucratis they. 
became apprenticed to an industry, that of glazed clay, wh= 
ich they had never before attempted.* Is it not natural: to: 
think that it was the same for bronze? There is preserved”_ 
the memory of a sojourn that Theodoros and Rheecos: made in! 
Réypts? it would be in frequenting some workshop of Memphis 
or of Sais, that the two artists were initiated into the & 
technics of hollow castings. Theïe merit would be that of hu 
having vividiy understood, then to be able to  repeat. all t 
the series of delicate operations, that ensures the success. 
of a cast from which must result a statue. After thus: maki- 
ns thenselves master of both the theory of the process: and. 
of its manual: skill, they returned into Ionia, where they 
applied to figures entirely Grecian in theme and style the 
procedure, whose secret they had stolen from the Egyptiaen 
founder; works were shown at Ephesus and at Samos, which: 
were attributed to them. 2 

Kote 141.p.171, Histoire de L'art, vol. 1, p.650-6551/FV68 
134, A5. péypt Like Greece canmences nith 80114 costinés. 


The fiéures recently found at Gizeh, that are believed Lo 
be of the Lime of pepi, are not bronze cast in «a mouLè, Lhe 
are made of pieces of hanmnered bopper connected by: nechani- ; 
Cul fosteninés, 

Note 2.p.171. plinders petrienx E. Goräner. Kuucrotis.woi 
Lo pe LAS 806% vos: IT. pi: 36. 

Kote 1.p.172e Jiodorus. Le 98. 

Note 2.p.172, POUSANTOS. X. 38-5, Diodorus. Le. 98. 

“A11: that we other Greeks,” says Plato, “pborrow from the 
barbarians, we transform to make something of it more beau 
tiful. 3 If the Egyptians carried very far the perfection” 
of casting in sand, for various reasons they had not made 
of it all possible use. Âs far as one can judge, they wever 
cast figures that exceeded or even attained the natural: sig 
the largest Esyptian bronze known is not 3.3 ft.in height.” 
On the con.rary, the Greeks very soon adopted the habit of 
giving to their bronzes the same dimensions as to their mar 
bles; they even came thus to cast colossal figures. Also: 
likewise the Esyptians had not had the idea of using the 
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freedom that bronze sugsests and authorizes. Due to: the 1: 
ghtness of a metal, that is at the same time very tenaciot 
the séulptor that employs bronze can give to his statues at- 
titudes, which he would fear to risk in marble, where he is 
forced to count on the chances of fracture on account of & | 
the weight of the material. The Eéyptian artist does not a 
appear to have perceived this. He objects to violent movem-\ 
ents, at least in statuary; the poses of his bronzes then 
remained sensibly the same as in his figures of limestone 
or of granite; from the times of the Theban dynasties, these 
had been adopted for each diversity or for each series of. 1 
personages. On the contrary, the Grecian artist was bound 
by no routine: life interested him in the display of all i 
its forces that it exhibited. He did not delay: to take into 
account the special properties of pronze and to take: advan- 
tage of them to place himself more at ease. He soon felt & i 
that all this allowed him to venture. Before the century h ; 
had passed, he produced from it such figures as the iarsyas | 
and the Discobelas of Myron. These figures vere designed ra 
bronze, that alone made them possible. Mfhat proves this ère 
the expedients to which the ancient copyists were oblised. 
to resort, who multiplied replicas of them in marble. To: ss. 
apt that material: to the ideas of the original, they: were - à 
compelled to commit à sort of interpolation that made the ê 
image heavier; they added to it artificial supports such asie 
those trunks of trees, against which leaned the body: throën 
out of plumb, and strongly bent forward or backward. 1 
Note 3.p.172%. Rhinomis. 987. D. 

Note 4,p.172. nistoire de V'art, Vol. Le Fi. 44 n'a 
To be within the measure of the exact truth, it then suf-m 
fices to interpret the assertion: of Pausanias. Rheecos and 
Theodoros did not invent, as he says, the process of casting 
hollow; but by first practsingé it in Greece they were the d 
true creators of art in bronze. L Until then, if men knew 4 
to cast solid figures of small dimensions, they still: had 4. 
recourse for large pieces to those procedures of ve CMS 
assemblage to which Homer frequently alludes. The most anc- 
lient statues of metal were made of bronze plates wnrought 
with the hammer and riveted together. With the forse hammer 
the workman reduced the bronze plate to the desired thickne: 
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he fashioned it and fixed by the aid of neails on the co 
of wood, which represented well: or badlythe forms of the 
statue: in truth his work consisted in covering with. bro: 
a xoanon and clothing it in actual armor.” Some works! e 
cuted according to the methods of this rudimentary techaï 
were preserved in the temples. Pausanias mentions as the 
most ancient of bronze statues which existed in hist time 
that of Zeus Hypatos, which he could see at Sparta int the 
temple of Athena Chalkioecos. He says, “it is not made of 
single piece: but each part. is hammered separately; the: 
ces are then fitted together, and nails prevent their sepa 
ration.” This statue was attributed to Clearchos: of Rhegio 
now he had been à pupil: of the Cretan sculptors  Dipoenos 
and Skyllis, who seem to have visited different cities 
Peloponessus, and to have worked there the first half of * 
the 6 th century. Then it does not appear that the new tee 
naics of holliow castings drove out of use on the morrow the 
aacient procedure of metal plates wrought and fitted on: 
internal core; but this was too imperfect to longs sustai 
the competition. Bronzge-workers did not delay to: abandon 
but one will see it survive separätely in the full: classi 
al age, in the methods of the chryselephantine statuary. 
Note 1.p.173. One WiLL find à brief but very cleor desc 
Vption of this process in Golliénon, Histoire de Lo scukp 
uvre. Vol. Ie p.157-158. See fuéo BLlänner, Technoloéie und 
Terninologie fer Kunst. Vol, IV. Sections: 14 and 47 of xn 
Book devoted to tre aris of metal. also the History of pr 
BR hHOTkRLAS Lan ARTLAQUL Ty où nalters, Lan the Latroductiion & 
he placed at the head of the Gartalogue of Bronzes: ” ve 
British hMusesn. 1899. 
Note 2.p.173. Colliénon, nistoire de A EE 
Note 1.pv.174. POUSOnNtos. TITTL. 18-06. FA 
The procedure introduced by Rhoecos and Dhévio nest M 
delay being disseminated from the workshops of Ionia throu! 
out the rest of Greece. Soon afterward at Corinth, Aréos, 
Sparta and Egina, was cultivated that beautiful art &m br 
and from the end of the century the work of casting and e 
Sins was carried to a degree of perfection rarely excelle ; 
by the most skilful modern artists, in spite of all: the a 
vance in the industry. However little one has studied, th 
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is recognized on some archaic bronzeïjof very careful e 
tion, from the point of view of what is termed the trade 
When one takes it. in hand, he marvels at the ease withu 
the workman has avoided or surmounted all the difficult: 
of his task. The first of all: was to make the mould; the 
if this appeared to: be too difficult to: manage, that mor 
man did not hesitate to adopt the method of castiné his. 
ure, whether great or small, in several separate parts,le 
he fitted those pieces together so skilfully that the: jo: 
escape the eye, even when not concealed under the drape: 
to discover them it is often necessary to resort to the 
Tae junction is effected by means of some small rivets,. 
occupy the centre of a sunken square. When thëselhäèd bee 
driven and the heads had been filed so as to make no €: 
nal projection, the little square was filled by a bit of 
bronze fastened by fine solderings. Precautions were tak 
as minute to correct the effect of accidents occurringi 
the course of casting, if a bubble of air expanded the 
ld at the moment of castings and produced a bloat,, or a. 
ia of sand adhered in the liquid metal and became detach 
on cooling, leaving behind a little hole. To remedy the 
fectthe cavity nas enlargsed or made regular, so as to $ 
it the form of an elongated hole with sharp edges: then 
om à thin sheet of bronze were cut very small triangles 
th very sharp vertices. These triangles were inserted wi 
points forced into the little crevices so prepared; they. 
were pushed in with pincers until they refused to enter. 
farther, and the crevice was exactly filled. Then the su 
lus on the outside was removed and filed, so that the b 
of the little triangle nas confused with the adjacent surf 
ace. On à single statuette have been noted a score of & 
repairs. 

Note 2.p.172,. por example, this ÿs whot Lechoi coulà 
at Leisure for a beautiful figure of the collection Car 
nos at Athens, mere me merely sunnarize the observations 
that this attentive examination éave opportunity to prese 
Caphrodite statuette en bronze de Lo collection carapanots 
Be Ce Hell. 1891, p.4AG1-A8A), ::10 

The figurine that it mas necessary to retouch thus was EM 
however in its entirety the prodsct of a casting that suce 
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succeeded; but frequently the founder in separating his 
atue from the ruins of the mould had more serious disai 
itments; he found the surfaces of his fisure damased to” 
certain extent in places. He then fitted in the bronze s 
ets of metal that healed the wound. Even on the statuett 
On which the observations were made, on the front of Li 
tunic below the left breast, he added a little: me fè 
piece 0.28 in. long and 0.20 in. wide. There was some d 
at that place; the surfaceaof the bronze was slightily s 
and in this hollow was soldered à very thin piece with 
precision, that the joint remains almost invisible. Om 
great bronzes are sometimes applied pieces of quite lar 
dimensions; but these always have been very skilfully f 
ed; Ghey occur as well in the nude parts as in: the: ârape 
There are few figures on which one cannot discover them, 
when the epidermis of the statue is not concealed beneat 
the thickness of a more or less opaque patina. et 

If these retouches are now concealed beneath the supe 
cial oxide deposited on the bronze by the dampness of. th 
air and of the soil, could one not have the idea of: dema | 
ing the same service from an artificial: patina after fab 
cation? However fine were all these scars, why had not: 
surface of the metal lost some of its polish? There! ie 
workshop today where it is not known how to produce a pa 
ina on bronze, why did not artists like those whose care 
and skill have been mentioned, employ the same means to 
ver the entire figure with a uniform tint, that would ma 
indiscoverable all trace of patches? This is the questic 
that Plutarch already asked before certain bronzes at 
hi, the statues of the generals that conquered the Arsinus 
islands; he admired there the “flower of the bronze, that. 
resembled neither dirt nor rust, but a tint of shininé à 
brilliant azure.” He sought the reasons for that paenomenot 
he proposed different explanations, and one of those presel 
ted to his mind is, that the ancient workmen, to give colo! 
to their works might have used some mixture and some ski 
preparation. ”1 The same idea has come to modern observer: 
at the sigsht of certain blue or green patinas of uniform 
and brilliant tone, for example, that cover many bronzes 
Dodona and the admirable statue recently discovered at D 


1: D uns, AE bas rte épi es re nn 
b ddin bexim bns esoela niesdiso no beecaseïñni bed 
Oo S10N anisuet & evsnis deuso aiôT® *.nevsra bne des1t eeel 
se ei co “oloo bne eesnñoids nf eelrssv di «944871 eesl 
Add ehniroloo dois seodd nsvia ed bivoo ait Jon :e1wa{i 
gesen sesit. .Lemsns to dros 8 Ÿo eonsiseggs sd Juszs1q 
mont monri meñsd œnideso edit no acidesoilags enûd va bsogb 

; sdem 10 deiuiev To Jice ss io anideoos bsicios sai te: 
ji bas eaii vieuclieviei osodi benieido s1em audi :1ex 

6 eeiospauÿ to Aniaid esnidsmoe où sno sevuso Jai ,edoif a 
Wiyosoilsh do bed vedd Sein ol .blsrems to eemitsnes oi 
Ua sens lencicesngxe edf vd ssbi us mioi bivoo sv «vo08ili AL à 
8 nstos To do seiaïilte eeodd To Snideege ni evcolaue dotas 4 1 
pifsgszrioloo eulid dvsb ssoûw ,idglieQ de besïsoibeb eles ‘4 


| lééogroels en Jud :easeevde ait io bas esse edé To Ssang “1 
Re ÉD L'2 É | : "ft 
esvorg acid ibnoc lsndôs reuodw ssaoïd Jdositons eno asdf 91 41 

4 où jaswoe st'usdw «aniddon beséyeëaexs 301146 1uwo dJsñd 410 


nids lqueinco né booneirogxe ed dedd çnoïeessomi eds 1eb | 
este Mantate end dia cd bevol ed sgedw veu Ésiogs edd 


AA LE | ssedos siuss {ulidused doue vd ‘3 
sous TITLE cnodaitug ont par sdonrotads .8NI.qul ST0Y NES 

| de ; .S noddoss ,seroo ad 8sd0% de 

ÿ scncéotoD ni woswor 6e sojfdeoup sfr no. 8VE,g.S SC a 


ee VIE  .q .<esniur 698 ds o40 04 
pdibosiitas. ododtia We ni asûr ,18A-EVA,g befJo ‘ybssT/e | Det. 
L e(IAS-166 4 Ssesz dora sus) sosvd  soexnord ss vadit Cu 
ILE eobuds sob sauvsg &no ,.dosbdore +1 Ju to stox of nf f 
tons Scorrq co bsrdteshk son velcasd dy ,.4 (688.4 ,Y681 ) 1. 
ps eonte ud bsouborg woffohéxo Ÿo. fdwesr sat s10 sonitag No 


e8r oo seuss af ç,oupidae savond vb ébndiog 0j) sdtroëe 
ef 1090q0 don ob adtnosnwg rie sdd daud, :(SES-)6L ET V8,Q. 
Deer sait Ÿo .S yerétraii ent gadiefaiméib nd debsscous 

; | TONOSd Lo sonner 


LL sons 1eeqgs éd hehesneeee oi snole sa8w 1e 
| da aies rap 108 8 ER A LLLE int 


168 
they believed that on the same bronze they could disting 
what was ancient and desired, from the coat of oxide, t 
had interposed on certain places and mixed with it à tint. 
less fresh and grayer.® This crust always remains more or 
less friab < it varies in thickness and color on the same 
figure; not this could be given those rich colorings that. 
present the appearance of a sort of enamel. These were pr 
duced by the application on the castings taken from the mot 
of the colored coating of a sort of varnish or metallice… 
ker; thasiinere obtained those marvellously fine and ligsh 
tints, that cause one to sometimes think of turquoise an 
sometimes of emerald. To what they had of delicacy and b 
lliancy, we could form an idea by the expressions that P 
tarch employs in speaking of those effigsies of Grecian a 
rals dedicated at Delphi, whose dark blue color recalled 
that of the sea and of its abysses; but we also possess” 
re than one ancient bronze whose actual condition proves 
that our author exagéerated nothing, when he sought to r 
der the impression, that he experienced dn contenplatiné 
the sacred way where he loved to sit, the statues orname 
by such beautiful azure robes. à mi 

pote 1.p.176,. plutarcoh. why the pythié no Lonéer éives. 
actes in verse, Section 2. 


Note 2.p,176. Où this question See peuzey in Corapanos 
pDodona et ses ruines. p. 217, especially Lechat in the s 
already cited, p.4178-481,. Then in an griicle entitled: Lo 
Lino des bronzes érecs (Revue arch. 18967, P:3321-841).00 
$n the Note of Bull. oarchaeol. and Revue des etudes érecau 
(AB9T, v.369).-b: YVillenoïisy has desire ko prove that all 
patinos are the result of oxidation proëuced by atnosphe 
agents (La patine du bronze antique, in Revue arch, 1896 
p+87-71, 194-212); but his oréunents do not appear to ho 
sucoeeded in dininishiné vhe probability of the hypothesi 
advanced by Lechat, | 

Plutarch appears to state that the works of the old ma 
ers were alone in presenting the appearance that surpris 
him; there was a sort od fabrication which was perhaps 1 
in time, when the production being more common, the seul. 
had abandoned to the trade the care of casting his figur 
One further finds in the ancéent authors some allusions 
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169 | 
practices by which the workmen knew how to vary the effe 
obtained from the metal employed. In enumeratiné the num 
ous art industries that flourished at Athens at the time 
the great works undertaken under the adminis.xation of Per 
cles, Plutarch cites the dyers of gold. ? This term certai 
did not mean in the mind of the writer, a procedure by wk 
the goldsmith varied the tones of his gold by varyins the 
composition and name of its alloys. The verb bapto never RM 
had in Greek more than one sense, to dye, i.e., to modify. 
the superficial color of any material by immersion in a b 
bath or by the application of a coatins with a brush. If 
Lydia according to Homer the women excelled in reddenings” 
with purple the whiteness of ivory, ? and if ineñbthens of tu 
the 5 th century the goldsmith speead over his gold some un 
known tints, that reduced or increased its gleam, why sho 
there not have also been dyers of bronze? Bronze differs"{ 
from gold and cannot show it when it leaves the mould; a ce. 
cleaniné and preparation is always required. One mode of #4 
preparation is indicated by Pliny; he says that “the anci- 
ents employed bitumen to give a tint to their bronge status 
es.” Elsewhere returnèngs to that assertion, he meploys a 
different verb, which gives a more precise idea of the ope- 
ration:-“We have stated that men had the custom of tinting. 
bronze with bitumen and of coatiné statues with it.” Pliay 
speaks of this practice as if in his time it had fallen int 
disuse; there must have been several processes, each of whi 
ch had its time of vogue. One then has every reason to bel= 
ieve that the sculptors of the archaic age and those of & e 
classical age coated their bronzes with a patina, bust as. 
they colored their statues of stone and marble. ri 

Note 1.p.177, PLlubtorch. pPericles, XII. À: 

Note 2.p.177, nomer, LILLAaË,. If, 141. 

Note 35p. UTTS  PLVAY SR Ne RMS 0 CECLLNYS 
Kobe 4A.pe17T. Pliny, XXXV. 182, (Ciotin). 

Not alone on the warm tints of the patina did these aile 
Sent and subtle artists count to animate their bronzes,. +01 
place touches on them which had the accent of life. They. 8. 
also employed for this purpose other metals, discreetiy aps 
plied on the bronze, and sometimes even other materials. ta) 
metal. Thus on more than one statue the lips and eyebrous 


ets uonod eu to He odt 4 para ns éér à) 
itadnesergst eit .1eumos eusa odd 10 efatos CPE 2 
d dud ,sennem ense ed nt beviesnbs nedé ei sve sd 
ti benrot ai | gs siiéne odT +xeiauo0 tom ei 


nbisn «281070 eo bon nidi s io bne sdi so déni bewos 
‘og Luoe wsiosn9 eût deux elsbom neidavss v& $ ,toge 4081 
CIFTEECTIETE edtedimi «of ddxuos ed med ,besiasni seed svsd 

Mholdeilesor vissidus ns io dnomsanerie ait .uoiiest Sec 

trosmal ediiouel vosm'oi bonot vhsoule een 1edos1810 

"TTTCR de ds trou S sgmiane fnaïons eût mort gai 

re oui ro eudt ei dé ,0Jqmexes Tor ,871,7.1 son 


RM ECS dc = mn Le 
ee Se LÉ 7 Vo ER) 
PR SL 
W ci o 


r + 
Æ* 
; à 
GS 
—ÿ 
LL: 
ë 
@ 
& 
# 
& 
2 
Cr 
Le) 
ES 
£a 
s 
S 
& 
= 
Le] 
æ 
à 
EN 
& 
o 
ë, 
& 
ES 
& 
& 
Lo 
& 
D 
CR 
Le à 
& 
Ce 
se, 
ty 


th €- APE 09 JT :d0V ratée he sgnsrita Yo effogorua 
Bnoudens To Sosa ont vo? sens dé ei sidr :8V1,9.8 sfex 
es 70 eddJoga sis m0. (68)  .a dr smonbi {fon ) «840 
pen sou 54e sad dont  eotrofbali fofñu ,yiqms on si dicro 
24838 ,TA8.Q IT .lov.. fra ob erjofein .8VI,q.6 sfoN 
euilidu oals soiq{uvos emse eïdi .semnord sid osvilne oT 
+. encos gniblig .Bnisevéie bns aniblis To esoivosss sd 
D'dsenaudiin vine viutneo di À edd ni bevoligms asso svad 
os: lent te réa 8 où moifnetds leo où sondie goitens 
| DTTTEETE edit ‘+ Liste oideitedoersto LUE dinde cd 


4 NAT r. LS 
Re De = 
ES one CNT RTE, 


Es =. 


Sec 


aise edd ei di EN sdù te mrobum send ai beavresenïg ns 
ELFS +0 nr sai sos ape ad gi doidw En 


ed ARRETE NOR aid partiel paie tèitns ad 

ae no biel vsdi dent eanifnisg doeid said ai eud® : 
sùsmi sdd geiw édisq ebuaedi Ils sdinw betolos wa 0 
Hniblia to she eew onu vedal eomidemoë .nsaon 8 Yo dei 
| mer don bib nel .enoioibui easl bait aso eno dedd 
Les ÿsa un VA un nds en saiène vues Un 


170 
are indicated by scales of red copper inlaid in the bron 
the projections of the nibples of the bosom are marked b 
little points of the same commer. The representation of 
the eye is then conceived in the same manner, but the wo 
is more complex. The entire eyeball is formed by an inse 
ed piece, which is itself compound. In the bronze orbit, 
inlaid either a plate of silver or a white glass paste, at 
the centre of which the pupil is represented either by a 11 
round enamel or the end of a thin rod of bronze, makins a 
black spot. ? By EgSyptian models must the Grecian sculptor 
have been inspired, when he sought to imitate nature im t 
tanat fashion. This arrangement of an entirely realistic 
character was already found in many Memphite statues dat 
ing from the ancient empire.” «4 

Note 141.p.178, For example, Dt à8 thus on the apollo of P. 


Acropolis of anihens,. (collisgnon. vol. 1, p. 214-828), ; 
Kobe 2.p.178, This 8 the case or &he heoûd of thecacrop= 
oVis.(GollLiénon, pié. 163). Où the Apollo of Pionmbino,, kheu 
oroit ie now enpiy, which inèdicates that the eye nus insert 
Note 3,p.178. nistoire de L'art. vol. LI. p.647,648,649% 
To enliven his bronzes this same sculptor also utilized 
the resources of gildinés and sitveriné. Gildiné seems to h. 
have been employed in the 6 th century only with great dis 
cretion, either to call attention to a part of the body, 
to accent some characteristic detail of the costume. Sommet 
mes this would be à necklace pendant on the chest, a crown 
of beaves or a band placed on the hair; on à bronze plate … 
preserved in the museum of the Acropolis it is the egis, 
which is recognized Athena. There the face of the godes 
was also gilded. By giving it this brilliant and clear tone 
the artist merely imitated his contemporaries, the ceramist 
Thus in the black paintings that they laid on a red ground, 
they colored white all the nude parts, when the image was 
that of a woman. Sometimes later use was made of gildiné b. 
that one can find less judicious. Men did not hesitate bol 
cover entire figures with g$Sold leaf, figures of natural size 
It was thus with two statues seen at Delphi, that erected 
to himself by Gorgias the celebrated sophist, and that im 
which lived again the beautiful Phryne, such as Praxiteles 
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had loved and immortalized her. Statues of this kind "” 
make an illusion while at first new; before any partiel 
their covering was removed, they might be taken for statu 
of gold. There was a sort of deception; thns it does not a 
appear that the example so given had many imitators, at le 
ast amdné the Greeks. | 
Note 1,.p.178: cb VvéwwS TEvetetre àe Vo Sculpture. vol, je 
pe 381, Fée 197. 10 
Kote 1.p.179,. pausantos, X. 18-17, 15-41. 
Silver does not seem to have been so frequently este À 
as gold for coating bronzel, no mention is made of statues. 1 
waere the entire bronze surface was concealed by silveriné: 
but silver was also sometimes called on to furnish those 
small attached parts more frequently required from copper 
Plutarch mentions another use; we know by this the ingeni 
us means that the ingenious artist of the 4 th century, Si= 
lanion of Athens, knew how to make use of this. Haviné to 
represent a Jocaste killed by the discovery of the horrible 
secret, he silvered the face of her figure; the tone of & 
metal that he added gave the impression of the paleness À 
despair and the last swoon spread over the face of the dy 
Kote 2.p0.179. plutorch,. Quaest. Conv. Ve 1,2. The sames 
AUD, Port. ITT, 3. | F8 
Inlays, gildiné, silveringé, and all these attempts in ex- 
ecution were then early familiar,sto the Grecian artist, wh 
employed them with discretion and taste; but it is certai 
not by the charm along of this refinement, that it is pro 
to explain the success of bronze, 
This is because most of the great Grecian seulptors have 
chosen it to express their highest conceptions. Praxiteles… 
alone, after having required from the metal the material 
for several masterpieces, seems to have énded in devoting 
himself more gladly to work in marble; but Phidias, Myron . 
and Polycletes were especially artists in bronze. Yet ibn 
appears that artists like the Greeks must have preferred ton 
the metal that marble from Paros, which by its whiteness r. 
recalls the cool color of the flesh, and by its semitransp 
rency is so without a rival to adapt itself to every delie 
cy of modeling; to retain their value, even in the shadow. 
It is entirely otherwise with bronze. Its dark tints have. 
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not even a distant relation to the tones of the nudes of 
the human figure; they only arouse a memory of them by vi 
tue of a convention, which at first must cost some effor 
of mind. ninally, if marble absorbs the light, bronze ret- 
urns and reflects it freely, which produces violent contra= 
sts between the gleam of the lighted parts and the deep b 
black of the parts plunsed in shadow. These under a very vw 
vivid light baffle the eyes of the spectator and trouble à 
them to follow in the passage from light to dark the infle 
tions and development of the form. These defects inherent… 
ia the material are compensaled by the firmness that them 
metal impresses on the contour, and by the taotki trie tf nil 
ed to the artist for giving the movements more freedom. Ep 
these conditions, the image long has to reckon with the. La- 
w$s of gravity only as to them is subjected the living. body 
represented. Then one can say that the inconveniences ‘and. 
the advantages balance each other? but the latter noeat 
to have struck the Grecian statuary. The secret reason for 
that persistent and strongly expressed preference that he” 
had for bronze, we believe is found. He loved bronze parti 
cularly because it singularly simplified the effort of er 
ation in relief. Like marble, bronze admits of precision 
and wise and close rendering, that in marble is due to chis: 
eling; but in bronze the chisel only intervenes to give the 
work the last finish, while in the marble it is also changed 
with accomplishing under the blows of the mallet all. the ww 
work by which the figure is painfully taken from the block 
and fashioned by degrees. This preliminary labor demanded À 
much time from the artist, if he wished to do it himself, 
time that he could employ better; to perform it the.seul 
or is then forced to have recourse to the practician. If 
the ancients had known the method of pointiné, nearly that. 
employed in modern studios, it seems proved that this meth 
od could have scarcely been applied before Macedonian and 1 
Roman times. In the 6 th and 5 th centuries the practician 
_judéing from certain antique statues that have come to us, … 
as roughed out, sought his statue in the solid marble, as 
it is said, doubtless according to a small model. placed «n° 
der his eyes by the master to whom was due the design oftu 
the figure.” In these conditions he came to design the. form 
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only by a series of trials, whose treces may be followed 
these wnfinished marbles; if he did not have consummate 
ill or there was some carelessness, he risked spoiliné & 
marble entrusted to him. Le. A 

note 1.p.180,. BE. A. Gurâner. The propesses: of Greek st 
Lure etc. (jour. Hell, stuñtes, 1890. p.129-142). Abeo! se 
gone observations on this eubiect in Pottier,. dd 
aire, etc. (Bull, Corr,. mell,. 1881.p.65-70}):. 

The artist that decided for bronze saved himself. à no 
and hard labor of reducing the stone mnt moi Le ci ETS 
of having to ask the assistance of an: inferior sculptor. 
doubtless could not do without collaborators; but. with th 
that he took into service, he ran scarcely any risk. He k 
modeled his figure in clay in the dimensions that it shou 
have in its final form in metal. He had done all: the esse 
tials of modeling, everythiné not details reserved for ret 
ouches by the chisel. It was for him to select the moulder_ 
and founder, who were skilful and carefxndl; he had only bo 
let them work! only to allow the flowing stream to spout 
forth, when at a sign from the foreman of the workshop, À 
ran into the mould and filled all the gavities. Then: oceurs 
red 23 sudden metamorphis and à sort of resurrection. When 
the product of the casting was cleaned, nothing remained\ 
either the model in plastic celay or of the sand coveriné} 
but the work of the sculptor appeared as he had conceived 
and desired, living in the sonorous bronze and ready for 
ciné on its pedestal. This liquid stream that by cooliné. 
and hardening became the statue, was this also materéèl®? 
every case dt as a mobilized and spiritualized material, 
Âs soon as practice had fixed the procedures, as soon: asr 
many cities were groups of workmen kaoñims well their tra 
the sculptor could not fail: to be charmed by the ease and 
celerity of the operation. No: other mode of working offert 
him the same attractions and led him more directly to mul 
ply the works by which was satisfied the fertility of his 
genius. If Lysippus had not had bronze at his command, 
he have left tbe 1599 statues attributed to him by a tradis 
tion that does: not seem unworthy of all credit? : 

forte: 44p.181% Phtages Mel Ke XXXTN. 1 8 ./ 

The introduction into Greece of the processes of sole 
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casting is not the only advance due to the travels and &t 
inventive minds of the Ionian metallurgists. GClauces of © 
is said to have first practised the welding of iron. By & 
manner in which the ancients speak of what ne 1 
ery, one divines how it had struck contemporaries. 1 It co 4 
nor fail to find at once numerous and varied applications 
in industry; but art itself only derived from it a very se 
ondary benefit. At most it furnished useful resources for 
the construction of complicated pieces, like the chatera 
ecuted by Glaucos and offered to the sanctuary of Delphi 
Alyattes, king of Lydia, which was decorated by figures a 
oraaments in wrought iron: but not in the development of 
taat technics of hammered metal mas to be the future of the 
art. It was to be in the magical transformations made byin 
the crucible and the fire. Now cast iron is far from offer 
ing the sculptor the same advantages as cast bronze. it © 
cannot be tooled in a manner to obtain them. To melt iron 
requires a heat very different from that sufficingé to lidg 
uefy copper, a very high temperature that mas nût affordedn 
to the ancients by the furnaces at their command. “Tron do=" 
es not melt,” writes the celebrated critic Aristarchus in 
the 3 rd century.B.6. It is true that. Pausanias seems to” D. 
affirm the contrary; but we do not think that there is ap 
reason to accept his assertion. When he visits the Skias a 
Sparta, he is told that the edifice is the work of Theodoro 
the Samian. He notes this information, and then adds an\ex 
planatory gloss’ the Theodoros who left this monument of h 
his sojourn at Sparta is, he says, “he who first invented 
the castins of iron and making statues of it.” Now in th 
other passages of his relation, what Pausanias honors thi 
artist for is having invented the “casting of bronze to ” 
statues of it,” together with a compatriot Rhoecos. He di :. 
not have to mention Rhoecos there, since Theodoros. alone D 
built the Sgias:; but the memory of the common invention of" 
the two Samian sculptors is evidentl: connected in his mind 
with the name of Theodoros, and it is: tbis:menory that one. 
would expect to see aroused when the mention of the Skias 
brings that of Theodoros. One then feels à real surprise 
finding that Theodoros is cited once in four times as the 
founder of iron, while everywhere else he is presented as 
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the founder of bronze. On the other hand, we have seri 
reasons for thinkingé that the ancients never knew how & 
melt and cast iron. There is then reason to believe that 
a simple mistake in one word “sideron” npitten by carele 
ness for another “ehateon.”: Nas the fault. that of Pausar 
himself or that of a copyist? It matters little; but one: 
no bess correct in: re jecting the hypothesis of statues int 
cast iron, à hypothesis based only on this one text of Pau 
sanias. There âseiinéeéd mentions in the authors of some. 
iron statues, that were shown: &s rarities:? but those met 
ioning them emphasize the slowness of the work required : 
the trouble caused to the artist, which suffices: to: prove 
that these were not cast pieces, but works executed by: he 
mering. Iron does not allow itself to be modeled and sharg 
by the hammer and chisel as readily as bronze: ? 

Note 1,p.182. nerodotus (1, 15) mentions o crotero.. 
see the other texts collected by Overbeck. (scotWr.0el.26- 
Vote: 2.n.189, pauwsanios,! Xs 16-13: Fo LA 


Note 8,.p.182. Scholiost on Homer, verse 886 of centor : 
of the tvliad. 

Note 4,.p.182,. POUSAONVOS,. ITTe 12-20, 
Note 1.p.183. pausdntos. X.18-6, PLinye. Me Ne XXXEY. À 
pPausantas,. IV. 81-10, 

Note 2.p.183. The conclusions Lo which we have come mr 
aLSo those reacned by auéo Blümner, Technoloëie,. ol. 714 
255-3857. he ddnits, not without some hestiotion, bLhot: me 
4n $the Roman epoch coul ottoin to carbonize ond melt vr 
An the crucible: but the operation was only opplied Lo: qu 
tibties of metal much too small to produce oanythiné more: x 
an Little stariuettes 07 snalt objects. pe believes in an 
error of pausanias, and rejects the Lôenu of siotnes of 
iron. R He 10 

For entirely con.rary reasons and in spite of the servi 
of every kind rendered to industry, lead has scarcely: foi 
employment in sculpture. Lead has its defects and its que 
ities. If it melts at a low temperature, if it easily tak 
the impression of the mould, whether cast or hammered, äit à 
too soft for the seulptor to think of entrustingé to ita 4 
form, whe he has made sufficiently beautiful and noble to 
desire to ensure its duräioon. Then one uses lead only se 
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as the votive figurines collected by hsndreds in Laconia 
on the site of the temple of Apollo at Amyclea and on that 
of the temple of yenelaus and Helen on the top of a hill: 
near Sparta.” There must häve been at the threshold of. & 
sacred enclosures shops in which Laconian peasants purch 
ed at a very low price those thin plagues, that they: dep: 
ited in the sanctuary for lack of ability to offer victt 
to the deity, so as to perpetuate the memory of their visit 
and of their prayer (#is. 93). All these figurines were st- 
amped in a mould: they further appear to date from a very 
remote epoch, from the time of vases with geometrical: de 
ration and Corinthian vases. Later, when is developed th 
industry of the coroplaths, terra cotta will be preferred… 
for this use, and men will cease to demand these leaden 
ages, an example of which had already been found by Sch£ 
mann in the deepest ruins of Troy. | LE 
Vote 3.p.183. tsoundos. ppheneris. 1892.6.417-18, pls.TI1 
LV perdrizet. 0offrandes archatques etc. (Rev.aren.1827! pu 
8-19). F 
Kote 1.p.184. nistoire âe L'art, vol. VI. Fi. 295. ne 
This enumeration of the different materials that the Gree 
sculptor wrought would not be complete, if after wood, soft 
stone and marble, brouze and other metals, one forgot to 
mention ivory. By the fineness ef1 its close fibres and its 
bardness, that is a mean between: wood and stone. The beauti 
ful polish that it is fibtted to receive, the clear whitenes 
with which it gsSleams when new, the charmingé golden color 
thac it acquires in ageingé, all has contributed in all time 
to make it a choice and luxurious material, dear to the. 
orator, and thet the sculptor himself has often been ple 
to model. By the excavations at Mycenae and especially by 
those at Spata, one has seen how much its use had alread 
extended among the Achaian tribes of the prehistoric age L 
Let one consult the epic poens or draw up a list of the. ob- 
jects collected from the tombs af the most ancient Attic ei 
cemeteries, and he will recognize that even after the Do 
ian invasion, Phoemician commerce did not cease to import 
ivory into Greece, and that this had lost none of its vogl 
Archaic and classical art no less had a taste for ivory; the 
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latter aided the expression of the highest conceptions 
the masters of Grecian sculpture; but between the use of 
that, these masters made of this aaterial and the part 
that the modern sculptar bas taken with it, there is a « À 
sensible difference. The middle ages and the Renaissance. 4 
have left us statuettes, reliefs and entire groups chisele 
in ivory, some of which are true masterpieces in spite of. 
their small dimensions. No piece of this kind is mentioned… 
for the 6 th and the to or three succediné centrries by: 
the ancient authors, and the excavations have yielded noti 
ing of the sort. It seems that at least until the besinn 
of the Roman age, the sculptor scarcely used Ivory except 
to cause it to enter into the composition of those colossal 
figures, that he created in the grandest and most sumptut 
of the temples of Greece, when he had to make images of th 
deity, that should correspond to their dimensions, the nob: 
ility of the amplitude and magnificence of the edifices. T 
Taose were what is called chryselephantine statues. Gold 
and ivory were not the only elements that composed them; but 
these enjoyed such a predominant part as to give their names 
to the entire work. The draperies mere made of sheets of é D 
gold, while the ivory was devoted to the representation of 
the nude fleshn. : 500 

Kobe 2.p0.184. aietoire de L'art, Vol. Vi. p.482: 346,948 

Note 3.p.184. mhe some. Vol, YIT. p.192,143-141, 262-268. 

Of all forms taken by Grecian sculpture, this chryselepi 
antine statuary is perhaps that most removed from our cust 
oms. To attempt to form an idea of it and divine the effech, 
it is necessary to wait:- with Phidias in the 5 th century 
this art of ivory and gold will produce its. Manu 
Yet we cannot pass over here in silence this technics; by” 
the procedures employed it is connected with the first. att- + 
empts of Grecian sculptire, and from the © th century the 
sculptors gave the example of placiné in the temple inages 
of the deity conceived in this spirit and executed accordi= 
ang to these methods. It will suffice to recall the Themis 
of Borykleidas, à pupil of Bipoinos and of Skyilis, that. 
was preserved in the Heraion of Olympia, 1 the Athena + 
afiich probably about 539, Endois had sculptured for the L 
principal temple of he snh à and the Aphrodite that Lanachos). 
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178 CUUUSS 
of Sicyon, had sceulptured for the principal temple of Teg 
and the Aphrodite that Kanachos of Sicyon had dedicated a 
little later in one of the temples of his netive city. 

Note 1.p.185, Poausontose Ve 1Twie | 
rxote 2.pr.185. The Some. YITTe 4A6-14,4e fousanios says +h 
the statues of Athena transporte to Rome was entirely: of 
toorye. It 18 necessary to see there one of those inoccura 
des of Loanéunée that are faniliar to him. athene wos: cLot 
4t 48 not possible that the Araperies mere of ioory: Like 
flesn, what siruck pausantas, when he san the statue van + 
forum of auvéustus at Rome, nos that the head of ihe storw 
its hands, feet and all visible parts of Lis body, were of 
ioory, Gnù he noted Lhot Lan his way. The tenple at géine p 
precedea the tenple of the 5 th century yet standiné toèo 
contained à chryseleprhantine statue. Khat proves this ie. 
the orchaic inscription recently discovered by Furtmänébe 
(rorlaut, Berichi.pt.273-2315. The stotue is desténuted by 
&he simple word elephos. The ivory was the nosBt precious 
part of the whole, and one sutd ioory: in brief to: desiéno 
te the statue of wood on ioory. 
note 1.616.186. PALSONTOS, LTe 1-4. 
In the monuments of Mycenaean art as in many episodes o 
the epic period, one sees alteady announced the tendengie 
to which must later respond the chryselephantine statuary 
On the one hand, what remains of the architecture and the 
decoration of the edifices of Orchomenos, Mycenae and Tir 
of the furniture used and of the jewels with which the pr 
ces of those cities ornamentel themselves; on the other à 
one reads in the Iliad and Odyssey the descriptions that. 
poet gives of the palaces ef(hès sods and his heros, of & 
ir arms and ali the objects used by them. Everywhere, bot 
ia the relics of the Achaian civilization as in the painti 
nss traced by Homer is manifested the same taste for mate 
ials, that nature or industry has epdowed with vivid colo 
everywhere it is felt that the workmen took pleasure imp 
ciné these materials together, so as to produce contrasts 
and harmonies of tones, that would be for the eye an amuse“ 
ment and a caress. Men sought to obtain these results espe= 
cialily by the process of inlaying; this permitted them to 
apply on surfaces that accented them, dark or light metals, 
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Sems or pastes of many colors, that imitate their tints, 
the fine and white plates of ivory. The succeeding age, th- 
at of the awakeniné of art and of the archaism, develops t 
that technics. The chryselephantine statuary is already i 
the gSerm in a work like the coffer of Cypselos, of which 
Pausanias has left us a detailed description.‘ Apparentiy 
executed about the end of the 7 th century, it was of ced 
wood, and was covered by numerous figures, some of which 
were carved in the same wood, and some were cut partly in " 
sheets of sold and partly in plates of ivory. +4 

Note 2.p.18:,. POUSOntos, Ye 17-192 É 

The most ancient seulotors, those that cut on trunks of 
trees, in timbers and planks the first images of the gods 
for the temples, employed the same means of concealiné ua 
der a sort of luxury and ornamentation the insufficiency 1 
of the form. This was the case with the éroup of the Dios- 
cures attributed to Dipoinos and Skyllis, that “as shown à | 
Argos. ? The figures of the two brothers and their horses: É 
were carved in ebony: but with these the feflections from 
the robe were indicated by some sheets of ivory inserted in 
the wood. The same technics in an réiiéf:of Dontas, pupil « 
of two Cretan masters, which was preserved in the treasury 
of the Megarans at Olympia. It represented the combat of 
Hercules and Acheloos, around whom were grouped several de= 
ities interested in the contest. The figures nere “of cedar, 
ornamented by sold.” r 

Note 3.p.186. pausoantos. IT. 22-5. The some nmatervols: GRO 


processes must hove been employeñ for the stotue of Apollo 
that too other artists of the same school, Tectaios avé Au 
éelion, execute for the temple of this éod at Delos. by 
fragments of tne List found by nomolle, it is KNOWN hot, 
gold enterea Lato tnis Lan considerable quantity. (BuLL, corre 
Hell. 1882.p.128). It is easily taaogined that the statue sas 
of wood and covered by 6018 Leaves, “À 

Nove 1.0.187. POUSONVASs. Yle 19-12. R 

To equip the vast naves of the great temples of the 6 “th 
century, and to represent there the deity by statues on "h= 
ich the eyes could rest at once and be held, it was necess= 
ary to use à procedure that allowed the statue to be enlar- 
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ged at pleasure, and without making it too massive, which M 
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would have been thegcase, if iv had been composed of wood 
or metal. To attain this result, the sculptor only had to” 
inspire himself by the method of technics, which was as an 
cient as that of inlaying; “me speak of that of the sphyrel-. 
aton or hammeringé, which until the time when men Kknew how 
to cast in hollow metal, servedlto construct metal statues. 
For the bands of repoussee bronze attached to an internal 
framework one only had to substitute plaques of ivory and 
sheets oféésold or of gilder bronze. It was the same system 
of construction; it required singularly skilful workmanship} 
but it had the advantage of not imposing on the development. 
of the figure any limits other than the relation to be est- 
äablished between its dimensions and those of the nave,. nhe-. 
re it was enthroned. The Athena Parthenos and the Zeus 01yn- 
pios of Phidias would have about 49 and 46 ft. in height. 

Nothing indicates, thav in the 6 th century men aspired 
to give to chryselephantine statues such colossal dimensions; 
yet it is probable that then the sculptor tended to make t à 
those statues larger than nature. Whether the Creek norkman 
invented his procedures or rather borrowed them from orien=, | 
tal art, he appears to have had certain recipes for using 4 
ivory, certain means whose secret is lost. He knew how to: 
soften the ivory without changing its grain or color, then 
to elongate and extend it in 2 manner to make plates, that) 
were much larger than those to be obtained by a longitudin=. 
al or transveese section made in the tusk itself. Many joi 
nts were still necessary: but they would have been too nu 
erous, unless the artist then had in hand pieces of ivorpy 
that offered areas larger than those at his command today 
With these, how much trouble would it be necessary to takau 
to put & péether parts so important as the hands, arms and | 
heads HS colossal figures of Olympia and of the Parthenon!" 
Ia this slow and patient work, how difficult would it: be cé 
give the parts of the face like the brow änd cheeks a firm 
and free modeling! ï 

Note 1.p.188. qhe softenersagfiboogy ore mentionea by PA 
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Lorch among the citizens occupied in the éreai works under 
taken by Periclies, (pericles 12). Philostratos said thot Li 
the tusks 0 the nountoin elephant are more eostly extende 
thon those of the suwanp eVephant: he ads taut the hand ca 
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4181 | 
make of themmhat Lt will, Avso see other texts collecteë 
and connented on by Auéo Blünmner (Technologie , VOL, ITePe 


Bu8-2371), ond by Quotrenere de Quiney (Le Jupiter okynpian 
etc. A18414Ÿ, The Last port of the work \s entirely devotea 
to the stuêy of the processes ond tools of the Greek vork- | 
er \n boory for executiné his chryselephontine ds 
recover these processes, the author Learned all the vechnies 
of ioory from the artisons. 

There is then reason to believe in à special PA shidtall 
management of ivory, which permitted the sculptor to: En 
a very different use of it than in our days; but even in t 
those conditions, the chryseleph.ntine statue ao less rema- … 
ined à composite work, composed of very different materiels, 
metals and gems, noodaand ivory. These materials suffered 
ia irregular fashion the influence of atmospheric agents. 4 
By the effect of heat, some expanded more than others. amo- 
ng them were those equally menaced by alteration by: dryness. 
and dampness. Finally, the internal carpentry that supports 
the brilliant covering is subject to the same risks: thew 
wood springs and moves. However accurately were joined and 
fitted the pieces that form this complex entirety, this mod 
of acting implies many chances of separatiän, and.at lengt 
of destruction. Soon after having been compieted, the Zeus. 
2f Phidias at Olympia must be entirely reconstructed; É Bo: 
preserve it in existence, this statue and that of Athena 1 et) 
Parthenos required incessant and miaute care in maintenance. 
Doubtless at this cost, the sculptor succeeded in vividiy 
affecting the imagination of his compatriots; but one 20 ;l 0 
less has reason to state, that chryselephantine statuary was 
an error of Grecian art in a certain sense, because of its 
iatriasic fragility. It is à defect in the art work, when 
its creator by the selection and use of the material, cannot 
give it the appearance and character of something that wil 
continue iadefinitely in the form imposed on it by the gen 
ius of man, so long as an external force does not intervene. 
to destroy it. The temple possessed this character in the 
highest degree; to overtnron its colonnades and malls requis 
red the violence of earthaquakes and of the bombs of Morosini 
but it cannot be stated without some surprise, the sculptor 
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appears mot to nave been preoccupied in causiné his statue 
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to share the benefit of that probable eternity, that the a 
chitect knew how to ensure to the temple. Made of heteroge. 
neous elements, and in spite of all the precautions taken. 
this statue was far from offering the same guarantees of di 
ration as the edifice, that wes only built to present it 
all its glory to the admiration and piety of the people. 
vote 2.p0.188. Pausontoas. IV. 1-6. hi 
vote 8.p.:188. The same, Ve 44-40: 414-4. 
If the sculptor did not allow himself to be arrested by 
these dangers and inconveniences, this is because the met 
où taken by him was that permittiné him best to establish, 
a jrst proportion between the statue and its enclosure:; it 
was also that he thought to honor worthily the deiïty by m 
eling its image in ebony, gold and ivory; finally, it was 
especially because he found a Lively pleasure thus in seeiné 
the play of color and in enjoying it himself. This was 80 + | 
much a habit and a need to him, that even the marble seened | 
to him unable to do without color, at least for a Long &im 
Ne shall have to show how during the entire duration of th 
archaic age, he employed the brush for colorings it; but me 
can cause it to be observed henceforth, that he sometimes 
also came to appiy to marble the processes of chryselephan 
tine statuary. For example, see the statue bearing the sig 
nature of Antenor, a work of the Attic school that must da 
from the last years of the 6 th century (P1.II). The eyeba 
are not cut in the stone; they were formed of a glass past 
set in a shell of bronze with beaded edées to imitate the 
eyelashes, the black porïñt marked the place of the pupil, 
Paidias did not take other means 60 represent the eye ia h 
his Athena Parthenos: but in the sumptuous colossal figure, 
the cavity of the orbit was no longer filled by bits of 6l- 
ass, but by precious stones. In the same spirit the sculbt 
with enthusiasm seized on all occasions offered him for com 
bining metal and marble; he sometimes placed bronze on that 
with the different tints made by the various patinas, and. 
sometimes gold or gSilded bronze: thus he arranged contrast 
that could comprise much variety. These inserted pieces nav 
disappeared; but they have nearly always left traces more 0 
less apparent. Here are some particles of metal that blacke 
or yellow the stone: there àsag series of little holes in 
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which were once inserted the points of nails that served t 
fix the ornament. Thus one divines and can frequentily res 
ore the helmets and crowns of leaves, diadems, ear pendan 
and necklaces, baldrics and belts, accessories of all kind 
By perceiving the mark on the marble and having found more 
than one fragment, one knows what places these accessories 
occupied in entireties like the pediments of Egina;l the s 
statuary employed these to give his work more accent and $g 
greater effect. ‘10 
Note 1,.p.1°0. On these pedinents the arns place in the 
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hands of the warriors could scorcely be anyihiné but dronzes 
Qut neither Lin the oancient excavations nor in those recently 
conducted by purinänéler, was there founè à sinébe rennant 
of on accessoruy made of that metals on the con. roru, there | 
were picked up on several occasions hair buckles made of 
Vead. nitoched to the marbbe, these were confused mith 4% 
by the paintiné,;applieda thereto. (fFurtwBnéler. Beschreibun 
âer glyptothek, p. 89, vorläuf. Bericht, p. 82). «ii 
Ia studying the treasuries of Olympia and the Doric temp 
les of Sicily and Italy, we have seen what use the archite 
made of terra cotta, and how in coloring it, he associated 
it with stone in the decoration of the upper parts of bise 
edifices.? The statuary has not imitated that examples of” 
all the materials suited for sculpture, clay is the only 
one that he has not caused to enter into the compositiowmo 
the most carefuwl and most beautiful of his works. This not 
only that he regsarded clay as a common material, tnat did 
aot have sufficient value and nobility to be associated wi 
marble and bronze, with gold and ivory: it is also because 
the fabrication of it was too different from that:0f there 
other materials; clay did not lend itself to the work of&t 
the chisel, like them. Its form was blocked out in damp a 
soft earth by the impression received from the mould: it # k 
was finished by the finger and the modeling tool: it was tu 
then fixed by burniné, after which no retouchins was possi | 
ble. Clay seemed destined to satisfy particulariy the needs 
of patrons, whose primary requirement was the cheapness of 
the product. Clay satisfied this purpose. So to speak, the 
was aot a temple in whose ruins were not sathered dozens à 
sometimes hundreds of fragments of terra cotta fligsurises. 
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Some were images of crowned persons or of victims, represe 
ting the offeringés that poor persons could not furnish in 
kind; others were common and hasty reductions of statues,” 
that occupied the place of honor in the sanctuary.! The LE 
workshops no less labored in view of the tomb in which cet 
tain clay stateettes appeared as images of Christian divin 
ities; others in greater nubber found places there for the 
same reason as the painted vases, as projections and memor- 
ials of the movement and of the spectacle of life. ? There 
is a certain cemetery in which they are found in each tomb: 
more than one tomb contains an entire assortiment of them. 4 
These images also had their places marked in the habitati- 
ons of the livins. They ornamented the courts and gardens; 
piaced in little niches, they represented there the domes: 
ic gods; this is what has been especially proved at Pompei 
They also entered there under another name. Girls and boy 
among the Greeks already enjoyed the plays thacr amuse our 
caildren; but their dolls and puppets “were of terra cotta. 

Note 2.p.190. gistoire de L'art, Vol. VIL. p.821-222, 504 
507, 579-580: pla. VITT, x. ï 

Note 1.0.19141, E. Pottiter,. (Latin)}.1883. Stotuetrtes etc. 
9» 2895. #00 

note 2.p1.191. On the complex nature of the feelinés from 


which ortéinated the custom of depositiné cloy figurines Li 
the tonb, and which perpetuuted this hobit until the Lost 
Lines of posonism, see particularly Pottier. Les Stotuettes 
Chop. IT, Lo destination des terres cuites. The analysis. Le 
sinévlarly ocute, 

Everywhere else, an industry called on to exert itself ir 
these conditions would have been doomed to mediocrity, for 
example, like thet among us which fabricates for churches 
statues of saints and the way of the cross. The artisans Um 
under the name of coroplaths,” who modeled these figurines, 
were persons of very little importance: they had shops on 
the rs and perhaps also in the vicinity of the cemete- 
ries. See the tone in which Isocrates speaks of then, one 
of the rare writers that alludes to their traffic:- “Can 
one imagine some one,” says he, “who would dare to compare 
Parrhasius or Zeuxis to the painters of votives (we would ï 
say sign painters) or Phidias to a coroplatn?”? One cannot 
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185 | 
be more contemptuous. Those that fabricated these images £. 
further do not seem ever to have thought to protest against, 
the scorn of this opinion. Ceramic paiaters in great number 
signed their vases. On the contrary, one cannot cite a side 
sle figurine in terra cotta of the good peeiod of art, which 
bears a signature; if on many statuettes of Myrina, one re= 
ads names that can scareeÿïÿ be more than those of the fore- 
men of the workshops that fashioned those pieces, such ins- 
criptions are only found on figurines that appear to beloné 
to the last period of this production, and perhaps already. 
to the Roman epoch. L It must be rare that one would give m 
more than à few cents for the most careful of these anony— 
mous works. Yet today ne see amateurs compete for them, fre 
quentiy with gold, and the curators of our museums form a 
series of them, which they exhibit in à good place. Further, 
not merely archaeologists study these to find in themusefull 
information concerning the beliefs, manners and costumes of. 
the ancients. Artists also take pleasure in them; many of 4 
these statuettes appear to them quite worthy of admiration. 
If even on the most careful are almost always some parts, 
taat betray haste in execution, as a general rule the move- 
ment has a singular correctness and freedom; even where the 
form is only indicated, it has a certainty ina which one see 
a hand trained in the school of the best sculptors of the 
time. This is because that ancient Greece, in more than dhe 
Italian Renaissance, ever admitted the distinction that à 
our days h2s been wrongliy established between industrial ar 
as one says, and what is termed art or frequently gérand art 
with emphasis. Doubtless in antiquity the masterworks of ar 
caitecture, statuary and painting, offered the highest expr- 
ession of the perceptible ideal, such as the genius of Greec! 
conceived it; but in this sovereign beauty, whose attractio 
was felt everywhere, all the works of man participated in a 
measure,that varied accordiné to their character and purpos 
Eaere was not even one, even of those that seemed to see O1 
ly utility, whose beauty did nov shown at least a reduced ef 
fect of its charm and nobility. 1 

Note 3.p.191. From coros, Vo, or core, éirt, and plotto® 


The form coroplathos is the only one found in the authors. 
A pexicon, L'ervymnologicum magnum, alone éives coroplastes.. 
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Note 4,.p.191. pDpemosthenes,. IL, 26. 
Note 5.p.191. 1s0crates. antidosis. 2. A 
vote 1.p.192, BE. pottier and g. Retnuch. Lo necropole de 


Myrvino,. vol. 1, pai86-1s1, 1887. 

Among all the articles of current fabrication of an cut 
sive use, that the workshops of the industrial cities of €& 
areece supplied at a low price, there were none from which 
this radiation of beauty must have made itself felt more & 
than from the clay figurines. fney always represented the 
living form, and the coroplath commenced oy finding his mo 
els in the statues and reliefs, that he saw exhib#ted ever 
where, in the frescos of the temples and in the paintinés 
of vases, ia all the expressions that the most ancient art= 
ists had given of the primary religious conceptions of the 
people; after these masters of archaism,it reproduced and . 
multipliied infinitely in a simplified and summary form the 
divine types, whose first features had been vaguely sketch- 
ed by the popular imagination, and whose traits had then b ( 
been fixed by the powerful pense of thought evidenced by &_ 
the epic poetry. Later, when Greece by the effect of long 
practice, some fancy of the chisel or the brush could as bye 
instinct trace correctly the contour of a figure, and at ti ï 
the first stroke, but it in place and in proportion, also 
the coroplath, emancipated by the general advance of the 
arts of design, was no longer satisfied by the rather iafe 
rior role that he had accepted. While still frequently emp= 
loyed in reducing and vulsarizingé the work of contemporané- 
ous scuipture, he was géradually emboldened to do the “work 
of an inventor and to copy nature directly. All then seemed… 
to him good to take, all that in the siéhts of daily: life” 
amused his eyes and aroused his curiosity’ the old female 
siave with wrinkled features and bendent breasts, who kne-" 
aded the bread, the actor in à grotesque mask, the beautifu 
ephebe, nude as he was in the gymnasium, the young woman £. 
sracefully wrabped in her mantle for the promenade, or ind 
eed in her house dress, half clad with uncovered shoulders 
2nû neck. Then: the coroplath would truly be an artist; by 
the variety it presents, by the freedom in execution, but 
a certain air of free familiarity, his work took rank besi= \ 
de statuary, properly so called, rather than below it, and. 
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sapplies the history of art with one of its most iateres: 
chapters. 

It is far from the ruder mycenaean idols .o these statuet. 
tes of Tanagra and of Tarente, Smyrna and Myrina, Tarsus and 
Cyrene, that one admires at the Louvre. This technics has: 
its difficulties. It is not that the material is rare. The 
is scarcely a country in which it is not found; there Was 
aot a district in Greece that did not possess beds of plas- 
tic clay. When men had taken care to purify that material, 
to clear it from all the gravel that it might contain, as: 44 
easily fashioned in the moist state at the pleasure of the. 
modeler; when he has once impressed on it the form that he 
had in view, it appeared to be only necessary to: pass that 
figure to the fire to ensure an indefinite duration to that, 
form; but it did not occur thus. Under the effect of heat, à 
the clay suffered a strong shrinkage, and since that heat 
was not felt equally, on the surface end in the interior of 
the piece, as soon as it had considerable thickness, there 
was à risk of producing fractures or at least a possible de 
formation of the contour. Accidents must also be as: freguen 
in clay when the figure was massive, as they were in bronze 
when cast solid. WNhether the image was modeled with the fit 
ger or the tool in the moist clay, or pressed in à mould £ 
filled flush with clay, this procedure could only séèrve 
statuettes of small dimensions, animals or little dolls ( 
94), then figures in form of plaques (Fig. 95). The mould”_ 
itself, when employed to hasten the fabrication, produced 
only the front half of the figure; the back was flat and fi 
finished carelessiy by hand; the piece always remained pres 
pared by the dozen in firing, that the workmen very imperf- 
ectly avoided, when to facilitate drying, they passed a lit 
tle round stick from top to bottom through the entire mass. 
of clay mhile it adhered to the mould,“thus openiné a sort. 
of duct to the centre of the figure.” When for clay as for 3 
metal, one desired to represent the living form in a measure 
in all its amplitude and development, it was no longer pos- ; 
sible to do so without a mould made of several pieces; thus 
must be arranged in such manner às to yield copies that were 
hollow inside. Then the coroplath could obtain results com- 
parable to those attained by the bronze-#orker, whenboby meë 
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133 
of a central core he had learned to cast his figures hol 

Note 1.p.194. uartho, Catalogue des fiéurines, etc. 1880, 
thirodëductiion, p.869. In this introduction the author desc 
bes with much precision the processes of fabrication, suc 
as vere revealed Lo him bu à careful study of the collect 


siudred, 

The first point was to ensure to the mould by prolonged 
firing a hardness, that allowed it to resist a very me 
pressure, and yield long service. Thus compieted, thé nork= 

an “took a lump of moist clay; placed it on the mould and 
with the finger forced the clay into all the hollows. This . 
first layer was too thin to form a sufficientiy solid wal 
taus he superposed in the same manner several layers, unt 
the proper thickness was attained. The mould being thus £ 
led was left in the air, where it dried. The shrinkage pro- 
duced in the soft earth is sufficient in a sort time to al= 
low the copy to be taken from the matrix.”1 So constructed 
with as little material as possible, the antique figurines 

are very light. This lightness is one of the characteristics 
that modern counterfeiters rarely succeed in reproducing; M 
more than one imitation that might deceive in other respee 8, 

betrays its recent origin by the weight of the celay.. 4 

Note 1,p.195. Ppottier. Les statuettes, etc. pp. 249: 

Âs always done in Egypt and Chaldea, men were at first k. 
satisfied in Greece by copies pressed in one piece in a sin: 
gle mould; the back was flattened and smoothed and not iat- 
ended to be seen. This is the method which will continue to. 
be employed for making those masks of Demeter, which in: the 
6 th and 7 th centurieg form a part of the funerary equipment 
(#is. 71), as for the archaic plaques that served for vari=… 
ous purposes (Fig. 96): but plajues and masks were fixed 8.40 
against à nall. To have figurines that should imitate the 
roundpess of the body, and which could stand erect, it 2 
necessary to give them a bacg made by a second mould. 
image thus found itself composed of two pieces, thaë were” 
placed together and connected at their edges by means of a à. 
little clay dissolved in water; what we call “barpotine.” Fo 
This was à sort of solderiné, all traces of which disappe= 
ared in firing. Between the two parts thus joined, the in- 
terior of the figure remained void. # 
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139 
This is there the simplest case, a case presented only. 
for the very archaic figurines or for those by which is” 
oerpetuated an antique and venerated type, much after the 
time to which it dates back by its origins. From the begsi 
aing of the art of the modeler, the clay had appeared lik 
the marble to lend itself badly to the development and the 
separation of the form, althougSh for an entireily opposed. A 
reason; in stone nas long the timidity of the chisel, the 
fear of sudden rupture; here what troubled the workman was 
even the softness of the clay, its lack of tenacity. In al 
arranging the model, how to place the body on tegs widely — 
separated or not vertical; how to attach to the trunk arms - 
raised in the air or held forward? Thus the figurines: of tt 
the Mycenaean age and those of the Homeric age have neither. 
arms nor legs, so to speak. On those of the most positive” À 
Character, the arms are entirely wantings or aré replaced by. 
saort stunps: | on others that already date from à later tine, 
they are represented by greëst rolls of clay fixed to the 5 4 
body; they are sometimes only separated by lines traced by 
the brush on the front of the bust.” As for the less rest 
ded as covered by cloth, they are lost in the mass of the” | 
cylinder corresponding to the lower part of the body, and 1 
which terminates at its base in an enlargement designed to 
give it à beariné. In Greece itself and especially'ont8h 
des and Cyprus, have been collected a number of figurines 
of the 7 th and 6 tn centuries, that recall these old typ 
more or less nearly; althougsh already fashioned in a mould 
and hollow inside, they still resemble those xoana whose! ü 
members were concealed in the material (fig. 97). The two s 
pieces being attached Lengthwise to each other, suffice to. 
form the entire image. When they were not content to red} 
uce the back of the statuette, the drapery continues there, 
treated in a more or less summary manner. 1 ; 
pote 1.0.197. nistorire de L'ArLS VOL. VTT. Fiés. à 20 
Note 2.p.197. The same. vVol.vIil. Pi6s.28,31,29. 4 
Note 3.p.197. The same, vol. Vlr. Piés. 342,343. ‘4 
It mas no longer the same, unless exceptionally, when ab 
out the middle of the 6 th century the sculptor besSan to 0 
occupy himself with freeing and separating the members, re 
torias to them the charm of life and the beauty of n0veneRI 
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199 ; 
The coroplath could not fail to follow this example, and f 
for the initial operation of making the mould, it became 
more complicated. At the beginning when the head was: sunkx- 
between the shoulders or joined to them, either by being 
enclosed by the veil or by falliné masses of thick hair, 
(Fig. 98), the moulds in which were modeled the body coul 
give the face and another the back of the head. 9f the mon 
uments given here, none is moulded in more than two piece 
Da the contrary, when to better imitate nature the neck wa 
elongated and made more slender, on it being placed the he 
sometimes bent forward and sometimes turned aside, it was 
aecessary to mouid the head separately and in two pieces.” 
Tae number of separate moulds required by the making of! a. 
Statuette varied with its character and pose; it was sreat 
er for à nude figure than for a clothed one, for a fisure 
in lively and bold movement than for one in a tranquil: attb 
itude. A certain young woman of Tanagra, erect and at: res 
is entirely draped in an ample mantle, that conceals her a 
arms and legs; not more than four moulds were necessary to 
make that figure, two for the head and two for the body. 0 
On the other hand, there is à certain winaged Eros from Myr 
ina, which could only be produmed by joininés 14 aistinct 
pieces, each separately moulded. À Even this number mould be 
below the reality if as frequently happened, an image of + 
this kind comprised at the same time those accessories, th 
at also assume a separate mouldins. “Fans in the form of de 
leaves, flowers and fruits, hats, crowns, trunks of trees! ‘ 
o® Cippi, bands etc., were made in moulds like figurines; 
some of them require a double impression, front and back. 
It is the same for the bases, a simple rectangular slab at 
Tanagra, à massive and high pedestal in Locris, round ot 
square at Myrina.”: 2 
Kote 1.p.198, The example Lis taken from pottier, Les sito 


vettes etc.,p. 250-251. mere ie his calculation: &tuo: mouLa 
for the trunk, too for the hegë, two for each orn and each 
Leg, each mouLla éioiné the face or the reverse of one of 
These partis: then o moulà for the Left wminé an one for th 
right wminé. , 
Note 2.p.198. pBotibter. mhe some, pe 252. 
However little one has studied in the museum the series. 
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191 | 
of terra cottas, he comprehends how with quite a limited. 
number of moulds, the chief of a workshop could offer to 
oaurchaser a great variety of exemples of the same type, & 
nearly resemble each other, but none of which were exact 
copies of each other. To differentiate two or more figures 
made from the same moulds, it was not necessary to substi 
ute one head for another; it sufficed for à slëght change” 
to be introduced in the pose of a head here held straigsht,… 
while there it is bent in one direction or the other. Even” 
“ere all were alike, nothing is easier then to modify the 
appearance of a personage by placiné a hat on the head, that 
elsewhere remains bare, or by placing a fan in one hand, " 
which in another figurine holds a flower or a fillet. ; 

By very distinct section planes were adjusted the legs, 
arms or heads endiiBérr:oongection with the body. The inte 
ded contact surfaces were picked and scratched with the p 
iat; this operation facilitated the adhesion of the parts 
to be joined. This operation is now termed “chignelage.”Th 
slip éstered the cavities and thus facilitated adhesion. ” 

Dn leaviné the hands of the moulder and the fitter, mos 
| figurines went directly to the oven: this was the case wi 
nearly ali those intended to be consecrated in the temples” 
or carried away as à memorial of a visit to some celebrated 
Sanctuary. The believers that purchased them do not seem Lou 
have required that they should have some shadow of elegance 
and beauty; what in their eyes made the entire value of ne 
ese images was the religsious character, that they derived 
from the divine image that they were thought to reproduce. 
Wnether the copy was more or less hasty ras of little impo 
tance, provided that there could be distinguished, well or 
badly, the traits that especially defined the type of the 
deity to which was addressed the local norship. These trai- 
ts were indicated by the mould in general; devotion did not 
demand more from its recognized dealers.? 4 

fote %.p.200. nmnong the thousands of fiéurines, whose re 


mains were uncovereë by Vechat at Corfu, ond that must hov 
come from a netshvoriné tenple, there nere none beariné tr 
ces oŸ retouches by the modeliné too, 80 to speak, the mo 
LG gave tre entire form, nmañe ia hoste, with a view of so 
at very Low prices. (pull. Gorr., ner lt. xveL p.147 Ÿs 
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It is othernise mith the statuettes furnished to us by. 
the tombs. It is probable that before descending to keep 
company with the dead, they served to ornament the hous 
the livins. They further comprise accordiné to places, cus- 
toms, the fortune and tastes of the family that furnished 
the tomb, à variety of themes whose effect must be to int 
erest more the modeler in his work, and to dispose him to 
take more care in its fabrication. For most of these figu— 
rines, men are then not satistfied by the copy supplied by - 
the mould. The clay print was retouched by hand, like the 
casting given to the bronze-worker. The difference was th 
ia bronze this important and delicate work of retouching 
was placed at the very end of the operations which produ- . 
ced the image: here it was inserted between the removal f . 
from the mould and the firiné. It was also executed on the, 
metal with the chisel and the graver, while on the clay à 
“as done witn livtle wooden tools, flat at one end and po 
nted at the other, called modelins tools. The most skilfu 
sorkman in the workshop, after moisteniné the cèay, corre 
tea the parts of the statuette that would be especially 
ened. By some quick strokes of the light tool and sometimes 
with the tip of his finger, he cleared the contours: he su: 
ak the eyes and the mouth; he gave more refinement ënd fi 
ness to the attachment of the head, the neck and the member 
as well as accented more the waves of the hair and the fold: 
of the drapery. This intervention of the modeler sufficed « 
to change the character of the work, to transform the ord 
aary copy into à personal and original creation, into a w s 
rk of art that frequentiy had a singsular charm of easy and: 
impulsive grace. Only à little attention is necessary tours 
distinguish pieces fired in the crude state,-i.e., just'a À 
the mould left tnem, from those finished and enlivened by 
the use of the tool. In more than one district, for done 
in Locride and Tegeatide, the makers appear never to have 
taougSht of imposings that effort on themselves. On the cont= 
rary, those of Tanagra scarcely sold pieces before correct= 
ing and finishin. them; they devoted to this task an inst. 
inactive knowledge of form and a sureness of hand that amaze 
connoisseurs. At Myrina and in the products of other «oh 
Saops of Asia Minor, these qualities are found, but not i 
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193 , 
so general: a manner nor always in the same degree; besidé 
pieces vorthy bo be compared to the best products of Tana- 
gra, there are others where the work of retouching denote. 
a certain negiigence. There are even some where no trace 
it is found; these are merely chead gSoods. 

Retouched or not, all figurines must submit to the test 
of fire. long practice of this industry had taught the co 
plath the precautions to be taken, that the firiné should 
be done under the best conditions afñd:taat the burning sh 
uld be successful.” He maited until the pieces were well 
dried in the open air, which caused à slow and progressive | 
shrinkage of the wet clay. Surfaces were made of a thin and. 
lisnt layer, so that the shrinakage should be as little as À 
possible. There was further made in the back of the statue 
tte an opening of sufficient size, of oval, rectangular 0. 
triangular form, called the vent hole, so that the steam e … 
éscaping from the pores of the clay ia the action of the … 
fire should find easy passage, and escape without causiné 
eracks or ruptures. The fire on the oven was kept at a mo 
erate temperature; it was not necessary to give éreaë her 
ness to the clay, as we do for our porcelain and faïence” 
Taus in general, ancient figurines are burned ligshtiy’ ta 
rapidly absorb the moisture of the air, which they yield. 
the form of salpetre and a sligsht mouldiness, from which” 
be nee to protect them, even in the very dry cases 
a museum. ” j 

wote 1.p.201, pottier. Les statuettes etc. De 253 298 ° 

It was no small affair to properly conduct the firiné a 
to know when to stop it. When the heat was carried to a d 
ree too elevated, or the pieces remained too longs exposed_… 
to it, they broke into pieces or eracked in the oven:; the 
joints separated. the parts fitted together were detached,” 
and the statuette was only fit to cast away. Those 151600 
were not rare, if one judges by the fragments collected at 
Tarsus, in which have been recognized the wastes of fabricas 
tion. 1 DE | 

Note 1.p.202. neuzey, Les fragments de Toarsus au musee au. 
Louvre, (Gaz. de Beaux arts. Nov, 1878). à 9 

If by the experience and the attentive care of the workm= 
en, these accidents had been avoided, all was not yet fini. 
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194 | 
finished, as one might judge from our modern customs. Me 
love the rosy tones that clay takes in the fire; we go s 
far as to imitate them by applyingé to our plaster statue 
tes a tint that gives them tBe appearance of terra cotta. 
Tne Greeks did not see and feel the same in this respect: 
it did not seem to them that the real color of the elay, 
more than that of stone, sufficed in itself for the repr 
entation of the living form. Just like the plaques of cela 
employed for the decoration of edifices, all figurines of, 
terra cotta were painted; thès results from observations 0 
all that have had occasion to take them from the ground,” 
taat have closely studied them in the museums. If these ç 
ors are very visible and still quite vivid at the time of 
excavation, then they usually fade and disappear from smoi 
th surfaces by exposure to the open air; it is rare that” 
careful examination does not find some trace of them intl 
joininés of the body or the hollows of the folds of the“ 
pery. py studying the processes of polychromy applied ton 
statuary, we have determined what color the coroplaths pr 
Éerred to use for enlivening their figurines, in what maan 
these colors were laid on the clay and what was their effs 
what appearance they gave to the statuette, when after ha 
ing received from the painter its final dress, it took dt 
place in the staill of the merchant. 2: 

To explain with some orecision the series of operations 
comprised in that industry or rather this art of terra co 
ta, we haye been compelled to seek our examples in.a seri 
of monuments, like the figsurimes of Tanagra and of Myrina 
which belongsed to the last age of Crecian civilization. D 
uotless in the fabrication, there is a great difference b 
tween these elegsant figurines and those of the ? th and 6 
th centuries; but the processes of execution have not bee 
changed. Even the style of those images is only modified. 
very slowly by the force of things. The coroplath at leng 
could not do otherwise, than to be inspired by the models 
offered to him by the contemporary statuary; but his patrons 
did not impel him in that dibeetrontiiélnete rather have 
been disposed to guard agaiasc all fancy for innovation; 2c- 
customed to certain types consecrated by popular devotion, 
they always demanded those from these artisans , to render! 
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homage to théir gods and their dead. On the other hand, . 
rudimentary simplicity of these types singulariy facilit 
tne work of the maker and allowed him to produce without 
great cost for desisns. à à 
Thus there is a certain figurine to which one would be LL 
tenpted to attribute a high antiquity at first sight; bot 
there were found with it in the same quarter of the cemete- 
ry and sometimes in the same tomb other statuettes, that. vA 
appear later by a century or two. Is it necessary to belbie=" 
ve that some earlier idol was placed in that tomb of quite 
recent date? It is useless to resort to tnat hypothesis. , 
These images had not sufficient value to be lon£g ee 
in the family; when one needed them, he went to the Cerami- 
cos to purchase them from tBe merchant. The explanationr is. 
much simpier. The figurine of arcnaic appearance came from : 
some routine workshop in which the old moulds were utilized 
without caring for novelties in the fashion; yet most frèg= 
uently the copies made in them betray the taste of the day 
by some retouches of the tool or the brush. Thus there are 
many monuments of this sort, that do not actually. have te | 
age of their appearance. ER 
Ne have seen the predominant role played here by the moutd 
the figure left it with its principal lines and its)pose 
ready fixed, with its character clearliy determined. In thes. 
conditions, it seems that this art of clay risked ending in 
the mechanical reproduction of types repeated infinitely, à 
and thus falliné into monotony: but this danger was not ton 
be feared in Greece. Illustrious or obscure, the sculptor 
accustomed to cut in marble or cast in bronze the statues : 
of heros and gods, or a humble modeler of clay figurines, 
tne Grecian artist could never dispense with putting inté à 
his work more or less invention and creation, even when 
appeared in the role of imitator. In truth, he never limi 
himself to executing à copy, in the sense of which ne under 
stand this word, with our scruples of literal and almost s 
servile accuracye Only under the Roman empire was miens 
the industry of professional copyists, from whom for FE 
entins their palaces and villas, the masters of the xorld 
demanded replicas of the celebrated originais, sai et 
as possible. In these best ages of art, the statuary was. 
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196 : 
i nspired by the works of his predecessors; he resumed th: 
themes that had been successful, but while appropriatingé, 
them with the freedom that he used äân this respect, with 
the variations that he introduced. Similarly the coropla 
from the same mould he took sratuettes by dozens, and yet 
each of these was distingsuished from the others by some. 
tail, by some change in pose, or by some peculiarity of 
headdress and costume. 

The use of the mould no less had an effect of importance” 
to mention; in spite ofithe retouches that diversify them, 
tae copies from the same mould still resemble each other s. 
sufficientiy, that one can likewise refer all to a common. 
mould. Thus the figurines supplied by each workshop formed 
as many series às that workshop possessed different mouldsy 
so our museums contain many clay statuettes, in which are 
recognized the elements of one and the same series, in spi- 
te of the sligsnt differences perceived by tie eye in passin 
Variety is then less here than in other kinds of monument 
reliefs, statues of stone or marble, and even in bronzes.… 
This is what especially appears in the archaic series, # 
the abundance of those idols sometimes collected in ful 
baskets, when the spade of the excavator has found one of. 
those pits in which the guardians of the temples occasio 
ally buried to obtain space, the old offerings that besan… 
to encumber the sanctuary. À | 

Note 1.p.204. On Lhis Custom 86e Keuzeu, Catoloëve. vo 


TL. p.165, 16%. nas examples of those deposits, besides àih 
of pornuco, information relatiné to which mas collecteë by 
Heure, One Can Cite Lhot ut Aétos sostis on the site of 1e 
éea in arooëdta.(ortha, Coatoloëéue, introduction, pe XL), thot 
of corfu (Lechat., terres euvite dcrcorftn Kpullss Cotes pet. 
VON. XV pe 11-112), onû thot of Phocstos: in creten (anna 
Aroh, 2 nû series, vol. y. p.384, 238S\: | 

It is only between the figurines that came from the same” 
site, that one can orove these close relations. These sign- 
ificant resemblences are sometimes found betneen statuettes 
collected at places in the Grecian world very distant from 
each other. Is it necessary to suppose that statuettes jou” 
neyed like the painted vases? Doubtless the case might occ 
bat these removals were nov very frequent. There is nothin 
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197 ù 
either in the texts or in the results of excavations, th 
inclines one to believe that clay figurines were ever the 
object of commerce or of export analogous to that ofvas 
fne figurines that came from the temples represent the L 
deity; they must have been fabricated near the sanctuari 
at whose gates the devotees purchased them. As for statuet 
tes formingé à part of the equipment of tombs, all those 
nished by the same cemetery have a family air by which o 
can recognize that they came from the same workshop, or"as 
better said, from the same group of shops. The fapricati 
is neariy the same in all, and what still better proves” 
community of origin, they are made of the same clay, that. 
can only be the plastiée clay of the country. When the fr 
ture is examined, terra cotta is far from everywhere hav. 
the same grain and the same color. It is true thac this. 
according to the mode of its preparation and the degree” 
its firings, takes at the same centre of fabrication quit 
different appearances. For exampèe, at Myrina have been 
tinguished nine different pastes. | To risk determininé the 
origin of the statuette by the nature and appearance of. 
paste requires à remarkable experience, an entirely spec 
trainins in sight and touch. An experienced connoisseur 
not fail to take into account those facts, when they agret 
with other indications. He will scarcely propose to decide 
the question by this single criterion. 

Note 1.:p.205. Potiter and Reinoch, Lo Kecropole àe. mur 
b.1206/:42178 À 

I£ i °trûe that clay statuettes with rare exceptions, 
ginated in the country in which they came to light, how. 
iv happen that sometimes two figures, that are manifestiy. 
the products of two different workshops, have the appear 
Of bnwo twin sisters? For example, this is the case for a 
group composed of two women, certainly two goddesses, stand 
iag ia wery pecuiiar attitudes. One of these women leans: 
the shoulder of her companion, has her left les crossed. 
front, her bosom uncovered and hair gathered on herwhead 
in a large knot:; she holds a lowered mirror in her right 
hand. The other is enveloped in long veils, that she half 
draws aside to show her face and her shoulders covered by. 
a tunic worn in oriental fashion, leans against a pilaster 
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on “hich stands bhe archaic idol: of a gsoddess, which ce 
its rignt hand to its chest and its left to the skirt o 
robe. Ne are assured that in Attica was found b&bhe monun 
which gives the enutirety of the composition. ? Now in: a L 
of terra cottas that came from Kition have been found fr 
ments of à nearly similar group in which was recognized. 
hand of the coroplath of Kition, by the refinenent efd t 
rose tone of the paste. | a bic # 
Note 1.p.206, Stackelberé. pie Gräüber der pelLlenen. PL 
Kobe 2,.p.206. peuzeu,. aotologue des figurines etc. vor 
ps 191-192, ES. 
Further,not these fragments alone at Kition alone reca 
the memory of Athens. At the place called the Salines of 
Laroaca, in the sand hills around a lagoon near the:anci 
harbor and the ruins of temples, mhich were dedicated to: 
gods protectings the sailors, as attested by several: insc 
tions, were collected fragments of figurines, that are w 
interesting both by their beauty and by the problem that. 
they sugéest. ? Their fabrication is that of norks whose. 
taors were inspired by examples of Phidias and his succe 
ors; but they were executed at the place in the clay-empl- 
oyed both by the foreman of the workshop,that reproduced 
the old Asian types dear to the Cypriots, and those who 
ugsht their models in the distant metrpolises of Grecian 
vilization. The surprise was the greater, since Kition w 
of all cities of the island, that in which the Semetic e 
ment maintained itself ionéest. Not there would one nave 
expected to find heads of such noble elegance and âraper 
with such a free flow, which confer on some of these pie 
the honor of peiné classed among the most precious monum 
of Grecian ceramics. To explain this apparent anomaly, à 
must be admitted that in that almostr Syrian city, one of 
the principal markets of the commerec of the eastern med 
erranean, there was also à numerous and vealthy Grecian… 
Dukote 3.6.206. Où the palce on the conditions in which 
ere collecte all these fragments, see neuzeu. Cataloëw 
Obs Le pe191-192. 5 KL 
It has been conjecrured that Athenian artisans came to'es 
tablish at Kition &8nd open a shop there. Without that én! 
vention the Cypriote modelers, like the sculptors beside 
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them that chiseled the limestone of the island, would har 
delayed for a long time still in the monotonous repetitic 
of the types, which give to all the Cypriote statuary su 
a gingular appearance. Ihe initiative of a change of me: 
and of taste could scarcely have been taken except by ce 
ign artists; but when they had become permanent inhabitan 
of the island, which was only half Greek, they risked not 
long retaining all the refinement of their esthetic sense 
they lost contact with Athens, which in a time when from 
one generation to another, art changed its character and, 
its forms, exposed them to find themselves behind. Now & 
examination of the work of the coroplaths of Kition give 
the impression, that from Calamis to Phidias and from Pht 
ias to Braxiteles, they always followed the movement as 
seily es if they had lived and worked at the fooc of the: 
ropolis in Athens itself. À single hypothesis appears bor 
give the entire reason of this accordance; these image-ma 
ers had not ceased to maintain intimate relarions wivh& 
workshops of Gerèmicos; they brought from Athens most of" 
their moulds. À Vs. 

Note 1.p.20r. Où this worksho of Kition and the: conje 
res that explain the perfection of Lis products, see me 
eu. Cotoalogve,. p.178-183, also pottier. Les statuettes: € 
Ds 61-11. 1 X ON 

The Cypriote workshop was not the only one to profit by 
this portability of the moulds for obtaining the themes 
moëtives adopted by fashions, and to thus associate itsel 
with the progress accomplished where art was most origine 
and most creative. Here is another example of these borr 
ings. The terra cottas of Myrina are known. Due to thele 
vations that M.M.Pottier and Salomon Reinacn made from : 
to 1332 in the cemetery of that little city, one of the 
ies of the Eolids that left least traces in its history, 
is today one of the workshops most largely represented à 
the galleries of the Louvre. The style is nearly that of 
the statuettes collected in the other cemeteries of the 
ia and of Ionia, tha. impressed by the modeiees of clay 0 
the entirety of their work in that part of Asia Minor, ft 
the time of the last Seleucides of the kings of Pergamon. 
Now among taese figurines are found in notable usantity S0® 
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that repeat almose to confusion the current types of anothe 
workshop, that of Tanagra in Beotia, whose products: app: 
to have enjoyed in antiquity à vogue comparable to that 
und again among modern amateurs. The authors of the exc: 
tions at Myrina, when they had to classify the booty, the 
came very quickly to distinguish from the others, the sta 
auettes that they could have bellieved were imported from. 
outside, unless by the quality of their clay and the degr 
of their firing, they had not been similar to the other p 
ducts of Holian norkshops.? It is then also to them they 
lieved these should be attributed: “the work on the head” 
tae hair, the suppleness of the fabricand the smart pose” 
tne whole, allow certain fisures of draped women to: be pla= 
ced beSide the best WOTkS of Tanagra without auch feariné 34 
the comparison. ”i The accuracy of the reproduction extend 
to the secondary details. These figurines from Myrine that 
belongs to this category are neariy all posed on a thin slab 
of cilay quite similar to that serving as a base for the st- 
atuettes of Tanagra. There is a great contrast between that 
siab and the very high plinth, that serves to support the 
other figures from Myrona. One could carry no farther. the 
scheme of an intended connterfeitingé to deceive the purch 

Note 1.p.208. pottier and Retagach. La necropole de kyri È 
vaketriip.189-178, L 

The surest method for obtaining this result was certainly 
to acquire and use moulds borrowed from the workshop itsebf 
waere had been created the types that it was desired to © D 
In view of the use for which these moulds were intended,” 
where one could carry far enough the work of modeliné,ts0 
that the imprint being once obtained by stampiné with car 
it would scarcely need retouching; for example, this‘ iso 
served in the terra cottas of Kition, where the modeling Lt. 
tool seems not to be used, except beins “jiscreetly handled 
to repair or restore parts imperfectly pressed.”2 Famous. 
tis.s, like those of Athens and of Tanagra, had then sold « 
and exported their moulds. This traffic was even the soute 
of notable profits for the foremen of workshops to whom & 
se orders were sent. ? In distant colonies however, it cou 
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It sufficed to purchase some figurines from the worksho 
whose products stood first in the market; moulds were # 
from these statuettes. Doubtless the moulds made by this. 
mouliding did not have the refinement and neatness of thoi 
prepared from the original models in the shops in which 
re created and sent forth the novelties; butr the prints 
tained by this means were intended for what might be ter“ 
provincial patrons, that could not be too exacting: even: 
the cost of some softness in contours and some uncertain 
in modeling, they carried to the frontiers of the Greek 
inages, into which had passed something of the grace and 
beauty of the works due to the masters of the art. 

Note 2,De 208 HeUZOY. VOLALOBUS, Le Pe 119, 

Note 3.p.208. abso in Cyrenice and van the Tauric Ghera 
eSUS, Men seen to Nnave enployed moutäs brought from Greei 
proper. hat tadicates this vs, thot one Tinds vw these 
reégrons 80 distont from each otner., fisurines from tite 801 
mouLlar but the desarls there oory too much and especially 
the fobrècation 53 too different, Tor one to believe thew 
to be products of the same workshop. In tre Cheronese,  &ÆM 
morkmen La not know how to make tre same use of Lae pri 
$voen vou the mould as in Cuyrenica,(Potitier. Les statuette 
etc ?. 414. ve sy TA 

Ff this process of copyiné moulds rendered service in à 
tiquity by allowingé the reproduction of tyves appeariné. 
st worthy of that honor, on the other hand it has promoted 
too much the industry of counterfeitiné by the facilities 
offered. One recalls thus the so called groups from Asia 
Minor, by which were deleived nov only dealérs interested. 
èa so being and amateurs lacking experience and criticisn 
but also at first archaeologists that had made their tes 
Some of these groups were made of entire pieces by freguent 
ly very skilful modelers; but others were composed of figu- 
res entirely or partly made in moulds made from ancient st- 
atuettes, which sometemes made the fraud difficult to dis 

Thus terra cottas are of all monuments of crecian art, 
easiest to counterfeit. Even those whose authenticity is. 
beyond doubt di not fail sometimes to embarras archaeolo 
isis and to plunge them into serious perplexities. 

Assume the figurine whose status is not well established# 
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292 | 
one neither knows where MAL 7 objects it was found: i | 
will often be difficult to assign even an approximate date, 
to express a probable conjecture concerning its place of … 
origin. The moulds were transmitted in the norkshop bÿ in- 
heribtance; they formed à part of the capital, as we would 
Say; so they continued to reproduce for mapy years types, 
that thus endured and survived in that form, when sculptu ; 
in stone had long since abaudoned them. The reason of that 
difference is easily found. When the sculptor takes a piect 
Of wood, stone or marble for carviné a relief or a statue 
nothing restricts his freedom; his figure appears at once 
with the air and appearance of the time. On the contrary, 
now couid tne coroplath resist the temptation to utilizge 
tne moulds in his storeroom, so long as the public favored . 
them? He was of a conservative temperament by profession. 
Tous the masks of Demeter (Fig. #1) and those of Silenes” 
(vignette at end of this chapter), that one finds so freg 
uently in tombs of Beotia and of Magna Grecia, still retain 
in the full 5 thicentury the stamp of an earlier style. Wh- 
en these masks came to us without our knowings whether there 
were collected with them inscriptions and vases, thar sup 
1y some chronologsical information, how can one fix the af 
of the tomb and of the images it contained? L. 

The same uncertainties occur, when it is necessary to de- 
termine the origin of a terra cotta in the absence of alt 
iaformation northy of credit. In each district in Greece, 
when the sculptor modeled the sketch of a bronge or a sta 
ue, he was subject to the school of the region and to the 
local taste. By the choice of the motive and the fabricat 
on, his work bears the mark of that taste, and thus it is 
charged with informinés us where it nas conevived and exec 
ted. How different was the condition of clay fisures! We” 
have told how the moulds were exported and journeyed acro 
the entire Mediterranean: if the fact be proved, what cam 
we conclude, eithes from the consideration of the style € 
aracterizinés à series of terra cottas, or from indication 
of origin furnished to us in this respect? Here are the b 
autiful fragments of the statuettes of Kition; if it were u 
not duly proved thaë the dune of Laraaca has supplied them 
to our museums, would one have ever thought of giving honor! 
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to the Cyoriote norkshops? It is probable that one would : 
not have failed to attribute to Attica pieces, whose. pare 
aad noble style has nothiné ia common nith that character j - 
zins the work of the potters and sculptors of Cyprus. It 
tne same for the statuettes of the Tanagra fashion, that h 
have been found at Myrina by M. M.Potties and Reinach. If 
they had not seen them taken from the ground under their » 
eyes, if these had been peddled by one of those dealers, 
whose assertions are justly suspicious, men would apparent 
l1y have hesiégated to place them to the credit of Beotian 
coroplaths. À pie 

These examples suffice to show what prudent reserve’is. 4 
imposed on many occasions on the learaed, who more par ticusl 
larly occupy tnemselves with clay figurines, there is: ae: 
bround covered with more snares, and where one is constr- 
ained to look around himself more, and to proceed with. more 
precaution. an frous 


3. Artificial Polychromy. 5 

In studyins the materials and their use, we have indicatel 
how the Greek sculptor in his mosc ancient works adhered 
combiningé metal and glass pastes with wood or stone. #e 
shown all his efforts ending in the chryselephantine sta 
ary, the creation of those complex images of such sumptu 
and brilliant appearance, where ivory and silver mix the 
whiteness with the black of ebony, the dark tints of bron: 
the gleam of gold and that of precious stones. Those who 
love these contrasts and harmonies cannot faiil to have rec 
ourse also to more varied effects, than can be given at. 
cost by the apolication of color on all or a part of the 
surface of the figure. This is what we term artificial p 
chromy to distinguish it from that natural polychromg, # 
has the principie of diversity of the materials juxtapos 
in the same work. ‘0 
From the beginning of history, we have been struck by the 
very marked taste for the vivid and bold colorinés shown 
the art of Egypt. We have explained this taste by the SD. 
dor of a sun scarcely ever veiled by any cloud and by the 
Sitrengsth of the light cast on edifices and on the incide 8 
of the ground. In Greece the sky is far from always bein 
pure as in Egypt: but the conditions of normal lighting the 
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are again very different from those made for man by the 
mates of the centre and north of Europe. It results. from. 
this that the Grecian architect covered his publié; ad 
vate edifices with a colored ornamentation, that while r 
aining more disereet than that by which the Egyptian arc 
tect clotned his structures, on the whole is no less rich. 
and substantial. Now wnere the entire architecture is col- 
ored, was there a place for sculpture to which ras refus 
the charm of color? The contrast would have been offensiv 
it would have been the more so among the Creeks between. 
work of the sculptor and that of the architect, because th= 
ère was à relation here otherwise intimate, than it is in - 
our modern customs. At least until the days of the decadk 
nce, the Creek artist never conceived and created. a figu 
or à group with à view to those fairs that we call. expos: 
ions, nor even of those encumbered storehouses that we te: 
maseums:; when his statue, group or relief "was not promis 
to the cella of a temple, to its pedments or friezes, & 
work was destined to the Altis of Olympia, the sacred wa 
of nelphi or the Acropolis of Athens: it must range itself 
there near other monuments of che same kind, in the vicini 
of illustrious sanctuaries, assembly halls, éymnasiuns ar 
taüeatres, in the midst of those chapels or treasuries, whi 
tae principal cities of the Hellenic world nad consecrat 
to the deity of the place. Sculpture was thus either incor 
porated in the edifices, or distributed in the spaces Left 
between them, and contäèned in the perspectives that they. 
ovened to the eyes; it was thus permanentily to present LT 
the eye an appearance, which accorded with that of those 
grand entireties, © which it formed an integral part. 

This superior necessity would alone have sufficed to i 
ose on sculpture the duty of keepings itself within the cor 
divions of the general: tonality, which were in relation. to 
those of the architectsre; but this was not the only rea 
for it to take this method: it found another in the natui 
even of the materials that it employed, at least of those ; 
on which its traininé occurred. Wood with its fibrous text- 
ure, the irregularity of its veinings and its obscure tin 
lent itself badly to recall the warmth efid'the varied co! 
of life. As for the soft limestone they attacked by artis 
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it had many other defects. This was not only that its. 
was usually dulil and gray; all limestones more or less. 
tained shells that dented the surface or formed holes in 
These irregularities in the grain did not permit the tox 
to give great precision to the work. The artist thus fot 
himself led to use color to remedy the deficiencies of | 
modeling. The brush was soon caused to trace on the tufa, : 
accenting them by the frank contrast of tints, the detail 
to which attention must be called,:the headdress and ha: 
with their various arrangements, the superposition and <ç 
namentation of the different parts of the dress, and'fine 
ly the accessories like the arms and attributes of all ki 
that defined the personages. Why woulad the sculptor hesi 
to employ a procedure thar thus simplified his task? 1 

Note 1.p.212. It hos beenraffirned that before paintin 
on tufa, this mwos covered by ploster, This Ÿs what pur éo 
believed to be proved by exomininé the fragments of then 
drio on the acropolis of athens,. this plaster mes distin: 
ished by its SLiéntly yellower color from the noturol cok 
of the stone, that one sees in the fractores (rphemeris.” 
1885. p.249-2%4), but another observer, who sivèaied aLk. 
ose fraéments with éreot care, at Least for Atiic sculp 
dented the presence of this plaster. analyses mode by: che 


48t3 have proved, he osserts, thoï the colors were &ime 
Let on the: tufal{athen:t HULL XVI 5.86). | a 20 

This appeal to the aid of the brush was further for the 
statuary, something other and more than a convenient expe 
ient. The use of polychromy was imposed on him as a moral 
necessity. Color was separated from form oniy by an abst: 
action foreign ho a simple mind. The isolated and entirelÿu 
aaked form did not satisfy the eyes of half civilized mel 
For hat they recognized and understood in the images pr 
sented to them, they must be shown to them as clothed wi 
colored vestments as in nature. The relisious sentiment, 
from which origsinated the first images, also came to nake . 
taese requirements more imperative. Amons all peoples, mhil 
they are in the age when the imagination reigns as sove” 
mistress, and does not admit any limits to the possible, 
every idol, especially if by its dimensions it recalls & 
appearance of the h>wan figure, is regarded by its adore: 


4 LE 


oP dx 


à veitie go eti esemios où eesbboë vo bo ent sect sasi 


e en deës ednuocos ,2brow 10 euaie vd Sesing end To [sega 


is ras aoû étang booved où been nôve Son bivonw sc egeñdzeg 


A 
# 


de sdi diin bosegnos ed biuos Ssad ,euvsie smoinostin & 
Méuzeg! to slames suis diel sved: of bise ei enr .olioaë 0 
< Marquise: of ,vusnre 51 wd beRsiesd nend ,6149100 Gd ce 05 
Maires quse ROË L'yvtio sud to esneïsk eds où &lileu s05 wo 
Miotdn wi eetorodo bnidtetv wo sidi Mo iise e‘enc s0ooiweos 
ui ilisen etdt bstudiside ei doidu od asàasui bsv152516 S1$ 
£ Eevs es Baiven events vlises 10 everls Begsni $esag ic 
oLo desdois sdo “at bslo vbod si ee Liesw as bsjniesa es0osï 
: viFasups nt -eoinsdest boswroloo vnsm te bas bssebrondas ,gni 
nr bsssoi 518 essènii sdj :bsesn sn3 no beosishei rancià 


Dmedd Bait nsvs esmidsmos on :elime ep sxem ssasmi ezsûd 
\jessesht sen syvé ecind dedd sua 2esl co et Ji jwo :;: visu 
 bsamsbaco ei dedÿj soneñsstsso sit ei v0% .810$889n6 10 
| 'emrot sit Lo roirouborast sdd seusoso ei 1 fsdess 1500 
De elvos evisn seodi où svia où besitiue encls vbed saï 
sv ent .etil njfin bewcbne villes sbemi ns Te noïeessauwi 
TEETI I war bus vend :Jjosits sdd osjfsiquos elemst Dre eines 
si sûs or vuoo dosxe ns To veïosniéno eind éiveit sAJ nc 28 
LME DER RME À .«nodeuili odd sosdesro Ssdg vifide 
ds bhinst re seven .T .(nétul) .sudorse .ErS.q.t sToù 
ds619 ons sivsgluos viens te ednsmineaxs jesit sas al 
eve et nofo) .eroiesone que 28 àanilest osmese sdd bsyeuc 
Let nt ons:cucs 1 Yo bovisestqg er denim so 61e 
| Pme no eeñowoi beond nt di bssioe £sd voaf 
>) 265089 vM edt vd eu où diel efjco saisi io Se0dÿ no Es 
: eyoi dod :7i To snteñer satddos ,bcor voi 54 .noidssi 
son 30 sebt as mrot ct nairodeïin eut sbis sonsbive eme 


04 


À! en0 . Ms pee Dies eds. he aotDeats00S : où du: ; 
in «eine ner ni desef ts .evils ài eogove où. bentiont 
ti eexem noveblsd sni ÿo bniveïto eds bns 16v819 805 


w COPCTSDES to efnvosos seoûdi 116 bsnislioxs ei epol ,emié 
Lo wlagsr Ses ,egsl bas eurs .egil bas eeys J1isdé sveu. 


\matietan) sis ni see sfbbim ent ni beeuttié even eeel 
Miosuor: bas eños19 osûdi noms vesa yirouiot bed yves esnd 


“édite & viesl Yo vo nitsq® To eforaseib ntsdiss ni Enit 


ET jesñà exil boïsroosb bons bsienimolii o£ .eulev $o 


cran WoTi nee sun Est s6ÿ Jeai const 


NE “ LE me à 


Verre F4 Log ) cs an Po Es 
PRE nt Ven ET CR 


® 


.. 
-S 


0 
ARTS = 
als. Nr 


206 | 

as the encarnation of the deity that it represents. One 
iaclined to suppose it alive, at least in the moments, 
tne prayer and the offerins of the believer makes it'es 
ient for the god or soddess to animate its own effigy f 
time. Thus is explained all those accounts of statues t 
move their eyes and lips, arms and less, that reply to 
appeal of the priest by signs or words, accounts that no. 
less were diffused in the middle ages in the Christian #oi 
than they had formerly been amons the Greeks and Romans: 
perhaps one wouid not even need to beyond this century t 
find in certain districts of Spain or of Italy a story 0 
a miraculous statue, that could be compared with the sta 
of Apollo, that is said to have left the temple of Delph 
to go to Corcyra, then besiegsed by the enemy, to take pa 
on the walls in the defense of the city. How easy it is 
conavince ones self of this by visiting chorches' in whie 
are preserved images to which is attributed this mobilit 
of these images always or nearly always having the eyes” 
faces painted as well as the body clad in the richest cl 
ing, embroidered and of many colored fabrics. Frequently 
chonn'isüplaced on the head; the finsers are loaded by ri 
of value. So illuminated and decorated like great dolls,” 
these images make us smile; we sometimes even find then 
ugly; but it is no less true that this type was dearest't 
our ancestors. Way is this preference that is condemned 
our taste? It is because the reproduction of the forms. 
the body alone sufficed to give to those naive souls the” 
impression of an image really endowed with life. The ves 
ments and jewels complete the effect: they end by'impréss 
ng on the figure this character of an exact copy of the r 
ality that creates the illusion. | li. À BE | ie 

Note 1.p.212, servius.,. (totin). 1. verse 97. RE 

In the first experiments of their sculpture, the Greek 
obeyed the same feelins as our ancestors. Color is evéer 
ere on what is preserved of their most ancient idols. Th 
They had spread it in broad touches on the figures in st 
as. on those of terra cotta left to us by the Mycenean ci 
ization. As for wood, nothin2: remains of it; but more tha 
one evidence aids the historian to form an idea of the as 
istance that the image-maker required from paintiné to di 
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diversify the appearance of the images that. he made of. 
material. “rhe texts make more than one allusion to: the 
sacreda statues, painted or gilded, witness those tro Xos 
of Artemis and of Dionysos that Pausanias saw at Corinth, 
whose bodies were gilded, while their faces were colored 
à coating of vermilion. | When the religious tradition r 
red it, men still made in the classical epoch these ima 
of wood, enhanced by illuminations. Thus in Delphi im 
3 rd century B.G., there was ordered ananualily for the fe 
ival à statue of this kind; it passed through the hands 
the painter, who received the same salary as the sculptor 
Of what might be à similer colorings about the 8 th centu 
one has an idea by the primitive terra cottas, that have 
preserved to us cheap reductions of the sacred statpps.. 
see that violent motley, those red plaques that conceal. 
sides of the face, one has the impression of a barbarie 
lumänation, and the impression would change very little, 
by an impossibility, excavations should restore to us: some 
specimens of sculpture in wood, “? | 20 

Note 1.p.214. pPousonias. IT. 2-6. | dt 


pote 2.p.214. nomolle, Comptes et inventaires etc. (Bu 
Corr,. Hell, 1890. p.499). US : 

Note 3.p.214. Colliénon. La polychronie dons La scoulpt 
érecaue, p.7. 1898. Zeitschrift zur bilôende Kunekt hos! 
Auo articles on this subject by Th. pBallorn. pie Polychr 
tn der ériechischen Kunst. 1898. p.2601-2607, 286-192 à 

Even this coloriné did not suffice to content the pop 
piety. It must please itself by clothing and ornamentiné. 
the first statues, that nere placed at the back of the. 
tuary in structures similar to the Heraion of Olympia. & 
is what we learn from the most ancient text that mention 
one of those images. When the supreme strusgle begins at 
Troy, decuba undertakes to appease the anger of Athena; 
decides to offer her most beautiful: and largest peplos,… 
she possesses in her coffers:i introduced into her templ 
She places it on her knees. Theano, priestess of Pallas,. 
does not fail to cast that sumptuous drapery over the si 
ders anf chest of the goddess; when she sees herself mor 
richly clad than the noblest women in the city, perhaps. 
#ill be reconciled with the Trojans. The same gSift was 
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made by the Athenian republic to its august patroness. ] 
the pomp of the panathenaic festival, extended on a ca 
the form of a ship, was borne the peplos on which the 
phoric virgins had embroidered the victory of Athena over 
the giants. Not for the Athena Parthenosof Phidias was: 
ended thac magnificent fabric; they would not have con 
ed beneth woolen the ivory add gold of the statue: that. 
ric was to enclose for four years the old xoanon of Athe 
Polias or fmistress of the city,” which was. PERRET in 
one of the halls of the Erechtheum. 

pote 1p.215. nommer. ILian,. yr. 90, 278, 803. | 

Note 2.p0.215. aristonhones,. pirès. perses 826-828. à 

These devout practices, this luxury of cothes: and jem 
corresponded to the same needs as the industry of the we 
man that éllaminaied the idols of clay, stone or mood. 
the statue is found in Greece pat ++ ou in Egypt to: be 
strongély colored, as are born with proper color 211: Liïvi 
beings, that serve as models for the sculptor. Doubtless 
with the progress: of the art, he will recognize that sc 
ture can separate form from color. By the certainty of h 
execution and the use of marble, as he shall: feel hinse: 
more apt in rendering the true proportions of all the b 
ties of that form, he will cease to spread indifferentiy 
the color on all surfaces: but he will retain the taste 
in all times; he will persist in always keeping for it'a 
cer.ain place in all his works, in appiying it with skil | 
disceretion on certain parts of the effigy, such as there 
essories and the draperies; ye. even when he can demand. 
aid of painters of consummate skill, he will never allow 
himself to desire to make the statue something analogsous 
the mannekins of the Tussaud or Grevin museums. À secreL, 
just feeling of the necessities of the art and the laws'i 
posed on his creations "ill wara him of the fault that heu 
would have committed by carrying to the limit the servilen 
imitation of the living model. “Tf seuipture, that fashi 
its work in the round, adds to the pabpable trutn of the 
forms the obtical truth of colors, it will have both too” 
much and too little resemblance to nature; it will be qui : 
near movement and fife and will show us only immobility am 
death. After a moment of illusion,:color makes only more 
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299 | 
sensible and more striking the absence of life and this pr 
mary appearance of reality will become repuilsive when: one 
sees it falsified by the inertia of the material. Ne have” 
a strikiné example in wax figures the more they resemble 
nature the more hideous they are. As soon as the spectator… 
has recognized their fixed agate eyes, their imitation hair, 
their false eyebrows, their attached beards, the presence … 
of phantoms is felt that cause horror, because they look kb: 
like one’s. self. The impalpable shades that painting repre= 
sents to us may have poetry and attraction; buc those dense 
and void spectres, in which is not and never was life, have 
not even the majesty of death. With their actual clothing 4 
and their true colors, they are false corpses, only most Ua 
horrible to see and speak of.” | 

Note 1.r.216,. Charles gloanc. Lo Groannaire des | 
Sin. DeAGEA. 4 

What experience proves to us, what analysis and reflection | 
attests, the Greek sculptor had already divined; as if by” 1 
instinct, he has always taken into account the part of abs 
traction equaliy comprised àn all the arts of design. Mach 
before philosophers like Aristotle reasoned on the theory of 
tne imitation, he had understood that none of these arts, + 
“aatever process it employs, can propose any purpose Other 1 
than to recall to mind forms already known. Painting and | 4 
sculpture pursue this aim in different ways; but if sculp- 
ture seems to have this advantage over paintins, that it p_ 
preserves to the images of bodies that it presents, the sa= 
ickness that they have in reality, it is no less compelled 
to make certain sacrifices, like its rival. It is not cond= | 
emned, as men erroneously believed two or three centuries. À 
siace, to deprive itself entirely of the aid of color; but 
under penalty of producingé what would be far from being th 
at which tends to give its effect, it must use that color | 
in a very different spirit, than the artist that uses it 
to project his figures on a flat ground: it must always sub} | 
ordinate color to form, only allowing the color to attract 
attention to it and dispute with it the suppleness and ne | 
inement of the modeliné. The sculptor at first took the true | 
means of avoiding this sort of conflict. Whether the colors | 
that decorated tne statues and reliefs were inherent in the | 
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219 5 
material had been applied with the brush, this polychrouy. 
always retained a purely conventional character. The siron 
biues and reds that the sculptor employs on the most ancie 
works, on the coarse limestone éroups of the Acropolis, ha 
no relation to the reality; the only reason that determine 
the choice is, that they are in harmony with the tints la 
on the architectural members around them. ! 

Note 1,p.217. Red and blue share all the mnouwLainés in Fr 
Lief, all the flat surfaces of the entablotures anù cornic 
This blue and this red are indeed the some dork red ond vhe 
game intense blue, thot extend over the works of the seukp 
tor on those appertoininé Lo the architect,. Thus one com 
abmoat prove that van Lhe # th century existe no polychrons 
of the sculpture: there extated inly à nonumentol polychro 
whose principles are neorly identical for the entire monum 
ent, even for the sculpture thaï Lt comprised.? Lechat, Au 
musee, pe. 251. 4 

As a type of the old sculptures in tufa, considered from 
the poinc ofvvien of their polychrome decoration, one! show! 
take the group of the triple Typhon, the best preserved of 
ail these monuments (Pl. III).? The bodies of the men are. 
painted red with brown circies around the breasts: the fac 
is also colored red. The beard and hair are blue: the eye- 
brows and the edges of the eyelids are black as well as th 
pupils.At least on one head, the iris of the eye is éreenr 
and its ball is yellowish. The bodies of the entnined serp 
eats are decorated by a red band between two white bands,” 
on each side of shick are spaced curved lines marked ia bl= 
ack. The part where the black lines now are has the natural. 
color of the stone: but perhaps at the origin a yellowish. 
tone was given to it, like that recognized on the eyebald 
Finally, the ninés are red and blue. Æ 

wote 2.p.217. mhis plote anû plotes If ond y nere execut 
4n helioérauure by M. Dujardin after the beautri{ful nwoterco 
or draninés of M. Gilklieron, that the Greek minister of pu 
Lic tastruction sent Lo the universal exposition of 1889: 
we hod his permission to use them. By the fidelity of thes 
copies onû the éguoranties offered by tre process emptoyeds 
me believe thaï we have offered images of those nonumentss 
HRLCh étue Lo the appeurance of tre ortéinals the exact va 
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of the tonnes of the decoration and a more accurate ièen À 
the reproductions previousky published, See the criticisn 
made by Lechat, (Bull. Correnell. 1890. p.507. note 4) of 
tae Larée plates taucolor, mhich mere published vw the TT. 
Denknaler of the German Areéhaegological tnstitute,. (rot. # 
‘Ple. 19, 39). à plate representiné one of the same fiévres 
4n pphemeris (4887, pl. 2) 48 frankly vod, à 
In the group of the bull thrown down by two lions, the 
bodies of the lions were painted light red and their manes 
brownish red; the hair around the claws was marked with bl- 
ack lines. The body of tBe bull mas blue and the tailrred 
The muzzlie was dotted by black spots, that probably accent 
ed a yellowish ground. The interiors of the ears and nostr 
ils, the inside of the mouth and the tongue.:are red. The p.. 
pupil of the eye is black. , 
Note 1.p.218. one wWitl find o very farthfiul reproëuction 
OT the head of the buULL in color tan plate 111 of Gollisaon 
Ristoire de La sculpture brecague. ol. TT. n. 212.0 sh. 
On scuiptures in limestone tne coloriné then extended ow 
all parts of the figures, even those nude; in whateremains 
to us of the high reliefs that filled the pediment of the 
Freasury of the Megarans at Delphi, these were painted yel 
low or light red. ? Red and blue had a marked predominance” 
in the decoration of the statuary in soft stone; the sculp 
tor was in accord with the architect in preferrins:thesenc 
colors to all others because of their fredom and brillian 
he employed them on large areas distinctily separated, the 
colors did not penetrate each other; the eye easily percei 
ved the limits and contrast. ; 1 Fi 
Kote 2.p.218. Œhen vw OLympia. Vol. LITE, pe12e Fe 
In à somewhat different spirit mere executed the colori 
of marble statues. One cannot be surorised by this; they a 
not of the same epoch: they are cut out of different mate 
ial; they do not always form a part of the edifice. This + 
triple ali: must cause sone difference in the system 
of decoration.” In the works dating from the second half 
of the 6 th century the tones are no longer chosen almost 
entirely for the pleasure that they give the eye, without. 
the artist caring if then have even a distant relation to 
the actual coloring of the object represented. In the select 
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212 
that controls ùs more art and calculation. To represent t 
clothing and the designs ornamenting it, one seeks colors. 
that aoproach those of the fabrics composiné it; but even. 
then, convention has maintained its rights. Thus on many f 
figures the hair is painted brick red(Pl. IV). Now it must 
be very rare that the hair of Athenian women tended to red 
Finally, no flesh tone was laid on the nude, which suffice 
to mark that the artist had never aimed at deception in co 
oring his statue. That he did not have that ampition, here 
is what completes the proof; neither on the works in vèew. 
for the moment, nor on those belongsing to à wiser art, the 
painter collaboratins with the sculptor has never attempted 
to employ color to complete the work of modeling. In broken 
tones, in lights or shadows indicated by the brush; everywh- 
ere is à simple juxtaposition of uniform flat tones. 

Note 8,.p0.218. Lechat,. AU nuBee. D.292: 

Nhat the statuary then particularly desired, when he had 
to resulate the distribution of touches of color thus scat- 
tered over his tigure, nee to warm the apoearance of an en- 
tirety, which without gaiety of this polychrome decoration, 
would have appeared to him to risk presentingé some coldness 
to the eye. On male figures, that usually are nude, color 
merieiy serves only to accent certain .raits of the face. | 
Laid on the hair and beard, a coat of cinnabar or of yellow 
ochre rather alluded to the brunette or blonde tint of the. 
skin, that it pretended to reproduce faithfully. sometimes 
the eyeball was painted a light yellow, on which was detach 
ed the circle of the iris in red, dotted at its centre with k 
a black spot (Pls. III, IV). A black line outlined the eyes 
lids and the lios were touched with red.l 411 that is equal: 
1y found on female figures; but these are always clothed fu 
from head to foot, and the female clothing as they wore it 
was made to suit the statuary by largely using color, by ©. 
the complication of its structure and by the variety of the 
designs ornamentin it. In spite of this sort of attraction 
it did not depart from an extreme reserve in the part deri 
ved from that aid. This results from al observations affon 
ded by the memorable exmavations on the Acropolis executed. 
by M. Cavvadias from 1885 to 1387. The statues and frasmens 
ts of statues discovered then stild allow to be seen many 
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traces of their ancient polychrome decoration; but for th 
most part, these traces are now much faded and some tones 
are sensibly changed; nearly everymhere blue is altered to 
green. On the contrary, the colors were very vivid on many 
of these marbles when they were taken from the ground. Soo 
after the discovery, Lechat studied these monuments with" 
nute and acute attention. See how the summation of facts&t 
that his researches permits him to state. 

Note 41.p.219. OÙ this pointiné of the eye on statues, see 
PLAato,. Republic. TVe 420-2. | | 

“Xe no longer find here large surfaces uniformiy: painted; 
the color of the clothing for the most part takes refuge ia 
tae embroidered bands, that intersect it at the middle or 
form the border. The chiton or tunic, the epidlema (a sort 
of shawl sometimes thrown over the mantle), the himation or. 
mantle no longer present more than rare light red and blué 
spots, crosses, stars, etc.: but their lower and'upper bor- 
ders as well as the paryphe, a wide band of embroidery ext- 
endins from top to bottom of the tunic, formins complicated 
frets, dotted lines, wide strips in which blue and red arer 
the only tints employed, sometimes minsled.(Pls. IV,W). De 
nead is a part of the body on which the brush is most enpl= 
oyed to aid the chisel. The lips are red and the eyebrows 
are black; the eyelids are bordered by a black line that’ i 
initates the avvearance of the eyelashes: the iris of the 
eye is à red circle having a black pupil in the centre, and 
is limited outside by a fine black line. The eardrops and 
the fillet (or band around the head) are ornamented by deb 
icate designs in which red and blue ‘sometimes mingslie, but - 
most frequently plue alone prevails on account of the inme- 
diate vicinity of the hair, that is nearly always painted 
red. The bracelets are blue: the attributes, birds, fruits, 
crowas carried by the figures,in one hand, are sometimes b 
blue and sometimes red.” 4 

“Tn brief, we find on marble statues five colors, whose F 
use is certain; red, blue, yellow, black and éold, .Sold.bes Fe 
ing sometimes laid over bronze ornaments; but yeilow is als 
found once or twice on the hair, and gold is also a raritge 
On the contrary, the use of black is very resular, but is 4 
strictly limited to the eyes and the eyebrows. The principal 
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colors are then red and blue, as on works in tufa. The red 
is probably cinnabar; it has the beautiful tone of a well 
burnt brick, that has not reached a brown. Blue aust have 
been obtained by pulveriziné a natural copper blue. fhere 
it has been changed to green by dampness, it has a rare, 
tensity and beauty.” 

“Yet all colored parts together are not one fifth the su 
face of the statue. Did the other four fifths retain then 
natnral tint of the marble? When the sculptors of thearch 
aic epoch abandoned tufa for marble, I conceive that their 
choice was not alone inspired by theïdesire to increase th 
difficulties of their work. If in spite of greater difficul 
ties, they preferred this new material, this is because it. 
was incomparably more beautiful. Not only did it not have 
like the other, defects to be concealed by plaster; but it” 
had its own beauty, the perfection of its polish, the irre- 
proachable purity of its surface. These rare qualities must 
not remain a secret between the practician and his marble: 
it was necessary for the public to know and appreciate then 
Now the opagqne color applied on the entire statue would’ not 
have permitted one to distinguish whether it was of marble 
or of tufa, whether he had before him the most ordinarys:! 
pne or a costiy material. It was necessary for the statue 
to be ornamented by certain colors’ otherwise it would have 
disconcerted eyes accustomed to find color everywhere où” 
works of art, and it would not have been in harmony with 
the edifices in whose vicinity it was placed: but also to 
retain its intrinsic value, it must allow to be seen the 
marble of "which it was made. On the other hand, the vivid 
whiteness of the marble, sparkling and dazziing in the sun, 
would not have been in harmony with this blue and this red, 
both very dark. The eye would have been troubled and shocke 
in passiné abruptiy from the colored parts to those which ! 
wére nov S0.7 

note 1.p.2214,. LeCNot,. AW nuses,. p.255. 

Particularly the face in that hypothesis xould have risk 
ed presentinag disasreeable contrasts; one can scarcely im 
sine painted lips and eyes, glaring on the natural tint of 
the marble. One cannot judée of this effect today by the 
Statues of the Acropolis. Dn the one hand, the vivacity of. 
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the tones of the painting are much reduced by time, and. 
the other hand, the marble itself is stained by a longs so; 
ourn in the earth, and no longer has its native whitenes : 
Tne appearance of these,figsures as furnished by these ex 
vations then sensibly differs from that presented when the 
left the hands of the workmen: but “a sligsht patina, bre 
ing the great splendor of the marble and siving it a softer 
polish, could suffice to restore the harmony of the colori 
of the different parts. Now several ancient authors, Vitru= 
vius; 7 Pliny,” Plutarch, 4 have described a process for ar 
patina, applied to the statues of their time. Mention is ® 
made of tais process in 23n inscription relating to the exp- L 
enses of the sanctuary of Apollo Ptoos in Beotia. 

Kobe 2.p.2214, Vitrovius,. VIT. 2-38, 

xote:3.pi224, P\IRVSS URL. LAXYSN422: 1423986 

Note 4.p.2214. p\utorcon, (on the &8lory of the athenions: 
mentions the “aéalmeton” eric. In on inscription at Rome” a" 


certain nAphrodisios is so aualifiea,. (Lewy, ins. griech,.pi 
No. 551). These texts will be found collecte in 160: BLUE 
ner. Tech, Una Termine. YOL, TILL, pe 201. a 

wote 5,.p0.221. Bull. corr. mell. 1890. p.184. 200 ôrechno 
were allowed for this. LA 

In a Delian inspiption of the beginniné of the 3 rd cent- 
ury, Homoile found exact details of the same operation.i I 
is true that we have no proof that it was practised in the 
archaic epoch: but if not exactly this, it was similar to” 
it; this can scarcely be doubted. 2 | 

Note 1.p.222. Bull, Corr,. nell. 1890, p.497 et sen, { 

Note 2.p0.222. LeChat. AU muSee. p.256. Où à moarble nask 
Of Athena Parbtaenos, that ts of natural size ond appears. 
date from the Roman epoch, GC. Treu, who aciuired 1% for the 
museum of Dresden, note the remains of o coutiné of uelklo 
ah brown chau taat extended over ihe flesen,. analysis prob 
that this continé consisted of à nixture of woax onû of ver 
fine clay.(arcoh. anzeïéer. 1898. p. 52-59), 

It seems that the utility or rather the necessity of this. 
avplication to marble must have made itself felt more and” 
more strongiy by the sculptor, as he was more and more em- 
boldened in removiné from the body of the woman all coveri 
like that of man. We shall then bave to réturn to this sub 
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subject so disputed, when we study the art of the 5 th a 
4 th centuries; further, to the last period of the develo 
ment of statuary relate all the texts that can be invoked. 
to. soive the problem. 2 While waiting, we are led to believ. 
taat on those figures contemporaneous with the Piséstrat 
the same patina was extended over the clothings and the n 
flesh, and that there was not a special colorins for the 
nude.‘The face as vell as the draperies, in brief all: par 
that had not received the colors indicated above, were si 
piy rubbed with wax or oil, so that the marble lost its. 
Sleamings and hard whiteness, tnat it assumed a softer ton 
a mild and firm brilliancy, near that of ivory.”! 4 
Note 3.p.222. The practice of polychronmy Loaskteë os vent 


a8 the antiaue statuory,. There is proof of this both by: 
texte and the monuments. To the texte of viiruvius, PLiny 
and pPlutorch alreaëy citeë moy be added viréil, Rologues, 
VII, 81-82, Gotelecto, VIT, PLutarch, Romon Questions, 28, 
nocordiné to the Latter, the firaet act of the censors on 
entering on their chargée was to contract for feediné then 
sacred geese of the Capitol and the maxtiné of the statue 
Jupiter Capitolinaus, ‘because the vernilion With vaich it 
vas customoary to cout the ancient stotues chan$se very ra 
Adbly.7 ane mLLL find Lan the Menoir of Colliénon alreody © 
ted, the indication and reproduction in block of several 
coloreg hends datiné from the ROMAN 2POCh, os well as the 
reference to the museuns where they ore found, ond to: the 
works ia which theu are reproduced nith the colors of the 
oriéinols, 

Note A.p.222%,. Lechot. Au musee, p.257. Colliénon and Pa 


Girard came Lo the some conclusion. (Lo peinture antioue. | 
211-286). 

If on marble the polychromy became partial: SE of. to: 
tal, as it was previously, its execution was only more ca 
ful? it comoresed refinements unknown to the preceding af 
Naen on figures of tufa the brush spread the same color ove 
surfaces like the entire trunk of a man or an entire vest 
ent, it had entire freedom in working. Ef sometimes, as 0 
the wings and the serpent body of the gianc Typhon, the pa 
th seems traced by the chisel, the change from one tone toi. 
another would not have sufficed to distinguish the differ 
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rows of superposed feathers or the three tails, twisted a 
coiled (P1. III). To properly mark these divisions was re 
uired the intervention of the tool that cut the stone; but 
elsenhere one could rely @n the brush of the painter, that 
passed over these large surfaces. It was not the same wher 
it had only to decorate narrow bands like the borders of a 
tanic or mantle, or to scatter little ornaments over the 
rest of the fabric. then was required much precision in th 
touch. To assist and succeed in this, very frequently “the 
illuminator took the trouble to incise with the point on 
the marble à sort of sketch of the decoration, and this st 
ight line guides his brush to follow the complex design of 
frets or the delicate outlines of flowers. Further, this i 
a procedure not restricted to Attica, the seated statue of 
Chares in the British Museum, that of Nike ArcBermos in: ta 
central museum of Atnens, as well as Aphrodite with the do 
ve of the museum in Lyons, likenwise retain traces of those 
incised outlines, nhich attest the application of gites 
even when every vestige of color has disappeared.”? 100 
Note 1,.p1.228, GColliénon, polychronte dans La sculpture 


frecaue.Pe3i=82. See Lechot. AU musee, p.292, Note 41. Born 

geaf (Athen. Mit. XIV. 1889. p:319-320). races of these en 
R enéravinés ore auite vistiole on ples. ITT and I of the cov- ; 
Vection entitled! Les nusees d'Athens. 1880. (16 ple. execution 
Ve ÿa bhototunre from nebéatives of Romotdes, oanû accompanie, 
dy a descriptive text by Soavvodias). 9 

It was not merely geometrical forms, such as the fret and 
the rosette, tnat the associate of the sceulptor tried to re 
produce on these marbles. He piqued himself on giving to 
tae draperies of those statues ail the elegance and richne 
of those in which were clothed the young women of the first # 
families of Athens; he then amused himself in competing wi 
the needle of the embroiderer, following it in all-its cap 
rices. On the border of the mantle on one of the most ree- 
ent of these effigies, that bearing the sisnature of Euthy= 
dicos, he designed a chariot race with the paint of his br- 
ush (Fig. 99). | 

Nhere the statues were so colored, color could not be abs 
Sent from the reliefs, which decorated the pediments and. 
friezes of edifices, or the fronts of funerary steles. At. 
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the origin, the relief had but a sliight projection from ti 
ground, which retained the natural color of the stone. It. 
is thus on one of the pediments in relief of the Acropolis 
of Athens, that of Hercuies fisntiné the hydra of Lerne.” I 
The effect of the whole recalls very well that of the vases 
with black figures, where the personages rise from a clay… 
éround. Same convention is on the most ancient of the seul 
tured metopes of Selinonte:; the only traces of color found 
there with certainty occur on different parts of the relief 
and on the géroand supportiné it. 1 The analogy with the pa 
tins of vases strikes us even more strongiy since ne have 
known the metopes of the treasury of the Sicyonians, dise 
vered at Delphi. Not only RE of the metopes untou 
ched by the brush, mut beside the personages illuminated'! 
bistre and a red or vinous orange, inscrivtions traced in 
black letters indicate their names: 2 it is impossible to” 
inagine a more complete resemblance to the decoration of a 
Corinthian vase. Fe) 

Note 1.p.224. pennèorf, Vie xetopen von selimunt.p. 42-484 


Kote 2,.p.224, See the articles bu xomolle, Goz. ÔS BR. à 
Dec. 1. 41884: Bull, corr. Hell. 1894. p.857-675: Les seu. 
tures du tresor de sicuone,. | va 

“Such facts invite us to believe that the polychromy of" 
the relief very closely followed the traditions of paintins 
Tous ne saw it suffer the reaction of the revolution, that, 
modified about 539 or 529 the technics of painted vases. Ui 
der the influence of the advance realized by mural paintins 
the ceramic painters abandoned the ancient method; for thoë 
black outlines enhanced by pastes of a rather sad apoearanc 
they began to substitute light figures outlined on a shinif 
black ground. In other terms, they began to reverse the ra- 
tio of the values. 10 

Kobe 3.n.224. OÙ tanis correspondence of the processes of. 
painted reliefs onû of paintiné on vases, see Lüeschke (ati 
MAT. IVe peAD-42). P.Jemerer(athen. Mitt. Xe pe 241-250), 08 
and Brownson (am, Jour. Aroh. YITT. p.28-4A8). WA 

“Will the zainters of reliefs remain faithful to superan- 
nuated customs? Ne know the con.rary. For example, see à W. 
well: known monument, contemporary with the first Attic vase 
with red figures; ne speak of the stele of Velanidezze nt | 
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which an âthenian, Aristion, is represented in war costume 


arranged to isolate certain details like the shoulder of ti 
the armor and the cloth of the short tunic; these haverrec 
eived à tone of frank red, whose vividness accents them on 
both the nudes and on the ground of the slab. One of the 
most important discoveries due to the excavations of the 
French School at Delphi brings us anot8er argument. On the“ 
beautiful frieze of the treasury aftributed to the Cnidians 
the ground was painted blue, and if the arms, clothing and. 
hair have retained traces of color, none are seen on the 
audes. The artist has further taken precautions, that the . 
colors of the accessories may not be confused with those ; 
of the ground. À certain warrior wears a blue helmet, bux 
tais piece of armor is very séilfully outlined by a red edé 
and the eye tnus clearly perceives its contour. The païnt- 
ing of the reliefs thus tends to à new system, that willece 
cause sustained values to prevail on tne gérounds; to contin 
ue à comparison borrowed from ceramic paintings, the polyen- 
rome relief will recall in the general effect the general 
appearance of a vase on which the red figures rise from the 
dark éround. ”? É 
vote 1.p.225. See ve very precise L1naLcottrons éiven by: 
ponolle relotiné to the use made of color on ihe frieze of, 
the treasury of the Crnidtons, (BuLL. corr,. nell.1896.p.589: 
a frieze with blue éround, Lights in flot tinis extend ov6 
Lhe entire draperu, or Linited applications on borders, om 
naments and other parts of the costume, such as the shoes, 
arns, helmets and shtelès: éreen with rea eûées. On he h 
red, and red g1Ldea, Où the skins of antnals, mones of Lio 
ons red or éreenisn blue, to distinéuten the tno animals: of 
à team. 
note 2.p.225. Colliénon, Lo polichromie etc, pe 15-200. 
On the relief as on the round, to save time, the sculptor 
sometimes left to the painter the care of making visible te 
the eyes of the spectator certain lines of the image. Noth- 
ing would be easier than to furnish numerous examples. of & 
this practice; it will suffice to cite one for the statues. 
and another for the reliefs. The figure: known uader the. 
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Môschephoros is one of the most curious monuments of the 
art of the 6 th century contained in the museum of the 4e 
opolis; it represents a Sacrificer bearing a young bull on. 
his shoulders. While on tBe bull: as on the face afd*thehb | 
of the man, the tool has been used to indicate beneath the. 
skin the bones and muecles, of all the hair is only modeled 
the little locks around the brow and the long tresses fall 
ins before the shoulder; the back of the head has remained“ 
smooth (Fig. 199). It is the same for the beard,whose mass. 
alone is represented by a projection of the marble forminé 
there à sort of chin band. This apparent contraist and negli- 
sence allows but one explanation; the brush dipped in cinna= 
bar or yellow ochre, the artist had used on the top of the 
head to trace the meshes of the hair, indicating the abund 
and hair and beard. The sculotor has used the same method 
on more than one relief. For example, see this frieze of &” 
the treasury of the Cnidians already mentioned. There are 
many desails that have been executed only by touches of ec 
color; this vas the case for the narness of the horses, for 
the inside s.raps of the shields, and for the rear plane © 
the sculptured figures, where the brush is tharsed to repr 
esent the wneels of the chariot, and the fronts of the cars 
seen behind the horses in the heroic combat. 

Note 1.p.226. Bubl. Corr. nell.1896. p.589. 

An art that appeals fèr the aid of the painter, even when 
it has marbie at command; ,cannot despense with using color” 
waen it makes its images of clay, whose yellow or reddish 
tone has nothiné in itself to charm the eyes. These statue- 
ttes are further mostly of small size, the modeling with s_ 
some exceptions could be very summary, and the coroplath 
must be even more tempted than the scuilptor to aid himself” 
by the brash, whose raped procedures permitted him to furn- 
ish cheaply the voroducts of his industry. Thés was done for 
all clay figurines contemporaneous with the statues and re= 
liefs that we have studied, and this mode will continue til 
ae last days of antique art; but in time the maker of figu 
rines will carry more research;and care into his part of ve 
Work; he will occupy himself in giving the tones of this 1L 
lumination more variety as well as more softness. | 

To take into: account this difference, it suffices to comp 
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a statuette from Tanagsra on which the cotors are well pre 
erved (The Éouvre possesses several. in that condition), mi 
the figure from Camisos, a faithful reproduction of which. 
we present here (Pl. VI); this monument spparasntly dates, 
from the second half of the 6 th century. Ne do not have 
to define the sense of this tyvoe, which numerous examples” 
represent in Phoenicia and at Rhodes, but of which specim 
have also been found in Greece proper and even in Sicily:; 
we shall only occupy ourselves here with the coloring give 
to this image. Now what is first strikiné is that this co 
orias recalis the polychromy of the tufa sculptures of the 
eropolis; here as on the Typhon and the works of the same 

school, the painter has employed only a very small number : 
of colors, which he nas placed on large areas. On the hair 
and the head is a tint of light brown, that is tinted red. 
on the bénaditied around the brow. Some touches of a blue,… 
that has turned greenÿsh, indicate a tunic aopearings only 
on the left shoulder. The entire remainder of the clothing 
a peolos with two points falling in front, was painted ay 
vivid red tendingé to vermilion. 
Note 1.9.228, qnis results or neuzeu from à very cr 


study made of tunes from the Rhodtan workshop. Those Lhaïe 
believes to beloné to the some Lime as the statues of the 


edtnents of Eérau are of à stybe much freer than our Fié. 


very stnilar to those reproduced in PL. VIL, %:0f his tbe 
See fatalogue des friéurines etc, vol. 1. 0.229, 2822, and 
fiéurines antiouves, plos 12, 1384 14. j da 

The colors are here applied directly on the clay. After” 
the succeeding century, to give them a better support, the 
fingurine will be passed into a bath of milk of lime: before 
painting. This material will penetrate into the pores of. bn 
clay and will form à bright mhite tint on which the other" 
colors will lie better and will show more vivacity. The in 
dustry of tne 7 th and 6 tn centuries did not yet know thai 
practice, which the coroplaths wéll anal rss Âp: the. 
full decadence of the art. 

“Tt would seem natural to suppose that. the operation so 
colorings occurred before burning, so that the color should | 
penetrete more iato the clay and unite with it; but experi- É 
ence proves that all calors employed in painting the antiga + 
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figurines adhere but slightly; these are materials fusible 
at low temperatures, and firiné has destroyed them or at. 
least has modified the tints. They are applied cold, 
this is nhy the adhesion to the clay is very slight. The,p 
preparatory bath itself in which will be sought a remedysf 
for this defect, will not succeed in giving real solidity … 
to the tones of the paiatins. Very few statuettes have seen, 
the light again with the fresh painting of ancient days; in 
removing their coveriné of earth, almost always is lost the 
light coat of color that covers them. Dampness has rendered,. 
it very friable, and it falls off in little scales; but'if 
one is sufficientiy skilful to cause it to reappear withou& 
damage, he is surprised to find their colors as vivid: as: 
they were two thousand years ago. It is true that in the L 
light of day and in the sun, that this delicate tint fade 
very rapidiy. If we have few entirely painted statuettes En 
our museums, this is because no caution was used ia cleani 
taem at the time of discovery, and that having mostly falle 
into the hands of ignorant peasants or of dealers too much 
hurried, they were scraped with a knife or even washed. But 
if one takes the same statuettes, so carelessiy despoiled | 
of their many colored ornament, and examines them under a” 
lens, he will always find in the folds of the clothing and 
ia the hollows of the clay some trace of the milk of lime . 
or of color applied on it. In brief, without fear \ofs advans 
ciné a paradox, one can affirm that in spite of apprearances 
all antique statues of terra cotta were painted.” À 

vote 1.p.229, Pottrier,. Les gtotuettes etc. p.259. Où the, 
sort of éloze sometimes applied on the nudes and the foce 


on figures of érear Aimnensions, see Poitier,. MONUMeNtSs SL 
Memoirs,. Yl. p. 135% 136. 

When ”“e naave treated of the architectire, we have somsh il 
to define theïpart that polychromy has played and to measur 
its importance. The same gduestion is proposed in regard toi 
sculpture, and for one as for the other of these artsl #e 
are interested in presenting images, that by fidelity in re 
production should give the reader the appearance presented. 
by the monuments on which our remarks are based, when nen. 
We have our reasons for insistiné on this. Doubtless since 
the Renaissance, edifices in western Europe have éraaually. 
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223 | 
lost color, but still the tradition of polychrome archit 
are has never been completely interrupted. Men have under 
their eyes in Flanders, Italy and Even France, buildings à 
iato whose composition enter materials of various colors, 
brick or stone. One sees and damires chorches that are orn 
amented by harmonious lines and the dead gold of old mosai 
In interiors, gildings is detached @n the blue of the coffe 
on tBe dark brown of the oaken beans or the white wainscot 
and since the 16 th century has never ceased to perform its 
part in the decoration of buildings. In these later times, * 
men are charmed by the arts of the extreme Orient; now whe 
they look on tne tombs, pasodasaand palaces of India, Chin 
and Japan, they find everywhere color in profusion on the” 
surfaces of tne walls and roofs, in the hnollows end'on the 
projections of the mouldinés, and on the ornamental figure 
Taus when it was demonstrated that antique art had nob its 
eif disdained that assistance of color, that on the banks” 
of the Nile as in Greece, the boldest use was made of it, 
men did not fail to see archivects, emboldened by these ex 
amples, attemot ja corcert to reestablish color in its rig 

To attain tnis result, our architects have not all used 
the same means. @il:theséeietbéespts have not been equaliy”h 
happy; but what it is important to state, is that cause of 
polychrom architecture has been very quickly won. Wien  me… 
shall expose the principal results of the discoveries that. 
have proved, tnat the Greeks of the classical agde have emp- 
loyed color for decoratings at least some parts of their tem 
pies, we have aimost feared lest we should be accused of 1 
losings our time in breaking in an open door, as commonliy. ; 
said. 

It is not entirely the same for sculbture. Wnen né shall 
attempt to establish that sculptnre also was never forbidde 
to associate color with form in a certain measure, as anim 
dispensable element of beauty, "we shall offend à prejudice. 
taat reveals i.self as more powerful and tenacious, than &. 
taat over waicn Hittorf and Semper triumphed. This prejudic 
is connected witn the trainins that the eyes of the practi- 
cian and of the amateur have received for three centuries.. 
But the effect of habits so contracted, men have ended by 
losing even the memory of the former regime, and yet siace 
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our noble Romanesque and Gothic architecture are bette 
own, one can affirm that the statuary completiné those bu: 
dinaés must have necessarily been polychrome by even its. 
tination. “Under the varied light of the gleam of stained 
Siass, on the warm and colored ground of the painted wall 
a white surface could not extend without shocking the eye 
for the middle ages colored to an extreme, and white ligh 
is the absence of all special color, being only a hole. 
er could a statue retain the raw wniteness of stone or of 
marble without breaking the entire harmony of the edifice 

Note 1.p.230,. Coursaijod. Lo Polychromie , etc, p. 10. 48 


(agxtroct from Nemnoires de La Somtete nationale etc. vol, 

This influence is confirmed by the facts,as proved bot 
by the study of the monuments themselves and by the ment= 
ions contained in the texts of the times related thereto 
Italian scuiptors, even when they had ceased to work only 
for churches, continued to color their figures, whether m 
de of wood or stone, modeled in stucco or clay. There are 
cited the colored statues and reliefs of Donatello, Ver 
hio, Mino da Fiesole, Rossellino, Benedetto da Majano, taf 
all the masters of the 15 tn century. It appears that Michs 
elangelo was the first Tuscan sculptor that resolctely ren 
ounced the use of color. What decided that great artist ton 
take this part and his contemporaries to follow his examp 
is easily divined. His first works bear the mark of the 
found impression made on him by the antique marbles, th 
that his patrons the Medicis had collected in their garde 
and set in the walls of their palaces at Florence and R 
now if these marbles, washed by time and cleaned by t8e 
torers to whom taey were left, still retained some bracesi 
of an ancient coloring, these were too faint to catch! the 
eyes of those that sought there only the beauty of the mo 
ment and of the modelings. No one noticed them and if men. 
continued for some time to produce painted stuccos,and CES 
zed terra cottas in the style of â@ella Roboia for the dec 
ration of churches, castles and villas, the ouéaioncwas € 
tablished, that to render full justice to the form, grand 
sculpture must do without the assistance of color. In pra 
ace, the same doctrine prevails although a little late. In 
the 15 th century the polychromy of sculpture was then the 
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225 di 
rule. Our entire Burgundian school practised it decisive 
and derived very hapoy effects from it, as one can prove 
Dijon and at the Louvre itself before the tomb of Philip 
Pot; one then sees in Flanders celebrated painters,. like 4 
Andre Beaunevere and Jean Van Eyck, called to complete the 
work of the sculbtor. Practices so stronsly rooted could: 
not disappear in a day. During the entire first half of. 
16 th century, Michel Colombe and Antoine Just remained 
ithful to it. The statues of terra cotta of the natural: 
taat ornament the facade of the chateau of Gaillon were : 
inted and gilded. The decoration of the chateau of Medrid- 
executed for Francis IL were also in the same style. If af 
er the death of that prince French sculptors in imitation. 
of Italian began to drop that custom, there will still so 
like Germain Pilon, who until about the end of the centur 
continued to spread color on wood, stone and even, bronze. 
On the beautiful funerary monument, whose principal: fisur 
is now ia the Louvre, the robe clothing the chancellor de 
Birague was formerliy painted red: | 

Ia the following centory, the principle of monochrome 
statuary triumphed in France as beyond the mountains. Sca- 
rcely could one cite here and there ang infraction of the. 
custom, like that allowed himself by Pierre Paget,:whent h 
gilds and colors the cariatids that he sculptored io then 
facade of the arsenal at Toulon; but this is merely an ex 
eption explained by the ornamental charm of those images. 
When the same artist sculptured his Andromeda for the“kin 
be refrained from riskings the least touch of color, and ct 
lor does not appearon any of the marbiles, tnat peoplettae: 
alileys aad ismeubbery of Versailles; for the $stronger reaskt 
taat one nowhere in those gSardens or ina those of Marly, Vaux 
or of Mendon does one see on the backéround of verdure” ire 
glieam of vivid yellows and lignt blues of those faiences, ù 
whose gaiety charmed the eyes.of the Valois on returniné | 
from their campaÿgsns in Italy. Famous sculptors that norked 
for the king and the court thenceforth forbad. all userof c. 
color. Polychrome sculpture was later prictised only by ob- 
scure image-makers, especially in the distant provinces, M. 
no gained their living in the serynee of caurches, occupy= 
iag themselves in repairings or replacing the ancient colo 
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inages, figures of virgins or saints, shepherds bendingé. 
er the mangers at Christmas, women and aposilies grouped. 
ound tombs, that recall the burial and resurrection of Ch 
ist. In these conditions were employed very many artisans 
but while these géraduaily rejuvenated the appearance of" 
eir principal types; they never aspired to carry into th 
falfilment of their task the least care for invention an 
originality. To convince one’s self of this, it suffices, 
vieu the statues of painted plaster, that all around S.. 
pice are shown in the windows of licensed furnishers of 
rural clergy. F Nains 

Then it is not under the influence ve this inferior ind 
try, taat very recently French sculptors have again comme 
ced to occupy themselves with polychrome statuary, and bo 
ask themselves if its methods did not have their reason 
existence, if by them they could not acjuire resources an 
produce effects, that might chance to please & public wh 
taste had become broader. There was still again here &o' pb 
taken into account the arts of the extreme Orient and of. 
curiosities aroused among our contemporaries. This met wi 
them and admèred their a sculptor, who was no lèss a bol 
colorist, than the architect with whom he collaborated. H 
ever, whaur particularly contributed to overcome resistance 
and to cause conversions were the assertions of the histor= 
ians of western art. NWhether these stndied antique art of 
that of the middle ages and of the early Renaissance, the 
nad reached identical conclusions, not witaout thenselves 
experiencing some surprise; they had recognized and had d 
monstrated, that neitner the sculptors of ancient Greece. 
aor those of France and Italy, before the triumph of what 
is called academism, had presumed to separate form from f 
color with absolute rigsor.. In the evolution of statuarg 
it was à novelty, the divorce pronounced by an esthetics 
of very recent date between two elemen.s, that abstract 
taought can can distinguish, buc which nature mutually in 
spire each other. Statuary is required to subordinate one 
of those elements to the other, color to form; but subord 
ation is not suporession, and the examples of great schoo 
whose memory ne have recalled, suffice to cause to be com 
reBended what advantase the sculptor can find in certain CM 
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in certain cases by having recourse to tife painter, so & 
with a lignt hand he adds to the work of the CRE 
creet caress of color. LOT 

When by the combined efforts of archaeologists sci 
itics, the opinions of connoisseurs were warned and prepa 
ed, some artists were seen to attempt to restore polychr 
sculoture. This was natural polychromy that was chiefly. 
actised by those, who took the initiative in these innova 
ions, or rather in this retura to a past long despised. 
example was given by Grimart in the restoration of Athena 
‘Parthenos executed by him more than 50 years since for th 
duke du Luynes: but it was only about the end of the last 
century that attempts were multiplied and the public took 
a taste for them. Men undertook to combine onyx, stones of. 
different colors and dark or yellow metal with the white và 
ness of Parian, Carrara, or the more tender tints of ivo 
to contrast colored draperies and the lightness ©f flesh 
Ne shall limit ourselves to recalling the busts of Cordi 
the elegsant statuettes of Ririeère, the BHeloise of Allouar 
the Bellona of Jerome, the Gallia of Moreau-Vauthier, wit 
the collaboration of Dampt, and especially that beautifuh 
figure of Nature disclosing her secrets, that Barrias ex 
pited in tnae Salon of 1399. À These atlemots were connect 
nith the tradition of the chryselephantine statuary of 
Greeks: they were favorably received. From the same effo f 
and tae same taste came otner attempts. The ceramists Chap 
let, Dalpeyrat, Lacheénal, Muller, etc., applied taenselves 
to revive and acclimate among us the beautiful art of Del ë 
Robbia. One can judge of the effect obtained byrthe Baker 
and 4. Charpentier, which are attached to the walls of ut 
old churchex in the square of S. Cermain-des-Pres.s À met 
of the same kind mas taken by Henri Cros with nis opaque 
and colored glass pastes in his project of a mural fouataid 
(museum of the Luxembourg). The personages are there deta 
ed in light from a slaucous ground, whose tone recalls 6h 
of runnins water. 1.58: 4 

The success of these experiments encouragsed otaer: bôbd 
tists. They came only to jaxtapose materials of different 
kinds and colors, but ta paint marble as did the Atnenians 
in the 6 th century B.C. The masterpiece is perhaps he. Fe) 
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fanagra of Jerome, that belongs to the museum of the £ | 
burgs since 1399. Thès is a figure of a nude woman, which s 
personifies the charming industry of the Greek coroplath 
sane holds in the left hand shé exhibits, as if she had jusk 
finishea it, one of those statuettes to which the little B. 
Beotian city ones its celebrity. The figure is a dancer lea 
piag within a golden circle and is entireiy colored; it. 
prodaces the tones found on terra cottas that have not lo 
tane ornament tnat they once received from the brush; but” 
the large statue the artist has employed polychromy only mi 
ta a reserve, that egen becomes timidity. À scarcely sens 4 
ble brown on the hair, a little black in the eyes, a 1itt 
rose on the lips and on the nipples of the breasts, is all 
that represents the part of color, and again from the time 
taat the statue was exhibited for the first time,the simplk 
water colors have faded much. The sculptor only made an exp- 
eriment there: he did not occupy himself then in giviné ta 
ese tones tne necessary permanency, à resuit easily obtain- 
ed by preparation mitn wax: this was the means emploved 4 
that purpose by the ancients. By penetratiné the pores of 
tne stone, the wax further aids in making the marble more 
resistant to atmospheric influences. However, what remains 
ia the Tanagra is the softness of the white af a soft amb 
color, that the s&ulptor spread over this body of the woman 
Tnis tint is not à flesn tone; yet it has somethiné much D. 
better than the natural tone of the stone, and retalls the | 
warmth of the living flesh; it makes the raw whiteness of. 
tae meighborinés marbles appear cold and hard. The artist 
soived in the practice the problem discussed at great Lengu 
by our archasologists. | 184 

note 1.p.234, See the study of CGolliégnon on this ere 
ÿne statue poluychrome etc. (Revue de L'art eic.ywol. ti,9 0 
191-198 and pl. in helioérooure). Li 

Kote 1.p.235. ceromne carried poluchronmu: fartrer ia more 
recent works. It 18 more boläly practised on a bust of sor- 
an Bernhardt in marble, that L son mith him, The hair ?s 1 
tinteda oblack, The eye 183 dark blue, gSibloer tones are scott- i 


ereû bn the neck. In the stame studio nos seen à êoncer in 
ioory and marble. mhe ivory Les reseeved for the audesr 158 | 
veins égive the feelins of the flesh, mhe hair is bLond anè 
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and the cheeks are rosy. Où the neck 180 éoVèen neckloce. 
droapery 8 éreen and white. He 

Is it desirable for these examples to find imitators, ko: 
to put the question in the same terms as used by one of th 
most refined connoisseurs and most learned historians of 
ancient art, G. Treu, should we paint our statues? Torr 
ly in the affirmative as we should be tempted to do, it " 
uid be necessary, like the author of the juaicious and in 
elligent essay whose readinés ne recommend, to be able to 
sist on the pradence properiy observed in the execution o 
the projected reform, ia order to adapt polychromy to: the 
conditions of a climate neither that of Egypt nor of Greece 
and to the tastes of a civilization differingé very greatl 
from that of the Christian middle ages. It «would be neces K 
ary to entirely state a prosramme, to indicate all the sta- 
ges of the route that the promoters of this reaction vwoul 3 
have to follow to attain their aim, finally to show how u 
der penalty of meeting only with indifference or hostilit 
taey would be required to make the transition from thelex 
ting regime in sculpture to that to be restored to honor; 
oniy at that price could they have any chance to accustow 
tne eyes of the public 8éain to plays of color. The: firsiwu 
result to be obtained is that one should interest himself" 
ia the attempts made in that way; if they are adroit andd 
discreet, to curiosity will soon succeed sympathy,: and men 
will coumence again nearly everywhere to seek pleasure frou 
effects long forgotten, to appreciate their expressive wa 
and to take a lively and siacere bèsasare in them. 

xote 2.0.2285, SOLLen wir unsere gtotuen benalen? An 288 
du Prof. Dr. Georé treu. 1884. Où tre exnioies in polychro 
sculpture made La Germany van recent Lines, see by the sane: 
Max Klinéer abs Bilähauer, 1900, 

Ne can here only restrict ourselves to notiné $h8 encou 
aging experiments made by the artists in the matter of then 
doctrine, whose historical chaims we have endeavored tos res 
cover and illustrate. It belongs to them to speak the last. 
nord in this discussion; now far from protestingé in the name 
of routine or of a narrow esthexic dogmatism against concl… 
usions reached by the learned, they bon before them; sever 
al, and not the least among them, have already endeavored M 
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to become inspired to produce works that should ce 
correctness of our theories. We can oniy be érateful 
for these, and we expect and hope much from their gt 
and loyal assistance. If there be sculptors that ha 
ced to make good in this difficult undertaking, the 
especially the French sculptors, wita their influer 
opinion, with the strong tradition of knowledge and 
great taste deposited in them, nith which they know i 
place in their efforts botn invention and dis 
ent wisdom and firm boldness. 
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Chapter IX. Sculpture from 7/76 to 480. 
Divisions and plan of this study. 

In à study of the whole, ne have sought to state. tail 
as and to interpret the sentiments that archaic sculoture 
proposed to express; this was to indicate the themes that. 
it treated by preference. fe have shown how the religion, 
institutions and customs of the Grecian people favered : 
development of seulpture anëlwhat sense they orientated 
Ne have finally stated what materials were employed byù 
statuary, and in what spirit he placed them in the Work. 
These abservations apply in à general may to all works da 
ing from the period in question. The traits mentioned are 
found more or less marked everywhere; we shall see nearly 
all of them maintain themselves and persist in the course 
of the following centuries. The surroundings in which Chi 
evolution is produced will be modified but very slowly: 
The causes that we have tried to reach in their action €: 
erted on the first manifestations of Grecian genius will 
not exhaust the efforts for a considereble time. Thus "e 
find henceforth that we have defined the permanent chare 
teristics, which until the last hour will form the origt 
ality of the arts of Greece, that in spite of so much de 
truction, we are best abke to appreciate in the rich dim 
sity of its simultaneous and successive creations. 

Ne now have to study this variety itself, such as ins 
and time it displays itself with marvellous amplitude. À 
active and fruitfuil life like that of Grecian genius can 
be conceived without this variety, no more inthé:domain 
art than in that of letters: this is explained both by 
very long duration of that life and by the vast extent. a 
tne separated countries and scattered islands, where fro 
tae columns of Hercules to the extremes of the Euxine weré 
buiit and prospered the Hellenice cities. The Greek people, 
never formed a State in the modern sense of the word, one 
of those States of little value except by their capikal, 


cities, as we say. The entire nistory of a people resolves 
otself into that of the cities among which ib is divided 
Cities of unequal importance, which all believe themselw 
having equal rights to complete independence, is what is 
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discerned by the eye of the historian. The natural obst 
es or the distances separating all these cities furiiher 
not condemn them to an isolated life. Cos$bant relations. 
connect them with each other. Weak or strons, located on: 
the continent or on the islands, these cities continuald 
exchanged with each other their ideas and the products of 
their soil or of their workshops. In pairs or éroups, the 
concluded agreements of amity for peace and war, while, at 
other times they engagsed in single combats or rether conf 
derated to engage in bitter strife, league against league 
Taus they always are in contact with each other; but they 
| mever come to mix or are confused. Each has its gsods and 
worshio, its laws and customs, and often a special dialece 
it has its particular industries, and it has its literature 
and arts, when it is opulent and populous, when high ambit= 
ions are allowed to it. Consiaer recian poetry and its p 
incipal kinds; among these may be said to be not one, wht 
by its origin is not connected with a single city: or: a!£ér 
up Of neigshboringé and ciosely related cities, not one éha 
least during its formative period, with the themes and rh 
thmic forms that determine it, has not had there its: om 
domicile and true native land within the limits of: somep 
ivilesed district. | | % 

It is with art as with letters; the effort is  distribut 
aaû the production is localized in the same manner. Boul 
ess thére are not so many schools as cities. Greece could 
not supply such an expenditure of invention, however over 
lowins it was with life and sap. Besides ahat defines as 
hool is a certain fashion of seeing and of rendering natu 
Tne different systems of interpretation comprised in: seul 
ture respond to different tendencies between which hesita 
the mind of man, when he undertakes to express ideas py 
rms. Now always from one century and one people to anothe 
one sees the same methods reappear under different appear 
ances and names. Each represents the momentary triumph of 
one of the primordial tendencies, that in turn prevail ac 
ording to place and time; criticism and its analyses have 
no trouble in demonstratiné that these are in very limite 
nusber. This has restricted the number of its schools amo 
«tais people, in which the independent cities are counted 
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hunâreds, and where art was everywhere more or less in h 
There is no school in the proper sense of the word, excep 
where nas inaugsurated anforisinal method of expression, wi 
ere was created à style, which by the instruction in the. 
studio and the prestige of success, nas iransmitted to: & 
artists working near the master, to his contemporaries and 
his immediate successors. Accordinés to circumstances the 
effects of this action are prolonged for a longer «or shor 
er time and are propagated more or less farther. An hour 
will come in the evolution of Grecian art, in which by w 
tue of masterpieces everywhere imposed for admiration, 4: 
art will reign almost without a rival in the Hellenïc xorl 
But in the 6 th century there exists nothing like thaë vole 
uatarily accepted supremacy. Everywhere the painter and sc 
ulptor do tBeir best,to embody the gods or neros born from 
tae imagination of the poets, to rebresent the myths that 
taese have related, finally to realize a certain concept: 
of beauty.This the age of ardent and sincere research, of 
those experiments that gradually form the education in s 
ulipture. These attempts are undertaken by each regional 6 
oup of artists, and are pursued at their will with entire 
independence:; this each of them has its inclinations, pre 
ferences, its entirely personal action; it has laid out £ 
itself the paths in which it proceeds to the solution of 
tae problem. Ali these groups are further in constant reli 
tions nith each other; if one perfects’the methods of ex 
ution and succeeds in better differenviating the types, 
will soon have profited by the advance made by the initi 
ive of a certain school, to which will: return the merit 
haviag been for the moment most inventive and most ianova 
ing. About this time by the coexistence ahdithe concurrence 
af local schools, Greece best justifies the definition, 
has often been given, that it is both unity and diversity 
never has the whole nad more unity in the effort, in comm 
aspirations toward one ideal, and more diversity in the w0 
in the multiple creations of the Hellenic mind and genius. 

This archaic Greece which produced so much, this Greece 
tanat scarcely reveails itself to our curiosity exceot by mon 
uments nearly all anonymous and generally more or less mu 
ilated, what makes us best understand it is the Italy of ti 
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Renaissance. The latter is better known to us by rit 
documents; but what first of all gives us 2 liviné and 
taful representation of it is all that remains to us of 
morks of its artists, scattered in the museums or still. 
ming rich and beautiful entireties in the noble edifices 
waich they are incorporated, in spite of so many losses. 
ever to be regretted. No part of the world nas seen such 
abundant and brilliant blossoming; one cannot find elsenti 
re sucr direct and strikins agalogies. Among the autonow 
cities that all nourish high ambitions, and claim to: eclr 
taeir rivals by their superiority in the arts, there isr 
same emulation and the same division of labor, each prod 
ing a different note in this concert of efforts. In &ther 
first years of the 14 th century at Florence, Giotto: oper 
the "way in waich ill engage so many illustrious masters, 
wao will cover by their frescos the walls of palaces and 
churcher of their native city and in the entere middle w 
ley of the Arno; but quite near that and in another Tus 
valley, Siena already possessed in the course of the pre 
ing century à school of pañntings, whose reputation lons 
anced in Italy that of tBe Florentine school. Leave Fast 
pass the Apennines and on the other side of the mountai: 
tnese centres of radiation will appear to you 2s numeroi 
and as near together. For example, see Padua, where pañ 
was cultivated very early; even at the moment when want 
was the glory of that school, it gave birth to the Venebt 
school, where one will soon learn how far the brush eame 
ry the magic and charm of color, both in frescotand om &6! 
canvas. ét LAS 
It is the same for sculpture. In the 13 th centuryrat 
suddenly and witaout any precediné sign to announce this” 
paenomenon, one sees disengaged from the marble by the 
els of Nicolas and Giovanni Pisano figures, in which one» 
feels by what these have in character of freedom, that the. 
artist is inspired directly by nature, while the nobility 
of certain movements and of:certain draperies evidences & 
intelligent curiosity with which he has studied the antiou 
moauments presented to his eyes in thet old Roman city. S 
after from the followinés céfturÿliFioreñnce;isieuated a litéb 
above on the same river, created with Ghiberti and Donatell 
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an art, that today perhaps touches us more vividiy and 
us more phofound emotions than the best works of Greece; 
even when this Florentine art has conquered a sort of regsal 
primacy in all Italy by the genius of Vichelangelo, many 
cities also posses scuilptors whose talent lived an’iadepen 
dent and very personal life.Their works have scarcely pa se 
the limits of their mative city and its suburbs. There al 
they are found nearly all gathered together; thus for. 
time they produced for their authors inly an entirely. 
reputation. Only in our days, a criticism that wished to 
and compare all has rendered justice to the rare qualiti 
of strength and grace, that these artists have displayed 
it has recognized and defined their originality. nu 
would be long, ff these chiefs of schools whose titles.n 
recently been uncovered and brought to light by the nisto 
ians of Italian art. At Lucca, Matteo Civitalÿ lavished, 
canrches and palaces statues anf reliefs of exquisite gr 
ornaments of exquisite design,tnat his puvoiils and workme 
caiseled after his designs. In Lombardy is the group of” 
ilful decorators, who from generation to generation devot 
taemselves to decorate the Certosa of Pavia by their wor 
At Venice, to the Lombardi and Bregni, Leopardo and'later 
Sansovino, we owe, carved dn their tombs among allesorica. 
figures and scenes of battles and triumphs, the effigies 
all those doses, admirals and captains, that form'thelsr 
deur of the repvublicand foundediits vast empire ‘over sea 
Taere is fobieven à city of the second order like Modena 
xaich does not aiso have its specialty, a form of-artube 
Siag to it in particular. Guido Mazzoni ang Antinio Begsa 
lii there are the brilliant rivals of the Tuscan Della Ro 
bias in the sculpture of terra cotta, in which they are 
tinguished, especially the former, by the boldness and a 
ost brutal freedom of their realism. GA 

For the entire period ftuitful in marvels, which èseuo 
rised between the appearance of Biotto and the death of k 
paael, between the time when Ghiberti carved the doors of 
the baotistery of S. John, and:swhen Michelangelo sculotur 
the superhdman figures of the chapel of the Medicis amd © 
tae tomb of Julius II, there can be no question of seekin 
the principal lines of ‘the history im along List of mena 
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works and the names of artists arranged in order of date 
To adopt this method would be to condenn one’s self to. 
the reader only à very false ideal of the life of thista 
and of its organic development. The chronological. order, 
wnile retainings its rights to be taken into serious.cor 
eration, must here subordinate i:rself to the gSeographic 
order. What "ill be placed in the first plane are these 
ols themselves, at leass all of them thab have created a 
style and original tyoes. Æach school will be studied se 
rately like a livins person, who had his infancy and ÿou 
matority and old age: according to the importance of the 
part thac it played in the world of art, the monograph de 
oted to it will nave more or less extensive treatment, an 
will offer more or less interest. | 8100 

When the nistorian balances the work accomplished bye 
of these groups, he will necessarily take into account & 
sequence of the mên and the works. By virtue of the same 
principle, he will indicate the cities, that have disbai 
their rivalsa in tais resurrection of the taste for the'ta 
and of the feeling for form. Besides,;,he will show there 
ort añd progress operating ë&t nearly the same time ia dif | 
erent directions; but he will not restrict himself to est 
lishings synchronisms based on a momparison of the monume 
Taose collective entilties, the schools are connectedutogse 
er by relations that their biography cannot lose from vie 
Taere was too little distance between the cities and the” 
lations of politics and commerce were too close for them 
be able to live isolated; between them were a constant à 
ion and reaction. Certain schools, like that of Siena ia 
painting and of Pisa for sculptore, were very precocious… 
Their examples aroused the genius that still slumbered at 
Florence. Giotbo certainiy saw and studied at Siena and. 
its vicinity the frescog of Duccio and his pupils. At Pi 
te Florentine Arnolfo di Cambio were to learn the professs 
ion of a sculptor, which he practised at the same time 28. 
taat of architect, ând one of the last of tne Pisan maste 
Andrea Pisano, went to work on the doors of the baptister 
of Florence near Ghiberti. In the 14 tn and 15 &h centuri 
was scarcely an artist of the first rank, that the calls” 
the princes and clergy did nov induce to leave his native 
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city, and produce in other cities works, which served 
as models. Thus GCiotro went to paint at Assizi, Rome an 
Nables: his masterpiece is perhaps the series of paint 
taat he executed in the chaple of S. yaria nelle arener 
Padua. Likemise for Padua Donatello cast the first great 
equestrian statue since antiquity, that 2 city of Ital 
seen erected on one ofiits places, the statue of Cuattam 
ta. Siesnese painters occupied themselves in decoratins s 
times the churches of Naples and Sometimes the palace of. 
Popes at Avignon. The Florentines Orcagna and Benozzi Go 
li covered by their frescos the walls of the Gampo Santo 
Pisa, and until the 16 tn century, when so many primitiw 
paintings were effaced to give place to those of Raphae 
Michelangelo, there was no need to visit Florence and it 
monastery of S. Mark to taste the mystic grace of Fra Ang 
ico da Fiesole: the charming master was also well repres 
ed in that Rome in which he died and was buried. + 0 

Nhy have we tnns left ancient Greece for modern Italy 
Pnere is only an apparent digression. By studying Che It 
of the Renaissance, the critic succeeds in rendering an 
curate account of the course that he must pursue to writ 
the history of Crecian art; by aiding himself by the compet 
ison dbüus initiated, he will fix the general arransementb, f 
the principal lines of his plan. If he had at command mor 
ments sufficientiy numerous and as well preserved as the 
offered to the historial of Italian art, if he could cie 
evidence as explicit and as certain, ne would no longer € 
perience the embarrassment, and I might say almost the, 
taat he now feels before the difficulties of his task. 4 
would then brins into full light, with théir proper appe 
ance the special characteristics, the great schools’, ea 
of which responds more particulariy to one of the tendem 
es everywhere obeyed by art in one of the conjectured phe 
of ts evolution. The analysis would be the same in. many 
ses, merely carried fartner. It resolves these éroups int 
taeir elements; it distinguishes the different cities, th 
waile pursuing the same ideal have had an uneqgual and pe 
sonal part in that general work. In this history each of, 
tasse cities would have its page, that brief or lengthy. 
nould state what it had attempted eo the domain of sculot 
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233 TUNIS 
Unfortunately, for undertaking à history of Greek art, 


eece certain schools are represented by quite numerous m 
aments ; nothing or scarcely anythins remains from others. 
Not because of their value or mediocrity have certain: wo 
survived and certaia others have perished. Chance alone. 
controlled this diversity of fortunes. Here the sites ofr 
cient cities have been abandoned. Far from the attacks of 
man, the edifices have only had to céntend against the inÿ 
uries of time, and beneath the rubbish of entablatures ove 
tarown by seismic shkocks, the sculptures of the pediments 
and frieges come to light, scarcely injured by their fall 
On the contrary, urban life is prolongsed and the past is 4 
destroyed by the use of the materials again. It has sometie 
mes sufficed for some lime kilns established in the midst, 

of tne ruins, to devour the entire work of a master. Hence 

waat uncertainties and pserplexities, when it comes to) deft 
ne the style of the different schools! À marble leaves! the 
earth in Attica, Argsolis, Laconia or Beotia; but the plac 

wnere the find is made is not of itself a sure indication. 
Like the Italian artists, the Greek artists were quite not 
ads. Yet there are certain kinds of: norks, for example) bn 
fanerary steles, that assumings à continued production a% 
low price, couid scareely have been made except at the loc 
ality and by the artisans of the country. Waen these steles 
are found somewhere in numbers, very similar to each other, 
however hasty the execution, one has reason to seek there” 
at least certain traits, that characterize the manufacture 
of the local school. Others by which this determination à 
completed, one is tempted to demand from aorks of greater, 
value, from those figures of the gSods and heros that deco 
ate the temples; but those have never received 8 signatn 
or mostly come to us $eparated from the bases taat bear, Ca 
inscription. Ne are ignorant of the name and counabry of &h 
artist; one is much hindered in making use of these marble 
without insoriotions, and very freauently one does noë k 
waether to credit them to the workshop of the country,or à. 
that they were imported. To express some probable con jectu- 
res, one has recourse to indications furnished by authors M 
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on the style of the principal entefse of schools; but th 
information is meagre and canfused; further, one can but 
very imperfectiy control it by the study of the works, w 
very rare exceptions, these being known only by copies me 
in the Roman period, copies that present only à more or 1 
weakened reflection of the style of the original that tn 
pretend to reproduce. | ù. 

Many of our doubès would be removed if we had for Greek 
artists biographies, analogous to the Lives of the best pa- 
iaters, sculptors and architects written by the Tuscan Var 
ari, at the time when the star of the Renaissance decline 
and wasigoins to be extinguished. In spite of all the gaps 
aad errors found there, this collection still remains for 
the history of Italian art the principal source and start 
ing point of all serious investigation. On the contrary à 
Greece, we have nothing to correspond to these notices w 
ten by à professional man, who had personslly known them 
Sgloriaus of the masters of whomëhe speaks, and who saw w 
his on eyes nearly all the monuments that he mentions. 
lack of this assistance, "ne are reduced to question the d 
and obscure compilation by Pliny, that brief nistory of s 
uipture contained in books 34, 35 aad 36 of the Natural € 
tory. Pliny doubtless rendered us an imporé$ent service,wa 
to cofform to the taste of his contemporaries, he judsed it 
well to add to the description of metals, rocks and materi= 
als of all kinds, these chapters, that were in his mind o 
superfluous, yet have preserved for us precious extracts, 
from any Greek and latin books now lost: but in studyiné, 
with some care, one only too strongly feels that the a>tn 
himself was never interested in the arts of design, which 
he saw himself sompelled to include in his éencyclopedia. 
Occuvied nignt and day in examining the two thousand volu 
wnose substance ne says that he aporooriated, À did he new 
nave leisure to behold with some emotion or even some cur 
osity à statue or a painting? He never worked exceptingé où 
tae writingés of his predecessors, and yet he eead them too, 
much and too rapidly to always find time to comorehend pr 
eriy what he noted, or what his secretaries copied for hi 

Note 1.p.24w%. PLiny,. HNepreface. sect. 117,18. | 

Note 2.p.24A5. Où hi3 node of morkinég, see the Letter 6% 
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phiay the vounper, nis nephen and admirer, to paebuis 
(uetters..Titr D. secte. 10-12,;: 14-16), su 1 

What we seek in vain in Pliny, circumstatial tales & c 
replace the masters in the surroundinés in which they Läx 
and that grouped around them their pupils and successors 
accurate judéments that cleariy define the peculiarities 
of their technics, can we demand them from Pausanias®? He 
was not sufificiently intelligent to be able to become a F 
fined connoisseur; but in the course of his travels he di 
not cease to have his eyes open, and he surveyed thousand 
of monuments: thus he did not forbid himself to give his 
opinion occasionally on guestions of style and origin. Æ 
aiso frequentily summarizes authentic documents; he cites 
the dedications and signatures that he has read inscribed 
on the bases of statues and on the architraves of edifice 
put at the same time how many pasribèotaèbsshe records 
out indicatings reserves, how many false attributions are” 
ken from tne garpulous exegsetes or sacristans, each of m 
to increase the expected gratuity showed the master’s Wor 
to visitors, that he took through the sanctuary! There 
the example of Italy can warn and enlighten us; modern @ 
icism has had much to do to clear the ground encumbered 
the boasts of guides and by interested pretensions of & 
curators and guardians of museums; it nas nad to rejecb 
dreds of works of Leonardo da Vinci, of Micnelangelo,ka 
sel and Titian, certainly apochrpphal or justly saspecteo 

âssume à Pausanias less credulous and more judicious, $ 
it would not be always there in the form of a book, ‘that 
one would find the elements destined to compose the fab 
of. the history of the ‘arts: of .Greece. When Pausanias names 
à sculotor orospainter as the author of a work mentioned b 
him, he does not compel himself to recall either when th 
artist lived on his other titles to fame. He assumes that 
tais date and these titles are known to the reader. This! 
information, that would nave supplemented the insufficienc 
of the monuments, we should have found in other xriters, À 
tae treasury of ancient literature haûâ been entirely prese 
ved to us. In fact antiquity had its Vasaris, artists bhe 
undertook to write the history of the art that they oract 
sed with talent. Xenocrates af Sicyon, a bronze-worker an 
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pbupil of Lysippus, appears to have carried bnto that stu 
a remarkable svirit of observation and analysis! his pri 
cipal care was to follow step by step sculpture in its. 
ending course, and to explain by the initiative of a fan 
master each advance accomplished. 4 little later at Pergal 
on, Antigone of Carystos, painter and sculptor, ornament 
his tale more and continued it to his own time, and resum 
the theme treated by Xesocrates. Pasiteles, an Italian Gr 
exhibited at Rome as sculpbtor and chaser, where he nas @ 
in fashion about the ciddle of the first century B.C.Wh 
chiselingé marble and hammering metal, we know from Plinp 
taat he had published five books devoted “to all the cel 
rated works in the entire norlà. ”1 There was also Duris. 
Samos, who lived in the 4 th century. Duris had never he 
led either brush or chisel: but the past of Greece im a 
its forms excited his curiosity. À work by him is cited_ 
the title; On painters, and there is reason to believe th 
he was eqgually occupied with sceulptors. He had a taste À 
anecdotes and related them with vivacity. Plutarch borre 
much from him, while sometimes asking what confidence wa 
merited. Accordingé to all appearance, from nim came most 
taose that Pliny inserted in his chapters. | “#40 

Kote 1.0. 246. :Phinye He Ne KXXVLS 40. (wetim)e 

If the names of these authors with many others appear 
tae lists that Pliny made of his sources, one would bel 
error bo conciade taaë ñe directly consulted their writ 
The critics that have carefully studied that portion of 
work agree in thinkings, that he never read Xenocrates, w 
igone, Pasiteles nor Duris, or that he profited by the. 
atises in which painters like Parrhasius and Apelles ex 
inea bhe theory of the art in which they were illustrious 
Even when he invokes the evidence of these nwriters, one. 
ads only a quotation at second and perhaps sometimes at: 
ird hand. Lt is especially Varro that succeeded Pliny, an 
who in his great work, Antiquities of human and divine th 
ngs in 41 books, who also gave a summary of the history OL 
the arts. Varro knew Greek well and had lived at Athens, di 
âifferently from Pliny, who had no other passion than for 
reading and loved the arts; he possessed bronzes and marb D 
les, that decorated his rich library; but he had written 13 
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different norks, which altogether made more than 699 b 
or volumes. When one produced so much, even if he lived. 
years like Varro, he did not always have the leisure to” 
fer always to the sources. I imagine that for these chap 
of his encyciopedia, Varro must also have very closely re 
iricted the field of his researches; he would be content” 
translate and arrange one or more of the works thaë we ha 
mentioned, minglingé with them his memories and personal. 
gements. Taus proceeded neariy always those polysrapas, = 
ose race "was born in Ptolemaic &éypt. From Alexandria and 
pergamon to Rome and Constantinople, they follow each othe: 
taus, copying each other and at each borrowiné, the newco 
er feels that the curiosity of the public is lessened, at 
shorten$ the notice that he takes from his predecessors. 
Kote 1.p.247. To appreciate the value of these indexes, 
one shoula consult the excellent edition that Mtss B.2$e 
ers has given of the chaptiers in question of three books 
the Natural fistory(the elder Plinay's Choptiers on the A4 
ory 0f Art, translated by -K. Jex-Blake, witn connentory 
historical iatroduction où B. Sellers, and addaitionsl n 
contriouted by Dr, fetarich Ludwig Urlichs. London. 1896) 
Lan the Learned onda judicious tatroduciion that opens the 
volume, Niss Sellers nos sunnarized well the eurlier wom 
an has deducea from then conclusions 9r rather nypoihese 
taot seem best justified,. Ke have only naë to follow thus 
vary safe éutde and to accord witn her opinion. Since the 
publication of tune work of Miss Sellers, the question 0. 
the sources of PLinay nos again étoen occaston for an Lmpo 
Lant Memoir of 4. Kalkmann, te Guellen der Kunstéeschrenh 
te des PLinius,. Berlin. 1898, JE 
If by the effect of these habits, Varro and site 
Pliny already scarcely worked except with abridéementsof 
summaries, as called by our middle ages, where the author 
by eliminatiné all picturesque and living detail succeede 
in condensing into a few pages the essentials of all science 
or of all history, there must be thenceforth but very fem 
readers of writingés like those of Xenocrates and of Antig 
waich extended at length on a single tniné. Thas:sthere we 
no reason bo multiply copies of manuseriptse When two of" 
three great public libraries were burned, there was every" 
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chance that it was no longer possible to fiad a single. 
of those books. Not one of them escaped destruction. fe 
not even à fragment, nothing resemblings those confessed 
rowingss made from earliier historians by Diodorus, Strabo: 
and Plutarch; tnese follow very Élosely the authorities 
waich they refer, so that. one can know how the historien 
called in evidence presented the facts, and sometimes ew 
divine what was his procedure in composition and style. 
taing of this in Pliny, and it is only by conjectures tn 
lead more or less to discussion, that one can discerm whaa 
his statement owes to certain Greek authors, who furnish: 
him with the primary elements. Of all that special liter 
ure, there has not come to us a single text of a quotati 
a single authentic fragment. | st #4 

Modern erudition has done its best to fill thar sans 
none has succeeded better in this than Julius Overbeek..« 
applied himself to fiad and transcribe ia the ancient au 
ors all texts far or near, that relate to the lives of # 
ists and their morks. He has-collected and grouped these 
texts under heads, that make this collection the most co: 
enient and most useful of instruments of work. This is an 
precious help, a book admirable in its kind, the Antikem. 
Schriftsquellen zur Geschichte der bildenden Küaste bei d 
Griechen; 1 the archaeblogists always has it open on his &! 
ble; but if the evidences so collected seem at first sig 
to form an imposing entirety, how many regrets and decepé: 
ons do they cause to those who undertake to profit by th 
Borrowed from writers, most of whom have no competence 
tnese matters, many of whom are of a very late epoch, th 
frequentliy contradict each other. Besides, between lLiterai 
and art works are comparisons that furnish only very unce 
tain ligat; there are brief allusions, that were easily 
derstood by contemporaäries, but which embarras us more & 
taey instruct us, that have not under our eyes the monumet 
which they saw; they make tae discussions eternaal, inste 
of decidiné them, 4 

Note 14,p.248. Leipzié. Enéelmann. 1888. “À 

In tnese conditions, the historian of Grecian art cannot 
conceive the hope of filliné the framework, whose design! 
furnished by that in which are distributed the marveillous 
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varied creations of the genius of the Italian Renaissan 
ia an order that follows the very movement of the life. 
will then resign himself to leave vacancies, not to fill 
all the compartments as he would; but those should be suf 
icientiy spacious and the outlines must be sufficiently 
early defined, tnat from today the known monuments fall 
to their rank, and that in future all that excavations b 
ns to light can find their indicated place near the work 
to which tBey appear to be connected by their source and 
the; peculiarities of their style. 12 FN 

It is further imporaant in this classification noc tom 
tiply the divisions too much, to sacrifice neither diver 
ty to unity, nor unity to diversity. It is essential ton 
use here neither divisions nor subdivisions. Most Grecian. 
cities of some importance were workshops of sculpture, © 
a smabl number of those cities had schools in the proper” 
sense of the word, i.e., éroupsiof artists that have mad 
innovations in the art, who have represented in it an of 
inal interpretation of the living form. It is important & 
that none of these schools should be forgotten; as far a | 
permitted by the insufficiency of the documents, each of . 
them should be judged and defined accordins to the chara 
eristics marked in the monuments, that one believes it c 
rect to attribute to it. Between certain schools, these 
aracteristics present very sensible differences in compo 
tion and fabrication. Also on the contrary, only by slig 
shades are distinguished the works of schools, each of x 
ch nad its indevendent life and its famous masters, as k 
by authors and by inscriptions; with some variations ont 
in the choice of tyvoes and in porcesses of execution, it, 
the same manner of comprehendins form, the same concepti 
of the beautiful. These significant resemblances are found 
especially where cities are near neighbors, and where tho 
affinities exist between them, created by the identityvof 
race and the use of the same dialect, as well as the com 
part taken in the charges and advantages of the same poli 
ical association. 

The classification based on the study of the monuments 
"ill thus correspond in 2 certain measure to that based 0 
the geographical arrangement; but it must not be confised 
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with that. There are certain schools whose effect is fel 
at a distance; they become overseas the metropolises of 
tant colonies, where men were inspired by their example, 
while retainin: some initiative and some lioverty. [In the 
last analysis, it will always be necessary to return to 
comparison of styles: according to this criterion will 
conect together those schools which appear to have asod 
to the same ideal. Those schools are sisters german or ai 
related in different degrees, and will be goouped in fani 
lies, and this mode of érouping will give results, that © 
the whole ill agree with those to which the Greeks arri 
waen under the form of a fictitious senealosy dear to &f 
taney distributed the descendants of Hellen, their mythica: 
ancestor, into several great families, among which the I 
ians and Dorians occupied he first rank. #e shall agin. 
the ITonians and Dorians in sequence of this history. In 
nature and quality of the works of art that we shall have 
to estimate, one will feel manifested the opposition of 
tro geniuses, that even by the evidence of the ancients,.c 
characterized the two most important and most visible port 
ions of the Hellenic race. Between the two will Athens & | 
its place apart, that Athens which is located bebtreen: the. 
two streams and at their confluence, and has received the. 
benefit of all taose experiments made elsewhere by other“ 
hands, and in the domain of sculpture as in that of lett 
and of pure thought, has always said the last word and ha 
brousht everytning to perfection. 4 

The three grand divisions that we propose to esta 
tais history of archaic sculpture, following the method. 
OSe principle has been stated, will then be the foliowin 

1. Asian Greece and the islands of the Bgean sea. 
2. Peloponessus, central Greece, and Grecian colonies” 
the West. | PT 
3.:4btica. Fr. 

Accordingé to one of the most authorative masters of er 
icism, there is reason to establish another group, that. 
tae sculptors of northern Greece. From the hour nhen this 
idea was expressed, the number of monuments that came fro 
that region has not ceased to increase, and the studies 
of them have rather opposed than confirmed the theory of. 
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It seems proper to regard northera Greece, i.e., The 
Macedonia, Thrace and the islands dependent on theme 
neatral ground, where from different sides came the. 
artists of the time. On the coasts of Propontis, int 
ersonesus and the fhracian archipelago, the influence 
lonian masters appears to have been dominant; but it 
itself felt much fartner, even in the valleys of the. 
Sirymon and Peneus. At Larissa and at Pella have alsc 
found norks mhose authors seem to have been inspired 
by examples of the Attic or of the Peloponessian sci 
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Chapter X. Sculpture from 776 to 430. 
Asian Greece and the islands of the EgSean sea. 
1. Asian Greece; its Limits and Character. + & 8 

The territory that “we assign to the group of schooks 
represents the effort and contribution of tae oriental Gre- 
ess is very vast. On the entire coast of Asia Minor from th 
extremity of the Euxine sea to the bay of Issos, the 6r 
an cities succeeded each other in 2 series, like the be 
of a long and curved rosary. In the west of that peninsul 
they were very near each other, established at the mouthsh 
of all the fertile valleys and principal roads of the im 
rior, mistresses of all the fine roadsbeads and all well 
enclosed harbors. Elsewhere on the northern and southern 
shores they were gcattered; there also they reld positions 
that were best suited to the development of agriculture, 
industry and commerce on land and sea. It was the same on 
all the great islands near the Asian coast, from those o 
the Thracian archipelago to Rhodes and Cyprus. 

By the colonies thac it had placed on the coasts of Goi 
is, Scythia and Thrace, this frontier Greece was seen im 
Europe on large areas, nhere the barbarous peoples of th. 
North gSatnered, either in the folds of the moustains mit 
ut roads, or on the indefinite extent of the unknown pl 
On the contrary, in Asia it adjoined kinsdoms like Phryé: 
and Lydia, that early and by the intermediary of the Syro 
cappadocians, entered into relations with taose great em 
res of the basin of the basin of the Euphrates, where ci 
lizgation dated to such a distant age. Finally, these coa 
waose contour was connected at one end to that of the Syr 
saore, were the first that the Pnhoenicians frequented, ”i 
they first began to leave their fixed ports to roam the « 
From those ports that they had longest held as fixed esta 
lishments in Grecian countries, they latest retreated. hi 

On the narrow band of country that Hellenism had approp” 
ated around the exterior of Asia Minor were founà the Æol 
ans, lonians,and Dorians about the 7 th century. The thre 
great tribes whose union composed the Greek nation share 
tais territory and the islands, separated from it by stra 
crossed in an hour’s sail. About the beginning of the hisis 
orical period, between these groups were marked differences 


in th 


8 nés svstisé das %o tsitôset du ss pme À à 
à bas ednenels eeoñd ssdisaod aniid où digis sûd 
ibnol Pyfsriine euo lo 21989 bssosnnoo viseolo es mend 
Bdemie sig no dejrent Jon Llisde sw :aojeui bseogorg sad 
pre dent .iros edd To srnden saj to bas esemilo edf îe 
] pse18 nioiess ni efl to anoidibnoo nailnosg view second 
: Rue eme ce vd betolons vissisne aen 2i 28ad | 
Leyd diam eoros ,10niM eiah ïo wesseia en MIE TIIT 
m noivass bos devenih To enaveteo sd vo beroliot geiuor 
lsvess esndnes Lletnienbni end mort s489 dJsnd s2stanedorem 
GT dre bne efodmve send :svsn sesbi sdd nfin ons ,289bE 
264 edt-to arodiaisa cele even vedd ,8s 28810xe vends Tedd 
qe olamexs siedd vd vindness dd \ edi mort bne ,ensioi 
É dio adi 154204. sdguaë niim enocidsiss dossib ont bsas 
ven nodn bsdetmiut vedf snairoû do nebnol sneilof sgren 
a à dlovbne eontdsnmeeq To esimvs sûi$ où 2siranentem va 
Dhs 10 vas aie Yo evsensd sûj ai evejsiuusdJni 10 
ar sd To notteslogog sûr ni bsinesetost Jon s184 
9 #42079 Sd anome Onixd sad to Seniddohi .esisl sdj to sale 
Vetenw vs dofdm' diin sesdirid evossdnrso tlen +07 .sao108 
À aissi où asision bad visezond® Dos eurto% vd Joeines 
budebans où ti vo .bauosg nano Atedi no bevil vend mon 
| RER vie von dsddi suif sd ai 1004 vasy ,viodisgst 
lsbom to sen shsm spinewtl vens ,eloie leoimismoss sd 
ds do eevidow bne ecequd sdf ,.J16 91iJ0xe vo msedd où bs1s1i :4 
ro een ST VO 10835m6 von) anidoses vis0169e 398 
‘ tie | | | she To 238319 sad 
te roi emse sif ai notieudie sd josqesa sidi nf il 
D. où nssgge saedd ,bned 1s4T0 sûi mo ,248e18 [sdtnsire 
HOT e “us Sdf nc bne dfeevo To ndgnel dSasra 8 amols bedodiss 
Méga ou no excol eno seuN .sezoda second resn ebasiei 
Lasies ed biuoo Hiosi nevs Qfnemestue denim lsemio axes 
husd binos evedi woi Jesidio boteñieos noue nosnted be ‘ 
L bag voitetiazui nommoo s snndglnos +o 28ddem sad af LU 
Mtib bns sLatélom aidé seséosd ai sil .droits oi vi 
" Jrsen edit jernso led ei bad 506819 naisA 10 bison 
t ybod et re ssidementxs end où neve diet sion else © 
a er ie ddr sinol sam srdneo aidé bns ,psdemins 
one Van nie bas Latiienbn® ,8sfiio mess LE OU 
EI R J 4h AUDE 


54 


# [4 


"à 


243 
in the dialects, institutions and customs. How and for 
reasons could the historial of art believe nimself to b 
the right to bring together these elements, and to regar 
them as closely connected parts of one entirety? To jus 
the proposed fusion, we shall not insist on the simakar 
of tne climate and of the nature of bhe soil. What cause 
taose very peculiar conditions of life in eastern Greece 
that it was entirely enclosed by foantains:täat serdedras s 
bsräee”for the plateau of Asia Minor, across which by the 
routes followed by the caravans of Nineveh and Babylon w: 
merchanbize that came from the industrial centres teavele 
ideas, and with the ideas were the symbols and art forms 
tnat they expressed. they were also neigshbors of the Pho 
icians, and from the 7 th century by bheir example had en 
ereû into direct relations with Egypt. Whether its citi. 
were Eolian, Ionian or Dorian, they furnished when nece 
ry mercenaries to the armies of Psammeticos and of Amas 
or interpreters in the bazaars of Sais and of Memphis; fe 
were not represented in the population of tne Grecian € 
aies of the Delta. Nothing of the kind among the Greeks 
Europe. The half barbarous tribes with which they were. 
contact by Epirus and Thessaly had nothing to learn: froi 
then: they lived on their own éround, or if to enr#gch: & 
repertory, very poor in the time that they only practise 
the geometrical style, they likenwise made use of models 
fered to them by exotic art, the types and motives of 
art scarcely reaching them except by the ete | of! 
the Greeks of Asia. [GE Ci0sS 

If in this respect the sétehtien is the same for all: th 
oriental Greeks, on the other hand, these appear to: us 
tributed along a great length of coast and on the numero 
islands near those shores. When one iooks on the map, ne 
asks himself what agreement, even tacit, could be establ 
ed between such scattered cities, how there could be ther 
in the matter of sculpture a common inspiration and some 
ity in effort. This is because this multivle and diffused 
world of Asian Greece had its vital centre, its heart. who 
beats were felt even to the extremeties of the body that 
animated, and this centre was Ionia with its great and po 
ulous cities, éndustrial and commercial, Chios, Samos, Ëf 
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Éphesus and especially Wiletus, the Miletus that held the 
honor of having founded more than 39 colonies on the shor 
es of the Hellespont, Propontis and Euxine. There was tru 
perforem the work of invention and creation; there was for 
med a style whose impression is found as well on the nonum- 
ents discovered in Lycia as on those from the cities of My- 
sia, Thrace and the islands dependent on them. Everyrhere | 
the artists trained in the Ionian workshops give the tone. 
and impose the methods and types with which there profess 
onal education had familiarized them. When the historien : 
speaks -of the oriental &reeks and of the part that they p 
ayed in the development and progress of the arts of design 
he then has in vien particularly Ionia; Asian Greece and 
Tlonia are nearly synonomous terms for him. | 
In Greece tne flisht of poebry preceded that of sl 
by several centories. The songs that furnished the prèma 
material perhacs originated in Europe in the Achaian clan 
among the Æolian tribes in Asia they began to write and 
be arranged in the manaer of a pvoem; but if the Iliad and 
Odyssey came from them, this was by the work of the Tonianw 
rhaapsodists of Chios. Later among the Eolians of Lesbos, 
Terpander in composingé his poems or melodic types by the à 
aid of elements borrowed from the Lydians and Phrygians,o 
opened the way to Grecian music and its future developmen 
Aiso in that island expanded one of the most charmings fiow 
ers of tne spring of Greece, the ode of Alceus and of Sapp 
but about the same time in Ionia with Archélous, Anacreo 
and Simonides, iyric poetry attempted other themes, inven 
ed other metres and other rhythms, whose effect was no les 
original and brilliant. Callinos af:Ephesus,nas first sbr 
Siy interested in the elesy and in the contests and peril 
of tae city. Finally, what practically marks the preæemine 
of the ITonians and the superiority of their minds: is the p 
predominating part, that they played as creators of nistor 
and of gSeography, whech then orignmated with Cadmos, Hecat 
eos of Miletus, Soylax of Caryonda, and as founders of the 
science, that by perfectins from century to century its me 
tnods of investigation, ended in becominé the modern science. 
Daughter of the curiosity aroused by the sight of the world, 
science commenced to attempt research ina trath by the dedit 
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meditations of Thales, Anàäximander of Miletus, Bias of Pr 
ne, Anaximander of Colophon, Pythagoras of Samos and Ans 
goras 9f Claæomene. These men had divinations of surpris 
accuracy. Later discoveries have sometimes been me th 
experimental confirmations of their hypotaeses, M 

With the progress of industry and of the manual: trades, 
the moment had come in which it also wished to translate” 
them into forms. Way then did not all its work in sculptu 
bear the mark of the powerful: faculties, which had until - 
then been manifested oniy in its poetical. and pailosophicsl: 
norks? At the beginnins of the 6 th century, the Ionian se- 
hools of sculpture are in advance of those on the Europea 
continent; but what escapes us are the starting point and 
the series of efforts by which these artists attained the 
degree of mastery bhen reached. fe only possess very incom 
plete documents for attempting to mark the phases of this” 
development. And nowhere has the soil of the principal ei 
ies of Ionia been sounded to the virsin earth or the soli 
rock, like that of the citadel of Athens in 1386. One cann 
cite in Asian Greece any find, like that of the painted”s 
tues buried in the rubbish of the Acropolis, that would e 
ble the archaeologist to attend the first attempts of the 
chisel. ! When one finds the monuments in soft stone, they 
do not appear to be earlier than the scuivotures in marble 
tney do not represent an earlier period of art, that suce 
edins sculpture in wood and continuing its technies. Iont 
oniy reveals itself in the second peeiod of its evolution 
already emancipated by the use it made of marble. &vem fo 
tais peeiod, we possess only a series of archaic works of 
lonian sculpture, in which one can follow from one genera 
ion to another the course and progress of the art; that f 
ms the seated statues of the alley of the Branchides: but 
taese series of images are so far from presenting to us & 
richness and variety furnished to us by European Greece,.e 
either by the excavations of Athens and EÉleusis, or those 
of the temple of Apollo Ptoos in Beotia. Thus here we can 
ascend to the origins except by analogy and reasoniné, and 
even for the period when the chisel has already conqguered. 
some certainty and some freedom, one scarcely has any frag 
ments whose true source is always accurately known. In the 
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chain that one endeavors to restore, many links are an 
vote 1.0.255. The exgovations that an Austrian expeñit 
nage at fohesus tuo or three years since, scoarcely reves 
more than the orronéemnents on dekached only the edaifice 
of Roman Pphesus,. Où their results, see the sunnary repo 
published ia ne gohreshefte of the archaeoloëgical Tastt 
of vienne. vol. ITT, supplements p. 83, Vol. vV, pe 54 
The reliefs that ornament the architrave and frieze of 
temple of Assos forms a separate group of marked peculia 
ty in the entirebty of the monuments of Ionian sculptnres 
By the choice of the themes that they represent and by a 
character of their execution, they are distinguished fro 
ail those found ia the region, whose limits ne have trac 
One cannot find there a trait that connects them to one” 
ther than another of the three schools, that we believe 
selves able to recognize in lIonia. For these reasons, th 
the description of the sculptures of Assos will: form à p 
face to this study. À 
2. The Reliefs of the Femple of Assos. 

To the collaboration of the EÆolians and Tonians, or be 
said, to the concert of their sometimes successive and s90 
times simultaneous efforts, that Asian Greece owes ebie p 
try and the most ancient kinds of lyric poetry, those toi 
ich remain attached the names of Alcens and of Archilocu 
This fertile emnlation of bwo families,of the tribe, we É 
uad again in the history of the arts of design, when we s 
died the origins of architectore. Recent excavations have 
brought to ligsnt the very active part which the &olian à 
itects took in the elaboration of one of the noblest form 
created by frecian sSenius, that of the capital called Ton 
they have also proved, that among the EHolians on the isla 
of Lesbos and on the main land, another type was either b 
rowed from Egypt or imasined, characterized by the exëèlus 
ase of foliage for the decoration of the capital, a type to 
which me have given the name of Eolian order. Ia: these eu 
ditions, it seems that we should expect to find in fistor 
of sculpture entirely similar phenomena, and recognize th 
taere as nell, progress was made by the cooperation ot? &w 
nearliy related and nearly adjacent groups. : 
Fhis foresight às not confirmed by the facts. Neither sl 
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authors not inscriptions have preserved to us the name 
a single Kolian sculptor, and in the entire extent of th 
territory of ancient Eolis, has been discovered only a s. 
single monument of archaic sculpture, that presents some. 
interest, the series of reliefs of Assos. 

The American excavations in 1381 corrected the errors … 
committed by the explorer, who first made kaown the tem 
ple of Assos, and they increased the number of fragments 
found of its sculptured ornamentation. From the draninés” 
of the architect who conducted that campaign, we have pre 
sented here the plan of the temple and the elevation of i 
i6s. restored facade: ? but “e have not. béen able io: accept 
the conclusions in which Be ended. According to him the 
temple was only bailt in the 5 th century in one of the 
years followins the battle of Mycale. It would have only. 
false air of very high sntiquigre The traits giving it th 
at appearance are explained by & provincialism efia littl 
city lost in a remote district of Mysia. 2 Waat appears to 
us to render this hypothesis inadmissible is first the ée 
eral system of proportions, such as results for this temp 
from the very figures of Clarke. The tables that «e aave. 
according to the criterion of placings Doric temples. in th 
probable order of time, place the temple of Assos between 
the old temple of Corinth and the most ancient temples of 
Selinonte.” Also see what agrees with the deductions that 
we have drawa from the members by which these relations a 
expressed: the edifice appears to date from a time when @ 
cian architectnre is still trying experiments, that it wi 
soon repudiate ar awkward and unweëtome. This is revealed 
by the method taken here to place the chief nork of the s 
uiptor in a memmer of the entablature, that only presents 
a smoote surface on ali other temples. In fact if at Asso 
as on many other temples, there were ucwiptured metopes  i 
the frieze on the prantipal facade, below these were other” 
reliefs decoratiné the entire loné band of the architrave,… 
and even those first attracted attention by extendiné over. 
a greater space. Now in 476 had already been built in all 
parts of the Grecian worid too many Doric temples, for th 
not to be estanlished certain rules, the result of experi 
ce, to which architects conformed in the seneral arrangsenenl 


bo 1on09 sus dntcasdis: où pnivasesr s1idm tour eng 10 
N'TE 4 FOR L SE AUDE D | L'utiadoh oi voijsvon 
BE +h6iraa STIY «doVistratd sb sréotein FEB. 50% 

oÿde Sédesunt ontono frogen »0170/0. , 7) «Et 2 VER. ‘98. sv 

ag, wJre sé, sr dos fo CHANT 88581, , 100808 1881 ,S508654 40 
hé dé wtitsut bavbcgodousé Qf:&osfworo sA10dD: sSsr8A) 6sECG 
Mo dnsmon sat. h «borosago vsesn son fois none 1640 » 


M 'émongiodt Ye fmog fend} sad bsodsosn eu ,e881g of où sw. 


(TÉPEITET io ol duel ssvosg pvinosus 107 A0fT0T0GSTe af 
fnoitogédesvar .océromn 0 céutdtenrz Joodéolossdors snif: Yo 
CIPCETEEETEETEEERS fo cdapréosong bno esgnfinorés. ,go8en fe 
| 188810641881 Ÿo emofdocvèxs enr bnfrub bersvcoosik etosf 
stiôe. ,ysroëi ox Hs EMe AO000E M LT coN vod sr «Et vo ,6881 
LTOPCITTELLI TER TI ET: NO207 17 vo .eston vrodonofoxs ndi® 
np vnsss sound ou ont suo ydno sait sf fvog dfenit SAT dx 
Mnosebusnt Eno snoffnovoxs sat Ÿo pros ons plnwo safotnes 
CLERET DELTE “(bodedddug. rs0s sTom om) .oro$o end 70 acdf 
Dos doida cédeosñdoqen » nf bestejerssg srodg Tonfelaw on 
w defèososodore waocud bsdiasson nsse joa 04 où Su)80 
syvidTonñtup ya 


D V7 
à À ë tlvê € °11Y TOY ctvatd 89 srfote sr TEL .:v.8 sÉCY% 


Montons stnssera ose goesÀa Ÿo sdquss oùT Buse l  STO% 
logos Yo rsonsedo ont et edit soonvdfTOogad essdt 10 pdawcas 
Dr NS scuurvifiorp sh no saggy/èfsé SAT woded 
ea ÿo éteter sat. Yo vetosovode ont né ènéidon sd: sYo4t 
“i Æusodobsiensèue enrsiv sût ddir b10098 00 8s0p JA 
m'ond eseliduod ,elamei sai 10 sipiosdinote eds to vhode 
ms: 30100 1180 To sfydosti 8 duo ons vedÿ doi nf Leïsse 
bgqsisbus visv.s medd svie où peduaiidnon ,nie18 381800 
} vo9 1e vsûs "So sgoûn Jedi bseogque nesd een JI .eon 
20208 eed denid-insmeniieg 8. beñjinisg nAofis ,0994JE vd 
Linorisidiensia neseggs où Lisi don:ssob ervioet nos enf 
mevis dosdiiots ont .viioié bns-asgoga soeesa Lo essiïibe 
xd di gedeuonsduo, :isisodsmiedi Lo esegsersos said bseipa 
midi esN-fsoilisqs denid où su1no0sT ben Sn-28n3 bevoiQ 
Mar ooonte, iorstnenaert tasredbe Liria jo visvoosib sud 
onnoh fesoivero eds ni vileiososs ,esodssæii viisae 
Lead dedÿ,socyns vd s1sd bsisoiboi osed asa eiad exil 
he Wie LL “TAROT bre NE UE CTIL int to sniu% sad 


‘0 Gas 9 ,.844 | 


GA QU RS: SHC 


255 
of the whole, while reserving to themselves the power. 
novation ini debailst 4 

pote 1.257. Histoire de Liark.: Vol. ITS pleut BAS 

vote 2,p.257. Je T. Clorke. Repori où the Investiéotions 
at nes08. 1881 poston, 1882. This conjecture is only pr 
posed therer Clarke pronised to develop and justify, Lt La 
a Later kKemoir, thot has never appeored. At the moment. 
we $o to press, ne received the firet part of the. éresr 
\a preparation for Luenty years. 1t8 title Le:- pxpediit 
oO vae narchaeotoëical 1astitiute of america. Investiéatin 
at 188308, draminés and photoëéraphe of the builäinés, and © 
jectse Atascovered Buriné the exéavarions of 1881, 1882 and 
41889, boy J. T. Clorke, PF. H. BACOn and R. Koldeieur ed 
witan explanatoru notes vu PF. Bacon. London, Camnbridée, nt 
z\é, qhe first part 3 the only one that we have seen, 
contains only the story of the excavations onû the descr 
Lion of tne agora. (No more ever published). Taus me co 
know whether Clarke persistedg in à hypotnestis, which s0% 
nssne know, Nos not been accepted by any orchacoloëier 
NY AULROrLLU À 

pote 3,p.287. Miskoire de L'arts. vol: NIL:.1 Ip: sus 588: 
pLs, € and D. 

Kote 1.0.2%8. @he Lenmple of A8ss0os also presents il 
anonmaly of Less Laportances, this Las the absence of àrops 
below the triéluyuphe on the orchitrave. ME D La 

Phere 18 nothing in the character of the reliefs of A 
that does not accord with the views sugsSested to us by 
study of the architecture of the temple. Doubtless the . 
erial in which they are cut, a trachyte of dark color. e 
coarse grain, contributes to give them a very rude appe 
ace. It has been supposed tnat when new, they were co 
by stucco, which permitted a refinement that has vanish 
The conjecture does not fail to appear plausible; on many. 
édifices of Greece proper and Sicily,the architect thus d 
Suised the coarseness of the material; but how has it bee 
proved tnat ne had recourse to that artifice? Was it not 
tae discovery of still adherent fragments of stucco to the 
saelly limestone, especially in the erevices? Now notains | 
like this has been fadicated here by anyone,that has studied 
the ruins of the temple. 
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The reliefs of Assos are divided between the Louvre 
the Ottoman museum of Pehinli-Kiosk. 2 Comparison of all 
èse pieces now permits one to seize the idea of the inspi 
ed artist, at least for the decoration of the architravi 
One is inaclined to believe that the temple was dedicated. 
Athena, whose head appears until the time of the Roman e 
ire on the faces of all coins of Assos. Athena was adort 
at Troy from the time of Homer; she was so later at Adr: 
tion and at Pergamon; she was certainly the great deity 0: 
Mysia. In these reliefs however, nothing recalls the sodd 
Hercules âlone is recognizable by the auiver fastened on 
his back and'the bowm thatiBe bends, who fiils the entire” 
field of the architrave witn his prowess. Hercules was di 
btiless associated with the vorship that Athena received: 
Assos. It suffices to recall à celebrated metope of'@ly 
does not one remember the connection established by the’ 
th between the hero and Athena, the appointed protection” 
Hercules? | 3.4 
vote 2.pe2u08. À Sinêle fraëment was éioen to: the amer 
ns on Lis found today La the nuseumnm of fine arts in os 
On one of the salbs of the Louvre, we see Hercules thro 
ing on the ground à massive monster with the body of am 
and the tail: of a pish. A Nereid or rather Triton, that 
holds upside down on the ground and subdues by his hold; 
(Fis. 101): as if frightened by the sight, six persons of 
lesser stature walk off with gestures of terror, they mus 
be Nereids. À fragment found later shows us Hercules sh0@ 
ing his arrows at three centaurs, that flee terrifiedrbef 
re him (Fig. 102). The episode of the strmésle with the de 
mon of the sea was known by painted vases, on which is in À 
cribed the name of the Triton above the vanguished. ! as f r 
this hunting of centaurs, it can only recall the adventur 
of Hercules with the centaur Pholos. He had received the. 
hero in his cave as a friend; but he could not prevent ni 
Savage Ccompanions, btipsy “with wine, from seekins à quarre 
With his guest, who routed and pursued them to cape Malea 
Standing behind Hercules is a person who must be his fait 
fui attendant Iolaus, who still bears the cup from wnica. 
came Cae murderous drunkenness. The hero is here not cove . 
ed by the lion’s skin. Only after the 5 th century was es - 
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established the tradition of rarely representing him ® 
that characteristic attribute. ins 

wote 1.0.259. Friedrichs-wolters,. pie gipsabéusse. p.06. 
note 1.0.260. mhe story 18 related où Venéth by apollodo. 


rus, piodorus and Tzetzes. other ancient euthors alluèe. 
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it. For representations, see stephani. Erkläruné einiéen 
Yasenégentièe, etc, 1873. re 

Hercules plays in these tno scenes the park of the pri 
pal character, and one can scarcely hesitate to seek him 
also in a third scene, that occupies as much space onvthe 
architrave as the combat with the Triton (#is. 103). This 
represents à banquet. Éour bearded figures hold cups or: 
in their hands, and lie on couches with one elbon resting 
on à cushion. Before them,is à cupbearer; he turns his 
to the cratera from which he has taken the drink that h 
pours into the cup held out to him by one of the guests. 
has been proposed to see here the feast offered on 0lgæpt 
to Herculas, admitted to the rank of the gsods, and re ree 
nize the hero in the figure at the rigat. No attribute el 
acterizes him; but what seems to designate the personag 
waose honor is given the repast, is the band that his a 
bor presents to nim, as if bo invite him to place around” 
his head the diadem, to which he has a right after his. 
taeosis. | A À 

The three reliefs placed end to end would cover about. 
tairds of the length of the architrave of one end of the. 
rectangle. Taus taere remains à gap to be filled; now the 
recent excavations brought to light one slab of the are 
brave, filled by two rampant sphyaxes, winged and facin 
each other, each having a forepaw restins on a ball supp 
ted by a slender little &oluma. 2 The type of the sphynx $ 
ems to have been very popular at Assos. Other examples à 
found among the existing fragments of tnis decoration (F 
194), and the image of the sphyax appears on the reverse. 
some coins of Assos. There is then reason to assume that, 
the group of tne two sphynxes was placed at the middle oi 
tae architrave above the door of the sanctuary. These Were 
what we should cali the arms of the city. Then one has only 
a very short space to fill, and for this purpose could b 
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256 | 
on a fragment in Paris. The representation of the defe 
would thus be continued beyond the central escutcheon a 
that of the festival, 

vote 2.p.289. Glarke. PL. XVIe 

When one has taus replaced on one facade of the edifaà 
tae reliefs that treat of the myth of Hercules, he has. 
exhausted the account of the fragments of sculpture colle 
ed on the site of the temple. Some of these formed a pari 
of the architrave: this is learned from the presence on & 
se slabs of a regula, that corresponds to the bottom of! 
trigslyph. Further, the themes everywhere differ from thos 
so far examined; they are only a series of combats of ani 
als, bulls with heads locked together (fig. 105), a passi 
wild boar, a lion that sometimes attacks a wild boar ne: 
sometimes a stag.(Fis. 106). 

Has the architrave decorated by sculptures om the: fol 5 
sides of the puildiné? This is scarcely probable; but #ita 
what we possess of sculptured slabs, there is sufficient 
compose the architrave of a second facade, at the middle 
which is seen tne same escutcheon as on the principal fa. 
Tne museums of Paris and of Üonstantinople each possess i 
half of a relief reproduced in the no previousiy se 
pea (Fig. 104). | 244 

While taking taat sinsuler initiative of distributins ci 
liefs over the waole or a part of his architrave, the arch 
ivect of Assos still did not desire to deprive himself of 
tae advantagses offered to him for decorating his edifice 
tne traditional divisions of the Boric frieze.: he has al 
placed sculpture between his trislyphs, but not everymae 
Several metopes nave been found with plain surfaces, wh 
gives reason to suppose bhat here, as on many other temp: 
baere were sculotured metopes only in the frieze of the. 
tern facade.l The master of the nork was contented to res 
and repeat there several motives of the ornamentation of 
architrave, detachingé them from the context. These are & 
group of the two sphynxes facing each other, cut ab a sm 
ler scale, a wild boar rooting in the earth, a centaun mn 
niag: finally a man pursuings à woman (#is. 107) and two. 
riors in combalb. LE OO 

vote 1.p.263. Clarke. Report. pe. 117, Only five sculpti 
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Assos. It is 2 memorial of the time when to preserve à 
ornament the beams that formed the entablature of edific 
taey mere covered by sheets of metal, that the hammner eue 
previously covered with raised figures and ornaaments.' ; 
re was one of the survivals that #e have had more than 'on 
occasion bo mention. Also the reliefs of Assos by ali the 
traits of their fabrication correspond well to what "was 
duced by the rapid use of the chisel or the most hasty 
waen these applications were in current wse, or also stam - 
iag in the hollow of a mould: the same sligsht projection, 
softness of outline and absence of all internal modeling. 
For lack of other indications, these characteristics of & 
sculpture suffice as evidence of the remote data Por 
attributed to the edifice. 
Note 1.p.264, Brunn,. Griechische gKunstéeschichte. part. 
pe 128. ColLliéann, uistoire àe La sculpture érecaue.te.pei j 
Xote 2.0.264. nistowre de L'art, vol. Vi. P:557559.1 0 
One reaches the same conclusion when he ascertains wha 
place is held in this entirety by themes borrowed fromui 
art. If there be one whose source cânnot be questioned, 
is iadeed that wnich the sculptor has placed on sSuard on 
its two facades: the group of the spynxes facing each oti 
The lirst would be too long of the examples of this motiv 
taav is found on the monuments of Assyria and Phenicia. The. 
animals frontings each other are sometimes sphynxes and $ 
metimes griffins or lions. Tnae object interposed is somet 
mes à palmatium and sometimes a vase or column; but the ty 
pical arrangement always remains the same. One can say 48! 
much of the series of passiné animals and combats oceurri 
between the lion and wild boar, the bull or stas. Finwally, 
taere is à trait borrowed from the customs of Asia ia the 
position gSiven to the guests. Mhey eat while reclininé, wh: 
ile the héros of Homer sup when seated around the table. 
If the sculptor of Assos thus borrowed largely from the 
repertory of the oriental workman, he attempted at the sa 
time to introduce in his ornamentation the representabion 
of national myths; we have seen what use he made of the de 
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Fais is a combination analogsous to what o 


of Hercules. 


finds on certain painted vases, 
dings as the products of Holian 
also abound scenes with subjects taken from the poetic fa 
les of Greece,one sees appear bands of birds and quadruf 


and factitious beings that the 


and Assyrians created, combats 


faese ceramic paiaters and our 
and methods; vases and reliefs 

Note 1.p1.265. Bottrier. Bull. 
patalogue des vases du Louvre, 


that men now agree in re 
or Ionian workshops. The 


imasinations of the Ghalde 
of monsters and of animals 
sculptor have the same tas 
were therefore contempor 
Gorr, Hell. 1823, p.431-488% 


DeSile 


It is a significant trait that bears its date, the ind 2. 


ision here betrayed in the entire "work of the sculotor. To: 
decorate the spaces left for him, he hesitates between these 
exotic and conventional motives, that do not speak to the 


mind of the spectator, and the 
of all those adventures of the 
was exercised the fancy of the 
riots. He commenced bo retrace 
vellous story of Hercules, and 
Of it; 


pioits of the hero. 


One finds the traces of those exploits in even the dete 


of the forms. For example, see 
has maltiplied this image. Now 


ieze the centaur appears sometimes as shown by classicals 
with the trunk of à man and body of a horse (Fig. 198), 
sometimes with the body of a man joined behind the back & 
a horse (fis. 192). Ne:kow from a number of monuments th 
sculpture thus began to represent the centaur, 
lation did not equal that which prevailed later. 
chaic type of centaur, the two 
they do not combine in the anity of a strange and superior 


bat. as if exhausted by that effort, 
decoration he has returned to the ordinary filliné that re- 
gauired from him no labor of invention. He did not know ho 0 
to continue the story that he had commenced, neither on the 
architrave of the second facade nor on the metopes. 
later proved by the sculptor of Olympia, these lend thens 
elves marvellousiy to the representation of the legend; 
teen each pair of briglyphs is à place for one of the ex- 


translation is into images 
Sods and of heros, on whic 
epic poets among his compa 
thss on one facade the mar 
has represented three peri 
to complete hi 


Now à 


the centaur. Tne sculotor. 
in these reliefs and the £ 


and tais 
In the a 
kinds are not juxtaposed; 
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259 : 
being endowed with both the strength and the beauty of "th 
two different species that enter into its composition, © 
centaur with numan legs would not be capable of making & 
ough mountains and forests the frantic races, that the po 
love to describe. It is truly singular that the two types 
tausimeelt togetner in the same entirety: the sculptor has 
not yet made his choice between them. This uncertainty ac 
ords badly witn the hypothesis od an edifice erected and. 
decorated in the 5 th century. | , 

If to fix the probable age of the work, me have not so” 
far insisted on the character of the execution, this is be” 
cause there is an unknown part; we do not kaow in what mea- 
sure the appearance of these reliefs has been modified by 
&ae injuries of time. Taking the fabrication as presented 
ia the actual condition, it is very summary. One finds #0 
attempt made to give the form either elegance or accent.” 
Jn the other hand, the movement has an accuracy not with 
out exagsseration, and this contributes to make the poses” 
cisar and expressive. Such are those of the Nereids vorese 
at the defeat of the marine monster (Fig. 191). And those 
centaurs, that in their flight no longer think of usins & 
eir useless arms (Fig. 192); but where the naive awkwardn 
of the artist appears is especially in the arrangement ad 
ted to place on the same level at the top of the fielduék 
heads of all his personages, whether these reclined like” 
the guests of the feast , like the Triton and Hercules, o 
were standins like the cupbearer and the Nereids. Withouc 
embarrassment. by the oddity of this disproportion, he has 
dsarfed the figures to mhich he assigned the vertical: pos 
tion; he has made one half amaller than the others. 

One of the reasons allegsed for a later date of these re 
iefs is, that they contain real or factitious aaimals, wû 
appearance has been well rendered by the sculptor (Figs. 
195,196): but we have already proved a similar phenomenon 
among other peoples, and have given its reason. L Nycensean 
artists have treated animals admirabiy; but when they ander=. 
vogkthe figure of man, they have Given-oniy à very imperf- 
ect image. Of animals so represented, some like bulls and. 
boars lived under the eyes of the sculptor: as for tne ot 
ers like sphy#xes and lions, he could draw their outlines 
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269 ‘1 
after oriental models. When it is necessary to estimate. 
age of a series of sculptures, the true cpiterion must b 
femanded from the character presented by the renderiné 9 
the human form; now the expression of that form here reme 
as vague and soft. This indeterminateness itself distingu 
shes the sculptures of Assos from those in which we shall 
recognize the hand of Ionian workmen. All persons appear. 
aude at. AssoOs: one scarcely recognizes woman except by th 
absence of the beard. Belonw the busts of the Nereids a sil 
ght reduction of the stone seems t9 indicate the place of 
the belt; taat is the sole trace of any clothiné whateyver… 
to be perceived. Admittins that the brush iatervened to: 
complete these indications; it would have only done so very 
discreetia. There could never have been anything here Comp= 
arable to the play of the fabrics, that we sball have tor 
mention in even the most ancient works of the seulptors 0 
Ionia. On the reliefs of Âssos, all concurs in givinas' the à 
impression of an art, that still has to seek its way. Its 
interpretation of nature has nothing personal, nothing co 
stitutiné a style, or wnich at least foresees its birth.… 
the peculiarities of its architecture as by the compositio 
and execution of the images that adorn it, the Eolian edif. 
ice retains à very primitive and exceptional character. It 
does not appear probable that it "was erected after the fi 
years of the 6 ta century: perhaps it daves back is the la 
years of the 7 tn. By ibs advantageous situation, the lité 
city then enjoyed a prosperitn, which sugssested to it the | 
bition bo build and richly ornament the temple, that domi 
ated its acropèlis: but perhaps the attemot was premature 
ia any case it exerted no influence on the later brosress 
of the arts of design. | | 

note 1.p.267,. nistoire de L'art. volé 1T.:0.5935e. 
3. School of Miletas. | 4 
For two centuries, Miletus was truly the gueen of Tonia; 
it was predestined to that high fortune by the advantages 
of the position chosen for it by its founders. Sligsatliy L 
distant from the great industrial centres of western Asia 
taan the cities situated farther north, and also nearer PE 
oenicia, it was of easier access by both land and sea. The 
mouth of the cayster, which gave access to Smyrna, was early 
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261 
filled with sand, and on the other hand, the short valley 
of this little rives was à bliad alley. Smyrna was buit. 
the edge of à superb roadstead; bat the valley of the He 
waich is followed by the proncipal road leadiné to: Sayrn 
is narrower and shorter than that of the Meander: like & 
it does not ascend bo the heart itself op Phrysia. Milet: 
was seated on the Latmic gdulf, into which and opposite it. 
flowed the Meander, the largest of the rivers of Asia Minor 
tanat flows into the Egean sea. All its low valley between - 
the Messogides and the Eatmos, as fer as the vestern bord 
of the Phrygian plateau, forms à broad and fertile plain 
whose rich crovs and animals fed Miletus, and where by th 
roads that bordered the branches of the Meander, there wh 
re were deposited the raw and manufactured products of Cat 
ia, Lydia and Pnrygia, with the merchandize that the car 
vans had sought as far as the banks of the Éuphrates and | 
Tigris. The bay to which converged all this movement of it 
ports and exchanges was filled from antiouity by the alla-" 
vium from the jeander. Today it is no more than a vast mar 
sh where marshy miasmas poison the air. Some Turcoman here 
men, whose lean naorses wander around the black tents,' are 
ail the living beingés found there, with birds swimmins in 
taousands among patches of reeds or tamarisks, om pools of 
Stagnant water; the ruins of Miletus are found at 4.28 "m 
les from the sea. The appearance of these places was very 
different in the / th and 6 th centuries B.C. There ms à 
broad roadstead in which ships cound a refuge in the suel: 
er of the hish promontories pefore discharginé their ear. 
es ia one of the three cities with harbors openins on the à 
sulf, Priene, Myus and Miletus: but they turned to Miletus_ 
by preference, which had four enclosed ports, one of which 
nas reserved for warships, while the three others. placed 
their quays at the service of the merchant marine. | 

Note 1.p.269. ROT the topoérophy of the valley of tre Ke - 
anâer, consult Lhe work 80 unfortunarely unfinishedg, of R 
ei & Thomnvs, pibet et Le 6olfe Latmiaue, 1877. TE veéins D. 
With o very occurate and much colorea description of this 


entire rebéion of the Lower ennder, In the atlos are two! 
maps draun after o very careful study of the éround, that 
present the ancient actual state of the Lornte éuLt. 
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262 h “ 
In the confederation of the twelve Ionian cities, Milet 
does not seem Woraese possed rights superior to: those o 
its associates; put all those cities, it had the greates 
force of expansion, and which by the number of the coilc 
it had founded, as by the movement of its industry and à 
commerce casräed farthest the action and influence of €r 
lan genius. Popular instinct at Athens vas not mistaken. 
Wnen in 494, Phrynices caused to be represented there à. 
ma that placed on the stage the taking of Miletus by the 
Persians, and tne despair of that multitude torn from it 
hearths and condemned to à distant exile, the spectators 
assembled in the theatre of Bacchns were melted to tears 
and the poet was fined à thousand drachmas “for. havins cev- 
ived the memory of à domestic misfortune? Athens felt tnat 
one of the luminaries of Greece was extensuished. With Mile 
tus, all Ionia was stricken with death. je 
note 1.nerodotus. VTe 21: )e br. SYNS 
Given the character of the part that history attribute 
to the Miletans, one could expect much from the research 
undertaken vnztBat territory; this could not fali to: pro 
taat in art as in letters and sciences, theMtletans ere 
iaventors and innovators. These hopes were but partially 
alized; tnere have not yet been made on the site of “ile 
excavabions, that reached the most ancient layer. What ha 
delayed them so far is the unnealthfulness of this: entire 
district and tne difficulty of living there. In the place 
formerly occupied by the edifices of Miletus is now found … 
only à poor Turkish hamiet: between the proud name of Pal 
atia, “he oalace,”: that it bears, and the misery of its" 
Scarce inhabitants , the contrast is singsular and, strikin 
Raye: sojourned there for several meeks in 1872; he uncow 
ed the stage of the theatre and made soundinss in the ce 
tery: bu. in spite of his energy, he was soon driven away 
by fever. The excavations dhat Wiesand began on the same 
éround at the cost of Prussia, only uneovered edifices of 
the Hellenic and Roman ages. In the finds so far made, af 
aic art is only revresented by some fragments of figures: 
broken ut to serve as materials in à hasty rebuildingé of Î 
Wallis executed at the time of the first barearic invasion 
note 2.p.270. Jjahr. deArCNe Ts te, ATCN AZ, KV Le pe 191-199 
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263. 
Investisations were easier and more fruitful on. the. site 
south and about 10 miles from Kiletus, where still rise th 
ree of the tall ITonice columns of the celebrated temple. 
Apollo Didymeus. The Greek village of Héeranda is built 
the very ruins of the sanctuary. These houses were only 
obstrnetion: to completely uncover the foundations of th 
idefice, it was necessary to purchase and remove 15, and 
this compelled Rayet in 1873 and Haussolier in 1395 and 
1896 to devote their efforts only to certain parts of th 
runins. On the other hand, those dwellings ensured' a lod 
to the explorer, who found himself there on dry ground a 
a rocky soil, a prolongation and termination of the long 
ridse of Mt. Grion. 
The temple that Rayet and Haussolier proposed to. uncov 
contained no arcaaic art. Its construction was begun on 
ia the 4 th century and was continued under the Roman empi 
without ever being finished;: bouc earlier and on the same : 
place had been another temple, of which me know nothing, 
cept that beins founded om the site of an ancéent Garian 
sanctuary, it possessed an oraæle not less famous than &n: 
of Defpni. A priestly family, that of the Branchedes, pre 
ided over the ceremonies of the worship, and dictated the 
responses that the prophet gave to individuals, cities a 
kinés. This religion of Didymeus was not conceived'witno 
the intervosition of this hereditary clergy, so that itsu 
name wäs finally substituted in current use for that of” 
Sod himself. Men did not speak of the temple of ApolloD 
meus; they said the “temple of the FER more 
guently by abbreviatinn, “the Branchides:” the last form 
almost alvays used by Herodotus. ? Modern learned men hav 
followed that example: by the name of the statues of the 
Branchides are designated the very ancient works of scul 
ure, that form 2 part of the decoration in the vicinity 0 
the old temple, It was burned by Darius, when he obtained 
possession of Viletus. 2 The Branchides "were deported into 
Bactriana; the statue of Apollo, the work of Kanechos, wa 
trañsported to Mcbhanana, from mhence Seleucos causediit. 
be returned to Miletus nearly two centuries later. 
Kobe 1.p.271. nerodoïus,. 1, 416,92,157% 1145159: 
vote 2.p.271, nerodorus. Yl,19: Pousanios, VILL,A6-8 où 
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264. + 
Strabo,VIIT, 4-5, place the account of the sestrncthen! 
tae temple of the pranchides to xerxes, then Lit could o 
have ocourred in 479, when the kiné was conauered in Gr ec 
an returned into his own States, exasperated by his de 
out he éives no details. To thot ollepotion is oppose à 
very precise tale of merodotus,. pe was born in 0 distric 
borderiné on the territory of the Kiletons, and had vis 
tonto Less thon & half century after the events the events 
relotea bu him, and he coul& have gSothereëd ot the ploce 
evtdence of the Last survivors of those who had fouéntr 
pistios aéainst the éSenerals of porius, a ñ 
It the temple #as robbed of allvits treasures, and then 
sank into the flames, it does not seem that the Persians e 
would have taken the trouble to destroy the monuments of 
less dimensions, that the piety of the people had groupe 
on the road to the edifice. From the porc of Panormos, 
the pilgrims landed and the processions formed, a paved” 
ascended to the threshold of the sacred enclosure; it wa 
about 3.13 miles long by 19.7 ft. ride. ? Particularly àn 
its part nearest the sanctuary, this road was bordered b 
tombs and seated statues: there were also crouchiné figur 
sohynxes and rampant lions. Ffrom the restoration of the 
worship, men could not fail to respect these images, sob 
remains of an entirety, that recalled the ancient prestise 
of the oracie. When in the middle ages life withdrew fro 
this district and the second temple of Apollo, at first ch» 
anged into’a choreh, had become à ruin in its turn, these 
marbles were saved by the desert formed around them. Half 
concealed in the sand that here rose above the head only 
and there the entire busts of the statues, they began: in 
tae last centery to attract the notice of iravelers. | In 
1353 Newton carried away to the British Museum ten statu 
with a léon and 2 sphynx, às well as various fragments, 
tached heads and a relief representing a dancing scene. 2 
Pne ten statues taken away by Newton represent but a sma 
portion of the images of this kind that border the way; 
indicated the remains of other figures, and recently Hau 
olier uncovered the fragments of to of these effigies D 
ken at the height of the girdle. 
Vote 1.p.272. NeWton,. mravels anû dAiscoveries in tre Le 
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LOGS OLS TT, DU LADS Ur or Vhe earlier mentions of âiec 
Fies, see o Gotaloéue of Sculptures in the deportnent of 
greek and Ronan gntiquities, pritisn Museum, by A. Shit 
MON MD PA UTTS RÈSTBLE à | 
Note 2.p.272. Smith. gotalogue etc, Nos. 7-21: Newton. 
Travels. LIT, pe. 231-2286. 
The type is everyuhere the soame,that of à person sitti 
on 3 square seat with a high back. The feet projectiné- ft 
tae bottom of the garment and close tosetner’ the hands 
piaced on the knees. The bust is nearly upright, and the 
head faces the front on the only figure that has retaine 
it (Fis. 109). In this attitude is an air of solemn éray 
and meditation, which corresponds well to the idea inspiri 
tne donors and authors of these figures, a thought'express 
ed ia the inscription engraved on the les of the chair of. 
one of them; “I am Chares, son of Kleisis, chiefrof Teich 
ussa; the statue belongs to Apollo (Fig. 119).* This ide 
is what “ne nave determined concerning the statues that'a 
‘crowmded in the Cypriote sanctueries: 1 it is also that "h 
expression we find in the numerous images of young women: 
uacovered in the excavations of the Acropolis of Athens.” 
ÂG Cyprus and at Athens, the male and female NiPer see 
are standing. here all figures are seated. 3 0 
wote 4.p.274. Histoire de L'art. vol. 
In the éroup of monuments of the alley of Branchides, " 
Statues are in the majorityr of the 19 statues possessed. 
tae British Museum, only three appear to represent women 
tane modeling of the chest (fig. 111). Viewed from a littl 
distance, all these statues appear almost alike. All have 
the same attitude. Each has the same costume, an ample & 
with short sleeves and no girdie, that descends to the fe 
Over this vestment is cast a mantle that passes under & 
right armpit, one of its ends falliné from the left shoul 
der bo the middle of the les. Concealed under the stiff ce 
thing, the form is only indicated in a general and summar 
manner. Ÿet on examining these statues more closely, one. 
does not have the impression that they are ali contemporary, 
they form a series in which is marked the progress of the | 
art from one statue to another. The only on that has retai= 
ned its head has the most primitive appearance of ali. 
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(His. 109). The face has suffered hoo much for one bo: h 
the least idea of the character attributed to it by the 
sculotor. The hair was spared more. Wavy in front, it is, 
tarown bamk and hangs in long locks, not too stiffly, On 
the neck and shoulders. 4s for the body, nothing can be dE 
vined of the principal divisions and inflections beneath k 
tne cloth that entirely covers it. Exceptiné the wrist whe 
re it leaves the sleeve, the arms are almost confused with 
the trunk, and in the bottom of the figure beneath the dra 
pery that concleals even the feet, one neither finds the s 
separation of the thigshs from the trunk nor the projection 
of the knees. As for the clothins, if the mworkmen adheredw 
indicating that it consisted of ino parts, they did not at 
temot to recall by the fashion of the marble, that it was. 
composed of two different materials, the tunic of linen cl 
oth and the mantile of a woolen fabric. In statuary, by &hk 
design and relief of the folds the artist indicates the ma 
terial: now here is no trace of a fold in the entire costu 
If the mantie is distinguished from the tunic, this is on: 
by à sight elevation of the surface and by the cast shado 
of the contour. What the sculptor scarcely indicated,.bhe 
painter certainly rendered visible: colored a vivid redro 
blue, the mantle must have peen detached from the whiten 
of the tunic. Every vestige of color has disappearede, On» 
tne sleeve of one of the figures, that on wnich is read &L 
name of Chares, one sees a fret engraved with the point; 
these line sketches served to guide the brash of the deco 

Kote 14.p.21v. nistoire de L'art, Vol. wItt. p:223. 

There can be no question of successively submittins to” 
this analysis all these statues, to show how the artist à 
res more from one to another: two examples will suffice & 
prove the continuity of this advance. See the image of Ca 
res (#ig. 119); its aprearance is already quite different 
If the legs are not yet indicated beneath the massive opa 
ty of a double layer of cloth, the arms are already clear 
detached from the trunk. On each of them a wide border is 
chiseled with decision and marks the end of the sleeve. 0 
this slight grooves denote the sofferiné of the linen, whi- 
le on the forearm the marble is smooth, where the flesh is 
nude. The feet have their toes carefully separated and pro 
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beneath the bottom of the tunic; but what is especiakly re- 
markable is the arrangement of the drapery. There is here 
a manifest effort to approach more nearly to reality. The 
tunice forms in folds on the bust, where it is ün contact 
with the skin: it presents them only on its lower part, 
waere there is a certain distanes:between it and the 2 
er bottom of the les. On the mantle are two systems of fols. 
as part of the vestment retained beneath the left armpiti 
and envelopingé the right half of the body, is sketched by …. 
oblique folds; on the contrary, vertical folds are present- 
ed in the part of the fabric thrown over the shoulder, aaich 
descends to the height of the calf, passiné over the knees. 
Tnere are zigzags lines, that we find firmer and with sharp 


‘1 
er angles on all archaic sculpture, showings that at: this-p À 
point are several thicknesses of cloth. Doubtless these fo= À 
lds with a cold parallelism are neither sunk nor raised;. À 
put the sculptor saw their general direction; aët least he 
had à presentiment of the use that his successors nould | Lu 


make of this sort of effect. ÿ 
As the last term of comparison, we will: take the best 
preserved of the female statues (Fis. 111). If in some À 
respects it fénds itself to criticism more than the stat 
ue of Chares, on the other hand, the execution is bolder.a” 
and freer. Here it is not only the relief of the arms that 
is pronounced: the outlines of the legs begin to appear un 
ber the tunic and before the seat. Doubtless these are! bad- 
l1y attached to the trunk, and particularly they are too faeu 
apart; this mode of sitting lacks grace. The bust is also: x 
massive and às if crushed. Thus taere is much awkwardness; 
but it is no less à decisive step that the artist made nhen 
be separated those lower limbs after the arms. Where progp 
ess ” bte more sensibike ks x the nn of the nboee 


Hf 


sides no ons nave the stiffness of the straight lines1f 04 
for this the sculptor desired to substitute the elegance: Of" 
the curved line. As for the mantle, it no longer presents 1 
here the rather labored arrangement found on the statue of à 
Chares. It is placed on the two shouléers; the ends fall in 
front on the knees’ now there is already some skill in the i 

rendering of tnese pendant ends of the woolen fabrice. } 4 
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vote 1.p.277,. Furtuänéler mentions o farble statuæ from 


pphesus that presents the same bLypers Lt belon£és to the pri 
tish museum (melstermerke, p. 715: pié. 137). | ne 
With this statue one can compare as later examples of the 
same type, two female statues that Rayet found in the ceme- 
tery of Miletus;: we reproduce the gne that seems to be the 
more ancient (fig. 112). The NT : the costume have not 
changed: but the art is more advanced than in any of the L: 
marbles of the alley of the Branchides. The torso is Less 
heavy, still apart, the legs are less so than on the statue 
of à woman described above. The movement no longer has any 
taine ungraceful; on the entire image, the distribution and. 
direction of the folds formed there by the tunic appear te 
be required by tne relief of the forms on which is placed 
the clothiné. The fabrice is stretched over the chest. It is 
folded lower and is éathered at the height of the very open. 
ange, that the thighs make with the bust. But the two Legs. 
are a smooth band descendiné to the ground; yet below the 
kaees that touch the linen and push it outward, folds eross. 
and mingle and are well placed. At the sides, betmeer the 
tunic and the legs of the chair, the border of the mantle 
is seen to appear, that is also thereïimerely cast'on the bac 
Thus completed by tBe addition of the marble discovered 
at. Miletus, the éSroup of statues of the avenue of the Braw 
chides forms à series of similar monuments of capital imp 
ortance for tne historian of art. This series is the only. 
one, for the period when the Creek sculptor was already ma 
ter of the marble, and attempted to create his types and h 
style, that allows us to present constantily in a way his e 
efforts and labor. Ne see him from one figure to another,” 
establish à happier conformity to the model and the copy, 
at each time thaï he resumes the traditional thème, trium- + 
paing over one of the difficulties that had oreviously stop | 
ped him. He finally succeeded in freeings gradually the body | 
from the block in which it had been imprisoned, and at last. | 
renderings à more accurate account of the part that siatusry 
Can dérive from the play of the fabrics and the arrangement 
of the folds, effects that Egyptian and Assyrian are had s 


and skill. 
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None of these statues is dated; but from the form of th 
letters in the incspiption engraved on the effiéy of Char 
epigraphists are agreed in believingé that this may have be: 
sculptured about the year 559: 1 now to judse it by the cha: 
acter of the execution,this figure should be placed: about 
the middle of the series that we have arranged. Further, % 
taat average date is sugssested for the entire group by the. 
examination 9f some other fragments of inscriptions found 1 
in the same place, which belonged to monuments of the same 
kind. ? One can then admit=that these statues were erected 
between 5/9 and 539; for the two figures taken from Miletu 
they likewise stood in the cemetery before the destruction: 
of the city by the Persians, but. one can only attribute kbher 
to the last years of the century, so much certainty has al- | 
ready been obtained by the hand that modeled them. 7 | 
Note 1.p.278. Kiroehhoff. studten zum geschichte der Grier 
chischen alohabets, À th edition, p. 20. 
Xote 2.0.278. LUWYe tnschriften Griechischen Bilähouers 
1885. Nos, 2 and 3, There are read the names of the sculpt- 
OS Terpsioèssinand EUdenos,. HOUSSsoUiLLer uieguereà a froën- 
ent of onother sente statue, where the Les of the seat ve 
ars à dedication to Apollo written in boustrophedon, pe À 
Vascripiion LS StiLL uapublisheds ur appeurs to be of the 
Second half of the 6 th CENtUrY k FA E 
We saall not say of these statues of Branchides, as: some 
have done, that “they are the most ancient of all: works! of 
tae Grecian chisel, that have come down to  us.”2 In: the se 
quence of this study, the reader will have under his eyes” 
many figures, taat are more formliess and which seem more 
ancient; but for these figures no data permits them tot be. 
even approximately dated. Fortunately it is otherwise here 
Jane can demand from these statues the elements of a chron- 
o10$y; there are points of reference furnished by the:alph: 
bet of the inscriptions borne by the monuments, on tae one 
hand, and on the other by the known date that put an end & 
the prosperity of lonia. By this series of images we now 
kaow where sculoture was in the second half of the 6 th cet 
tury among the Asian Greeks, how the artist interpreted na: 
ture there, against what difficulties he stroggsled and how 
he endeavored to triumph over them. What one notes at the 
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279 | 50 
first glance in these statues, is the ease of attitude and 
the correct proportions. No stiffness in the pose of any « 
of these personages. The upper part of the body: leans: back 
just enough so taat the shoulders rest frankly asainst the. 
back of the seat; the movement of the arms and legs is in | 
perfect accord with the inclination of the trunk. One feels 
that if these figures should rise, they wouid have the nor- 
mal height, and that nothing would hinder the movement of 
their members. #41 

vote 8.p.278. Rouet. Le temple dtapollon Diduymeens. ps 118 
(tn piudes d'orchazgoloëie er art, collected and published 


by: S. Retinoch. 1888). | 
The sculptor has already seized the principle of tre arc= 
itecture of the human body and of its great divisions, the. 
ratios of dimensions and of subordination, that exist betw- 
een the different parts of that entirety; but the form here. 
remains concèaked beneath the clothiné, and where it shows 
itéelf uncovered, like the arms, neck and head, it is rath 
er fleshy and rounded. Lu 
However defaced theïimarble, this character im fabrication 
can already be divined in the only head theiréurmoua®s one 
of the seated statues (fis. 199): but it is much more clear 
ly marked in a head found at Hieranda, and which must belo 
to: a female statue (fig. 113). The face is round and broadi 
the eyes are large and projectiné, and the cheeks are ver. | 
full. Although the modeling has suffered from longs erosion 
one feels a sort of vague smile is sketched in the features 
of the face. Divided in numerous narrow bands, the hair is 
thrown back and nangs on the nape. One nili note the much 
inclined line of the shoulder:; on the other archaic Works, | 
we saall find sauare shoulders, that make almost a right 
angle with bhe neck. , MAD 
Because of the resemblance of the style, another head! ha 
been compared with his monument, larger than nature and © 
uncertain origin, possessed by the muesum of Tchinli-kios 
at constantinoole (Fis. 114). 1 There are thought to be se 
eral reasons for attributing it to Rhodes. Now although ins 
habited by Dorians, Rhodes and the adjacent lands were om 
appendages ot Ionia furings the entire course of the / th a 
and 6 tn centuries, for all that concerns art and the indu 
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271 | | 
jndnstries connected therenith. On the head in question, 
face has the same curvature, the same open and smilingé ai 
as on that of Héeranda. Yet there is here more care in the 
execution, especially in that of the hair. The vertical: sr 
‘ooves are there intersected by oblique strias; thus are pr 
oduced “a network of little lozenges, that the norkman has” 
then cut with tuo facets, so as to imitate the spiral move 
ment of the tresses or twists. He has further tried to: var 
his work; thus on the brow he has indicated the roots: of & 
the hair by à series of very close little grooves, which à 
is necessary bo regard as à crown of leaves. He has also: d 
distinguished carefuliy the locks placed on the temples, à 
aad hàs treated them as to raised bands around the ears.” 
The same care for elegance obtained by refinement of detai 
is again betrayed by the design $f the chin, in which the” 
scèipotor has holliowed a dimple, and by that of the ear,' wh 
ere he has made volutes more complex that tney are in: natu 
Nothing remains of the trunk: but the neck is nell designe 
and has a studied curve, that must extend in the line of La 
the shoulders. 

Note 1.p.280. Où this head see especially Heuzeyr., BulLen 
Gorr. Hell. 41884. p.321-829. +160 

Note 1.p.282. neuzeu,. BUuLLetine. pe 3235: 

To return to the monuments whose wiletan origin lends it 
self bo no doubts, we shall content ourselves by mentioni 
a relief discovered at a little distance from the temple.… 
It appears to represent a Komos, a sort of frantie dance 
is the remnant of a frieze of which the rest is lost (fig. 
115). We find again there those fleshy and covered forms! t 
taat tne statues presented. The same broad treatment and “a 
little careless, ”1 as said, also characteriges a monument 
taar also came from the village of Hieronüa (is. 116).8 Ê 
is the image of a woman, sculptured in high relief ab ana 
angle of a cubical block of marble. This woman is a divint 
ty, as indicated by the four large wings attached to her b 
back, and that extend to right and left on the two tangent 
faces of the bloëk. She is standinés; the entire weight of. 
her body rests on the left leg, that is strongsiy bent with 
the knee projecting forward. The movement is forcedz but 9 
one knows today what meaning was attributed to it conventi 
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conventionally by sculptors and painters, the artists of t 
the archaic age, from having found a number of examples 
Wnat they so represent is the rapidity of race; to make th 
emselves better understood, they have taken the method of 
exagéeratings the flexure of the front members. This attitu- 
de of the race was frequently given by the sculptor to sod- 
desses like Iris and Nike, messengers of the éods; but we” 
can consider neither one here. However mutilated the head, 
one distinguishes there a detail which gives the name 69 a 
personage. Above the mass of the hair, whose long locks des 
cend before the chest, are téinediserpents with tails proÿj 
ectiné behind: this is the headdress of the Gorson in cles 
sical art, and we have here the most ancient known example 


doubtless have found that mask here with the tails charact 
eriziné it, if that part of the work mere not that most Em 
jured by storms. Yet one divines even in these injuries of 
the marble the breadth of the face, the large eyes, the Le 
ngth of the great open mouth, which must show the teeth an 
ailow the tongue to hangs out. What was the CGorgson doing? 
Before her on the return of the block and on the side towa 
which she sprinés are perceived the pays of a lion (#is.t1 
out there is no trace of the body of the animal. Where me. 
should find it is nothing but a plain section of the stone. 
Fae figure of the lion must continue on another block, tha 
adjoins the first. This certainly formed a part of an enti 
rety: the traces of two cramps appear at its top; a notch 
is cut there, that represents the joint mith 8 projection 
of the adjacent stone; but no indication allows us to’ haza 
even à conjecture on the place büat this relief could occü 
in the construction and as to the meaning of the theme. Th 
work is then interesting, especially by its fabrication; ta 
is iadeed the same as on the other monuments of the Miletan 
school. The same slightly heavy roundness of the arms, vher 
neither the joint of the elbow nor that of the wrist appes 
under the flesh. The chest is much rounaded. As for the celoû 
ing, one does not distinsuish here the chiton and himation 
as on the statues of the Branchides; the Gorgon seems to be 
Clothed only in a soft of peplos. That is fixed on theuris 
sShoulder like a sleeve by a series of brooches and extends 
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in wide folds before the breast. These folds are flat; but, 
their arrangement is correct. 

pote 4.n.283. Gollignon, pistoire etc, Vol. LT. pe L'tE 1 
vote 2.p.283. uaussolier in 1896 founé tnis curious froé. 
ment built iato the wall of à village, we owe Lo his :courk 
say the œorlity to firet publish A T 
Note 1.p.284. E. Quriius. pie knienden Figuren der svvér 


eschen unst. 1869. perLin. La 
vote 2.p.284. ON the tuyve of the coréon, which was fixed 
after the pomeric ae, see niatoire de L'art. Vol.vire pis 
If only some vestiges remain d$ the lion belonging to this 
éroup, we are not compelled to ignore the iaterpretation 6. » 
given to the forms of the king of beaste by the Tonian art- 
ist. Two marble lions in the round nes discovered on the 
sacred way. The most beautiful and best preserved of the tro 
is lying (fig. 118). Two marble lions. It has thelleft pay 
placed on the right paw, which idly extends on the éroen dl 
As for the rear portion, it bends to the right. On this side 
all its weisht rests on the haunch, which frees the Left tn" 
taigh and paw. Tne sculptor did not seek here to attraet a 
attention to the power of the muscles and on their mode of 
insertion, as done in Assyria; but whether he consulted na 
ture or imitated a model inspired by it, he has very faith… 
fully rendered the indolent attitude of the feline in repo 
Pnere is nothinés conventional in this imase but the stiff 
ess of the little pointed locks representing the mane. The 
head is wantins. As proved by an inscription engraved om 
tne flank of the animal, this lion formed a part of"a Sroup, 
of figures consecrated to Apollo as à tithe by three perso: 
sons of an archegos, probably one of the chiefs of the Mile= 
tan nobility.l Judging it by the form of the letters, tneï 
scriotion would be more ancient than the dedication of Cha 
res, and still the execution here is freer than on the sta 
ue of Chares. That is nothing to supprise us. Everywhere 
and always, the artist has succeeded more auickiy and earb 
ier to reproduce successfully the characteristic traits of 
the different species of animals, than those of the body a 
ana face of man. À 
Note 1.p.286. KO Gatralogue of seulpiure, YOobL.T.pe22e 
The other lion is walking and is a very inferior work; À 
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proportions are very heavy. I do not know #hy it has bee 
termed a sphynx. ? No wings, and the head is so broken that 
no trait can be distinguished. Nothing indicates that thèr 
was à human face. | dE 

Note 2.p.288. his name LS borne by the Licketr of the. mu 
geum. The catalogue (rol. TT, no. 18) makes fornal reserves 
\n this natter. 

fhe monuments just enumerated were all found in Miletus 
itself or in its suburbs; thus one has serious reasons for 
attributins them to the local workshops. They are then suf 
ficiently numerous and varied to demonstrate that in the 
great and commercial cit was a centre of artistic proguc- 
tion, whose activity is manifested by the orogresscofithe 
chisel continued until the taking of Ciletus boy the Persi- 
ans and the destruction of the neighborins sanctuary. Bat. 
Tervosides and Eudemos, the tno Miletan sculotors whose nan 
es have been preserved by the marbles, never acouired suff 
icient notorievy for history to retain their Leur De It 
was otherwise with Samos and Ghios. Those two islands had 
artists that were fertile and sufficientiy celebrated that 
the ancient authors have preserved to us more than one men 
tion of their works. It is then important to seek for each 
of the two schoois what tendency the sculotor impressed o®. 
his mork, what gradual imorovements he introduced in tech 
ics, what materials and themes he preferred, and finally, 
tae peculiarities in style by which are recognized the wor 
of his hands. | 

pote 1.p.287. LMmy,. Inschriften ériechische RiLèhouer.N 


4. Schools of Samos. 
Samos and Chios had one advantage over Miletus; they "e 
islands. The narrow channel sepvaratings them from the cont 
nent sufficed to protect them, while there reigned at Sar 
is the ambitious dynasty of the Mermnades, against the ati 
acks of the Lydian armies from waich Miletus in particular 
and Ephesus suffered so much. After the fall of the Lydia 
kingdom, the islanders like the Lesbians and Ghians could 
at bhe cost of 2 purely formel homage, or like the Samians 
without even acceptiné the appearance of this vassalage, 
could remain independent of the Persian empire, then maste 
of the main land. Until the unfortunate result of the revo 
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caused by Histieos, they retained their liberty of action. 
Taus duriné this period the Samians enjoyed a prosperity, … 
that attained its climax in the second half of the 6 thé 
century under the sSovernment of Polycrates. 

The culture of the vine and olive furnished to Samos an 
abundance of oil and wine for export: but what particular 
eariched it were maritime commerce and art industries. Fro 
the end of the 8 th century, Samos had closely followed 60: 
iath in the matter of varied innovations, that ended ïin th 
creation of the Greek war navy: it obtained the services of 
the engineer Ameinocles, who had laid on the ways the firs 
triremes for the Corinthians. Under the protection of the 
structures the merchants of Samos boldily risked taemselves. 
in the most distant seas. They were not satisfied by estab: 
lishing agencies on the coast of Gilicia on the one nand, 
on that of Thrace on the other, where they had left colomi 
es, of whica at least Perinthes became à very important ci 
Taey had visited the shores of Sicily and of Italy, where 
among other agencies they had founded Zancle (Messina) and. 
Dicearchia (Pozzuoli). It is said to have been an accident 
and à tempest that drove one of their vessels to the end o 
the western basin of the Mediterranean, and caused it top. 
pass the columns of Hercules. Before the Phoceaws, tre Sam 
ian Coleos had landed on the coast of Tartessos, and had 
brought from it a caréso of prodigious value. 1 Lioya and E$ 
yot no less attracted the merchants of Samos. They were à 
ciose relations with Gyrene, from which they brought silpn 
ium, that product of African soil that found an assured sa 
in all markets of Greece.? In the delta of the Nile, the I 
lonian agency of Naucratis, they nad tneir temple and the: 
separate quarter.? From the time of Cambyses, merchants of, 
Samos were even established in that oasis of Ammon separat É 
from fnebes by seven days of travel across the desert fs 
sand. In the fourse of these adventuroas voyages and thes 
lons sojourns in a foreign land, the thoughts of all those. 
sailors and mercnants frequently reverted to the 
Sgoddess, the Samian Hera; they attributed to ner 
Of having saved them from the perils of the sea. 
were ingenious in seeking means 6f testifyiné their sratit 
ude to her. About the middle of the 6 th century the city 
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erected tnat tempie of Hera on the site of a very ancien 
sanctuary, which by its imposins dimensions and the eleg 
ce of its decoration was counted among the marvels of Asis 
perhaps Polyerates had the honor of completings it. The new 
edifice inherited the offerings, tnat the piety of the Sam 
ians in ne precedins century had commenced to group in th 
hnieron. Thenceforbh the mariners of the island adopted the 
custom of levyind a tithe for the benefit of the soddess 
tne profits of operations, where the profit often surpasse 
all hopes. About 632 Coleos, returningé from that VOYèÉe nes 
in the Atlantic, did homage to Hera by a great cratera es: 
bronze, that Herodotus describes with complaceney.: From CAE 
taat moment the offerinés did not cease to be heaped in the. 
sacred enclosure, more numerous and richer as the wealth. 
tae city increased. 

Note 2.p.287, Thucudtaes,. Le 18e 

Note 1.0.288,. nerodotus. IV. 1852: 

Note 2.p.288. The same. LV:152: 162-164. j 

Note 3.p.2288. The 30ame. TT. 178. 13103 

Kote 4.p.288. The sane. TIT. 28. 

Note 5.p.282. ON this temple se pistoire de L'aris wok.” 
YIL, pe 604, 615-617: priés.268-272, 

note 1.p.291, Herodotus,. Te 152: 

In the multitude of these votive monuments, what dominai 
ere works whose materials were furnished by metals. 2 Tho 
of the Samian artists that left the éreatest reputation, R 
Raoecos, Theodoros and Telecles,.were particularly bronze 
workers. The predilection with which these masters devoted 
taemselves to this kind of work and the skiil displayed” 
not surorising; they are explained by the ciose relations. 
that Samos maintained with Egypt, mhere the arts of metals 
were cultivated from the most distant times. Theodoros an 
Telecles had sojourned in Egypt: as for Rhoecos, it és bel- 
ieved that a trace of his stay is found in a dedication ton 
Aphrodite, written in Ionian letters on a vase found at Nu 
init ses By freauentiné the norkshops of the cities of à 
the Delta, these artists saw and appropriated the processes 
of casting in bronze, at least those of casting nollow in 
bronze. One easily takes into account the system that all 
metal. industries derived from those novel technices, and of . 
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the improvements introduced by Glaucos in the methods of 
solderiné. These facilitated all insertions and retouches: 
taat could be given to a piece, whose total weight was sin: 
gulariy reduced by the use of the sand mould.. a 
Note 2.p.289. 1% was SLiLL 80 nony cenkuries Loters: Apul. 


eus: floridsi 161158 (Lette). 

Note 3.0.289. BR. Cordner., NOUCrAaLis,. LTs, pe 6561 

From thié$ moment sculpture could freely use bronze. Then 
Samian masters hastened to profit by the advantages ensure 
to them by this advance in the trade. The figures of natu 
al size or larger than nature commenced to appear in the s 
sanctuaries. Rhoecos cast for the Artemesion of Bphesusuth 
most ancient Grecian bronze mentioned. There among several 
statues erected before the so called altar of Artemis: Prot: 
othronia, was shown one bhat the Ephesians called Night, à 
and which was the work of Rhoecos; the fabrication of it a 
appeared very archaic and rude to Pausanias. * Soon afterwa 
Taeodoros and Telecles made for the Samians an image of Ap 
ollo Bythios. The hands were held before the body; tre leg 
reproduced the movement of salking. ! minally, Theodoros al “ 
cast his own effiév in bronze. He was reoresented as holdins 
jan his risht hand the file of the chaser, while three fin 
ers of the left hand showed a chariot with four horses, so: 
small and such delicate work, that a fly made of the same 
metal covered with expanded wings the whole with the team 
and driver.? For statues, these ere all that were cited 
by these masters. On the other hand, there left their wor 
Shops à number of celebrated goldsmith’s works, great cra= 
teras of bronze, silver and gold, that were consecrated à 
the temples, the golden vase and plane-tree, that suspend 
its grapes made of precious stones, and that extended its: 
leafy branches above the couch of the kiné of Persia. 

fote 4.p.289, POVSONtos,. X. 28-54 

Kote 1,.p0.290, Di0d0ru8,. TL. 98, 

KoŸe)2:p. 2099. P\inu. He! Ke LAXITV. "884 

xote 8,p.290. erodotus,. 14:25, 51% T%. 152 VETSI AN 0 
eneuss KIT, pe 514 PLiaye B.Me XXXITEIS 54, 137.014" V8070n 
went Laat Some oarchaic bronzes can be referred Lo the sai 
WoOrkShops, such as à statuette of o womon foundàa at oLuympi 
probably on aphrodite (olunpia, mextoond IY, p. 223-224, 
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: | 
Pl. VIT, 74AŸ, ond à statuette of à reclininé mon. holâins 


patera bn the nand, discovered at anyclbae (Rev. areh.19014 
142-148. the details concerniné the Lost monument are Lo 
Vnér but the statuette from oblympia is cost sotià. Kow wi | 
choaracterizes the manufacure of Sonos ie the uSe Of the p 
cess Of casting hollow. 
To their recognized mastery in metal works the Samian ar 
tists owed the privilege of becominé the appointed furnis 
ers of the courts: of Susa and of Sardis: but also this con: 
demned their mork to perish almost entirely:; bronze is exp 
osed to chances of destruction very different from marble 
Without the marble, we should have no idea of what might. 
tne mork of the sculptors of Samos. Their preferences were 
for metal, but they must have freouently been led by the 
needs of their patrons to use a material, taat the sculpto 
then employed on all the islands and coasts of the ,;sean s 
OT the votive monuments that came to group themselves aro 
the Heraion, the best preserved that has come down to'ust# 
a statue of Parijian marble, a little larger than nature, «a 
covered by a peasant very near the northeast angle of the 
temple, and acouired for the museum of the fouvre in 49380! 
by the care of M. Paul Gerard, then member of the: Schoolo 
âthens (fig. 79). By a short inscription enéraved im a ssl 
der of the clotning, we learn that this image was consecr 
ted to: Hera by a certain Keramyes. ? Tne nead is wantiné à 
well as the object held in the left hand and pressed agai 
tne chest; yet one can scarcely have a doubt of the chara 
ter to be attributed to that image. The statue is that of 
woman; 16 is then not the giver herself that is represente 
in the posture of a perpetual worshivper. âs evidence of. 
her piety, the believer disposed of a different means: bo 
maltiply the figures of the divinity, mhose servant he dec 
lared himself to: be. It: is agreed that Hera is to be recof 
nized in this broken marble. Ne find here again the two pa. 
parts that form the costume on the statues of the Branchid 
à lon: linen tunic fits the forms of the body and is held 
69: the naist by à girdle, falliné to the feet: over it' is” 
placed the himabion, that sort of shawl thromn over the sh 
oulders, pinned on the right arm and erossed on the chest: 
but there is here something more, a veil made of a large 
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piece of cloth folded lengthuise, a fabric that seems fi 
and heavier than thav of the other clothiné. Attached in: 
front to the cord that takes the place of the girdle, thi 
veil covers the entire back, turns over the left hip and. 
descends on the leg abmost 8s low as ‘the tunic. This veid 
envelops the head: it is the ornament, the ritual: headdre 
of the married moman. Now it is said that Hera.was-united 
to Zeus at Samos; she was adored by the Samians as Che. com- 
panion of Zeus and as the totelary gSoddess of marriage. 

Note 4.p.220. Bull. Corr. mell. 1880. p.483-498. 

vote 1.p.291. Keronay&s etc.(areek)\. 

Vote 2.p.2914. LOCLONTIiUS, Le 17-18. À 

This Samian statue is a truly original type. By the top 
the goddess is a woman. The right breast has not been’ ia 
red by the fracture, like the left side ofathscchest,, and 
projects boldly beneath the clotn that it raises. The ris 
arm is the only one preserved and has a very correct cout 
ur and pose: under even the thickness of the doubled veil, 
bae feels the indication of the curve of the loins. Jn the, 
coatrary below the sirdle, the body is concealed by the.d 
pery and is recalled to mind of the spectator onky by'the 
feet, that project from the drapery on the plinth. Neithe 
the relief of the hivos nor that of the knees is indicated 
through the fabric. On all thâät lower half of the image & 
form of the whole approaches that of a column: the flutes 
of the shaft oniy imitate the close of parallel folds: taa 
groove the tunic. 

Nnat is striking when one studies this marble is tais.ce 
_brast that is noted between the tno parts of the-figsure.1ar 
tae treatment of the trunk and arm is recosaized the work 
of an artist, whose hand does not lack skill: &he head woui 
certainiy present the same character, if ne possessed ite 
Way has the sculptor seemed to lose sisht of the livins for 
to adhere to: an: idea only derived from pure geomebry?. [sh 
tais à lack of power? Certainly not, for in the execution 
of this cylinder and its symmetrical decoration one still 
feels the decision of a chisel very sure of itself. A meth 
od is assumed, that can scarcely be explained except bÿ the 
imitation of a model too much respected at Samos, for the. 
artist should not find himself led auite natarally to be n. 
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more or less inspired by it. One divines in this marble a: 
reduction of a statue, that in the interior of the temple 
represented the august patroness of the city. Hera was at 
first represented at Samos by a plank or timber rougsaly dr 
essed, with which the popular devotion #as longs contented. 
À little later but perhaps before the erection of the érea 
temple, this was transferred to an xoanon, that according 
to tradition was made by the Egsinetan Smilis, and accordin: 
to Pausanias tne work of this Smilis, called a contemporar 
of Dedalus, had a very primitive character. ? It must recal 
the antique fetish siace the human form was still but half 
disengsagsed from the timber, in which it had formerly been 
implied and understood. | ti 
vote 1.0.292. Gallimochos auoted by Busebius,. prep. BLON 
A SE 
vote 20e 202 PAUSANLOS, WYILL' rare 
Of what material was made that old religious statue, as 
Dane says? pausanias seems to have seen it, but does: not! in= 
form us. He assures us that it dated back to the ase) of 6h 
legendary Dedalus; this was to affirm that ne knew it: tonb 
“auch earlier tnan the works of historical personages, such 
as Raoecos, Theodoros and Telecles. It could then: noët beo 
bronze, for those masters were the first to introduce into 
Greece the only methods permittingé the erection of a fisur 
of great height. It as either wood or stone that: Smilisre 
ployed, most probably wood, perhaps covered by sheets: of h 
hammered bronze. In any case the statue of the Louvre date 
from the time when the bronze industry flourished at Samos 
What indicates this is the nature and quality of the works 
This is not the work on marble. One does not find here ’tho 
broad and fire touches given by the free use of the chisel 
nhich attacks the marble boldiy and places there what are 
termed blacks in the language of the workshop. No play ofu 
shadow: one feels everywhere here the action of a hand esp= 
ecially accustomed to use the graver, that bites iato: the 
metal in tracins there fine lines with sharp edges. Thisr 
flash execution of the marble, these cuts without deoth, & 
the minuete regularity of the thin folds that groove the & 
tunic, all that recalls the procedures of the workman, who 
passes over with the dry point and file the pieces taat ta 
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fonnder has furnished him to be finished, after taking th 
from the mould. One would be almost tempted to believe thai 
tae artist to whom Kheramayes applied, had never attacked 
marble until that day. Placed before a block of Parian, r 
ther than risk spvoiliné it by the use of tools that ne had. 
not previously employed, he would sdhere to those rendered. 
familiar to him by long practice, in spite of the differe 
of material. | 
Jne is not satisfied to find in the treatment of aldtn 
surface à sure indication of the influence that the metal 
industry exerted on the other technics in that island; he 
also seeks the reason for the form in which the statue is 
here presented. It has been stated, that this form was even. 
that given by 4hè First bronze-workers to tae figures tha 
they cast. They sought to avoid strong projections and ve 
marked hollows, all that would have complicated their task. 
They facilitated this by making the imagsea:cylinder or some 
thing approachingé it. Two moulds could then suffice, one. 
for the front and the other for the back. | 
Note 1.0.298, Rinter,. Studrten Zur a\teren criceniscnén 
Kunst. 1 Cort, larcen. inst. 1899: vo7327e. 
Ia support of that opinion is also allesed another indu 
try, wiose products were imitated from the arts of metal, 
and permit one to go back to the works of the first bronze- 
workers: this is the endustry of terra cotta. Whatever the. 
form, the clay figurines were modeled solid For centuries: 
they remained solid: but when one saw leavinég the shell of 
Saad sheets of bronze that ‘reproduced all the curves 9f Æ 
sculptor’s model, bhe coroplaths also began to usé the mo 
and then were multiplied hollow figures with very thin walls 
Tao types dominate in the series in which it is belisved« 
be recognized the hand of the ceramist inspired by the ex 
piles of the Samian founder. There àsenone OT two women se 
ed on a throne (fFiégs. 93, 119): a woman standins, whose ri 
Sant arm falls along the body, while the left. arm is bent 
fore the chest. (Fig. 97 and Pl. VI). All these statuettes. 
further present à common trait; to produce them are needed. 
only two moulds, front and back, each produciné half the 
image. The coroplath then only had to adaot to work in cla 
tae processes that Rhoecos and Theodoros had apolied to met 
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No one will contend that the progress thus realized by &t 
bronze-worker penefitel the ceramist: but is it necessar! 
conclude from this that the coroplaths of Samos Look the à: 
itiative in that reform, and fabricated figsurènes with in 
ernal cavities, then to distribute them in the entire ba 
of the Mediterranean? It is said that at Samos were create 
workshops from wnich came the first statues cast nollow. 1! 
taat respect it is retalled, that in the excavations recen 
ly made at Samos, the tombs have furnished several figuri 
es of this kind: but thèse are found only ia very small au 
ber in that Samian cemetery. 1 In these conditions is: one r 
really authorized to seek in the island of Samos the start 
ing point of the new methods of modeliné clay and to: assum 
that these figurines were exported in entire corgoes to Rh 
des and Phoenicia, where they are collected in very éreat 
abundance? Indeed, the Samian artists by vpovularizinés tre. 
procedures of nollow casting, pointed out the way bo the" 
coroplaths: but their part thus remains sufficientily fine, 
that one can dispense with attributing to them by a doubt 
conjecture .he indirect paternity of an entire series of © 
figurines, that doubtless came from very different sources mn. 
Note 1.0.294. BBhLiau. aus onischen una Ltrtolischen wekro 10 


pollen, pe. 155-160, PLe. KITT = KIT. 
If the sculotors of Samos, even when they renounced the 
age Of metal, remained the discivoles afñd imitators of the 
bronze-workers, then avpeared no less to be sufficientimad 
devoted to work in marble for the island to export statues! 
made of that material. Among the archaic female statues dis: 
covered on the Acropolis of Athens from 1832 to: 1886, tnolu 
are distinguished fro: all others sh the general character” 
of their execution (Figs. 129, 121). They are made of the 
same marble with very coarse grains. That was found only 
these two images ia the course of the excavations on the 
Acropolis. It seems to come from the Fourni islands a 
ntly Corassise), which are situated south of Samos. 2 
Note 1.p.295. LeChat. Au musee etc. p. 333-294. 
Note 2.0.29u. Lepaius. griechische Marnorstudten. v.5B8 
AND 63, notes 1-3, mhis isutihe very hard morble with Larée 
Shining érains ond in ploces, tints of Viénc oLursh roy” 
\n mhich mere cut the coblumns of tre pridymeonne (rayer & 
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shomas,. NHilet eù Le bolfe \otniauex LT. p.170). he auarry 
has recently been recovered, (ment, in our. Hell. srvdie 
1886, pe 4148-4144). 

That one of two statues, whose resemblance to the Hera of 
tne Louvre is most striking, has lost its head (#ig. 129) 
It is the same pose and nearky the same arrangement of th 
drapery. The difference is that the statue "nas cut ina re 
tangsular block instead of a cylinder. This no longer entires= 
ly the Hera column of Argos; it is rather the Hera beam of 
Samos. Of the other statue (#is. 121), we have only: the h 
and trunk: but it appears to have been entirely similar to 
tae precediné, and by combininé the two fragments may be 
restored the entirety of the type, which is that of am ido: 
of entirely hieratic appearance. It is particularly the h 
taat gives that impression with its flat cheeks, vague eyes 
and dead mouth: it lacks expression and life. There às as. 
sensible contrast between this face of dull immobility and. 
those of the other statues found in the same place, where. 
the faces are animated, the eyes project and éieam, the 
mouth is arched, the cheeks wrinkled by à smile, the hair 
is neatly arranged, the affected pose evidences an intense. 
life and à naive effort to attain grace and beauty. 

If one must naote this contrast, all that it would be ri 
to state, is that taese two statues did not leave &he same 
workshop as tnose near them in the hall of the museum; out 
waat allows the presentation of à conjecture concernins & 
eir origin, which offers a high degree of probabilitr, is: 
btae mode of rendering adonted for the execution of these 
two figures. The folds nowhere have that supplie roundness! 
in the masses of the hair nor in those of the cloth, thos 
frank projections and hollows full: of shadow, that ke ch 
sel: has done its best to imitate in the other female stat 
of the Acropolis. These folds are only indicated here by: 
lines incised with a pointed tool, lines that are finer and 
cioser for the folds of the chiton, farther apart and mor 4 
deeply marked in those of the himation. Thus instead of r 
Calling the softness of the wool of which it is made, it a 
assumes the stiffness of°a metallic coveriné. The same pro 
cedure was employed for treating the hair. Now this process 
is that which ne have studied and defined in regard to the. 
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Hera of the Louvre, which we have explained by the habi 
contracted in chiseliné in bronze. Xe 

It would then be at Samos among the pupils of the bronze 
“orkers, too dobile pupils, that marble was attacked witho 
entering into the spirit of that material, that it would /b 
proper bo seek the author or authors of these tno statues.” 
Wnat do they represent? Images of the Samian Hera dedicated 
to the Attic Athena, or effisies of mortals desérihg”tospe 
petuate the homage that they had rendered to the goddessi®. 
Wnat appears to confirm the first hyoothesis is thacr the &k 
two statues of the Acropolis, like the statue of the Louvre, 
hold in the hand the pomesranate, the ordinary attrivute 0 
Hera. Dtherwrise it is of little importance. What is intere 


tions appear to have been frequent in the second half of & 
the 6 th century between the Athens of Pisistratos and the 
Samos of Polyerates. The to States were prosperous and we 
althy: both nere gsoverned by princes friendly to: display à 
and the arts. Another type familiar to archaic sculpture, 
that of tne nude male figure, is represented at Samos: bye, 
trunks, one of which was found in the vicinity of the temp- 
le of Hera, juite near the trench from which came the stat- 
ue of the rouvre; this trunk is of very skilful execution 
and can scarcely be earlier than the end of the 6 th centu- 
ry. À second trunk of the same Kind, very summary in fabri- 
cation, is interestins py a dedication to Apollo: engraved 
on tne left thigh in lonian letters. The material: of all: & 
these works apcears to be the marble from the Corassiae is 
lands. 

Note 1.p.29%. 1% 48 necessory Lo renounce the idem OGC 
vins for à moment, of attributiné these statuer Lo Theodor 
of Sonos, an ideu sufésesteda py finding on the Acropolis: &h 
base of on offeriné, on which mas rend Lan Tonton character 
the nome of Treodoros. (co. LI, Att, 1IY. Wo% gra LorLing 
noaviné found anvothes fraëément of the nutiloteù vascriptiion, 
denons.rated that Lhe nome of Theodoros desténoted one of 
the donors of tre offeriné and nor the tenistas on el 
Lecnot. AU musee. p.408, note 3. CR 

Note 1.p.298, viesond. nantike soulotoren in Samos. (athe 
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Mètt. 19090, p.14A5-214.P\LS% XIT: XIII). Où this sonton se 
ture Lan marble see purtulnéleris Meistermerke, p. 713-119 


Ke should be Ganclinedg to believe that he nos exaééerated à 
Lis vmoortance. mhe Milotans na nmitn Réuyptr relations just 
8 close 08 the samtians, and for the nude noble fiéure us 
for the seated friéure, men must have been inspired by R6y 
Lion models os much at nilerïus and in &he rest of tonio 
at S0n08. pFurtner Lit does not opoveor: to me, that very: Geci 
8402 reusons have been éiven for atiribë&ting Lo: the  workme 
OT Sanmos rather than to others, fié$ures Like that of &he 6: 
very archaic Apollo of proion, LBull. corr. met. 11880310 
LV), found in o country, thaï no nistorical text inforns 
us mas Lin relations with S0nm0oS,. The auality ond Lhe orLéLa" 
0 the maroble of which Lhat statue 18 made, has not been” 
chearky defined, and tnere must have been o character comm 
on to all the firar stotues of this ture, thisdhsencelot. 
expression, stupida and AULL air, va which men: desire tLofx 
no an LRÈLCALLON Of Sontan orLÉérn, 
3amos then had its marble statuary and its rt ent x8 
re it was wrougsnt: put in those, men did not know how:\t6to 
boidly free themselves, to relieve themselves fromutne inf 
laence of the bronze-norkers. It nas à different school,"t 
that of Chios, that having at command stone of a more béau 
tifui tone and closer grain, entered into amity with marb! 
xaich divined #nd caused its future to be foreseen.! 
n.:Schoul: of. .Chios. a Te 

9f all the Ionian schools, the school of Chios is that 
whose claims are best established. Pliny gives the names. 
tne artist founders of this school, constrmets their gene 
0, and seeks to fix the limits of the period in the cour 
of which they lived and oroduced. ? Sone errors have peen w 
noted in his statements. Pliny made 2 bad calculatiomtoft 
tae generations. He apoears to have assisned to each of th 
a duration of 60 years, that of a normal life, instead of" 
39 years as ordinarily reckoned. He has taken for a seul: 
of a local hero, Melas, son of Poseidon and of a nymoh, 
Was honored at Chios as the patron of one of the villages. 
of the island: ? but the whole of his evidence, which refer 
to mentions engraved on the marbles, is not in accord with 
the episraphic texts. | vd. 
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vote 2.p.299, P\inye Me Ne XXXVTe 11-18 | 
xote A0: 299: POUSONLIOS, VIT. AB. TN the celebrated. \es 
criotion of the Nike of Delos, mikkiodes and archermos ent 


\ile thenselves (Greek). | TS 

fhe masters of Chios had a marked predilection MN ai 
Not a single work by them is mentioned for which the mater 
ial was furnished by metal. If ve omit the lesendary velas 
the first in date was Mikkiades, who added,as a collabora 
oruhRÏS son Archermos. ? The latter had as successors his $s 
Boupalos and Athenis. 

vote 20.209 Phhags Hi LXLELEULES 

Note 3.n.209. This is ottested by the inscription in ihe 
manner Lt 48 restored. mikhkiodes onû Archermos 07e: noœmegdns 
jointlu,os authors of the statue. "A 

Boupalos and Athenis were contemporary with He of 
Ephesus, who had violentiy attacked him in his lampoons, a 
and Hipoonax whote about 549. These two sculptors would 
then belong to the second half of the 6 th century: their 
father Archermos and their érandfather Mikkiades would &h 
have wmorked, one during the first and the other: in the sec 
ond auarter of that century. Betneen 530 and 570, Mikkiad 
and Archermos, one already aged and the other at the best 
ning of his career, could have undertaken together a.com 
Work; now there exists a statue signed by both these name 
and there is nothing in the execution of the figure nor à 
the choieerbfitae forms of the letters of the inscription, 
waich does not accord mith the approximate date sugéested. 
by the synchronism established between Boupalos and Hivpo 
ax. By the comparison of these different data, one thus 00 
tains in this nistory of archaic sculpture à point of ref 
ence nearliy fixed, where most thinzs remain vague and flo 
iog. It is truly à hapoy chance, which has preserved tou 
tanis monument. One could not imagine any other, that woul 
nave better informed us concerninés the art of statuary at” 
about the year 575 in Asian Greece. | i 

Note 4.p.299. PLiny and the chronicle of poros oéree om 
that d'ate within Qoout Lnuo yeurs, qmhe names of poupalos 0 
Atnents are found, oaccompanied by: Awijurious eprvrhers, Li 
sons fraéments of Hipponax preservea to us dy tre éranmar 
ans, Berék. prob, Lyr. éraec. 3 rà edit. hioponax. 10-1400 
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The figure that we have in view here was discovered Dy. 
Homolle in 1877 at Delos before the site of the old temple 
Of Artemis. ? At some steps from it was found at two: differ 
ent times a base on which were engSraved three hexameëter ve 
ses. The contiguity of the layers, even the form of the b 
that is in accord with the pose of the figure, and finald 
the identity of the marble in the two sSrouos of fragments, 
all concurs in giving the same impression; this base was. 
iadeed that of the statue that ve are goiné to describe. +. 

Note 5.p.299. BULL,. Gorr.,. pell, 1899. Pb.392-899. 

Note 1.p.300. The some. 1581,p.2:2-278:1883,p.254-256. 
mhe Aiscovery of the eecond fragment is due to salomon Re 


ach,. Ne must recoëgnize thaï doubts have been exprezssed co 
cerniné the otiributiné of this base Lo this statue. (sauer 
Athen. MIitt, XVI, p.185, Kinter,. Aaroh, ananz. 1891, p.184. 
BULL, Van Roscher: Lexikon der Mythologie. TILL, 220: studni 
za, gjohr., für class. alter. 1898, p. 2382, qheué janresf.de 
Dest. ArCh. inst. zu Wien, 1899,p.200-201). In spite of th 
adreemnent of authorized critics, we persist in believiné. 
that the oose inâeed belonés &Lo the statue, QUr CONLICLLON 
4e particulorly based on the inscripiion os restoreù oy Six 
Lais Lext seems to refer Lo the pose of the stariue : and the 
Binés pith mhich 14 is provided. | 

_iae statue is smaller than nature (Fis. 122). It was fur 
nished with à pair of great nings: the s.umps are still see 
on the back (Mig. 123). These nings must have been soread. 
and curled up at the ends: they were represented thus freq 
uently on the vases (Fis. 124). Little wings mere also att 
ached to the heels. The two arms are broken at the shoulde- 
rs; the two legs are not preserved, the right àäs far: as. khe 
ankle, the left only to the knee: but one can restore the 
destroyed parts with all probability. The left arm fallsu 
and rests on tne hip; à piece of that hand was found and” 
replaced. As indicated on the right by the break of the s 
oulder, the right arm extended forward, as if to accompan 
the movement of the body. As for that of the lower limbs,… 
what aids in restoriné it are the indications furnished b 
Similar monuments. “At first sight, one would say that the 
figure has a knee on the ground, and that conseouentiy it 
is at rest; but consideriné the general movement of the | 
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288 | et 
body, that slightly leans forward, the position of the ri 
les, wnich is bent as if to sten, and seems stretched by: 
effort, the relative height of the tro legs, the arrangeme 
of the folds of the dâdrapery, one will be tonvinced that th 
left knee couid not rest on the ground, but on the contrar 
that it was raised several inches above it.” If the left 
foot touched the gsround, this could only be “with tne ends 
of the toes, and if one conceives it thus placed, it isrne 
cessary to assume the risht foot with the toes flat and su 
tainings the entire weisht of the body, while the other foo 
behind forms a soring to throw the body forward. Indeed th 
statue was so restored at Lite À But it has been noticed. 
taat. in the little oronzes found at Athens, and whicn appe- 
ar to be copies more or less free of the Delian’type, ther 
figure rests on the base only by a part of the drapery 12 
mins the bottom of the tunic. (Vignette of Chaoter VITI Ds 0 
In this manner has the imase been restored at. Dresden fol 
tne beautiful series of casts, that fills the gallery of& 
the edifice there called the Albertinam (Fig. 125).# Then 
artist has thus shown the goûdess notiaalkiné on the sure 
ace of the ground like simple mortals, put flyiné in Me 
Note 1.p.302, nonobtle,. Bulletin, 1879. p. 3925., 
pote 2.p.2802. purinänéler, aus pelos. (Caron. Zeit. 1882 
PP. 824: | 
Note 23.p.202. petersen, (archaische Nikebilder in Athens 
Mit, 1886. p. 872-826) hos collected &n' the some plate 1e 


borious fragments of marble and several of oronze siotuweti 
all found at Athens, mhich reproduce tre type of the, stoik 
of Delos,. qhe ploteaccompanyiné the Menoir of Gurtius fur - 
nishes several exanples of the same pose taken from seulp 
ure, painted vases, coins, ptruscan nmirrors, etc. sore.fr 
ments of Ati morbles, thaï must come fron fvéures of àh 
nature, have been describes anû drain by Bruno Souer (pus 
A%ablna der archernosisobsis hou DEN RE Mitt. 1894.p.192- 490! 

Note 4.p.202,. accordiné to treu, the base tnat retoined 
the vascriptiion supported à éroup of tuo figures, Aude 
from its form. The winéed stotue coula have been only Su 
ACrTOkerLo of a temple. (jonrn.des oest. arch. 1nst. 1899, 
pe 200-201). ae for the restoration of it made by him, he 
nos justified it in verm. der 42 à phil. vers. in Wien. à 
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1892.p:3884-388, FLés, 152. | e #1 
In whatever manner the destroyed parts are restored, th 
statue differs very éreatly from all those that net havenfs 
found yet. Had it entirely disappeared, ne could divine its 
originality from the inscription. If for this text one acc= 
epts that one of the proposed restorations, which seems, &on 
utilize best all the vestiges appeariné on the stone, he r 
recognizes there a clear allusion to the initiative assumed 
by Archermos. Here is how it is translated in this case: 
“yikkiades made this beautiful winsed statue, thanks to: tie 
inventions of Archermos: they have dedicated it to tre god | 
(or goîdess) who casts his arrows afar, the Chiotes inhabi— 
tings the city of their father, that of Melas. 4 ,: | ne 
Kote 1.n.203,. mere La how the tuo firsr vases have veen 


taæstoradigue have already transcribed the tairèr (greek)e. 
SX LA Athen,. MLLt. 18988.p.:148. 

Wnat should be unäderstood by the ingenious inventions(tha 
is the true sense of the word sophiai), whose honor velon 
to Archermos? By a singular occurrence it is found, that L 
long before tne discovery of our marble, Archermosms alr- 
eady mentioned as the creator of an original motive. Thes 
scholiast of Aristophanes states, accordins to Karystor a À 
peréamon, that tnere was discussed the question whether CE 
chermos, father of Boupalos and Athenis, or the painter Ag= 
aophon of Thasos, xxx first save wings to the soddess Nike. 
Taus we know what we should call the figure, that we haven 4 
so far refrained from definings. pecause of the place me 
it was uncovered, it was at first proposed to see in it'an 
inged Artemès: 7 but poetry and sculpture have but rarely 
assigned wings to Artemis. Is it not more natural to rec= 
oénize in it one of those wingsed Yictories, "who made their 
appearance in art witn Archermos®? On is even tempted tora | 
whether the statue of Delos may not be the work in which, 
this type "was first presented to the eyes of the Greeks. 
noubtless there is merely à possibility; but what results 
from the comparison of the texts auoted and the statue is,. 
that one cannot nesitate concerning the name that this st= 
atue must bear hencefortn. The Nike of Archermos, ne shall 
‘designate it to âistiogdaishoftcfmom the numberless sisters, 
given to it in the course of time by sculotors and painterss 
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Indeed, this type had scarcely been created by the maste 
of Chios, when art hastened to adopt it, since it seemed & 
express so hnappiiy the idea of the goddess, that soars ab 
the field of battle, and that accords glory and power1to. 
those favored by her caprice, changes in an instant the d 
tiny of empires. asus ti 
vote 1.0.304. ON verse 573 of the pirès. It has peen sut 
posed that there mas a confusion, otiributable to the sch 
Viost, betneen the érammartion coruyustos of peréanmon and Iwti 
éone of GCoaryste, who Lived at Pperéamon, where 28 a scuLot 
ne took part in the execution of the éroup, that represente 
&the victories obtained by AtLtaLlus L'an fumenes LT over th 
gauls.(Ppliny, H.N. KXKXIV, BAY. Nothiné inätoutes that Cory 
tosa wrote on the arts. Où the contrary, me know that Lhe on 
book of antiéone 3 one of the principal sources for pliau. 
Note 2.p1.304,. nonmolle. multl. 1879, p.397. g 
The other invention ot Archermos would be the method tha 
he took, of representiné the winsed gsoddess in the attitu 
of flight. Did he first give this pose to a figure, cute 
marblel No text informs us on this point, as for adaptins. 
wings to the body of the Victory: but what we: learn. frow. 
the monuments is, that sceuloture was limited for’ ar boné tr 
to representing seated figures, like those of the alley © 
the Branchides, or standing figures with less closertoger 
then soon afterwards beins sliéhtly separated, astin the 
series of what are called the archaic Apollos. The attitu 
Was always that of repose, or at most'that of à grave and 
slow walk. It must have been a very notable novelty, when. 
it produced the unforsseen violence of movement in this fi 
ure, that thus seems projected in the air without a voint 
of supoort on the ground. Ne know whar à reputation the $s 
ulotors enjoyed in the 6 th century. Then tney scattered & 
their norks everywhere at Delos and in the adjacent islands 
on the Asian coast and in Athens itself. 1 fnere was found 
on the Acropolis à signature of Archermos on à base: “then 
were found bronze statuettes, which are copies moreor le 
free of the Delian Nike, and fragments 9f marbèe figures” 
that aprear to have reproduced the same tyve. While the. 
Samian founders created the art of bronze, it mas esvecia 
the masters of Cnios who emancipated art in marble. All & 
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leads us to attribute to them the honor of this bold inaov 
tion of flisht thus represented. 

Kote 11.61.3805. PLiny,. HeNe XXXVI, 12-18, POUSANntos. LV, 20. 

wote 2.p.805. Cavvodios,. pphem. 1886. p.133-134. (Greek). 
Rutensonn found a sifnoature Of archermnos on à base ot Pporos.… 
Cathen. Mitt. 1902. p.128-197). 

fhat the sculotor desired to indicatejby the attitude sive 
en to the image was then the rapidity of the flight: it is 
taat of the race that elsewhere represents the same:movemen: 
Dae does not distinguish. Flight was conceived as: a race in 
space. Whether flight or race be concerned, there:is every 
naere à visible exagéeration in the flexure of the Legs, es- 
pecially in that of the rear leg. The artist has forced the 
efféet; but this matters little; he endeavored to be under 
stood and has succeeded in it. Wherever it originated, this 
convention was fortunate. It is found employed ia many ima= 
Ses in marble, bronze and terra cotta, as vell:as.in a aun- 
ber of paintinés on archaic vases, where it frequentiy char 


ee 


tne murmerer of their sister Medusa (#igs. 124, 126). ; 
That Mikkiades and Archermos should or should not have t. à 
the merit of having imagined this arrangement, thisis the 
most ancient of all the monuments that present it, jadgins 
by its style. The figure bears the visible trace of the_ens 
barrassment experienced by the sculptor, when he decided con 
renounce the traditional attitudes. Here, as:ia/allethe vos 
tive images sculptured for the temples, the goddess. mustbe 
tarned towmard the faithful, that come to offer homage to her 
but on the other hand, only the side vien could cause the” 
understandiné of the meaniné od the movement intended to u 
suggest tae idea of flisnt. Taus the sculptor was led to. j 
join to the bust shown in front view with the nead, à lower 
body and legs shown in profile. Tnis tnist shocks the eye, 
but the ankwardness could be concealed by the skilful treat: 
ment of the fabric; yet the artist has not attempted to use 
tanas resource. No mantli is troown over the tunic. On the 
Chest #hose rounds are scardbely indicated, this sticks to | 
tae skin like a cuirass. There are no folds except below t. 
tae girdle, and those folds nave neitnaer flexibility nor à 
plitade. One does not understand well how tais tunic is mad 
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that must descend as far as the ankles, and leaves the knee 
straight and uncovered. The sculptor does not yet know om 
to utilize the drapery; on the other hand, in the nude parts 
he already makes proof of a lively feeliné for form. Very 
round, the face is well proportioned. The smooth surface of 
the brown is fremed by a fringe of thin locks whose ourlines 
and internal details have been traced nith the chiselwith_ 
minute care. In front, four tresses fall beside the cheeks ‘À 
aad hané on the shoulders, while the rest of the hair is l' 
likewise divided into plaits forminé a compact mass, conce= 
aling the nape afñdtextendingé on the back. This entire arrs 
angement does not lack elegance. The eyes with the project" 
ing balls sligshtly rise at their outer edges, and it is the 
same with the lips, whicn cast over this entirety a sort of 
light and vague smile. Nothin has been forgotten, neither | 
tae relief of the cheek bones, nor the grooves to be=hollom… 
ed out ac the corners of the mouth, which is very small D 
Tne same sliéghtly dry precision is found again in the dran-… 
ing of the ridése of the tibia. 

As in ail the works of primitive sculpture, there "mas an 
aopeal made to the collaboration of the painter. Nhenrdisc 


pygred, traces of color were still ver: apparent. 1 10e ere 
ad scättered ornaments in the form 9 "etréles and scales : 


over the entire corsage of the tunic: thus it had sapplemen 
ted on that part of the iamge the absence of folds and the. 
poverty of the modeling. It had ornamented by a fret the 
broad band that starts from the girdle and reoresents tre 
border of the chiton, emproidered with the needle. #inally, 
Overlays of metal completed the ornamentation of the marble. 
On the broad diadem that retains the hair, one sees from a 
one ear to the other, five little sgmmetrical holes, 
ich were formeriy placed bronze nails. The heads of these 
nails must have been gsilded. At each ear, a similar nole 

informs us thacr there were formerly inserted eardrops: of 
metal, where also shone the gleam of sold. Imagine the fis- 
ure as it left the hands of the artist, #ith the aovelty of 
its very active pose, with its great opened wings, its oo1g=— 
chrome ornamentation, with the accents already placed in: | 
the modeling by à chisel already firm and incisive: RE | 
those admiring it at Delos, it must make an impression jus=. 
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justifyinas,the naive pride with which its creators in inser 
ioiné their signature boasted of the work that they had con 
ceived and accompliished. RE 

Note 1.P206. purktuënéler. arch. 7ert,. 1882, p.325. Botho 
graff. Athen, MLtL. 1889. p.319-320. 

After Kikkiades and Archermos, one still follows for one. 
generation the history of this family of artists. The sons 
of Archermos, Boubpalos anf Athenis, were voroud of the glory- 
tnat they had brought to their native land. One of the auta_ 
ors used by Pliny had read at Delos this inscription engra= 
ved on tBe base of a statue. “Chios is not celebrated alone 
for its vines: it is also for the norks of the sons of Arch 
ermose “ te ta 

Koté 1:0:808.  Phinye MeRS EÉLVTS 420 A 

Baupalos appears to have been the most celebratedhof the 
two brothers: no mork of Athenis is cited.:4-sisnatare CS 
Boupalos was found on a base discovered ia vos subarbs of 
Roue. ? If the inscription be ancient, it does not date from 
tae 6 th century; some rich Roman amateur caused it to be 
engraved dn the pedestal of a copy of än=archaic'orisimale À 
Besides, ia the time of the-empire were still shown authen= 
‘tic norks of the lod master of Chios. There wasliat Chiosra id 
mask of Artemis, whose expression varied accordins to the D 
angle at which it was viewed, as stated by the sacristans 
wWao showed jhe temple to strangers.? There was at Smyrana à 
Tyche with head surmounted by a polos, a sort of high nead= 
dress in form of a basket, that art attributed to certain “2 
great gSoddesses: one of the hands held the norn of Althea 
or Cornucovia.” There mere clotned Charites in the temple 
of Nemesis at Smyrna; other Charites at Pergamon formed a 
part of the collection of the Attalides.> They must a180 D 
nave been draped female figures, like these Éharites, the ï 
Statues by Bouoalos, which were placed by Augustus on the 


taey were placed like acroterias, on the apexes and angles m 
of the pediment. ‘à 
Note 2,.p.2308. LOmy. Inschrift,. greech, BiLan. KO. AIT. 408 
Note 3.p.208. PLiny,. HeNe KXKVI,: 12% GOLLLÉNON. Le mIS AUS 0. 
Qouple expresston de poupnalos at athenis. (Rev. des etudes 
grecques. 1904, pe. 1-7). ne 
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fote 4A.v0.208. pausonios. IV, 20-86. Pousonios saus vw dis 
tLinct terms thor this fisure of poupalos nas Lhe most anci: 


ent inaoée of Fortune known. 
vote 5.0.208. PauSontos,. IX, 85-6, 36e inschr-Lon Per éamo 
No. AG. 

Note 6.p.308, PLinye. HeoMe KXVLs 13: 4 
From the end gf the 7 th century in the time of Alyattes 
(625-568), tne Nazians fad commencedits chaery2marble and 4 
to furnish it to architects, "who used it for the coveriné } 
tiles and cornices of temples. Perhaps they were even the 
first to cut statues from it, an examble of which: had alre= 
ady been given to them by the primitive inhabitants of the 
Cyclades, those Carians to mhom are attributed the rader 
figurines contained in the oldest sevulchres of the islands 
of the Écean se2.° It apoears that of all the statues found 
in the éxcagations of Delos, the most ancient may be that 
which Nicandria dedicated to Artemis (#is. 32). The donor 
being a Naxian, according to all probability, she gave her” 
order to a compatriot: accordinés to the form of the Lecbers 
of the inscription, epigsraphists are inclined to believe t 
that the monument dates in the last years of the } th cent- 
ury. About that time, there were at Naxos sculpotors that 
wrought in marble. That is attested by a base discovered at 
Delos, arbase of triangular shape ornamented at the angles 
boy a mask of the Gorgon and two ram’s heads (fFis. 127).1 By 
the mode of arrangement on that plinth,of two nude fisures” 
that have remained adherent to: it, one divines a male stats 
ue of the type termed archaic Apollos. This image was the 
work of tne Naxian Ionhicartides, and the inscrivotion given 
to us by his signature seems nearly contemooraneous with À 
the dedication of Nicandra.? Proofs abound for this actis 
vity of the ouarrymen and sculptors of Naxos. In the island É. 
itself nas collected a curious sketch of a male statue, ? and 
still lying ac the bottom of the quarry where the workmenw 
had begSun to detach them were found unfinished figures much 
larger than nature. 4 Finally, to Naxian hands must have bee 
entrusted the execution of that enormous statue of Apollo, 
taat the inhébitants of Naxos consecrated to the god near un 
his Delian sanctuary, and whose fragments are scattered on. 
the ground, and early attracted the notice of travelers; t. 
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295 FA 
the colossus was of marble of Naxos. There have been: fou 
even in contenental Greece works signed by Naxian artists. 
finally, it is said that even where inscriotions are wanti 
tne material employed would give reason to think, that: an 
aumber of monuments of archaic sculpture are of Naxian ori 
gin: a long list of statues and fragments of statues has b 
been made, where is recogniged the coarse-grained marble f 
from the aquarries of Naxos. ? | 

note 7p.2808. pausanias. ÿ,10-8, nistoire de L'art. vols 
VIT. pe 220-2324, 534. | “e 
xote 8.p.2308,. pistoire de L'art. vol. w1, p.7189-7406, 159: 
162: frisés 321-288, 9336, 3517, 358, | “à 
ote 1.p.309. ponolble. BRuLL. Corr. necc,. Vol. XAITS Per 4e 
ATOS bo XTTES À 
xote 2.010.809. (éreek). fe 
vote 3.p.209, CollLiénon. nietoire, vol. 14: pet4A1i5. Ne. 
Note 4A.p.309. RoO8s,. tnselreisen,. L.0.282. t | 
Note 1.0.210. GS. Reinoch,. Le colosse d'apollon a pelos.… 
(Bull corr. mell,. 1893,.p.129-144, PLS.V, VI}. In siuayimé. 
the fragments of this colossuss perdrizetr has stoted,. that 
he found the Lower part of the abdomen enclosed by © bronz 
sirale (Bull. corr. Hell. 4897, 06.178-179). pruno: souer(s 
Rièit.,1802,,p.:42). | 
Note 2.p.810,. Collifbnon,. nistoire. ol. L,FL6. 124. AabLxe 
nor sifaed another stele, that nos recently discovered in 0 
mibeton colony of Thrace. SAYCN, ANZe 1896,p-138-488)4 0 
yote 23.p.210,. nAthen, Mitt. 18992. p.389-45, + (68 
Is it true taat these monuments exhibit fendencies and h 
its s0o cepuliar for the nhistorian to be able to define tn 
art of Naxos, asvhe has attempted to do dor that of Samos. 
or of Chios? That is affirmed with à great reinforcement 
analysis, which has only the aprearance of scientific riéo 
it is imoortant to discuss the value of these assertions.… 
Note 4.p.310. This 8 tre thesis supported bu Bruno saue 
Van his Menoir entitled, - ALtaoxische Mormorkuns t Cathens Mit 
1892.p.287-29, ple YLITY. | 
There is at the very first a primary reserve to'be noted; 
if à statue is of marble with great crystals, it does: not 
follow that it is always the work of a Naxian sculbtor. Th 
marble of Naxos must have cost less than that of Paros, an 
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296 | …. 
must have been frequently preferred to that for reasons. 


Note 5.p.310. Furtnänésler stotes this on refuses Lo uce- 


ept the theory of pruno gsauer (resstermerke, p. 715-716}. 
gauer nas the first to recognize that one could not corre 
Vy otiribute a figure to the Koxion mosters, merely vecau 
\t vos made of morble from the island (p. 45): but Va the 
course of nie kemoir, he frejuentii seems to Lose siént of 
the princinle that he had established. 
Let us then place aside here the material; when one clai 
to assign 2 common origin to anonymous monuments found ia 
very different places, there is only one means of makiné p 
oroof, which is by indicatings characteristics common to à 
of them, and that are not found élse where. Such is indeed 
tas method that men have tried to apply to the solution o 
tnis problem, but between the works so placed to the ered 
of the artists of Naxos, there are more differences than r 
resemblances. From all these comparisons, we do not seers 
oarated the .raits that make a unity of tBe group, which? 
is proposed to constitute. Antique tradition is not mistak 
it never thougSnt of givins to the Naxians tne initiative, 
for which it gave the honor sometimes to the Cretan maste 
and sometimes to those of Chios. What is sugésested by this 


silence of the ancients, and results from the facts observed 
is, taat if Naxos had at a very early date very busy works 
hops, from which came many statues and reliefs, those seu! 
tares did not have a personality sufficiently marked, for 
them to be à reason to speak of &'Naxian style and a Naxi 
school. | 2. 

Also at Paros, just as at Naxos, men must sculbture the 
marble at the place for export, fjust as done in all times 
at Carrara. If history mentions the name of no seulotor 0 
._Paros for that epoch, two Parian masters, Aristion and Ke 
tanides, are known by inscriptions. there have further be 
found at Paros examples of all types that Tonian statuary 
loved to represent: there is the nude standingé male figur 
as at the Branchedes, there is the clothed female fisure 
seated on a sort of throne: as at Delos, the same woman is 
standing in the attitude of the bearer of offerinés.? Le 

pote 1.p.8141. Atte ins: 486, 469: Léuy. TInécre bre bile. 6 
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xote 2,.p0.811. LOWY Vn Arch. ppiér. Mitt. aus 0est. vol. 
XL. p.147-188. D. 
There were found at Delos in the excavations made oy Hon- 
olle around the celebrated temple of Apollo, a certain aum-. 
ber of statues more or less mutilated, thac according to +4 
tae Mons of their execution, could be arrangsed im ord= 
er of date. The series thus formed would go from the end … 
of the 7 th to the end of the 6 th century. From one figu 
to another, the nand of the sculptor is strengthened; it he 
keot closer to the form; it is more animated by the varie 
of poses and the beauty of the movement. This effort of i 
vention, search for novel effects, are just the merits that. 
tae historians of ant in antiquibty attributed to the sculp- 
tors of Chios, and from which those derived gslory in the 
iascrivotions which they engraved on the bases of their st 
Note 3.p.311. nomolle, (Lotin) 1885. 
Delos with its sanctuaries of Apollo, Latona and Artemi 
at the time when “ere comoosed the so called Homeric hymns, 
ie. Fous the 7 th century, was already the religsious © 
tre of ti the traditional place of assemblage of the ïms 
sular and continental Ionians, the holy land to which aanu- 
ally the barks sailed by hundreds, when the fixed day of +4 
tae great panegsyrie returned, as they do today in the sam : 
parts in the month of August for the Virgin of Tinos. Eve 
after there were built on the Asian coast vast and sumpiu= 
ous edifices, sucn as the temples of Avollo Didymeus, Arte 
is of Ephesus, and of tne Samian Hera, Delos had also los 
nothiné of its vrestige in the 6 th century; its temole | 
wiil be the only one spoared by the Persians in the course . 
of their cruise in the Archivelago during the first Median 
mar. The otner deities among which were divided the nomase, 
of the Ionian cities,all had a characte more or less Loca: 
it was the äâpollo of Delos that was domiciled in the island 
waere he "as born, and remained the great national god of" 
the Ionian race. For 3 pious Ilonian there certainly no mo. | 
re meritorious act, than to erect at Delos nis own image, 
immovable in the attitude of verpetual adoration, or to | 
increase there the number of the divine images crowdet at 14 
the foot of the Cynthus, of adding to this people of stat- 
ues a new effiésy of Apollo or of Artemis. Thus the masters à 
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of Chios were often called to execute works destined to a! 
pear in the sacred enclosures of Delos. The marbles on wh 
are read the names of Mikkiades and of Archermos onlyconf 
irm an assertion of Plinyv. To what he says of the genealogy. 
of the members of that family, Pliny adds these xords; “They 
produced many statues in the neighborings islands, as also. 4 
at Delos.” "1 he name of Delos is here placed by itself. No- 
where is- there as many of the works of these sculptors as | 
at Delos. | 
vote 1.028241. PLiNY Se Re NeXLXVE 42 
Then one cannot dispute with the historian the right tél À 
erediting to these masters of Chios these unsigned sta 
each ôf which seems suited to represent one of the suCcCess- 
ive phases of the movement of the insular art. At Delos t 
tne sculotors successively undertook to seek at first daiw 
wood and then in marble à form, which was ess and less r 
moved from the type of the youthful and radiant beauty, & 
the verses of the poets had introduced to tne Greek imagin 
tion. Among the anonymous marbles, that the chances Of ex 
vation have preserged for us, is there a single one #hich. 
Mikkadius or Archermos, Boubalos or Athenis laid his hand 
We do not know: but one can admit that hs-percetves the i 
fluence of all the examples given by these sculptors, and 
taus attribute to them the principal honor of the progres 
whose stages they mark. : 
In the series of statues or rather of fragments furnishe 
by tne ground near the temple of Apollo mere reoresented, 
tno tyves, potn equally dear to archaic art, that of the 
nude male figure and that of the clothed femabe figure, b 
th in 2 vertical position: but there remain only rare exa 
piles of the first of these tyvoes, while those of the seco 
are more numerous and better preserved. The latter then L 
tnemselves best to study by the differences that tre obsen 
ver finds between them. | à 
Tane starting point is the statue dedicated by SR 
(mis. 32): one recalls it as long and flat with its arms 
pendant às if welded to the body, with its clothing that 
does not outline the forms, however adherent it may be. 0 
er statues of which only the tranks remain are already à 
little less primitive in aopearance. L Fae snelling of the 
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chest and the roundness of the trunk make thenselves felt 
peneath the fabric. The right arm also falls mitn the sam 
stiffness and is attached to the niv: but tne left arm is 
freed from this inertia:; it attempts momement. If they da 
ed not yet to detach it from the bust, it is bent at the 
elbow; the raised hand rests on the bosom. LE. 

Wote 14.0.2318. monolle, pe antio, etc. p.20-22, pheTITt, 
A PE OP ne 
The impulse being once given, art can no longer stop. He- 
re is an entire group of figures in which tne attitude is 4 
already different, much more natural and free.2 There aren 
nine of them, all replicas of the same tyve. 
Note 2.p.2318. nonolle,. pe antio.p.25-82, pla. V=1Xe 
All are without heads and are broken at the height of th. 
kase. They must have had the same headdress and the same 
face. The feet were nude: many fragments of them were fou 
in the rubbish. F', "50 
In soite of these mutilations, the general characters of 
tae tyvoe are easily seized. What the sculotor has reorese: 
ted everyrhere is à woman of robust form and noble appear 
ance. She is standing and seems vorevared to step ratner th 
an already walking. The left legs projects forward slishtliy: 
but the soles of both feet were firmly placed on the srount 
Tae forearm and hand are wantings everywhere; but one divi 
their pose by what remains of the upoer part of the membe 
as well as by some traces of the finsers resting on the ©l: 
oth, where they were in contact with it. Other statues we 
dore complete, for exauale,thaose of Athens, and furthersæ 
low a comparison that removes all doubts. At the risht, & 
arm is bent at the elbow, formings almost a right angle "à 
tne bust. Was the hand open to hold 2 vase, or did it show 
a flower held vetween tne finsers? Both voses are found @ 
archaic monuments and perhaps alternated in the series of 
the figures of Delos. The left arm nungs curved along the 
At this side the hand raised a part of the äârapery, as if 
to prevent it from dragsiné on the ground (Fiss. 128,129). 
The clothing consists of two pieces, the tunic and the 
mantle, the Ionian tunic, long and flowingé, made of, a sup 
le linen, that everywhere seems wavy, and the woolen mant= 
le with broad and rounded folds. The arrangement as a who: 
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399 A 
“as everywhere the same, but not in the fabrication. That 
comprises differences which must correspond to à differenm 
in date. There are statues with drapery very close about 
the trunk and limbs, grooved by folds whose exact paralle 
ism or pisorous symmetry is of a kind that has not yet con- 
guered its full freedom (Figs. 123,129). On the contrary 
elsewhere, the body aäppears to move with greater easse unde 
a fabric, whose arrangement is less regular (figs. 130,131 
Tae dut works, whose execution seems freer, te 


between 700 and 650. + 4800 
To one of the most recent statues must belong the il 9 
one of the two heads found at that place, which one could ÿ 
fit with certainty to an image of a woman (Fis.-132). Sur} 
ounted by a diadem, this head is surrounded by abundant hair 
To rows of little wavy and equal locks are placed before 
tne diadem: they extend from one ear to the other and form 
a sort of crown on the bro#. Behind the ear appeargt#o 02 un 
three plaits. Ne follow these plaits on the trunk.’Me see: 
them there with more or less marked waves hang on theshour | 
der and even on the bosom (Fig. 130). It is the-same fort. 
tne oortion of the hair thrown over the back. On the statues 
tnat seem to be the more ancient, it forms a comoäct and en 
rectangular mass (fig. 129): on the others it is divided i. 
iato several great tresses, at the ends of whicntape fastens 
ed light oraaments of metal, those spirals of sold orof 6 
Silded bronze already mentioned in Homer: this is proved 
by little holes vierced there in the marble. On the diage 
is no vestige of overlays: the brush designed there palma 
tiums and rosettes; but on one of these fisures metal: broo: 
ches had been attached to the drapery: the fasteninés have 
left there noles in the marble. s 
Note 1.p.216. Histoire de L'art. vol, vVit.n.272:rt6. 4146 
Time has singsularly maltreated the sole fragment by whicl 
ne could judge of the fashion that the sculotors of Delos 
Save to the heads of these statues. Wear has not been lis 
ted to attackins the surface of the marble, it has flatte 
ed the ridge of the nose, injured the Lips and softened th 
canin. Ia spite of these ravages, one divines there a work 
already of skilful fabrication. Beneath this worn flesh'o 
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feels a firm layer, à bony skeleton with all its parts: in 
place, and this rather longs face, veiled eyes and this op: 
ed mouth, all appear as à resereed expression of sweetness. 
and pensive melancholy. L Lavat M 

All these fisures had à votive character: that is indit 
tec by the place where they were found and the poses that 
tney take: there is further the inscription of Nicandra. 
Nhat did they represent? The gsoddess Artemis or her orsh 
pers? That question is already placed before us.:To: attemp: 
to solve it, we shall agait the occasion, which “nill offer 
us an even richer and more varied series of TU 
found in 1836 on the Acropolis of Athens. 

By the base of Iphicartides, ne know that the M th 
nude and erect male figure was a1s0 represented at Delos. 
To an image of this kind must have belongsed à very: fragme 
ary head found there by Homolle: À but 2 head and feet do. 
suffice to restore a statue. In another one of the: Oyclad 
tae distant Thera is found a nearly complete example of. th 
type. mor the statue of island marble known under the name 
of the Apollo of Thera is lackinés only the lower part of” 
legs (ris. 133). fne two vendent arms are detached. from: the 
oody for only a small part of their lengstn from the height 
of the elbow; the modeling is very summeesfuiäng one would j 
ve tempted at first sisht to date the work back in event 
last years of the 7 th century. Hosever, what sives the i 
pression of a later age is, that one no longer feels-here” 
the nabits contracted by the sculptor in working wood. The 
forms are rounded and the contours are involved. One #ild 
particularly note the renderins of the face above the slo 
iag shoulders. If the brow recedes, if the ear is«placedu 
too high, if the nose is thick and heavy at the end, the“ 
arch of the eyebrows is vell drawn on 2 brow surrounded b 
a row of symmetrical curlis. The eyes have projectiagbalt 
aad are slishtiy oblioue: the outer ends are slightly rai 
ed toward the temples. The lips are clearly cut, and them 
mouth is elevated at the corners as a-sketch of a suile.Its 
sculotor is preoccupied in animatins the face: wnatever.h 
awkwardness, he has succeeded in this to a certain degree. 

Note: 1,p.317. nomolle., pull.corr.hell, 18785pL.VIETt, PRe 
18989::p..89, 
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Beside this statue it is proper to place another, known 
uader tha name of the Apollo of Milo (Fis. 134).1 Both a 
cut in the same marble, which seems to be taat of Naxos. 
Melos is also nearer Naxos than Thera. Betneen the tro stai 
ues are resemolances, that allow them to be regsarded as r 
_lated. This relationshop is especially apparent in the he 
there are noted in both the seeking of the first awakenin 
of expression. Tne execution of the trunks also presents! 2 
certain analogy: it is abrupt rather than soft. it freely 
accents neither the longs sketches nor the design of the mus- 
cles in the soft parts. Yet there are differences. In the 
Apollo of Milo by the effect of the length 6f the less, 06 
figure may bermore soringsy than that of the Apollo of The 
tae forms have more orecision and solidity. For examole, & 
the shoulders. In the statue of Thera these are depressed 
Their contour has somethins uncertain and vague: in that 
Melos, they are wider and more elevated; they give Lie a 
ession of à firm attachment to the arms. It is the same” 
for the abdomen:; if the sculptor has not even attempted & 
indicate the white line of the transverse avonevroses, th 
orovortions are better seized and the limits of the basim 
are better marked. The thighs are too thin; but in them 
dering of tne knee and calf, the artist seems to be insp: 
by nature. | 
Note  141.p,.820. mre firak: srLudy, of: the Apollo of elos wo: 
made buy RoLLoux. (RuLL, corr.mell. 1872: 0. 560-587, HV ; 
qne Leégs are restored, + 
Tae Apollo of Melos certainly is more advanced tham &ha 
of Thera:; althougn conceived in the same spirit, the head … 
has more elegance. Tne figures belongs to the same school,” 
bat do not seem to have come from the same studio. Æach ar: 
tist begins in his own way and btreats the common theme: in 
his own manner. To appreciate these works at their proper 
value, it suffices to compare them to another figure, ex 
ated in the same manner and doubtless about the same epoci 
taat called the Apollo of Orchomenos; nothing is more 61008 
than the flat and crushed face of the Beotian statue. Not” 
alone by reason of the source and the material employed hay 
we compared the Apollo of Thera and that of Melos witn the 
Statues uncovered at Delos. fYnether we have there images 
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of the deity or images of à dead man raised on his tons 
one is inclined to believe in accordance with the conditioi 
of the discovery., L we again find in these marbles the oua 
ties and tendencies, that characterize the work of tnosep 
Tonian sculptors, of which the most celebrated were the "æ 
ters of Ghios. | 

vote 1.n.2821,. mhe statue of Thera was found in the Lame 


Vate vicinity of ancient tonbs even cut Lin the rock. (Ross. 
tnselreïsen. vol. TL, poége 8}. A8 for the other Apollo, akk 
Lhat 18 known 18 that Lit come from melos,. (pelrion, 1894: 
If ne believe tnat se can seek evsen:ät'Ehega the trace 
the activity of the Ionian sculptors, for a: stronger reasa 
#e must recognize their hands in the sligsat remains that a 
left to us of the sculptors of the most ancient temple of” 
Artemis of Ephesus. The harbor of Ephesus opened at the bo 
tom of the gulf into which flows the Cayster, between then 
two promontories facings Samos at the south of Chios' an ta 
nortn. Thas when the opulent city desired to ornament its! 
temole, if Rhoecos of Samos fapnissedito jt a statue of br. 
onze for the sanctuary, it was from the sculptors of Chios, 
skilful among all workers in marble, that it demanded the. 
sculptural decoration of the surfaces of the edifice, that 
W2S very rich; The architect at Ephesus had placed fisure 
waere they were found in no other Ionic temple, in the cor 
nice, where tne enclosed Lions and heads of beautiful: cha 
acter, and around the shafts of several columns. 2 
Note 1.p.322. mistoire de L'art. Vol, it. pe 612-614 
vote 2.0.2322, Murray was able by means. of attention anè 
patience to utilize frobéments of &he firat Lemple collecteë 
0y Woo bn nis Geeznsst excovations, ne marked their places 
An tae partial restorattons that ne executed for the amuse 
The results of tais vévenrenaietre 4n a memoir entitled: 
ReRQLNS of archaïc temple ot pohesus,. Ljour.nell.studrtes.s 
tokuuy. 118895 fbark-10, pb SG TETE he | 
Of the reliefs of sligsht projection ornamentings the corn 
ice, there remains only little pieces, heads, members, fr 
ments of dravery, all of very fine nork: it is taougar tha 
one can divine aise PLOup, of a centaur and a Lapitha. Anoth 
series of fragments ET Te dimensions and relief The © 
curve of the gsround from which they project allows the rec 
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recognition of these sculptures placed on the shafts, wh 
tradition was resumed in the temple contemporaneous with 
Alexander. | he a 

Nhat is most remarkable is the head of a woman presenti 
a three-quarter front.(Tne face is broad: the cheeks are 
full and the lips are fleshy. À broad band is placed on #4 
nair, nhose vavy locks enclose the forehead and at the ba 
fall on the nape in parallel tresses. In the ears are pen 
ants of circrlar form: some traces of a collar are distiné. 
uished on the fractnre. However mutilated is the lower part 
of the face, the modelins does not lack supoleness not amo- 
litude. From the same column perhaos comes another image 
that can almost entirely be restored, that of à male vers 
age, erect and walking, the left foot in advance (Fis. 136 
Over the close tunic is cast à vanther’s skin; the head 
of the animal covers the risht shodäider of the man. There 
thing leaves bare the lower part of the legs. Theg are o 
correct and firm design: but what sand < the in 
erest of this restoration is, that it shows how the primi 
ive edifice, there moved around the shaft figures all arrai 
ged in à vertical position, and consequently as suitable, 
the flutes above them to make anvarent the height of the” 
column. In the restoration that we have given of this co 
of the first temole of Ephesus, "we have érouped around & 
preserved images, other personages of both sexes. 1 trese 
are entirely invented, but are conceived in the same sty 
as the figure that remains, and they thus fix the charac&t 
of the mode taken by the decoration. In a third dragments 
that must belong to that entirety, is recognized a motiv 
that we shall find again more than once in Tonia and elst 
here on funerary steles: there remains the middle portion 
of à male figure, clothed and with tee armssfallins besid 
tas boy. ? SN 
Note 1,.p.324. niatoire de L'art, VOoL.VILs pb. x que 
vote 2.0,224. Murray. History of Greek soulpture. wo 
ris. 20. : FR 
It was also some pupil of the masters of chios that must 
have sculptured a female statue, whose trunk was found 9 
the gulf of Smyrna, at Vourla near the ancient Clazomene 
(ris. 137),? Its material is not marble: it. is à limeston 
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of very close and fine grain. As for the type, it is tha 
#hich we know by many clay fisurises (Pl. VI) and by the. 
statues of pelos and of the Acropolis of Atnens. One recoi 
nizes their either Aphrodite herself or one of her Worshi 
pers holding a dove in her-hand. One notes nere the thick 
ess and heaviness of the forms. The nork must preceäe 559 
ee 8.0.824. CHLLiénon. torse feminine etc.(rRev.aren. 
1900 ? pe VAT STD 34 
6. Monuments of Ionian ârt outside Ionia and Cyciades. 

The monuments so far studied 2re not tag only ones that si 
represent the efforts and work of Ionian sceulptors. Others 
remain for study which came neither from Miletus nor Samos, | 
Cnios nor tne Cyelades, but that we yet believe ourselves 
authorized to compare with those whose ITonian orisie is d 
certified. With very rare exceptions, these works are sis 
and ne know nothing of them from ancient authors:;"bout me’ 
find there more or less marked the traits which have seemed 
to us to characterize the style of the three schools that 
we have distingéuished. 

These scattered fruits of Ionian genius #ill not à 100 
sr as on the coasts of Asia Minor, in the vicinitmo 
tae part of the shore where the Ionian race had its prince 
pal habitation. Ne shall find them very far from the cities 
mentioned as tne capitals of this civilization; we shall 
them arise in the distant island of Cyorus as im the hear 
of PhrySia, in Thrace, Macedonia, Thessaly and Attica. Af 
the example of Rnoecos and Theodoros, Archermos and Boupa 
many other Ionian artists went to labor wherever called, 
decorate the tomb and temple, of wealthy individuals or Of. 
princes and magsistrates of cities. 

Tonian sculpture is not represented at Rhodes for this _. 
period by 2 single important monument, unless one credits 
that island with the head in the museum of Constantinople 
tnac a false indication caused to be attributed to: Rodost 
(#is. 114); but there are in the British Museum an entire : 
series of small figures of limestane, that mostly came from 
Camiros. | They appear to hame a votive character. Here is 
woman seated in an armchair, doubtless a deity (ris. 133),a 
tyne also found in Ionia, where it is revresented by a stel 
of Clazomene (Fig. 139), There is a éod with a ram’s head 
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306 . 
which even $its on à throne. This must also be a god, th: 
verson that holds by the taid and hind oaws a reversed lion 
with head downward (Fig. 1490). Believers desired to: oerbpet- 
uate the memory of their offerins. Thèse are nude young men 
with one arm pendent an the thigh, while the other is: foläed 
over the chest and holds in the hand a oatera or a kid.(Fig. 
141). In these figurines the modeling is too summary for on 
to d'émurs its style. The color is a red that has left 
very visible traces on the stone and completed the work. of . 
tne chisel. The influence of Ilonian masters is certainig : 
felt in this direction far beyond Rhodes and Me 
It nould be easy tn follow its trace in all archaic Cypriote 
sculpture, in its taste for rounded and enveloped forums, in. 
its search for elegance and in its insistence on miaute Re 
for the details of ornamentation and costume: but to show 
nat could be at Cyorus the role and the part of Ionian ar! 
it will suffice to present here 2 sphyax in limestone, un 
ered in 1386 in the cemetery of Marion-Arsinoe, where it's 
stood at the entrance of a tomb (Fis. 142).1 

Note 1.pb.225e AH. SMLth, À Gatalog$ue of sceulptinres Wok. 
Koss, 53-75. | 

Note 1.p.2328. Couve. Ssphynx de hit (Bull.corr.rell. 
A894°0.216-2822, pl. VIT}. 

Created by Egyot, the tyve of the sphynx was borrowed PR 
it by the neigshborins peoples, each of which had more or 1 
less modified it to express one of its conceptions. The 
cenaean artist had already appropriated it in Greece; but 
after the example of the Assyrian and Phoenician artisks, 
he always gave it ninés, an arrangement very rarely found. 
in Egyot, and he omitted that chin beard by which the eff 
Sy of the kiné was recoénized. 7 The head of the sphynx th 
refore nas all the appearance of a female head, an aopear 
ance in harmony with the sender that the language assigned 
to the sord denotiné that artificial beiné: but the though 
of the men of that time is yet too much concealed from us, 
for us to be able to state whether theg attached a definite 
sense Lo this figure, or if for them it was merely a mobi 
of decoration. The art of Homeric Greece continues t2 rep 
duce this image: it transmits it to that of historical Gr- 
eece. Then it assumes a signification which appears to ha 
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been sugéested to the GCreeks by the representations that 
they faund esither on Egyotian furniture and jewels, or ow 
tanose metal: cups and scarabs of a style like £&épotiaw, that 
Paoenician commerce distributed on 211 the coasts of then 
vediterranean. They saw there a sphynx holdinm a man: down 
between its forepars.” Their inéenious minds labored over 
tais fact: they found a meaniné in this group which they 
sere pleased'to transfer to their vase paintingés. Preoccu 
ied as they were with the mystery of death, they made of w 
the sphynx a being sioilar to the sirens and harpies, one 
of those agents of destiny that came to break off life ia” 
its flower: to this idea corresponds the name that they 
gave it,of the stifler or strangler, derived from thenverp 
sohigéo. Às the maroy was the ravisher, the sphynx was then 
strangler, to speak like the Greeks. This type was then |: 
an image its sculoture personified the irresistible for 
by which had been laid underground the guest of the tomb: 
Namerous monuments evidence the vogue enjoyed by this symb 
in all parts of Greece and even in ÆEtruria, where it was l 
âdisseminated by Greek art;fhese are sometimes figures inst 
round, placed on a pedestal: in form of a column or à saua 
base (Mis. 54): they are more freauentily reliefs chisele 
on the front face of a stele or on its back. 

pote 2.r.827. nistoire de L'art, vVolg 1TTs F\é8. 1545454 
Jther examples of the same motive are indatcated oÿ  MVLCNE 


pe 58,57, La tue very complete study devoted to the sphyNx 
rebordaed 8 à funeroary suymool. (gphynx in Athen,. Mitt. 1878, 
p. 43-78, ple. v, vit}. stockelbers. Grüber der pellenens 
PL, LYle 
vote 1.000.228. nistoire de L'art. VOL. TIT, Fiés 151. 
Df all figures of the same species, the sphynx of Mario 
has the advantage of being that, whose funerary destinati 
is best âttested by the circeumetances of the discovery; b 
what is its special interest is, that one recognizes there 
the work of a sculptor who received lessons other than &h 
of the Cypriote workmen. The first publisher of this monu 
ent was not mistaken in this. “If,” said he,“one can prec 
ely characterize archaic Tonian art, these are even the © 
aracteristici of that art found in the figure of the sphy 
of Cyprus, a repugnance for nervous accent, a marked taste 
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for rounded contours, for full and rounded flesh, in whi 
blood circulates. The eyes project beyond tae orbits: the 
nose is thick, the chin is broad and projects forward, th 
lips swelled. This is the proper stamp of ITonian works, 
ère one always feels the expansion of young and robust Li 
not without softness. ”? | 

wote 2.p.328, Couve. gSphynx de éhypre, p. 821-3822. Ther 
48 also cited os a veryufoitaful replica of an L1onic model 
of the yenur 500, à female head cut van the Limestone of Ou . 


rus. (rurtubnéler. Keue penknaëler antiken Kunst. PL. Xe 
TL must have belonéed to à siatue of tre tune of xounons 
of vae acropolis. | 

Phèseïsrtétinal traits of the Ionian style are less acce 
ted on 3 monument that came from a little island near Rho 
des, the island of Syme (ris. 143).? It is a siao without 
ornament or inscriotion. The longer part of one face is 0: 
cuvpied by the figure of a young man seen ia profile. Hess 
stands in the attitnde of walking. He leans on his spear 
with his left hand. For all clothing a floatiné mantle co 
ers the chest and falls to the height of the kaeëe in folds 
taat are setainédibf the right hand. One part is raised où 
the left forearm. The legs and feet are nude. Below this” 1 
personage and senarated from nim oy a fillet is a wild bo 
with erected mane, such as found on monuments of Ionian 0 
igin, coins of tae dynasties of Lycia, sarcophaguses of1€ 
omene, painted vases, a tomb of Xanthos called that of '&ta 
Harpies, etc.: an allusion is there suprosed to the taste 
that the deceased had for the chase. The image is quite de 
faced now, flat and vithout any modeling; in the iaterior 
of its outline, the desails of the draperg are indicated 
by lines, as in the vase paintings with incised desisas. A 
seen by the face, the vrominent and angular nose, the very 
élongsated eye, the monument must date from the beginniné 
of the 6 th century. Then in Ionia must be sougsht the fir 
sketch of a tyve repeated everywhere by the sculptor char 
nith assistings in the decoration of the tomb. This type À 
that of the rectangular stele, narrow and high, whose pane 
is filled by the effigy of the dead, standins verticaliy. 

Nearer than Cyorus and on the southern coast of the Ana 
tolian peninsula, the elevated lands of Lycia sheltered à 


8 à ni ne eveliev moLic4 siens: %e | esessosn 03 | 
L escoeien edit où Aciveuue viev een doinw «2locea eve 
ETC vd eucèaieuiit Diocdi ebem bos ,silvngnmeg bne stoi qu 
Mitsonebnsgebni edibebneteb si noion niin yvarene edenoie 
aboë : betiostoi viseas0€ ancieso9o lesevse no e12naiesoi 

“essiinoboon ferercdel beseiisoe view do eguora suce vd 
40 .bosiresdire sai «vadogoo spoessudoio etnii ebrsdqsne 
#1 sono: decmis bonisier bed semi fnsoss ditnw ,voniW aï 
find, <esirisiomeo edit io edmoi sn) ,ednemounom dasions 
des Æesoitisé send bns .400%3 edf ni vo 10 eleiresem sn 
edieiv dend ssslsvesd enÿ sefmsexti! lseidto ett beteïcoeb 
Muontoyvens fdbword even visdnes eini to seiuoso eût ni di 
nes dedd Lseudede to bne etoiiss to eeisee € .vicod dois € 
si vo Dbseseeeoo eovor onidesssfni Jzom sn nome betnues 
sons dendrseodi o1s dove ,s1omexs 10% .socii® o emceeum 
roneR engt io omoë ends To ssmen edd 1ebng wonx eteiscic 
| Rest do nocrs# Ens ebiereh sûd Tec Jnsswacx 
L 8: kr ébateds eti bros. céout To orwudon  so$ n0 .08€,4.1 sicox 


. vs 3 FF 1709 ,V .dOY <TTatd sé sTioieil 


éeonm!suasod e sxous yet .edeegg Jon sien enaiovJ edf + 
je eddved-edoin veñi :hborsvooeïl nesd jev don ef 51068 
se ersw 225890 sa deY .wedÿ ct gnibncisd dedenols ne Ÿe 
con wsiov] end edovoo nemcR 1T .siovd ni besnetfdsies wi 
Med. Reset osT ed torssilile sdd Snome,.egooueil) bone nobsgee 
R TI mont eveegsnogoles sns To cevidern ea nedd efneeetaes 
béeum edeinolco een, to sedmun sûd ,noifensensa: OÏf poids 
di bns 0885919 need Îc viividos svidssio end ee eessñsoni 
T'IN CE téeggs Jon 0h eies4] sa1T .bessesoni souci sviensoxs 
Due: nc 'Jud resvleemens 1ct vienidins esijito etovd ni bed 
=acr ednedosesm es srennvieve herveïdeos bnisd 8e mend € 
do neiovi, end vd beñosdona bus bémoolen ,edeidss Ene nem 
“io eût ‘ni bos ecsitnex éisis3 ,goæsimie® 3e anfnèiss € 
0 nemsonc. où. doctieEnn veñid shisdnuom end To esidio 
rome sn édentegiea boe ednibhliwd sens sseñooek où ,esi 
no med 10 esesmi sud vd esomiig second ic edtoiaqxs end 
ui 1èimpi SnT .eamod ieves sgdt: to efnsmibeo Dans esssiti 
esvrei ntedd o seu enûd vidnuos Jdend oùnt beonbordni DEd 
“A énode smse eñé mo nesr: ed diin vivinso di € end UE 
£IŸ £# Qnidneseño Jen di bos ,etxei nerovd 1888 eiïxed 
ri rot sense Léasconpené)anhéiasanee tank te men La 


Ÿ 


399 

the recesses of their hollow valleys aa: intellisent and b 
aye peonle, which was very superior to its neighbors in © 
icia and Pamphylia, and nage itself illustroous by the pas 
sionate energy “with which it defended its independence fro 
foreigners on several occasions. Sparsely iahabited today 
by some groups of very scattered laborers] woodcutters and 
shepherds, this picturesque country, the Switzerland of.As 
ia Minor, until: recent times had retained almost intact it 
ancient monuments, the tombs of its cemeteries, built ofv# 
fine materials or cut in the rock, and the édifices that. 
decorated its cities: likeswise the travelers that visited. 
it in the course of this century have brought away from it | 
a rich booty, à series of reliefs and of statues, that are. À 
counted among the most interesting groups possessed.Dby the 
mauseums of ÆEnrone. For example, such are those thaë archae- 
olosists know under the names of the tomb of the Haroies, 
Monument of the Nereids and Heroon of Trysa. 4 
Note 1.p.330. Où the nature of Lucio and LLs ruins, see. 
fistoire de L'art, vol. ve part... 4 
The Lycians were not Greeks. They spoke a tongue whose 
secret has not yet been discovered: they wrote by the aid 
of an alphabet belongSiné to them. Yet the Greeks were eai= 
ly established in Lycia. If Homer counts the Lycian heros, 
Sarpedon and Glaucos,amongs the allies of the Trojans, he 
represents them as natives of the Peloponessus. From égene= 
ration to generation, the number of Greek colonists must 
increase as the creative activity of Asian Greece and its 
expansive force increased. The Greeks do not appear 6o haw 
had in Lycia cities entirely for themselves:; but one divin 
es them as poeins scattered everywhere as merchants, #ork- 
men and artists, welcomed and protected by the Lyciam chie 
fs reigninés at Telmissos, Patara, Xanthos and in the other 
cities of the mountain; they undertook to ornament the cit 
ies, to decorate the buildinés and perpetuate the memory 
the exploits of those princes by the images of them on the 
friezes and pediments of the royal tombs. The immigrants à 
had introduced into that country the use of, their. Language 
In the 5 th century will be seen on the same stone Grecian 
texts near Lycian texts, and if not presenting a translati 
of them, at least semmarizinéithesgenepal sense for the pas 
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passers, who did not comprehend the dialect of the natives. 
Note 1.p.381. For example, such is the cose for the are 
vascriotion in 12 verses, that appeurs on the stele of x 
nos surrounded by bre Lucion inscriptions, where is pres 
&he Lonéest Lucian Lext thht we possess, 0 sort of histor 
of ne reién aftêrkae exploits of 0 dunost, son of rorpaéo 
CBenndorf, Zur Steele xantia Lin jahr. es 0est. arch. Inst 
Vos LTT, ps: 08-120): 
Ne have scarcely faœund to mention for Lycia one or ton. 
works of sculpture, that seemed to have a character entire 
ly oriental. ? From the 6 th century Grecian art conauered 
Lycia. The Eycians charéed it with being the interpreter 9 
their mourning and herald of their exploits, as alreadya 
tested by the oldest of three monuments to which we have 
alladed, that of the Harpies. In spite of the stranseness_… 
of certain details, surorisings at first sight, alliist Gree | 
there, the theme, conception and execution. 
jote 2.010.381. Hietoire de L'frt,. vol. vV. Prtés.278-28001 
The structure to which belonged the reliefs that Fellow 
removed to place them in the British Museum was à tomb in 
form of a pier og square tower (Mis. 144): this: type is D 
caliar to Lycia. The monument is found in the interior ot- 1 
the ramoart. Differently from the Creeks, the Lycians had 
tne custom of olaciné within the walls of the city itself. 
at least all the tombs 9f persons of any imoortance. What 
distinguished that represented here, before its mutilatio 
in 1842, were the four reliefs that were sheltered by the 
projection of the roof and surrounded the finerary cnambe 
That was placed at the top 9f a pier and N3S accessible 9 
1y by the aid of a ladder: one entered by an opening made 
in the eastern facade and just wide enough to pass a slend= 
er man. is: 4100 
Note 23.p.2834. Histoire de Lrôrt. vol. v.p.880-283:1 rte 
Note 1.n.393%., see the plan of xonthos: given by: Bennèori, 
Steele xantia, Fi6,. 28. Le 
Four different scenes are developed on the four sides 0 
the frieze that ornaments on the exterior the walls #6f then 
Chamber. On the two narrowest sides (north and south, the” 
monument not being quite square), the compositions are en- 
tirely symmetrical. On the two longer sides, western and. 
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eastern, the correspondence is less exact. 
Note 2.p.382, por the biblioéraphy of works ARR to: 


Lars monument, see the Loné note of sriedricon-rolters. pie 
Sypssbausse antihker Bilâämerke. 18884.9. TA | «44 

4t the to ends of the slab in which was pierced the do 
way are two female personages facing each other and seatbe 
on richly decorated thrones. Both have the same attitudes 
the feet being plcade on 2 footstool, the arms extended a 
raised holdins objects that seemñto have à relisious or s 
bolical character (Fig. 145). The costume is the same for. 
both parts: it is the tunic of a fine fabric that falls & 
the feet, over it beings à mantle cast over the shoulders | 
and suoported by the left arm, on which it is draped: in 4 
ge folds. Also the same headdress anduwavy nair held over 
the brow by a wide band, at the back being coiled in a.ba 
at the nave. Tnere is then à very marked resemblance betx 
the tnt figures, altnougSh that on the right appears young 
Naat differs are the attributes. The older of the two: nom 
holds in one hand a cup, the usual vessel for libation.11e 
left arm is broken off; its termination is unknown. At &th JE 
other end of the surface, the second woman is seated and” 
lifts with the right hand a flower to her nostrils, while 
she holds in herileft hand a fruit, aoparently a pomesran 
te. The doorway opens before the older roman, but does no 
reach the top of the slab: above the opening à cow suckles 
ner calf. Then come three erect figures, vouné women clot 
ed in the talar tunic and mantle, facings the right and th 
first raisins the folds of ner veil as if for a salute. 
other two in à similar pose presenÿ 2 popoy head, a flore 
and an egs. RE UrE | 

Much more injured by the weather, the eastern face shox 
an analogous scene (Fis. 146). Near the middle of the pan 
and on à throne like the two otners is seated an aged and 
bearded personage, whose Left hand rests on a sceptre!,, 
right raisiné a flower. Before him a child with extended 
arms offers a cock, and accompanied by his dog a young ma 
has the right nand extended. Behind the throne stand &moi 
women; one of them holds a poppy head. L 1 

On the north and south faces is a different arrangemen 
À cen.ral gSroup of two persons is enclosed between figur 
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symmebrically placed, that seem to have ao relation to the 
group. On the north side is à seated personage holding as 
sceptre in one hand, with the other replacings a helmet on 
a young warrior with aïdaggder in his beët, nis shield and 
sword before him (#is. 147), Under the throne of the god 
is an animal in wailh has been seen a bear, inhabitins the 
mountains of Eycia, but which we prefer to recognize as a, 
radely drawn dog. On the south face the principal s$roup +4 
likewmise consists of two personagses (fig. 148). One is sea= 
ted and apvears identical with the principal personage of 
tane correspondiné relief. Tne same theme and same pose in” 
Seneral, same costume and sceptre; yet with same difference 
ia the detail of tne movement. Here one hand presents a re 7 
egranate and the other a round fruit. Before the seat is a 
f*oman with the right hand open in the attitude of oraye# #0 
tne Left holdinés by the winss a bird resembliags a dove. à 

On botn of taese slabs the ends of the surface are occu— 
pied by birds with female heads, breasts and arms: the bod 
terminates in the form of an esse Tnése strange monsters" 
fly away bearing in their hands and clans female figures, 
taat are much smaller than 2311 other personages. The pose 
of those women carried off alive indicates terror and sup- 
plication. On one relief, one of the same figures is seat 
on the ground; with the head between the hands, it seems 
anait its turn to be carried off like its companions. 

Of all parsonages here represented, the birds with huma 
heads are the only ones that can be named with all certai 
ty: they are naroies. | Ta the primitive mytholoéy, the ha 
pies personify tempests that wreck ships: it is easy to! 
derstand by what association of ideas, they have become x 
vinities of unexpected and sudden death. This is the chara 
ter that they have in Homer. In the same tale, the poet s” 
sometimes calls taem thyellai (saoualls) and sometimes arp 
siatstne relates that they carried off in their youth the” 
daushtérs of Pandarus, the cherished puvoils of the four 
Soddesses. How the harpies were represented, Homer does n 
State. Hesiod lends them wings and the rapidity of the nina 
Art usually contents itself by making them winéed figures. 
like so many others: but however rare may be the image fur | 
nished by the Lycian reliefs, it is unique. On snother mon 
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monument of Ionian origin, a fragment of a vase that cam 
from Naucratis, was found the winged figure holdinés 2 ch 
id in its arms. ? 
Rôte 1.0.3235. poanofka firat recosnizeg harpies here. La 
meit. Aghaso. 40 TL. ang this tiaterpretotion has since be 


accepted without opposition. 
vote 1.0.3836. nomer, Odyssey. XX, 66-72. This os o deve 
opRent or rather a Later alterotion of the myin, that in 
the foble of phineus Sives them the role of inpure anà def. 
ormed beinés, Vitent on rêbbiné and defiliné the festal to 
wote 2.b.328. mestiod. Theogony. 265-270 4 
Note 3.p.2838. perl. phil. noch. 1894. p.738- 7134. ON à ci: 
of preneste is found o minéed figure serviné as © nonèàle o: 
witn on ovoid boys but vt Lacks the chilà.(non. ined.) pol 
NP Les MUTVA ee PB SYA | 
Where embarrassment commences is when it is necessary te 
interpret these reliefs. What character is it proper to à 
tribute to each of the groups, and how shall me define then 
figures placed between those of the harpies on two: sides, 
and occupy the entire surface on the other Lo. Many conjecs 
tures have been expressed on this subject. It has been: desi- 
red to see in that entirety the axposition of an entire © 
mic system. Everythiné here, the choice of personages, the 
movements and the attributes distinguishiné them, would ha 
a symbolical value. In this statement, there is no: image 2 
nor detail in wnich mast not be sought a profound meaning. 
By each line .raced by his chisel, the artist desired to'af 
firm tne eternal ovposition and at the same time the iati 
ate oorretation of life and death. * All that is very inge 
ious: but in mhat we know of the beliefs that the nystery 
of human destiny sugsgsested to the Greeks, is there notnine, 
that accurately corresponds to the doctrine, that one clai 
to deduce from the study of the reliefs in question? ina 
even to admit that one can collect the scattered elements : 
of this doctrine in the myths of the religion of the dead, 
and in the primary concentions of the Ionian philosovhers, 
one must not forget that the sculptor at Xanthos norked, fo 
a people still half barbarous, in the sense in which the ‘4 
Greeks understood that word, and had but a very imperfect. 
knowledgSe of Greek thougnt and of all its refinements. [s\ 
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Is it probable that the artist would have chosen this pu 
ic to make on it a trial of à theory that me do not see. 
presented in the decoration of a truly Greek tomb, or om a 
and vase intended for equippiné the sepuclhres, under such 
a comolex form and with such a luxury of symbèès? 

Note ÀA.p.836. R. curiius,. Das gorpyriennonument von xan 
o8.(aren. Zeit. 1885. pe4-42)4 una un verstondnisse des s 
éenannten narpyriendenknols und anderen Denknëler vervende- 
ten Innols.(aroh.zeit. 1889.p.10-17),. the ideu of curtiiuen 
\S aumnarized in these morâs:- “jn this relief treated wir 


tue hiéhest devotion to art, no Line 18 without meoninwé. 
ve8.0biections of conze,. (The same. p.78-60). 

Without carrying their exvolanation as far, other interpr 
ters have followed the same course. Tne fatter propose to” 
recognize Demeter and Core in the two seated women, Chton 
an deities, and in the male personage thrice repeated and 
seated on the throne, %eus, Poseidon and Plato, or Zeus re 
garded as sovereign of heaven, earth and hades. As for ta 
waat the sculptor undertook to represent would be the deit= 
ies that preside over the different acts of life, birth, ad 
mission of the youth to the army, and marriage by which the 
citizen ensures the duration of the city: these would be Lu 
the homases rendered to those helpiné deities by the child, 
youth and adult man. In these scenes the harpies alone boy” 
taeir intervention remind the spectator of the funerary 
destination of the monument. ? Some of these scenes scarcel 
appear to lend taemselves to the meaniné atitributed to the 
bat here is the capital objection, that which déspenses 
th insistings on difficulties of a second order. Never) is a 
place reserved in the ornamentation of the tomb for the £é 
and gSoddesses of Olympus. No sculptures or fanerary oaiat 
n$ss in which apvear those divinities. The art of the tomb” 
ia Greece has its themes especially belongings to it. [nusp 
ite of the apparent variety of forms assumed by them, they 
can be reduced to a very small number of motives, always & 
the same. Wnat forms the basis ës the representation of 6h 
deceased: he is represented as engaged in the attitudes us 
ual bo him, in the labors and pleasures that filled nis 
earthly life. Death is resarded as a sort où god to whom i 
addressed the nomage of those replacing him in the familw 


enot Larenence té es nan nsentsd sdelbemrernt notdenste 
ÿ essegds vloo soideliegos eidiS .csisisb smosonue ef bas 
isoent droddin ednemoron dnsiore VTSev ro Juda -etarttoe pi 
Jo 43 most benivib ei JE cd anihnooerson sebi esnût Qehoïd 
| ” ShaoM ieleie eûd où bosriciuoe ensoe ent te noitieca 


8 60 asñie dose jen besdtese Sim bne bnaoernn end rese ere 
| esioser Sa3 10 Fnemunom éns do escont où nslimie encrna 
soil «0% abs en basde sttoi bio vens ,sonirex de 2e : (8% 
Bus sure Ch ,e160aineton men) evciea boeïe sisi) :encis 
og bre tenoii Labs end binoi eve noi“ brome ednereïto 
ns el PCT | 4 -S88n081 
sara) 088 VSOVADX) Jb, orodouse ados 0H .886.0.# 930% 

CHIECTEE éArsaTonTon sb Tous r brio, ,(EËL-8SEPe 0 TAST ENT 


BLECT "TT ETRET TS IT SUGABE 4TTIS TN Su ‘ave 
br: MohDinoesav enr URL UE LEE CONUTE .h .866.q.8 ST0X 

Der) PRIE «tht-661 
\ ver deomle dcbtm en «sonslomeser 2int vasb Sonpso 800 

Ÿ vsbos bessas 918 neM .bessogmi et nofevlsncs s0T .viidres 
W efvenvoon vierbont ester peinooeJ sesnX mi sg tnècoen 
A lolvoe snd ot Jesosreno smse end sjndiriie où sdedisen 


1 à e to etnemunos nsïova senñt0 Léscritoex to Omot sad To 


Er to dtnemvnom bslleo ce ent es [jen es insosk boe 
Ditmonm) où ,Desb. beufonen snj to sbemi end fnesesso oeis 
he ns. £ 90 émet TT .evsonmon smke énÿ ssbner enivti 
L D hihsoate nt bsjsensdni s0 vsn sgodofivoe sysnñu 2968 
poires: Bin Lbset sd to otiamen of vd: benñionni esebi 
o cwi dend jeiovd nsen site ot snent don 34€ 2t vontu 
den nonmeote nt hbettnn one bise ent Lise noel setont 


da to: véifeniaire eng 6 teüs ssitibe ps id saemof 


sr ph Loetin secs ie édite sût nf don Ho 


| #180€ mort £teiles euciiue sit voi eueso sdt et dovs 


TTC tieido neiov] end Te esevkeñocovez sûi .focoe dneoes 


COBPETELLIETS bce-euloetsk «beeeesest beftish cui cd 16170 


bros. sai va (bééncoe: bnted botissn pee 


L'UORAATNNNE AN :| va! Re (Si OQLERE ERA ANSE TON ER 


À MES 0: LE ag 


315 
and the city. This is proved by the sepulchral inscriptions 
tnat give to the deceased in certain countries the title o 
hero, which in tne minds of those employins it iadicates a 
situation intermediate between man as an ephemeral creatur 
and the supreme deities. this aovellation only appears lat 
ia epitaphs: but on very ancient monuments without inscrip 
tions, the idea corresponding to it is divinaed from the com 
position of the scene sculptnred on the stele. For example 
such is the case for the curious reliefs from Sparta, wher 
one sees the hnusband and wife seated near each other on'a 
throne similar to those of the monument of the Harpies (Pis 
74): as at Xanthos, they hold ia the hand the cup for 1iba- 
tions: there stand before them worshipoers, who brins them 
offerenés among which are found tne bird, flower and Dome 
ranabe. : 

Note 4.000.338. &. Braun. Sepolcro dv xantos, etc. Canne de 
twSt. 1844.p.188-155)4 and Veber die Harnorwerke, etc. (BR 
en. Mu. Ne. TIl, 1845). 24 

Note 2.p.338. . Brunn,. Brienmnesche runstéescnichte. Ep 
139-441. 

One cannot denv this resemblance, "we might almost say id 
entity. The conclusion is imposed. Men are agreed today bo 
recognize in these Laconian reliefs funerary monuments: "h 

ésitate to attribute the same character to the sculotures 
of the tomb of Xaathos?1 Other Lycian monuments of a more 
recent epoch, the sarcophaguses of the Lycian chiéfs Pajafa 
and Menehi as ”“ell as the so called monument of the Nereids… 
also oresent the image of the heroized dead, to whom the 
living render the same honors. If thére be a region of Gr= 
éece where sculpture may be interested in expressiné the 
ideas inspired by the morship of the dead, this is Asia 
Minor: is ét not there in Caria near Lycia, that two cen- 
turies later all the arts are united in à common effort Lo 
offer to two deified deceased, Mausolus and Artemesia, the 
homage of an edifice that by the orisinality of its scheme 
as bÿ its enormous dimensions and the splendor of its orn- 
amentation, merited being counted among the vwonders of the 
norld? | 

MilchBfer first recognized that the enteroretation adopt 
ed for the Laconian steles implied the abandonment of thaë 
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which had been proposed for the monument of the Harpies.. 
(Arcn. Zeit. 1881.0.523-54). This explanation was adopted by: 
Collignon. Histoire de la Sculpture. Vol. I.p. 264-266. 

Then there is no need to torture one’s mind to: find a 
meaning for the reliefs of Xanthos;: that suggested to: us: 
by these comparisons is simplest and clearest. The prine=. 
ival personage is the seated person, that occupies the mid 
âle of the surface in three of the reliefs. What is more 
natural than to recognize therein the dreaded chief, whose 
remains reposed in the cavity? Represented tnice asr2 pacife 
ic sovereign, on the third slab.he is a soldier that laysu 
down his arms. This last scene is designed to recall. his 
warlike prowess. As for the two nomen seated near the west 
érn tomb, one would be the wife of the master efdibbe other 
his mother or sister. They seem to occupy here à place of. 
honor at both sides of the doorway, in the relief "nith the 
most careful execution. This arrangement is explained by " 
what Herodotus relates of the custom of the Lycians to des- 
isnate themselves by the name of their mother and no& that 
of their father. 1 There seems to be a vestige of an old ma 
triarchal right, which ensured to the nomen à privileged 
position in toat society.” Nor is there any difficulty for « 
the figures standiné, male before the prince and female pe- 
fore the nomen of his: family; these are the two sexes: and ni 
all ages taat voarticipate in the ritual ceremonies celebra- 
ted before the tomb. The only symbol: that may be here: is 
the group of the cow sucklins her calf. Frow Assyriat:and 
Asia Minor to Magna Creciea and Etruria, this RRRENNE 
found on monuments of various kinds, utensils of wood: and 
of ivory, vases of metal, coins étc. If the artiste made 4 
such freguent use of this motive, this not merely: because L 
of the rural memories evoked by this image; there wasrama. 
allusion to the eternal fecundity of nature, that never me 
aries bn repairinés her losses. The use of this symbol: was 
also nomhere better justified, than among 2 people; tnat. medé 
tae mother the chief and eponym of the family. 

Kote 1.p.2A1. nerodotus, 1, 173, 

Note 2,.p.2341. Lôwy called attention to tinis point. (zum 
fhorpuyurienmonument, in hKelonées perroi, pe 223-225. : 0 

Kote 3.p.2A1. gistoire de L'art. voi. TE, PLéS. 552-558 
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see a List of these monuments in Lonéperier. Notices des 


Liquities assurienne du musee du Louvre. 1854.K0.3890.: 

These reliefs are of marble, and Lycia possesses no'mar 
Of itself alone, the use made of this material suffices &t 
warn us that we are in presence of the work of à foreign s 
sculotor. This marble was brought from the Creek islands, 3j 
jast as there came from Greece the artist who nrought. it. 
He was an ITonian. One finds here all those traits that have. 
seemed to ss to characterize the style of certain: Tonian 
orkshops, an easy and current execution but without accem 
freauently 23 happy seekiné for elegance in the arransement. 
aad detail of the adjustment. The statuary takes pleasure 
in foldingé and pressins the fabrics: but except for there 
ests of the women, he takes only moderate care to accent” 
the forms of the body beneath the dranvery. The sculptores. 
are further not all: by the same nand. Those of the wester 
face are very superior to those'of the other bthreelstdes… 
In them are betrayed most faslts. The seated figares in pars, 
ticular leave much to be desired. They are neavy and as if 
biled on themselves. It seems that tney wouid nave diffic 
ty in risiné. Tne master that designed the entire composi 
ion must have himself executed only a part of the nork, AS 
for the rest, it was left to workmen that did not aporec 
te'it, 

Jrnaments in metal, such as bands fixed above the brow, 
have left their traces on several points of the reliefs: | 
The orush played its part there, The figures were detachedu 
on à blue ground. Traces of red were found on bhe helmet 3 
and the shield. Palm leaves were painted on the supvorts” 
the thrones; a row of egés decorated the moulding thatse 
vei 2s à frame. | 54 

In'the absence of any inscription; what aoprooriate date. 
should be assigned to this monument? If it is compared to 
the Nike of Archermos, it would appear difficult to a2ssign 
it to the first part of the 6 th centory, and on the\other 
hand, in 545 Lycia was invaded and Xanthos was sacked by 
Harpagos. For the city that nad suffered this misfortune à 
certain time was required to repeople it and place it ia… 
condition to supply the cost of such an important work. Tous 
one is brought to about 529 or 519, perhaps even to the L 


ue sig +o “AT ES evo sibo +0! op ga 
| Êns eense on exil :ecin9 to bne eudeiil ic svcialuss 
l'tonesauos sis vlissdnoloy exei où ben eesdt ,sosen do 
nrelsnesd Lebios où boëingive eneters] ent danÿ wobanti 
>oëu es. vibioss es bestnofleR smeoed di euroca0 sebng msn 
Pusoxsnoû mon LidnU .sebnexel” bne otilidq seboe een eiscb 
vd AT bne ,sibql ni sbem need évan ci biee s0 vem encii LIT 
don eveñ vend ,ebam nesd svañ esisevoosib voasi emce 00€ 
| ci di sein vel ei no dud reed 1ese en jeñm bobisie 
basée or Lios ent Lo ensysl desaseb snd où bneoeeb cd bev 
iron deiotei diiw eïdd Jen egon ci noesoz views £i svsni 
iNSidne nsbacl dnéions feom eds de lese ent 'aiin besomede 
hi banoi need ssh Jesoo end movi sodiiet doum ,enidien 
lbyrde So des otid ni welvroG JA ,.deigis 19890 end Te #08 
idrbees es noifm nc eomod Ievor esond ic viinioiv sûs ni 
mes0 noiiescoep sectin 20mod .esbif Yo ne ecibvo ce senen 
M ee sus ie vsi24 vistug € To dfnjramr eût evenrynevs 
mirent sevcro sosiq Sens nt eonseeño secnx dosmvoon & brt 
ls eno ci bodosiis esdiri secnid To eioino osns Sent eoneire 
li sssre node of elde bniso ce bne anissessoo 4o e2eÏnev 
Dore ebidessa sobre ire Tuilise eTom & Yo eeiq 
pre Lseo oei onS no bsnnioluor eleïe & ei Jrosmewmom eiaT 
bLon basn disl end''ot 1oûn ,enibneæe nemon & nese #i ebie 
on évix duo ‘moi »& enkoeyoi ei va nie ond vi bebneoeus 
Boo sndes ns bnitdoéo vc6 .(CbL 819) baenaosd bentod. 
mai bsec os ‘NC -oide ons est oïidst snif seoûm ‘,oïoud 
Eine beos Lo dtseiñnee ntin mebsth s To shem susit To dice 
elavo ebnin desnb (ond s%e 1080 so 0 .oso [scisbniives 
os Bnided redire sn bas svotsd boibnesxs enc ben 
ex do ÉCSh nf borsvcos/b sou oJféfe Sfar ,Eh8,q,8 SÉCU 
CSL. 4681 ,.JJer, 1700 .d J47) ovTvvVO ne SsËboR po rise. 
Ÿ sacmou ont po sus iT ons wog ylno got duo (VI 44 


Enror: CRE +msid ssgo08s sbie vonto sas we esrutqlage 
0 Fons beæjnèoosr strey srsdm ,sJwonirnotemcn of shot 
| ab æ: SODE SA SAT “bsfiomonTe Svrew vojs sait To ss007 
PNR man sont: to ofdofnsssrosr ED ts di US 
Fe (Me PR AN 4 tr 8 seRnRee 


| 313 
years of the century. | As VA 
It is orobably, that like the Lycian dynasts, the last 
sovereigns of Bydia were assured of the assistance of the 
sculotors of Miletus and of Chios: like the sages and poe 
of Greece, these had to take voluntarily the course of thi: 
kingdom that the Persians surorised in actual: transformat 
wnen under Croesus it became Hellenized as rapidig as Mac 
donia was under Pnilip and ;lexander. Until: now, no: excaw 
tions may be said to have been made in Lydia, and if by ch: 
ance some napoy discoveries have been made, they have noû 
yielded what we seek here: but on the day when it: is reso 
ved to descend to the deepest layers of the soil: of Sardi 
there is every reason to: hope that this will furnish norks 
stamoed with the seal: of the most ancient Tonian art. While 
waiting, much farther from the coast has been found: 6he & 
ace of the Greek artist. At Dorylea in the Heart of Phryé 
in the vicinity of those royal tombs on which are read”&h 
names of Gordios and of Midas, tombs whose decoration bears 
evergrhere the imprint of a purely Asian art, there was F0 
and à monument waose presence in that place proves the: im ‘4 
ortance biat the chiefs of those tribes attached to the a 
vantagse of possessinés and 9f beins able to show exam- 
ples of a more skilful: art, vwnose prestige charmeds theme” 
Tais monument is à stele sculvtured on two faces. 9n: one 
side is seen a woman séandingé, who: in the left hand hodds” 
suspended in the air by its forepans a lion’Ss cub with. hea 
turned backward (Fig. 149). For cdothins, she as the long. 
tunic, whose fine fabrice fits the skin. On the head isa 
sort of tiara made of a diadem with santeetn placed on a 
cylindrical can. On the back are two great ninés curledôu 
ward, one extendins before and the other behind the buste. 
note 1.p.348., This stèle was Ariscovered in 18998 où rekt 
Sheir by Roder and ouore (Bull,.corr.nell, A804:P+120-488.. 


| 


pl. 1%) out they only sow the figure of the woman: the 8 
soulptures on the other side escoped them. The monument. n 
taken Lo Constontinople, mhere Kértie recoénized Lhat born 
faces of the slob were ornnamented, Then: he save o nes desc | 
riotion ofa representation of the monument, (athen=witt. 1895 
petr19.  PLS% TT, LT). 

The otBer face is dividei into two parts (Fig. 159) In: 
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first a horseman is on the march, accompanied by a dog ant 
a man on foot. In the second is a chariot drawn by two: h 
ses and containiné a single persanage. This face has suf 
ed more than the others ty 

This monument is not the work of a native workman. The. 
stone in which iv is cut does not belongs to the varieties: 
savpolied by the auarries of Phrygia. As at Xanthos, here 
is believed to be recognized the nhite marble of the. Cycl 
des: all the great cities of the coast must have had stom 
of it. When the artist responded to the call sent him, heu 
loaded his block on a heavy wagon with gratings wheels, an 
araba as said today, which the slow steps of exen drew om 
the Phrygian plateau, to near the souvcces of the Sansarios 
It is not merely the choice of the material. that marks! th 
intervention of the Grecian chisel. The crown of the stel 
has almost entirely disappeared; but observe what has:ren 
ned of it, an elegant palm leaf and a pearled bead, that s 
serves as à frame for the relief; these are motives: famti 
in the mouldnnés of Jonian edifices. ! As for the costume 
tae female figure, the talar tunic and the mantle, this à 
wanat we have already observed everywhere from Miletus: tons 
Samos on the marbles that ne have described. 

vote 1.0.845,. nistoire de,liart,. vol. VIT.0.649,F168%29 

One cannot doubt the funerary purpose of the monument, 
waen he considers what must be its princivoal face, which: 
time has s0 strongsly maltreated. The norseman and the dri er 
of the chariot are the deceased: he is represented as start 
ing for the chase or for "war. On the other hand it is: not 
nithout surprise, that on the opposite face we perceive à 
image, which accordiné to the âättribute and the headdress 
that. characterize it, can oniy be that of à soddess. Ne h 
have stated that on no tombstone sculptared by a Greek fc 
a Greek are found gSods and goddesses mingled in scenesi Ha 
“aich the deceased plays a part. The anomsly that. strikes 
as here is explained by the very peculiar conditions pres 
eated by the monument of Dorylea. The stele vas executed DY 
a Greek artist: put it was at the place in Phrygsia and fo ' 
a Phrygdian, and he caused to be inserted on the monument 
taaët perpetuated his memory the effesy of the national: 60 
dess, of tnat Cybele that the native norkman loved to: scu 
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scalptre on the sides of Phrygsian hills, likewise covere 
by the tiara and flanked by her familiar lions. 2. The lio 
was the symbol that this people placed most freely on the 
facades ofuits rock-cut tombs. ? Jn one of these tombs appe: 
ar both the warrior in the attitude of tombat and lions fa 
ing each other.” This is further not the sole indication t 
taat we nave of the aid given by Ionian artists to the no 
les and princes of Phrygia. À verse exists, the remnant' 0 
an e)Jigram written concerniné the statue placed on the. ie 
of one of these kings:- | 

“T am à virgin of bronze lyiné on the tomb of ec 4 

Note 1.p.345. nistoire de L'art, ol. VIT, D. 649: fiés. 
291, 298. | 11 ét UE 

wote 2,the same. vol. v. FPiés. 108, 410, 414. 

Note 3.mhe same. vol. v. pPiés,. 64, 92. 

Kote 4.0.28A5. The same. Vol, Y, F\és.65, 117,118 

Kote 5.p.9545.: The some. vol, Vs: D,.1815:1 ronke Es! ï 

In those glades in the forests in which they raïised the. 
norses and catile that formed their wealth, the Phrysians 
could cast great figurines, like those left by their neigh- 
bors, the Syro-CGappadocians:; ” but it is difficult to: beli 
ve that theïe rustic industry even went so far as to cast 
a figure sufficiently large to serve to cronn a royal: tom 
2ad beautiful enough to inspire a poet. From Some bronze= 
worker of Samos this must have been demanded, while à work- 
man made the reverse 9f entirely Greek appearance, the ex 
ic type of the Cybele of Didymene. 1 4 

Note 5.p.3845,. Histoire de L'art. ol. IV. Fi6s.:367-869 

Note 1,.0.346. In this éoddess, rRodetr and ouore desire & 
see the peratan artemiss Kürte seeks Lu Lt on nartemnis ao! 


ea Lan asian Greece. Tt seems more noturol to recoénize ne 


VLaat Cybele which was with Lt La Phrybrio: it vos obreoady 
S0C\atea there mith the Vion, nhica da dog ju remaun vi 
Vasepgrable COnpanton, even when poerry pe Grecion art 8 
have adapted 44 Lo their toste. | 

To appreciate the execution of the is Fonte TS 
take into account the face in which is represented the de 
ased. 411 that is distinguished there is that the moveme 
of the horses was rendered correctly and even with a cert 
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freedom. The sculpture of the other face can be better à 
reciated. Now the execution presents siagular irresulari 
There is real elegance in the arrangement of the folds of 
tne mantle, and the contour of the right leg, visible th 
ugsh tne transpareney of the tunie is designed with precis 
but nothiné is more awkward than the head, with its front 
eye placed in a profile face, and the heaviness of its no 
and chin. These defects are explained if one supooses tha 
the stele is earlier than the reliefs of the old temole © 
Hpnesas, to which it has been compared; it would thus dat 
from tne first half of the 6 th century. i 
Br the land routes in that mountainous country, neither 
men nor marbles were easily or rapidly moved. It must the 
be excentional that Tonian art extended into the forests 
and olains of the interior. On the other hand, by the sea 
routes its influence extended no less freely to the north A 
and west as it had done to the southeast in the direction 
of Lycia and the island of Cyprus. In that of the! colonte 
of Miletus that eventually would assume the most importan 
at Cyxicus, this art is only represented by à fragment of 
a relief, that recalls the chariot races so frequently re 
resented on the sarcophagsuses of Clazomene. ? On the other 
hand, a stele was quite recently found where forméèrlir Ssto 
Aoollonia, one of the colonies founded by Miletaus in the” 
Eauxine on the coast of Thrace (#is. 151). 3 ft recalls tha » 
of Syme boy its form and subject. This is the same slab s£31 
white marble, a little narrower at top than at its base: 4 
male figure fills the entire field, standing and lsaning 
its staff. Accordins to the coupletsengraved at the top 
tas slab, he mas one of the first citizens of that city. 
his name w2s Anaxandros. Art is more advanced here than à 
Syme: the relief has more projection: the pose is kess sù 
pis. Wrapoed in nis mantle, Anaxandros leans forward and Bu 
his right hand offers a bone to a dog, that rises to seize 
it: the master of the animal amuses himself by this olay 
This is a motive familiar to archaic art. We have already 
mentioned it on a stele of unknown source, which belonés. 
to the museum of Naoles (mis. 73): "me fiad it again on à. 
stele from Orchomenos. Of the tno, that of Naoles resemblesn 
most that of Apollonia. The stele of Naples has retained 
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its terminal palm leaf; the marble of Anaxandros lacks the. 
cronning æk the entire lower part of the leés from the cali 

vote 2.p.3468. Bull.gorr.mell.n bronze statueite [ounû 4 
a tomb on tre asian shore of the pellespont reproducest &Lh 
type of the Aroped xounons of pelos and of the acropolis 
Athens. (mylones in pornassus. 1899). 

vote 3.p.248. arabstele des anaxondros.(arch.Auz.18968.p 
138-138). 

Less distant fros the illustrious metrovolises of asian | 
Greece, in the northern basin of the Eéean sea, are sever- 
al islands that have always passed for dependencies of Th 
ace. When the Phoenicians, ”#ho had founded agencies and Wor= 
ked mines there, were compelled to leave them, the first. &. 
Grecian colonists that occupied them came from Samos and P. 
Paros. Even in the silence of history, this could induce. | 
to divine the monuments of archaic sculpture discovered in 
taese islands. Tauns among them is 2 slab of white marble 
found at Samothnrace, which must have belonged to the arm of 
a seat (#is. 152). There is represented a scene from the #. 
war of Troy, à sequence to which was doubtless formed byo 
other scenes of the same kind, on the other sides of the, 
same seat. Before a dragon of very unusual form stand two 
persons, Epeos and Talthypios, and then a third is seated 
AdSamemnon. Near them are engsaved their names on the stone 
in letters of tne most ancient Ionian alphabet; but what” 
still more significant is the design of the border enclos 
these images. At the too is a band of interlaced' lotus fl 
ers, alternately upright and reversed; at the bottom is 4 
nide braid. Now these motives are those most freguentiy e 
ployed by the painters that decorated the Tonian vases. kn 
especially by the excavations of the Rhodian cemeteries., 
Fiaally, if the execution of the sculpture is here  veryus 
mary, the traits that characterize it are those thab me ha 
already had more than one occasion to notice. All the figu 
res are clothed in the Ionian mantle that the Ionian scul 
tor loved to cast ofer the shoulders of his persons of bo 
s2xes. The fall and arrangement of this drapery are indica 
ted correctly:; but in the contours of the less we fiad tha 
sort of softness and indecision, that #e have already ment 
ioned in other works of the sama school. As on the stele 
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Syme, the relief is very slight and comprises no internal 
modeling; the figures are only flat outlines, detached fr 
a ground slishtly sunk with the tool. Comparison with the 


taan sculotured: if the expegession did not appear strange, 
one misht say that this is à painting executed witn the 
caisel.”1 This monument must be earlier than 550. 
Note 1.0.8418. Golliénon, nistoire de Vo sculpture.t.p.188 
Da the con.rary, to the last years of that century or per 
haps to the first of the succeediné century belonged à ser 
ies of sculptures that came:from Thasos. Thasos was very n - 
near Samothrace: but its inhabitants, who descended ÉD | 
Parian colonists, oved a brilliant prosperitn to the mines, 
which they possessed in the same island and on the coast o1 
the neighboriné continent. Art had lons flourished there,” 
when in 462 the orincipal city of the island, situated où 
the north coast, was compelled to enter as a subject the 
maritime empire of the Athenians. On the site of this anc 
ient cavital, Miller in 1864 disengased from the ruine of 
a structure of the late epoch three slabs of uneoual widt 
but of the same height, all three beins ornamented by rel: 
efs and made of the coarse-érained marble furnished oy the 
quarries of the island; they must have served as surfaces, 
either of some sreat aonamental altar or of a wall. surrow 
dings an enclosure dedicated to Apollo, the Nymphs and the 
Cnarites.l Some of the slabs composings this decoration ha 
not been recovered. 
Note 1.p.2350. Royet. Honumnents de L'art antique. ol." 
(yery extended notice trot refers to all the eorlier work 
At the middle of the lonser slab, the sculptor has imib 
ted 2 wide doorway, whose jambs and lintel project stronél! 
(Bis. 153): he has counted on the shadow cast into taat cas 
ity to produce the illusion of the entrance into an obscu 
place, such as would be the interior of a temple. At the” 
1sft of the opening are two persons. One of them is Apoll 
the Apollo Nymphagete or “conductor of the nymphs” mentio 
ed in the inscription on the lintel of the dooriay. 4e Es 
recognized by the lyre held in his left hand, whose stria 
were of metal; nanginé in his right hand was a plectrum. 
He is clothed in a talar tunic and a mantle fastened on & 
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shoulder. Behind him is a woman with raised arms prevared 
to place a crown on his head. 164. 08 

On the right portion of the surface, three women face & 
precediné éroup and pass toward the doorway. All three ha 
around their heads metal crowns, that must be ornamented 
mith leaves and floners: there remain of these only little 
bronze nails. They hold various objects in their hands, $ + | 
lands, fillets and fruits. Their costume consists of a: longs L 
tunic fallins to their ankles, and an under vestment, that - 
assumes a different cut and shape for each. Same diversity 
of adjustment in the éroub of three women walkins to the 110 
right, that fills the aurface of one of the two smaller s 
abs. The objects held in their hands are of hhe same natu: 
as in the princival relief.(Fis. 154). 

The third slab contains only two persons faciné the left. 
(mis. 155). The first of the tmo is Hermes, bearded as he 
was represented until the middle of the 5 tn century, the 
head covered by a conical can of felt, the chlamys cast o 
the shoulders, the less nude and feet shod with sandals 
taout little wings. He extends the right arm forward and” 
the left hand holds a caducens, whose interlaced servents 
were of metal. Behind him advances a woman, whose finéers! 
play with a garland. The inseriotion read on the pliathu 
der the feet of Hermes it appears, indicates the name prop: 
erly given to that figure: this was à Kharite. this was bp 
bably not alone. Just as Apollo was placed between severa 
nymphs, whose band he led, several Kharites must have for 
ed the procession of Hermes. 

The relief of these sculotures has nearly the same proÿj 
tion as in those of the monument of the Harpies; but the 
internal modelins is more emphasized, and the cuttiné o'É“ 
tae chisel is more free and clean. More hhan one trait he 
announces the approaching and complete emancivoation of th 
art. Doubtless in the entiretn, what also gives the tone. 
are the traditions of the archaic art. Too uniform symmet 
presided over the arrangement of most of the figures. À c 
tain movement, like that of the right arm of the Hermes, 
not exempt from stiffness: but one feels there the effort 
made by the sculotor to animate the scene, and that effor 
is marked with more success in the entire pose of the ny® 
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who is going to crown the god, in the ease of her: sSestsr 
Same suopleness in the pose of Apollo, who presents hims 
in à three-ouarter view. They also attempted to vary in & 
personagses the flow of the drapery. Œn all that is a free 
not yet found in the works of the Ionian school, and yet : 
have the impression with this marble, of not having left 
the domain over which extended the influence of these sch! 
ols, and in which it reisned until after the Median: wars. 
At Thasos as in Ionia, all figures are clotned, and in the 
arrangement of tne fabric is visible à seekiné after elegas à 
ace, the taste for a luxury of ornament, that was here asait 
enha3nced by the addition of metal accessories and colored… 
pastes. Analogsies did not stop there. Seven of the women: | 
tne relief of Thasos reproduce the attitude of the three nm 
women, who at Xanthos occuoy the middle of the western fa | 
Ghargsed with attributes of the same kind, the two arms, o 
raisedandotheïother-lometed, are arrangsed in the same man 
er. Ne note this resemblance even in the way in mhichis. 
treated the form of the body, so far as it appears beneat 
the veil of tne clothins. In both is the same ample and f 
eshy contour, that in front accents the projection of the 
neck and benind no less kindly emphasizes the roundness' à 
“aich ends theffiädeof the loins. The sole difference is t 
at the figures ât Tnhasos are a little slenderer than at: 
Xantnhos. | 

On: the contrary, more archaic is the appearance of a re 
ief from the same source, that represents a seated woman 
xith à footstool beneath her feet, on a broad seat with à 
back (#is. 156). Tne arms alone leave the ample tunic tha 
ascends to the neck and descends to the feet. No indicati 
of the folds of the cloth: but however simole the fabrica 
ion may be, it no less recalls that of the sculptures: of” 
the sanctuary of Apollo Nympnagete. The same profile of & 
falling throat; the same design of the hands with the san 
slim fingers. One of the hands holds an object that seems. 
to be a pine cone and the other a dove. The presence of the 
bird gives reason to think that this was a votive monumen 
dedicated to: Aphrodite. 

isrbide Was much sculptured at Thasos about the end of Ÿt 
6 th centary and during the entire course of the 5 th; th 
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326 : 
we cannot be:surorised that sculotors of different orisins 
came there to seek work. À certain monument discovered ia’ 
tais island has a style different from that of the Ionian_… 
seulotors, that makes one rather think of the schools of 
the peloponessus. Such is a kneelingé Hercules drawiné a bo 
which is found nearly the same on the coins: of Thasos. ? It 
is no less true that the influence of Tonia appears: to: haw 
been dominant here; ne can follow its trace in this and ia 
other archaic reliefs, that are too broken: for us to think - 
of reproducins them here, and even ën more recent: works of | 
an entirely free execution, such as the charmings stele of. 
Pailis: in: the Louvre. ? 

Note 1.p.853. pull.corr.mell. 1894. p.64-89, 24. XVIe. 

Kote 141.P.2854. Où the jamb of one of the éates, of ine once 
Vent city 48 0 relief contained Lin à pedinent crowmned. by 
eagle seen from ine front. na éoddess 18 senated at Lie. Lef. 
on à throne mith a Low back, she holds à sceptre: before 
her stands à Nike. peneoth the seat is o Marsyos costiiné 
astièe Lhe flutes, mhe sculpture has suffereda much: abL the | 
heads have been crushed. juasiné from the freedom of then 
movements and the execution of the dArapery, the monument. u 
Would be Later than Lanat of nAapollo Kymnphaéete: SsLiLL Lt 8 
emsS Lo be StiLL &npressed by à rennant of crehaisnm. See | 
âel,. peliefs archaiaues de Thasos. (Bull.corr.rell,. 19300. 
552-571). | o 

If the Parians, insalar Ilonians, peopled Thasos, the Te 
ians, Jonians of the Asian continent, founded the city: of 
Abdera almost opposite that island on the coast of Thrace 
destined to à brilliant future; after the conauest of Jon 
by Harpagsos, they had sousht 2 new country in a land not 
forminé a part of the Persian empire. Artists, sculptors 
and ceramists, must have followed colonists in their. exod 
and to one of those emigsrant we think must oe attributed 
fragment of a stele from Abdera (fis. 157). The relief re 
resents a young man standing and seen in profile. When: th 
slab mas complete, it must have been about 4.9 ft. high, 
bat it has been broken at the level of the neck of the ina 
Se. Tnaere remains only the nead of that, and wnose brow is 
enclosed by: bushy hair, separated into line and varalëèelh,E 
locks held by a narrow band. This was represented by a met 
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ornament, whose place is marked by three holes. | 
This monument has been compared to the Attic steles, an 
it was proposed to see in it the nork of a sculptor born, 
trained at Athens, 2 | | 


For our part, we do not have that iape= 
ession. The modeling is here more iaroiveë, the lines are 
softer and less distinct than in the Attic reliefs; this 
rather the work of Ionian masters that we believe is recog 
nized in this nead. The stele of Abdera mould further be 0 
june of the more recent works of the Archaie Ionian school. 
However symmetricalliy arrangsed it may be, the hair retains… 
its natural: supoleness on the top of the head and on the D. 
temples. The eye is frankly in profile and the mouth smiles” 
without effort. This stele must have been sculptured about 

Note 2.p.254, This 8 the opinton of M. portier, wao fi 
published tais narble.(pull,.torr.nell,. 1880. pe 256-259.BTP 
d0e3 NO share tais SOLAR. Kathen.Mitt. 1888.p-241-92). ÿ 

These elongatedi steles with low relief are again found f 
ÉaftABr west in Thessaly. They mere in that. country primé 
xho transmitted from father to son a power founded in: the 
possession of considerable nealth. The Scopades were at K 
annon and the Aleuades at Larissa. These Thessalian: iyrant 
eopear to have had their eyes turned to Asia rather than 
Huropean Greece, to nhich they were near neigshbors. They 
had separated their interests from those of the States s: 
uated south of Thermopyle: even before Xerxes began: his © 
paign, the Aleudes by ambpassadors had already made him ° 
ers of cooperation. Propoietors of vast domains cultivat 
by them by 2 pepole of serfs, intrepid horsemen and éreab 
tovers, tne Thessalian nobles mere less cultivated taan à 
the citizens of the cities of central Greece and of the à 
Peloponessus. Yet the day came, when they also desired to 
have some smatteriné of letters and arts; then 16 was: pé 
icularig their compatriots of oriental creece, that they 
qauirei to serve taem as initiators and masters. Aleuades 
and Scopades called to their courts [Ionian poets,and Anac 
that the misfortunes of his country forced to flee from k 
and Simonides who went everynhere to distrioute elogies 
Slory in exchange for the presents with which he was 1loa 
by his hosts. If they required sculptors that personified 


their local deities 97 decorated their tomDs, they confid 
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chat task to Innian artists. Such as this Telephanes of I 
cea, that certain historians of sculoture made almost. eau 
to: Polycletes, to Myron and Pythagsoras. Tf he had not the 
same reputation as these illustrious sculotors, some say 
taat this was because he placed himself in the service of 
the kings of Persia, Barius and Xerxes, or indeed accordim 
to others, “because he was established in Tnessaly, here 
his works escaped the attention of connoisseurs.”1 fnese i 
indications are only contrary in appearance; what resulis 
from them is that Telephanes, after his native city ceased 
to exist in 544 for a time, always lived abroad, somstimes 
a pensioner of the gSreat king and sometimes of the Thessal 
ian dynasties. At rarissa as at Persepolis, doubtiess he à 
nad brought with him workmen accustomed to norkiné ander h. 
nis orders. Besides after the disasters in Ionia, he could 
not have been alone to take the road to exile. Several: of. 
his compatriots could not fail: to seek employment of their 
talent on the western shores of the Eéean sea, that had not 
yet meeaipéached by the Persianiconagest. “ 
Kote 1.p.256. (uotin). PpLinu: H-N-YYXIT, 68. Ke do: not 
Vank with Furiwänéler (rasterpieces of Greek souloture,p. 


note 6), that telephones flourished aoout the miâdle of ka 
5 &h century: we rather belteve nin contenporoneous with 
the Medion wars. Hhen one sees d phocean sculpior wonder 
taus tanrouén tne worlàa from susa to -orissu, he remnenvers 
Khot Phocesa nos sbondoned dy Lis Lanabitonts about 544; © 
those that Aid not depart for the distant extle of a crui 
\n the western eñtiterraneaon, the obLiéottion was Lnposed 
seek employment of their talents nenarer Lonio. pénale 
seems to me particularly Lectieive is the act, tLaagt vaose 
peraian edifices containing most of the most veoutiful sc 
Lurves date from the reiéns of dorius, sow of fystospes, 
of gerxes. qmhe end of tine 6 th and the firesrt years of vi 
4h centurtes ore the time of the érear actiotty of the © 
struction uords anû norkshops 0f sculpture, Lo whica acco 
tag to pliny, melephanes mas attached by the achamenide 
ereréns. Cuotin). | 1 

Since Thessaly was ennexed to he kingdom of Greece (183: 
ancient marbles nave been sousht there and nave been col 
in little provincial museums. The number of the works to 
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study has been devoted has increased rapidly, and the new 
finds have confirmed the inferences derived from the rare 
historical evidence. ! : n 4 

pote 1.0.357. qhe pull.corr.mell. and the athen. Mitte 


nov e eaually contribited VO make known these TheseaLlion 
monuments. Bull, 1888, articles of Rouseres, pe 1794184, 14 
‘H81-187, 2782270: plss Vi VE, XVIe Mitt. 1883/pe84-100. 0 
f. prunn,. Nordériechiscean soulpturen, 1887, p.73-80; sw: 
pbs. LIT, VIT. P. mwolters,. muei vmhessalisache Grabstelen. 
(rié. va text}: 1890. p.199-216. peberdey,. Reltefs aus 7 
Thessalien. PLs. IF-VIT, FLiés La the texts. 3% 
The most remarkable work that has left the soil: of Thes- | 
saly is the fragment of a marble stele, that Heuzey brou “à 
, ght from Pharsala and gave to the Louvre (Fis. 76). df. 
the slab on which mere represented two youné girls erect a. 
and facing each other, there remains only the middle port 
ion; but if the crown as well as the bottmo of the two fis 
ares have disappeared, ne have the heads, busts and arms. 
Tnree of these are raised to the height of the face, both 
aras êf:one figure and the right arm of the other; the Lef 
armoof thellatter projects forward and is broken a little” 
below the elbow. That hand should also be provided nith an 
attribute, of which some indistanct traces remain near th 
fracture. In fact, each of theee hands holds in its slender” 
finsers an object, raised as if to call attention to: it. 
Pwo of these objects are flowers, perhaps the 0o0py: it 
been desired to see in the third sometimes a fruit and s0 
times à purse, one of those little bags in which one place 
money, boys or jenels. Purse or fruit matters little from 
the moment that is recognized in that relief the remqant of 
a stele once piaced on a tomb. To have no doubot on this sub- 
ject, it suffices to recall the so called monument of the 
Harpies (#is. 145), where in an entirely similar pose tie 
young women appear to show the egé, flower and fruits, as” 
many emblems of alvys revived life. +42 
wote 1.0.858. neuzey,. jour.des savants. 1808. newzey: & 


Daunet. Mi3ston archaeol,. nan yacedonie.n. 415, pl. KXITTe R 
et. monts. de Lrart antique. vol. L. colliénon,. gseulotiure 
1.p.270-272, P\6.134. BPUNN Lin Sitzo.der poyr.nacod.1876.p 
l'aveiasa 
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339 : 
It can be suvposed that ve aase here the monument of tmo 
sisters or two friends, who die at the same age: tne stel 
of Dermys and of Kitylos in Beotia effer: us another examp 
of two images of the deceased thus united on the same ston: 
the inscription will: not permit any hesitation concerning 
the character and meanins of the image. The two youns women 
have the same tyvoe of face and wear the same costume, the à 
woolen: tunic clasped on the shoulder, leaving the arms unc— 
overed. They have the same headdress. The hair is arranged 
on the temoles in flat wavy bands, and is held by à oiece 
of cloth placed around the head and forminés behind the nap: 
a sort of pouch enclosiné the chignon; thaë recalls the se 
arf of the women of Bordeaux. | 
There is still here more than one trace of the conventi 
of archaism, The ear is placed too nigh; the eye appears 
front in a profile head: there is too marked a regularity. 
ia the folds of the tonic. In spite of these slisht'defect 
the entirety has a érace not iénored by those who: have stu 
ied this #ork. Tnisérace is in the serious and collected = 
titude of the two persons, in the elegsant arrangement .of 
the hair, in the movement of the two young heads. inclined” 
tonward each other, in the hands holding flovwers that seek 
and meet each other, in the place reserved for the nude ‘i 
the masses of the drapery. | 
T2 explain the pose of the two figures and the. atteihatll 
shown by them, we have already had recourse to the relief 
of, Xanthos. The more that one compares the two monuments, 
the more he is struck by the analogies that they present. 
One notes on the stele of Pharsalus the very broad modeli. 
of the face and neck, the amplitude of the neck that stil 
retains all its firmness, the roundness of the arms, the … 
supplie waist and mobile fingsers; all evidences of an 'inte 
ligence already much alive to the beauties. of the female b 
body: the sculptor has the feeliné for the flesh. This man 
aer of understanding nature is what #e have already seen: 
aounced in the sculptures of Xanthos; but here the same & 
dencies have ended in a success. more nearly complete. ÆEf 
the Thessalian marbbe seems less ancient than the Lycian,. 
tais is not alone because its surface has retained more 
freshness; if is especially because its form is rendered 
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tnere with more orecision. Betmeen the two monuments is 
haps the duration of one generation; but they are too: el 
ly related for one to think of attributiné to them diffe 
orisins. In the stele of Pharsalus, we have a specimen of M 
waat must be oroduced about 520 or 510 by a Telephanes of 
Phocea or some other of those artists, who went away to. 
fortune in the world, after Ionia lost its independence.. 

At nearly the same time seems to be dated another frag 
discovered at Tyrnavo, the ancient Phaleüna. ! The stele 
white marble represented a spinner; but kx all that remai 
of the figure is the head, and pefore it is the distaffn 
isei in the air in the left hand, while the right hand is’ 
piaced lower, tnisted the thread and wouñd it on the spin 
Tne brush was charged to indicate certain details; it recal 
ls the stele of Pharsalus by the type of the face and by t. 
the character of the execution. » : #0 

Kote 1:p.859. Bull.torr.nell. 1888. p.273-276, pl. XVe 
better and nore complete reproduction was $given by! Heberd 
ALReNLALTLSABDO. phs EN Le 

Pne other Thessalian steles are too mutilated to lend 
emselves to observation, or are of another age that that 
whose limits we do not wish to exceed. Several of these.a 
not mithout merit: but no more in the 5 th than in the 6 
centuries, Thessaly had no original masters. 

In Hellas, the sculptors of Asian Greece and of the is 
nds are represented by more than one nork from their wor 
hops, even where as ia Beotia and Attica they were not 
ected to come to attemot to reproduce the livins 60rm Au 
stele discovered at Orchomenos in Beotia bears this inserit 
tion engraved on the base; “Alkenor tlie Naxian made me, 
serve me.”(Fis. 1583). The theme of the imase, with a sl 
variation, is that which we have already found on a stebe” 
in the museum 6f Nanies (Fig. 78) and on the stele of Ap 
lonia (Fis. 151). Leaniné on a long staff and wrapped inan 
ample mantel, a man of mature age presents with the risht * 
hand a tocust to his dog, thac restids on the plinth ris 
to seize that orey. There is ankwardness in the draning of 
the right shoulder and of the arm as iu that of the legs; 
but the whole does not lack nature and a certain grace. : 

This is not the place to describe the numerous archaic 
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statues found in the same country around the temole of Ar 
lo Ptoos; yet it is important to note, that to éroupo ther 
these votive figures, an appeal was also made to the in 
ar artists. Most of these images are made of an oolitic à 
mestone from the neighborings hills: but some of them were. 
cut in the marble of Naxos. L Were they not also executed. 
Naxos in those vorkshonos, that especially existed on the 
profits of exportation? There remain to the credit of ‘the 
Beotian sculptors only the figures carved in the stone of” 
the country. The marble statues are the most careful ‘of a 

KNoïe 1.p.360. Re vepsius. Rriechische yarnorstudien. p. 
28, 26: nos. 1259, 12988, 276-279. Lt 
Yhen we shall describe the most ancient works 6f Attic 
statuary, me snall have more than one occasion to show" 
mhat part the Tonian artists took in the edocation of tu 
the first sculpotors of Athens: but even pefore commenciags 
taat study, one can furnish the material proof of the re- 
lations that the masters of Tonian schools maintained with 
tae Athenians of Pisistratus and his sons. That proof is 
the signatures of Ionian and insular artists that have be 
found at Athens, those of Archermos of Chios, of Theodor 
Of Sanos:,? of Aristion of Paros : L it is also in the fact & 
that among the votive statues of the Acrovolis, there arer 
at least two that betray à foreign origin. We desire to me 
tion two images that ne beliere-oursèlees correct in indie 
atins (Figs. 120, 121), as being from a Samian workshop. 
xote 2.0-3680. Bpheneris. 1886. p.133-134. 
pote 8.p.360. ©. Lei ALT. TL aa ?° 
xote 1.p.361, The same. Te. 466, 169. | 14508 
IT at Athens one meets with many works of Ionian insulac”_ 
art, there "was even in the heart of Hellas one locality en 
xhège that art occupied more place, where it disvolayed all: 
its resources in monuments made to: attract attention by 
tne originality of their arrangement and the richness of 
their decoration. That pèace was Delphi and its vicinitya 
After Delos, ôflahil the localities where were celebrated. 
the éreat $Sames of Greece, Delpni was that which the citie 
of the ITonian race seemed to have loved most, that vrhere 
they tried most to be represented by edifices and offering 
that should be evidence to posterity of there opulence an 
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of the taste of their artists. Olympia in the midst of B 
ponessus was too far from them and rather looked to: the. 
in the list of cities that had built the treasuries sSrou 
on the terrace of the Hereiïion, "me find the name of no: ei 
of oriental Greece. - Doubtless Cirrha, the port of Delphi 
did not open on the Egean sea: bout to arrive there from t 
Asian coast and the Cyclades, the way over the isthmus: "a 
saorter Chan when it was necessary to reach the mouth of. 
the Alvoheus, to double the dreaded promontories of Laconi 
and of Messenia. Farther, #hat tended to turn toward Delp 
the eyes and steps of the Ionians mas the oracle of Apoll 
and the great part that ithplayed durins the entire 6 th. 
century and at the time of the Median wars, in the affair 
of Greece and the neigshborins countries. fhen the last ki 
of Lydia sent to consult the Pythia, the Greeks: of the co: 
Served às guides and intervoreters for the deputies. of Aly 
tes or of Croesus, and thus multiplied for the Ilonians th 
occasions of visiting the temple and appeariné at the fo 
of. Parnassus. Thus is expolained the part taken by: the Gre 
of the coast and of the islands taken in the erection: of 
the buildings and of marble and bronze fisures,that ornam 
ted the sacred #ay. At the cost of the Cnidians mere exec 
ted the celebrated paintings that decorated the lesche,. 
of the principal monuments of Delphi. Cnidos and Siphnés 
had at Delphi their chavels, their treasuries. as it. is © 
Naxos had taere its votive column. Finsally, it “as aot ab 
Jlymoia but also at Delphi, that the Athenians, those To 
and that were to continue the mork of their brothers of 4! 
ia, in memory if the victories obtained by them over the. 
Medes, erected this treasury that recent excavations- have. 
almost entirely restored, and placed those bronze statue 
that were admired as one of the first works: of Phidias. 
Note 2,.p.2381. Où the trensuries see nistoire de L'art. 
VOL. VIT, pe AOÂA-4112. | 4 
Ne have cited Caidos among the Jonian cities, although 
passed for having been founded by Thessalians, Lacedemoni 
aas and Argives. It formed a part of that Dorian confederan 
tion which. had its religious centre on the promontory: of : 
Triovion; | out those five or six cities sitaated in Carian 
territory never had a literature or an art belonging espec 
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especially to them. Like the Dorians of Rhodes, those of 
the Pentapolis submitted to the lead of the fertile and à 
ventive Ionians, their nearest neighbors. The stamp of Ior 
ian art is borne boy the vases and other objects that com 
from Rhodian tombs, and when Herodotus, a Dorian of alt 
nassus, uadertook to compose aihistory addressed to: all. 
eece, he emoloyed in writing it the language of Ionian pr 
writers. Those cities of Borian origin and name may be r 
arded as annexes of Ionia. It was under the auspices of. 
Ionians of Chios and of Phocea, taat the merchants of Rh 
Halicarnassas and Cnidos penetrated into Eéyot under Ama 
and took part in the founding of Vaucratis. | 

Note 141.p.2362. nerodotus. LT, 144, : AVIS 

Xote 1.1.2383, Œhe same. LT, 178. 

Amongs the monuments at Delphi that formed the + 
the cities of oriental greece is one, which by the number 
and importance of the fragments now possessed, is of capit 
inoortance for tne historian of archaic art; it is thaï 
which Homolle at first glance gave the name of the treas 
of Siohnos, but in which he soon believed that he must 
ognize the treasury of Cnidos: the reasons that he alle 
to justify this change of name avpeared very convincingé. 
As restored by Tournaire, the architect attached to the 
sion of Delphi, it was antante temole. Borne on à platfo 
savported by high substructures and that some steps conn 
teà to #he:sacred way, its facade was turned to the rest. 
29.2 ft. long and 23.0 ft. wide, it must have been about 
23.6 ft. high from the ground to the abex of the pedimen 
(Fis. 159). We have already found this tyve in the treas 
ries of Sicyon and of Megsara at O1ymoia; ? bat what disti 
aishes the treasury of the Onidians is the part taken: by: 
sculpture ia the decoration of the edifice. That part is. 
here greater than on any other building of the same kind. 
There are figures in the tympanum of the pediment. In th 
entablature 23 continuous series of reliefs forms a frieze 
that extends beneath the corniceon the four faces of the 
monument. finally, between the antes and to support the ; 
architrave are two caryatids, figures of nomen instead of 
columns. bike the body itself of the edifice, the eeliefs 
and statues are in marble of the islands. From one of the 
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myths of Delphi, the contest between Apollo and Hercules 
for the possession of the tripod, the sculptor borrowed ti 
theme that he chose for his pediment (Fis. 160). At the! 
dle of the tymoanum Athena, the immortal: pacificator, sep 
rates the two adversaries, each holdiné one end of the & 
pod, that he tries to draw” toward himself (Fig. 161). At 
tae left of Athena is Apollo, and behind Apollo is his m 
er fatona. With her extended arms, she clasps the shoulde 
of her son and seems occupied in retainins him. Then come 
two female figures, of one of them scarcely anything rex 
the other is perhaps Artemis. On the right of Athena app 
Hercules: he is bearded and seems +49 be covered by a sort. 
bonnet, that projects stronély over his brown. Retnreen He 
l1ss and the angle of the tympanum are a figure of a woman 
and one of a warrior, both standing behind tno horses, 0 
waich there remains only the hinder postion; they drew & 
chariot on which Hercules came to Delphi to attempt to cai 
ry off the trivood. There must have been at the left anot 
Chariot: behind it was placed a crouchiné figure, very # 
oreserved, that of a servant occupied in holding the tear 
(mis. 162). There also remains à reclining figure that fi 
led the left angle of the pediment. à 

Note 2,.p.363,. Bull.Gorr.nell. 1896.p.591-595:, 1898,1p. 
593. On tne treasuries of siphnos ond of Canidos, pausonio 
kKarAi= sk, 

Note 23.p.3863, mietoire de L'art. ol, IT. pl. xx. 


Note 4.p.383, qhe inâicotions anû interpretations that 
follow are taken from various notes in the pulletin: 4189 
188-1941 1895, p.534-587: 1896, p.581-802: 1898,p.588-59 

On tnis pediment the lower parts of the figures are-in 
relief, while the trunks are in the round and detached f 
the deeply sunk tymoanum. This is then an intermediate at 
empt between the pediment in relief (Hercules and the y 
of the Acropolis of Athens) and the pediment with detach 
figures. At the angles of the pediment were placed figure 
runnins or flyins, doubtless Victories, of “which remain 
more than tne base with some fragments of the drapery. Of 
the acroteria of the apex there remains only the hole for 
fastenins it, elongated backward as if to receive the pl 
taat bore an animal seated on its hind paws. 14 
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The frieze is separated from the architrave by a band o 
esgs aad has an average height of 2.3 ft. The themes tha 
it is believed are recognized there are the apotheosis of 
Hercules on the west front above the entrance, admitted in 
to 9lymoos 28 a reward for the services that he rendered to 
mea and géods, on the south front being the kidnappins of A 
the daugshters of Eenkiopos by the Dioscures;s on the east. 
facade is the combat betmeen bhe Trojans and Greeks about 
the body of Euphorbus in presence of the $sods, who from’ &t 
top of Olympus follow the turns of the battle, and finalt 
on the north front is the battle of the éSods and the gia 
At first sigsht one can scarcely seize any connection betw 
such different subjects; that the sculptor has treated on: 
tae pediment and frieze: vet perhaps it is possible to di 
ine the reason that determined the choice of the themese. 
One of the adventures of Hercules is represented on thetp 
iment. Hercules reappears on tBe frieze as the auxiliary. 
the gSods in combat with the giants, and there on the east 
ra facade stands in the chariot, that is to carry him. tot 
yapus. The Dioscures, that are believed to be recognized” 
the south wall, are Laconian heros. If this be indeed an 
episode of the 19 th canto of the Iliad that appears im 
relief on the eastern wall, one cannot forget tnat the.a 
ients called that part of the poem the prowess of Nerelia 
and Menelaus is king of Sparta, while Hercules by his mot 
is à descendant from the kings of Argsos. The Peloponnessu 
is the common country of Hercules, the Dioscures and Mene 
aus; now Cnidos believed that it was founded by colonists 
that came from both Arsos and from Lacedemon. L Hence, was 
it not nabuwral that artists charged with decoratins its. 
asury were required to represent the myths, that carried” 
the thought of the spectator to either of the &two mother. 
countries of Cnidos? 
wote 1.0.307. perodotust .àT; 114, Diodorus.,. v, BA-58,64 
Strabo,. XIF.126. Bull.cCorr.mell,. 1896. p.588-599. 
Amongs the myths here fisured is one that early became p 
alar in all Greece, and had become public property: this 
the battle of the éods and the siants: but the sculptor &: 
ed on that edifice to give it in some sort a local charac 
by certain traits taat he inteodaced in it. Hercules ever 
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everywhere has his place marked in the saperhuman battle: 
but in the Cnidian relief appear tno personases rarely s. 
seen elseshere in the numerous representations that have. 
Siven to us this myth in sculpture and paintins. These are 
Cybele mounted on her chariot drawn by lions (Fig. 174), 
and Éolus with tno others, ready to loose the winds (Fig. 
179). Gybele is not one of the inhabitants of Grecian Oly 
pus; she is an Asian ésSoddess, and is found associated wit 
the gSreat Olympoian divinities in their strrégle against & 
Siants only on Asian monuments, such as the altar of Perég 
mon and the temple of Eriene. Eolus is attaoñed to Cnidos 
by even closer bonds. Legend makes him the grandfather of 
Triopas, one of the heros of Cnidos, and further the islant 
of Holia, that he is thought to inhabit, is no other than 
Lipara, that was colonized by the Cnidians. 

The western facade à$ one of those that has sutlerel most 
The entire middle of the composition has been destroyed* *. 
there remain only two marble slabs, that were opoosite at 
tne tivo ends. on each is a lhariot drawn by tmo horses: LA 
two teams faced in opposite directions. From one chariot 
descends a woman after haviné stopped her horses (Fis. 16 
On the second chariot mounted another woman, in which was 
recogaized Athena by traces of the egis. Here the horses 
are winded. Hermes stands before them, wings on his heels 
caduceus in his hand, and masters their ardor (Pis. 164). 
At the right hand a nude male verson advances behind the 
Soddess. His head, legs and arms are broken. Is it necess 
ary to see Hercules in him, “ho came to take his-place"on 
tas chariot beside his faithful protectress? The absence ot 
every characteristic attribute does not permit arrivins af 
certainty. {4 

Tne central point of the scene on the south front was” 
ked by the altar on which was offered the sacrifice, that 
was disturbed by the violent act of the Tyndarides (fis.1 
races of three chariots are believed to have been foond,… 
two beiné those of the kidnavpers, #hile the third was per=. 
haps that of the nero Leukippos (Fis. 166), Between the & 
ms. Salloped horsemen, the comoanions of the Dioscures, wh 
came to lend tneir assistance (Fis. 167). À 

Of the reliefs on the eastern face, scarcely anythiné is 
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lost; the entirety is easily restored. It is divided into 
tuo scenes of very different character, but which one ie. 
noët surprised to see thus brought together: they are ia t 
pome that inspired the sanlptor. Around 8 dead warrior, f 
heros contend for the body and arms of the victim; at eac 
side is a charior with four horses, ready so that the cong= 
uerors can carry away the corpse. At the heads of bhe hors- 
es on the right side is 2 servant: there must have been 2 
similar one at the left side: the symmetry of the composi 
ion is rigsorous (Figs. 168,169). Menelaus occupies the fi 
place at the risht of the dead men stretched on the sroun 
he first attraëets attention boy his shield with the CEoréson 
head:1 à very legible inscription designates him. Oprosit 
him are Hector and Eneas. This composition did not suffic 
to fill the entire length of the facade. To occupy the space 
remaininés void, tne sculptor has imagsined the placiné there 
of the assembly of the sods, friends of the GCreeks, who" 
present at the events of the combat. There have been found, 
broken only av one end, the two marble slabs on whichwwer 14 
developed this theme. On one âs a group of three soddesse À 
on seats without backs. They seem to converse together an 
to follow attentively 2 scene thar they point out with.th 
fiaser. The only one to which can be siven a name is Athe 
at the left, recognizable by her egis (is. 170). On the 
other and longer slab are five personages (is. 171). The 
nead of one at the right is broken; but by the powerful m 
muscles of the shoulder is divined a god, and this god is 
Zeus. Alone of all the immortals, he is seated on a thron | 
smith a high back and with arms. Two statuettes, a nymph and 
a satyr pursuiné her, support the arms of the chair. Bene 
his feet is a very low footstool. Before Zeus must have b: 
another figure, that has disappeared; it is indicated by” 
naand placed on the knee of %eus. This very familiar 2ctio 
could gecarcely suit anyone but Hera. Behind the master of 
the gods, three figures form a closely connected group} & 
touch each otner with Che hands. The first has the trunk. 
half nude and is that of à god; the two others are clothe 
ia the talar tunic and (uenet with an ample himation and 
are goddesses. The god xx à beardless and youthful face " 
abundant hair, that encloses his brow and #alls in à thic 
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339 | 
mass on his nape. That is a sort of first sketch of the. 
of Apollo, such as created by classical art, and whatc$af 
rns the conjucture is the attribute of the god and soddes 
next him. The gsod turns his back to Zeus, and turns to sp 
ak to his neishbor, and she by à gsesture indicatingé very 
particular intimacy, places her hand on his shoulder. One 
recognizes by that sign the fraternal pair of Apollo"and 
temis. For the next figure, one is tempted to think of La 
ona; but this figure is not matronly; she appears: in face 
and flesh as goung 2s Artemis. On the contrary, thus must 
have been representeiAphrodite, who like Artemis was the 
daushter of Zens. Aphrodite leans toward her sister and r 
Sts 3$aïinst her: nothing is more natural: than that tender 
ease. Behind Aphrodite is res, weariné all his war equiv 
ment, helmet, cuirass and shield, and seems: to: not be int 
erested in the result: he remains as if isolated. 

Note 1.p.370. nAéamenmnon carries à sinilor one (rLiad. x 
634). | 

The reliefs on the north side, the combat of the gsods an 
éiants, are those whose series has been most resvected by 
time; nearlg all the heads remain. At the northeast angle, 
on the angle of a sleab whose length forme a part of the es 
tern frieze is Eolus with his pithos and another half disc 
narsed (Fig. 172), Pefore him walk two women, that mustrbe 
Soddésses.:#ith them must be fighting two warriors armed # 
mith spears, that occupy the left end of a great slab 2.9 
ft. long (Fig. 173). Next tno deities enter the combat tos 
ether, lercules ith the skin of the Nemean lion fastene 
around his: aeckx Cybele mounted on à chariot. drawn by: tmoi 
lions. She is clothed in a talar tunic over “which is cas 
the skin of a wild beast like a mantle. Of the two advers- 
aries opposins this couple, one is menaced by the arrow of 
Hercules; the lions devour the other (Fis. 174). That doub 
pair of combatants is succeeded by two groups of persons a 
assembled in threes. These are Apollo with his. short tunic 
reachiné the thigh, Artemis with a headdress of a sort of 
tiar2a, clothed in close fittins tunic and a mantle floati 
behind, and then Dionysus, desténated by the crest of his. 
helmet in the form of a cantharas. Against the three Warris 
iors covered by their shields that advance against the thr- 
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three gods, Apollo and Artemis bend their bows, and Dionys 
holds his sword in hand. a 

Doubtless in sequence to this group must be placed another 
slab, that perhans forms the centre of the scene. Unfortun-. 
ately the entire left portion of it is broken. There was a 
team, which permits to be divined the head, breast and fee 
of the horses (Rmis.175). It is probable that Zeus "as: seat 
ed in the chariot, opposite two warriors before whom the. h 
horses reared. Next 7eus, one is disposed to seek Hera,. an 
indeed the name of Hera is read, traced nith the brush: nes 
the head of the gsSoddess behind these two gSiants, who: is: in 
tent with piercing with her spear the enemy that she has a 
ready conouered. Near ner is Athena, turniné her back torn 
The egis hangés on her breast; also one fistinguishes on th 
marble the letters formins her name. Athena contends sith 
two combatants,. One of them has already fallen: on one knee 
ne feels all: ready to fall dyiné to the éround. The combat 
continues ia two éroups of warriors that contend against & 
the gsods (Fis. 1/77). To each god are opposed tuo giants, on 
one of whom brandishes a spear, while the other is armed 
nith a great stone. À dead man lies on the éround. The on 
personage that can be named is Hephaestos, recoénizable by 
his pointed can. Of a person next the two: siants, there re-. 
main only the leés. There are still two fragments belons 
to this front, but whose place in the whole is difficulé 
find. One of them is a slab, of which only the top remains 
with the head of a warrior and two: horses and headse. On 6h 
other are two combatants strugéslinés over the body of a thi 
already overthrown and with one knee on the éround (#is.47 

It seems that on this frieze as on the painted vases ser 
iascribed with the brush tbe names of all: the persons: abof 
their heads; but very few of those inscriptions are now Le 
ible.l One can distinsuish those letters from below, but - 
nnat aided better than these lesends in seiziné the meanin 
of those images was the color apolied everywhere on the: 
ures, as it also was on the mouldinés of the jambs and ent 
ablature. When these fragments of the treasury were uncover 
ed, traces of thèse different tones sere still: very vivid 
ia places. 

Kote 1.p.2375. pBull.torr.rRell. 1896.p. 586,n0ote 2. qmhe nm 
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of mers and Of Athena are the only ones Lhat are read with 
certointy. (perarizer). 
The sculptures that ornament the treasury of Cnidos: are 
not all of the same value: they were certainly not all ex 
cuted by the same artists. Homolle believed that he could 
distingsuish thereasrmany as three hands. T: do: not know th 
but the reliefs have not been: conceived and treated im th 
same manner in all parts of this decoration. In the vedim 
ent and in the west and south friezes that the procedure, 
snows the least technical: skill. There is very little model 
iag in the figures, but a surface sensibly parallelr tos th 
Sround from which the figures project. They are connected 
with this ground by an edse cut straight and almost oerpe 
dicular to the two planes connected. The work of the chis: 
is thos reduced to à sort of paneling. Where the sculptor_ 
desired to indicate a detail: in the spacebounded by the con 
tour, he has most freouently done so, less br à vrojection 
made in the surface than by à line incised in the marble.. 
That recalls the methods of the ceramic painters, whotmadi 
such great use of incised decoration on vases: #ith black, 
figures, about the same time. sd 
The appearance of the sculptnre on the east and north f 
onts is quite different; the progress of the art is: very 
sensible there. The body there has all the modeliné suite 
to the conventional: relief: it hasi from 9.24 toi 0: 59400 
projection. The modeling is obtained by means: 9f flats, e: 
of which corresvonds: to one of the inflexions of the Iiv# 
form, and it continues to the intersection with the sSrou 
by curves frankiy accented. | 
The difference between the two series of images is not 
1y in: the manner of understanding and applyingé the procedi 
of relief: it is also in the character of the design. Tha 
is more correct and more free in the figures of the 2ast 
north than in the pediment,on the west and south. In the” 
iment is a figure of sinsular awkwardness, that of Herceu 
All: the lower part of the body from the belt is seen in pr 
file and turned to the right. The trunk is: a front view, 
the head is turned to: the left (Æis. 161), There is à for 
attitude, that the body cannot assume without a violent & 
of the breast and of the neck. In: the mest and south friege 
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it would be easy to point out favlts of some kind. From 
end to the other of the decoration of the edifice, the "m 
cles are very frankly accented on the nude; but the arti 
that executed the andtheosis of Hercules has certainly ex: 
ceeded moderation. In his themes, that youtnful sod in: #hi 
ia works of classical: art, the vigsor due to the exercises 
of the gSymnasium is always allied to elegance of form, à 
has given him calves whose size almost becomes a deformi 
(fig. 164). Likewise in the southern frieze, the riders” 
too small for their mounts: the contrast is shockiné beti 
the puny appearance of these figures and the powerful: lo 
of the horses (Fis. 167). The latter in the entire serie 
reliefs have a heaviness, that doubtless beloués to the ch 
racter of the breed from which the sculptor took his model 
but in the best parts of the friese, he has reduced\thei 
heaviness by à certain elongsation of the rumo and especi 
by the variety of the movements. While at the sest andt& 
soutn tBe horses are uniformiy shown in orofile (Figs. 416 
167), in the teams on the east, one is seen: in a side an 
another in à taree-quarter vien (fiss. 168, 169): tno- ot 
ers half rear and face the spectator, developing between 
taem their broad breasts and their snortins heads.nTttsl0i 
surprisiné to find this foreshorteniné here. Until now, 
most ancient monuments of sculpture in which they: are)foun 
only date from the end of the 5 th century. For the entire 
precedinés period, there are examples only in paintins, wh 
they already anpear on certain vases with black fisurese 

One is no less $strack:by the technical skill shown in 
otner parts of his work by the sculotor of the combat be 
Troy and of the battle betneen the gods and gSiants. This 
Sculotor already knows how to sive depth to his scenes,1#60 
arrange there two or even three planes in which the verson 
ages are evolved without some masking the otners.(Fiss. 
169, 173, 175): but what is most astonishiné in his ork 
his knowledge of form, his correct idea of the besuty of 
movement and its value in expression. His dead men: are st 
etched on the ground ând have the risor of the corose: hi 
living persons have the most varied poses, each of waich 
in accord with the part of the cator to which it is siven 
These aqualities are everywhere sensible; one will: then co 
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himself with presentiné some groups in which are quite pe 
ticularly manifested the gift possessed by the artist i | 
expressinés by the character imoressed on the form, the. 
that he forms of the personase:and of the peculiarities 
determine him. For example,in the battle of the gSods and 
ants, see the episode of the combat in which Hera and At 
are the leaders (#is. 175). The violent Hera throws her 
forward with such a furious sprins, that without the supk 
of her spear, she would lose ner balance. “On the -conbrai 
Athena with shield against shield seems to overthrow her: 
emies without effort, merely by her spriné and her walk 
wird: her calm atéibtude strikingsly con.rasts with the eff 
ris and the powerless contortions of her adversaties.”lge 
cales and Cybele are less clearly defined, one bythenalm 
exasgserated strength of his muscles, the otner by the oris 
nality of ner team, both by the skins of wild beasts. that. 
clothe them (Ris. 173). In the voracity of these lions "he 
teeth are buried ia pas members of the giants, there is a 
savasery,that arouses the mind of the spectator the mem 
of the mountains and distant plains of Phrysia. pue ve 50 
sougSht has been less happoily obtained by the arrangement. 
adopted in the same scene for the figures. of "Apollo and or 
Artemis. The two children of Latona advance with the sam 
Step and in line. With an entirely similar movement, they 
carry forward their heads, arms and legs. It was! impossi 
ble better to indicate the tender iatimacy that anites 
se twin deities (#is. 1/4). Note also the fisure ofuHeph 
tos in this relief, presented in three-quarter front, ÿ 
turns with rare ease: it vpermits to be seen both the cont 
our of the chest and the firm lines of tnae robust. backvand 
the fall: of the loins. Ne shall say as mucn of the move 
nts of the bodies añd the poses by which on the eastern: 
cade are marked the interest, that the gods and soddesse 
of Olympus take in the combat accurrings on the earth (fiés 
179,171). One cannot mistake the meaning of these movem 
and poses, and at the same time they have an ingenuous 3m 
native grace, whose charm cannot fail to touch an amateur. 
refined in matters of art. | 

Note 1.0.879. nomnotble. pull,.corrsmell.1894,p.191: 
The differences that we have noted in the execution ar 
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also found in the composition. This merits least praise à 
tne pediment. No fault is to be found in the arrangement 
the central scene. The artist knew how to: find à fiéure, 
that of Athena, which is properly in place to: occeupy the” 
middle of the tymoanum, the arviter of the dispute. The. 
tervention of Eatona is no less justified: but at each s 
of these four personages, the composition is dislocated. 
Those at the left of Latona and on the right of Hercules” 
turn their backs and seem uninterested in the passionate” 
debate of the two contesting deities. However the sculoto 
was occupied in fillins the angles of the tymoanum by pl 
iag there kneelins or reclininés figures, there are ald& 
elements emoloyed by the niser art of the statuaries: of. 
5 th century, when there mas imposed the task of giviné 
real unity to the séene represented on the field of the’ 
panum. 4h 
In the reliefs. of the frieze, this artist has: takem Lhe” 
method of not representins his giants as monsters, as! done 
at Athens by the primitive archaic art, and as would bed! 
ne much later at Pergamon by Hellenistic art. He feared” 
singularity in 20vearance oresented by forms enlarsed be 
measure or comoosed of heterogeneous elements, mixed wi: 
the noble types of the Olympian sods. Vhat he desiredim 
tais decoration is, that one should only berceive this ‘hu 
form, whose beauty he already felt so vividly in the robu: 
ness of tne body of man,and in the elegance of that! ess 
woman. The hour had not yet arrived when a subtle and re! 
ned 2rt would know how to derive pleasure fron even the © 
trast, that xas distrusted by the sceulotor of hhe 6 th! 
tury with a just appreciation of his means. : DER 
Tt is then in the grand scene of the combat of the god 
and the giants that the master has shown himself most sk 
fal in distributiné his personages. As for the kidnavpiné 
of the Leukivonoides and the apotheosis of Hercules, we can 
juise the entire composition: we vossess. only fragments 
it. fhose do: not permit us to restore it: yet they suffict 
to wara us that the figures were rather continuous than 6 
ouved: they succeeded each other in a series, separated 
too great spaces. It was no longer so in the scene of th 
combat before Troy and in the assembly of the éods. There 
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are no voids:; the ardor of the stroggle bringés the combata 
nts close together. Two quadrigas enclose the scene: vais. 
is the occasion for placiné either at the heads or beside 
the teams the drivers, mhose voices and hands restraini the 
impatience of the horses. As for the gsods, they-eoald scar-! 
cely be shown otherwise than as seated beside each other: 
but ne have seen: by what an ingenious artifice the sculptor. 
has known how to establish close relations between the fig 
ures, that the subject of the theme seens to condemn to is=! 
olation. Yet There is one god, Ares the ferocious narrior, 
that holds himself apart and does not aseociate in the fan- 
ilisr colloguies of his sister goddesses. This contrast 9n- 
ly accents better the effect of the attitudes assigned to. — 
the other deities. This is a real find, which gives a high 
idea of the gifts of the inventon and refkection, then: 
possed by the fonian sculotor. | 

Kote 1.381, These aualities ore shown in even tne Veost 


details, 18 Lt not on Liaéentous Ldea Lo hove éiven tre con | 
Lhorus as à crest to the helnetr of pionyseus? 

In the other two scenes comprised in this relief, the ar 
tist does not seem to have made the same effort to vary the 
arrangement of his figures. Doubtless in the tno opposite 
chariots at the ends of the field of battle, the movement. 
of the horses and of the drivers is not sithout presentiné 
sensible differences: but between the chariots, the Creek 
and Trojan #arriors are arranged in couples at both sides, 
aad if some brandish the spear while others are armed with 
the snord, all four have the body and members posed in the 
Same fashion. This is rather a somenhat resulated symmetrye 
Jne cannot make the same ciiticism on the arrangement of t - 
the combat of the gods and giants. There are again to cha 
riots; bat one of them, that of Cybele, occupies the middle” 
of the scene, and the lions harnessed to it brins into the 
scene an unforeseen and picturesqgue note. Most of the com 
batants are standiné; but some struggle restiné on one knee, 
and à gsoddess leans over the vanauished enemy to finish him 
The spear with the beautiful movement of the arm reguired, 
is the arm assigned to the greater number Sf sarriors: but 
others among them use the bo: some giants brandish stones. 
In general: each god is oprosed to to: giants;: bat elsewhere. 
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the adversaries are érouped in threes. One can imagine no 
ing more varied than the arrangement of this scene, În xhich 
the sculptor without ever falling into confasiona, des 
s9 much animation and fire. L. 

Dne understands rhy he was sufficiently sétisfied rith his 
nork bo sign it. His signature is engraved où the border of : 
the shield ornamented by a Gorgon’s head on the esstern fa- 
cade, borne by a warrior în mhom is recognized Menelaus. 
(Fig. 168). In this is believed that there is found in that 
inscription à form of lambda, that so far has only been fo- 4 
and in the alphabet of Arsos, and from this it has been in 
ferred that the sculptor "as an Argive by birth. 1 This con 
clusion does not seem jastified by the facsimile given of — 
this text. One reads there with certainty only the end of” 
the patronymic ioviso and the nords em epoisi. 

xote 4.6.328. Bull,.corr.mell.1895,p-586:1896,p. 599-600. 0 

As for the letters from which it is thought to derive for 
the beginninés of the inscription, Argeios Thrasymedes, Lido 
not see even a trace on the facsimile: the alpha alone is 
certain. As for the half effaced character to which so much 
importance is attached, all that the use of this form nould… 
prove if no uncertainty remained is, that the sculptor 125 
born at Argos: but whatever his origin, it nas certainiy in 
Ionia or the islands that he received his training asra st 
atuary, 2 + 

vote 2.p.882. One also finûs the aréive Lambèa La the a 
scription of on Arisn from cantiross now there has never beem 1 
found où aréos the Least frobment of painted poritery, taok. 
presents any relation tn form or ornamentation with çvhe Re 
ebory of vases to which belonés the piece in auestion. avé 
vive or not, this pointer Like the sculpior of the LrensMPU 
Veorned hie trade in ronta.(rurtatnéler, Berl.Phil,.roch. ‘4 
1895.p: 201%. : 

WNhether or not one feels himself obliged to resort to: to | 
is hypothesis, we no less persist in considering the entire= 
ty of these reliefs as a precious legacy if Ionian art, per= 
haps as its masterpiece. ? What has already sufficed to: deci= 
de the question is the style and taste, whose imprint is ® 
marked on the architecture and sculpture of the buildiné; | 
now it does not seem to us that there can: be any doubt £m | 
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that respect. All the mouldingés of the little monument ”rith 
their ornamentation are those characterising the mouidings — 
of the Ionic order. So far as re can judée;of it, the trea— 
sary of Cnidos mas. the first edifice in European: Greece, à 
amoné the many Doric arrangements everywhere presented to 
vien, that represented the mode of construction and decora=… 
tion faniliar to the Asian Greeks, nhose methods. they had 
avolied and mhose resources they utilized, when thegËbuilt 
the great temples of Ephesus and of Samos. Is it denonstra- … 
ted that an: Ionian master nas the architect of the temple, 4 
is it probable that its storied ornamentation nould have 
been demanded from artists other than sculotors. of the same 
origin, already employed în the works of the same kind? | 

xote 8.p.382. “here are perhaps,” writes Lechat,tnorkse 


os purely and completely tonton os the frieze of the tresse 
ury OT the Gniètans. but none are more 80, 4e ny opinion." ‘0 
(Rev.Biud.érecaues. vol.xt,p.163, note 4}. a 

wote 4.p.282. nistoire de L'art. VOL. VIT pe 6482051: 8 LES à | 
294, 2925 298 e L | 

the examination of the reliefs confirms that inference. 
In spite of the ineqauality found in the composition and ex 
ecution, they offer enough traits in common, that. one may 
have 2 very clear feeling, that all come from the same gch… 
021, from that whose nork ne have studied ia: the fragments, 
that ne have been able to: find, scattere1 over Ionia to the 
Cyclades, from Lycia to Thrace and Thessaly. ?Phe sculptures | 
whose fragments ne collected in: the Peloponessus have ame 
entirely different character. The style of the figures. of 
the Cnidian frieze, ne find again aeither in the poor sésp=..| 
licity of the funerary steles of Sparta, nor in the massive 
amplitude of the Argive statues of Delphi, nor ia: the slig- 
hèils stiff firmness wf the images that fill the surfaces of 
the metopes of the treasury of Sicyon. The Attic sculptare 
itself of the end of the 6 th century, nith its elegance à | 
and not nithout the same dryness, does not have the free m | 
charm that strikes us here. The contour is not so futl and 
sapple. In these scenes of conversation, kidnappiné and com | 
bat, there is. further a life and movement so far found in … | 
no archaic relief outside the domain of Ionian art; on the | 
con.rary, the ogualities that one first notes in the relief, 


PA RAIN RE TE A Nr 2 OO OPEN TENUE, | UN. 


| | | BE 
mioiy ot ni bavot sen Send Qyvisfnsmaer) vrev vistenviscten 
boss & edneestast bne ,eoémvbif offoq4 %te efomss 6nû$ Te vii 
dd .elisdeb ciot esstne eno 41 .(8IE .sin) cclesesoso oino 
hd to gesro eût ‘hesdudident eù où snoeirsqmes qendo jer se 
widesse anissed bre mnoiirouogo Tiens vo eveiqt wetbioo ent 
Le end ne tedoisa oimeseo sûi va bedneserger secns elümesenr 
| «snemosei0 Fo ssesèeñioconee 
Mel exeinŸ eidà de vhode sus vd dtel noteseromi [ects onT 
be bed Yeïlen ,soeio ni dee gen di noûw smiti où ducdse dedd 
Lhsntelaxe vliese ei sonevhe efnt .bnooï {1n% sat où Éeonev 
-asvi sd biuoo sn ,eïeiler beenñt belosino rvotaluse ed) os0k 
pouev deel ei nC .enitnisa vd min où bssedïte emvot va bsai 
y vhesnls egen ,sespatt ben nie denii ons base Y081d ndim 
uiiivesd Yo exvon ,bne edit nesn ven vondoso ont nefn bsovb 
-180 end ci baser ‘al .naieeb ai bicd bne so4ï .tnsmsonanse 
_teresv nitedqes To vromem sn boellassr nsed sen osserrt oifa 
) Jess bos vodgluoe sût “to Xrow sit nssudef ,scinesnour %o 
_ RES «Vacisne sidedtesdtnooni ‘ns ei vosdtnieu oimeses end 
| bivor eobinO To vauesond sn To noitosre ons ce ateb nf 
bxit'oi entemens di sdve nmeraol Je ssbcars out ci bncussryco 
ren 18% oe efnenunom end eo omon nl .vletemtrosgae deesi de 
 yTsmino e ei srend :beonsvbe oe bsmess durs Jan) eañ bensiv 
lose en notnn edeb tadt eldiescg 2e etel 28 s081 cd nozsen 
 meibel danti on vo bencilot noce een simol de dicver en? 
fer end bexelen Jessl de vec beïquasedat even denm bre TER 
'bneidoleQ to sfoero 603 nesnted beñetldeïse baol encid 
em Jud CCC ssev end epsa nens tonnso où .elsss [esneise 
)1s3s besosle sved Jeum eveov ne%t & Qbesiuono edneve secnt 
"ic moidesooeb Dune entbltnd eñs betelomos ben ensiticO ses 
—osas0 BIC ni souransR nent .[esueñs eldvem svctiuxvo iso 
üorem ont desvne ‘et ebre ni «602919 neieA Te Jeeuonoo snû 
\tei SO duo 0 neñeïsebnn ben enérbhian edi ensieses sud Ye 
CET de slveninesg ed3 ‘nénitnco sd of bedosnnco eds evm 
Vent oimebios ne vd bsveleQ .viio viéds esor noir de bne 
| dt eroisa :besocio don bib Yaon sdi Jneuxron ons beñostie 
Mie entiioetis où emii ben ensdrso vnens en Qbenetnit 8es 
MO off .vossioenco evidrods dant mot visesb vsa den noinw 
Wenen of neds besivhe Sne ns ,eidivT sn bsilnencs enetb 
Vos bib yen? LéscèegseB dim teens oi «es. .foetonra vieni 
Wrndind [ieme & dvd deco dead sbamoñ à noi sansioxe ni bre 


348 | 
aunfortunately very fragmentary, that gas found in the vicia 
ity of the temple 5f Apollo Didymeus, and represents a Bac- 
chic procession (Fis. 115). If one enters: into detaile, th- 
ere yet other comparisons to be instituted: the horses: of & # ! 
the Cnidian frieze by their proportions and bearing greetiy 
resemble those represented by the ceramic painter on the 8 
sarcophagsuses of Clazomene. | 
The final: impression left by the study of this frieze is, | 
that about the time when it nas set in place, relief had ad= 
vanced &to the full round. This advance is easily explainaed. 4 
fhen the sculptor chiseled these reliefs, he could be insp— 
ired by forms offered to him by painting. On the last vases | 
mith black and the first mith red figures, nere already pro 
| 


duced mhen the century was near its end, works of beautiful —… 
arrangement, free and bold in design. In regard to the Del- 
phic frieze has been recalled the memory of certain vases 
of Euphronios. Betreen the rnork of the sculptor aoû that of 
the ceramic painter is an incontestable analogy. :| 
The date of the erection of the treasury of Cnidos mould 
correspond to the apogee of Ionian art: ‘it remains to: fix 44 | 
at least approximately. In none of the monuments so: far re 
viened has that art seemed so advanced; there is a primary : 
reason to place as late as possible that date mhich re seek. 
The revolt of Ionia nas soon follomed by the first Nedian 
far, and must have interrupted or at least relaxed tne rela=. 
tions long established betmeen the oracle of Delphi: and the 
oriental Greeks. Ne cannot then pass the year 599: but nhen 
those events occurred, a fem years must have elapsed after —…. 
the Cnifians had completed the buildiné and decoration of | 
their cuxarious marble chapel. When Harpasos in 514 began | 
the conguest of Asian Greece, in ordér to: arrest the march L 
of the Persians the Cnidians had unadertaken to cut the ist 
mus that connected to the continent the peninsula at the € —. 
end of nhich rose their city. Delayed by an epidemic that 
attacked the norkmen, the nork did not proceed:; before 1% 
nas finaished, the enemy perhaps had time to attackithe city, | 
nhich must pay dearly for that abortive conspiracy. The Cri” | 
dians consulted the Pythia, and she advised then to: renouncé | 
their project, i.e., to treat nith Harpagos. 1 They did 80, | 
and in exchange for a homage that cost but a saall tribnte, 
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they avoided a siege and beiné taken by assault. Thus they. 
found themselves ander obligations to the oracle; it is pro 
bable that the edifice just described was then: erected im 
gratitude and in: SRpRSE © the service rendered. We va 
that it nas éazthe gquarter of the century about 529 or 
519, that Caidos contribunted in this manner to the en 
Shment of the vicinity of the sanctuary. 
Kobe 1.p.2386. Herodotuse Le 174: ‘4 
To establish that date and to justify the assurance sit 
nhich ne have attributed to the action of Ionian genius. the 
edifice and its decoration, “e have taken iato account onlm…. 
the architectnral members and the reliefs in which were rec 
ogaized the remains of the treasury of Caidos, even: in the 
course of the excavations: ne had adopted the hypothesis to 
nhich the aufhor himself of the discovery has adhered for 
several years. He believed that tno columns had been: erect-… 
ed betmeen the antes; he thought that he had found the base L 
and a part of the shaft.1 Today by seeing again and bringing | 
together all the fragments collected in: that part of the f. 
field of tèke ruins, he has come to propose another res 1 
tion, that mhich was exhibited on the Champ. de Mars in 1909 | 
and is now at the Louvre. In the restoration: that. ne have | 
reproduced (Fig. 159), the reliefs. of the pediment no: longer 
represent all the part that the sculptor had taken: in: the | 
execution of the monument. Instesd of columns, two: carpatids 
nere erected before the doornay: of the chapel, on: es | 
in form of altars, and supported the architrave of the pro. 
na98. | | 
Kobe 1.p.2885, nonolle, Bull. torr.Rell.1804,p.184,495: 2896 
pe582.prom these indicotions ve have determined the plan 0% 
the treasury.(nietore de L'art, vol, VIT, pe 64AD). Va 
._._. Note 2.p.885. Homolle has explained Lhe dectisive ressonss, | 
Vnat ofter a Loné study of the frabnentse, seened to: hin to 
impose the restoration that he presents: today in accora. eV | 
th tournaire. (Ball. corr.mell. 1899, p.817- 625: 1900,P.582-614) 
Those statues mere found in bite; with mhatever care they 
nere fitted together, not one could be entirely: restored | 
nith the antique fragments. Some of them had been: already: 
uncovered before the French excavations were commenced; bai 
the latter have brought to light a sufficientiy great number, 
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that todan in taking into account the legs and heads: n 
non possessed, one can affirm,that nithin this area of 
the sacred enclosure nere at. least. four figures of the same 
type, four female figures, ald. of. "hic: played a part asia 
sapport. in an edifipe. What proves. that. they really falfide 
èed that office is the series of pieces, :cylindrical. Cap, 
echinaus and abacus, interposed at the tops #46 serve as ia- 
termediaries between it and the entablature. 

The facts mere the same in the four statues, so far as & 
the pose, arrangement ef the drapery and the aspect of the 
face; but they especially resembled each other in pairs, fu 
forming pendants to each other. There mere slight differen- 
ces bebtnreen the different pairs, noted in the general dimen= 
sions, in the height of the capitals, in the curve of the. 
capital surmounting them. The capital nas decorated by ima-… 
ges in very low relief: but on one of the types, those tas) 
ges extended around the cylinder, and on the otaer they ap 
peared only in the front, inserted in a panel giving the nm 
nhole the appearance of a metope. For a moment, it was ask 
ed mhether the four statues belonged to the same monument, 
or if then nere grouped nearly as in the portico of caryat- 
ids at the Erechtheum od Athens. This idea must be renounced; 
it is admitted today, that they belonged to tro different. | 
edifices, in which fère placed. like colaumns befseentnre antes. 
One of them was the treasury of Cnidos, the other the treas- | 
ary of Siohnos, whose place has been indicate by foundatis 
ons found that touch at the east those of the chapel: of the 
Cnidians. To that are attributed the tro largest carpatidss | 
placed on bases whose fragments have been gathered in the 
rabbish, and that have been restored by pieces, they mere 
about 11.5 ft. high with their caps, and acourately fitted 
ia the space betmreen the ground atdibhe bottom of the arch 
itrave. What has been best preserved -in this figure is the 
head (Pl. V,11). Round and full, the face is formed within 
the locks of hair restrained by a broad band that hoïds it 
to the nape and passes above the brow. The temples #ere con 
cealed under ample locks, frizzed with an iron, whose regus, 
larity recalls that of the ornaments of a rich architecture. 
These locks extend in long tresses that fall on the neck in. 
front, “while the tresses form a thick mass behind, striated 
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by parallel: grooves, and descends as far as the beginning 
of the back, thus increasins the resistance of the neck. 
By raising the corners of the mouth, the seulptor had sou- 1 
gnt the grace of the smile and the large eyes flush rith 1 
the head, with some axjrardness contributing to give an af-. 
fable and easy expression to the features. Belo”n the very 
plamp china, the neck is broken; but it is easy to fit the 
head on tke trunk, that evidently exists as far as the tops 
of the thigns. The arms have disappeared: but at one side 
the breaks of the drapery show that the member hung along . 
the side, and that its hand held the cloth away slightip, … 
that it raised a little; this is a pose that archaic arts 
affected. At the other side the arm mas perhaps bent at the 
elbow and mas held farther from the body. One shoulder is 
less inclined than the other (Fis. 178). Sone fragments of 
the lower parts of the legs have been collectedy the feet 
are mantins. Men are working and perhaps will succeed in à. 
almost entirely eestoriné one of these statues mith the an) 
cient fragments. The partial restoration presented by: us: . 
suffices to show that the artist had a clear knowledge of 
tne conditions of the problem, that he proposed, when: he: re 
solved to substatute bodies of women for columns as: supports | 
of the entablature. He endeavored and not without success, ‘14 
to give the statues invested with that fanction: a robustes, 
that did not excluade ease. The arrangement of the drapergs | 
happily concureed in the effect of the mhole. Cast iv front. . 
below the chest into tro unequal but symnetrical masses; 46 
there outlined very marked planes mhose direction recalls 
the flates, that made the rise of the column more evident; | 
but the sculptor did not know, like that of the virgins of …. | 
the Erectheion, how to prolongs those vertical folds to the 
ground. Here the tunic is drawn around the legs end the fig 
ares diminish downwards, mhich does not have à happy effect. 

What is no less curipus to study is the mode taken to con- 
asct the statue to the architrave. There is firet bn the b 
head itself, encroached on by the curve of the band that 0 
holds the maves of the hair, an entire ogee moulding. Above |» 
the cylinder recalls the headdress given to certain female. 
deities, the polos. That. terminates in tno mouldinés, one nn |» 
flat and the other slightly convex, over which expands am 1e | 
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echinus, oraamented in high relief by the image of a combat. 
betneen a lion and a stag. Quite at the top is a thin. abacas 
on which rests the stone bean. : -There are superpositions that 
betray some embarrassment. The mode of junction adopted for : 
the celebrated caryatids of the ErecthBeion of Athens is s 
simpler and hapoier. Finally, the young girls, to give them 
the name by which the accounts of the temple désegnate them, … 
appear to have liviné persons, the foot set on the éround 
represented by the top of the wall, that isolates the port- 
ico on three sides., À very thin plinth is inserted under e 1 
each statue, only serviné to give a firmer bearing and does | 
not detach them from the ground. I like the Cnidian osryat- | 
ids less, set, and one might almost say perched on high ped= | 
estals; one asks how they mont$éd'khere and how they keep 
in equilibrium, This arrangement does not satisfy the mind 
80 nell; it is less inclined to accept the convention by | 
wnich statues of nomen have täkés the places of columns here, 

With the given complication of the capital, ons cannot be 
surprised that the sculptor believed it necessary to decor= 
ate tas surface of the polos. This ornamentation is nom ven | 
ry much broken, Going from right tolleft after vague traces 
of à danciné figure, one notes a éroup of two Silenuses Lin 
th longs hair and great beanñds, who execute the steps with a 
quite Bacchic gayety (Fis. 179). Another Silenus carries A 
oman in his arms, while before him flees 2 terrified momans 
(Fig. 130). | 

There is nothing in these caryatids of their orraneststi || 
that does not accord :nith the style of the other sculptures | 
of the edifice. Was the artist that executed them also the” | 
sathor of the reliefs of the frieze? Ne do not know; but he 
belonsed to the same school. 1 Here is found in the arrange- 
ment of the drapery and that of the hair that care for ele» 
éance,mhich me have mentioned as one of the characteristics. 
of Ionian art. The sculptor is very skilful. He has unders- 
tood well, that in images thus raised on a pedestak, thef 
face must be modeled for effect, as said ina terms of the | | 
studio. The eyeball is eaclosed by egelids of strong proïjec- | 
tion. The cheek bones are very marked and cast their shadons | 
above the mouth, fust as the loner lip throus its oi ont ii 
the chin. The openiné of the lips is indicated by a line f 
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frankly incised in the marble. Here again is what concerns,  … 
in proving the Ionian origin of the seulotares in question. 
Even by the choice of theme as well as by the violence of ;. 
the movements executed by the figures, the decoration of & 
the polos recalls the orgiastic dance, that is represented … 
on a marble slab found near the temple of Avollo Didymenus. 
(#is. 115). | ‘4 

pote 1.p.888. Purtuñnhler taclines to ottribute the cary- | 
atiès Lo à sculptor of Chios.(BerL.phil. roche. 1894,p.1278) | 

If we laid so much stress on the treasury of Cnidos, it 2 
Îs because for the historian of architectore as nell as th | 
at of sculpture, amégé all the monuments of ITonian senius nt 
not destroged by time, it is the only one that ne 
ored in its entirety mith some details. It has been said to | 
be the Parthenon of lonia. The nord is correct in a certain. 
sense. Ne can accept the comparison, provided that me do n 
not forget how great was the difference in the dimensions 
of the tro edifices. | à 

Fhe little and charmins edifice, as shown in the restora=. | 
tion that has been attempted, must have been éreatly aduir- | 
ed when it was seen standing on the sacred say in the mhite- 
ness of its marble, with the rich ornamentation of its reb= | 
iefs in vivid colors and with the still novel originality 1 
of the tno female figures, elegantly draped, that suoported 
tne entablature. This last arrangement appears to have been. | 
reproduced after a brief delay by the construction of ithe … | 
treasury of the Silphians, a treasary adjoining that of the 
Caidians and of Ionic architecture like that.” To this tres 
sury of the Silphians is attributed the second pair of cary= | 
atids, which did not find its place in the treasury of. the 
Cnidians: but here according to his habit, the Grecian art. 
ist has imitated without seeking to accurately copy his: Ne | 
el. petneën that and the replica made of it are sensible à 
differences. The difference is already in the capitab, mn | 
er and simpler than on the Cnidian pillar, as nell as ia & | 
the ornamentation of the polos (Fig. 131). Instead of the 
obliaue and stressed lines presented by the figures on the 
polos of the Caidian caryatide, nha is found here in the 
same place is fira and calm lines formed by erect and syn- 
metrical figures, in nhich have been recognized Apollo and … | 
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Hermes, accompanied by nymphs or graces. These figures rep. 
eat the vertical and thus associate themselves nith the gSen- 
eral direction of the architectural member (P1. VIII). Fur- 
ther, instead of forminé a frieze entirely around the polos, 
they occupy here only the front part. Limited by tro later- 
al fillets, they fill a panel that recalls that of a metope 
of the Doric frieze. Progress is still more marked in the 
readering of the face and in that of the drapery. The face 
is here dryer and leaner. The mouth is more arched by à fr-… 
anker sgile, and raises more the flesh of the cheeks and & 
the outer angle of the eye. Also here the eyeball nas made 
of an inserted piece, that has been lost. 6e mar'assase 
that it projected less from the eyelids, and that by the. 
contrast of the materials, it gave to that organ more life” 
and effect. In the manner in which the hair is treated &s ” 
greater variety. The chisel has cat holes filled by shadows, 
and that color the masses of the hair. In what remains of 
the trunk, the draperies are more adherent and the folds are 
deeper; one feels research and severer accuracy. The techni 
cal procedures are otherwise quite similar on both. The same 
method of joininé the different parts: the same netal: attach- | 
ments, ear rings and band on the brow. It is proposed to’ at. | 
tribute the paternity of these caryatids to a Parian master. 
Siphnos is sufficiently near Paros for the conjecture to sn 
seen quite justified. As for the date of the erection, all: 4 
that can be said is, that the treasury of Siphnos "as built 
after that of Cnidos. 

Kote 1.p.389. Homolle, Les caryatièes du tresor de siphnwos:. | 
(Bull. corr.HelLl.1900.p.588=84114, P\S. V-YIT}. À 
The last excavations made at Delphi have also brought ta 
light the remains ofl'a third edifice of the same kind, for 
“hich the discoverer proposes with all reserves the name of 

treasary of the Phoceans. ? This edifice nas found outside 
the sacred enciosure, in the eastern suburb and on the ter 
race on which the temples of Athena Pronaia and of Athena 
Ergane were surrounded by other buildinés, in the district 
now called Marmaria,“the marbles.” This treasury presented 
the same arrangement as that of Cnidos. The mouldinés are 
the same, similarly decorated by egés, radials and paln 
leaves (Fig. 182). By all that one can see of its architeoturt 
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the monument depends on Ionic art, and the little remaininé 
from the sculotwres ornamentiné it confirmes that impression 
A statue of Nike conforms to the type created by Archermos 
and served as an acroteria (ris. 183). Around the entablat- 
ure seems to have extended a sculptured frieze, analogous 
to: that of the Cnidians. It represented combats with which. 
were minéled horses, either mounted or harnessed to. chariots. 
Unfortanately here as in the other edifices on the terrace, … 
Savage hands were intent “with exceptional: brutality in red- 
ucing statues andireliefs to little bits. What remains most 
iateresting is à narrior’s head with proud and haughty bear 
iné (Fis. 134). Tne appearance of the moustache is but very e 
rarely found in the sculptures of the 6 th century. 

vote 1.p.891, nonobtle,. Les dernieres fouilles be Delpats, 


tenple of Athena pronaio. (Rev. de L'art ancient er ee | 
VOL, X.p+281-307). nn 

The temple of Athena Ergane nas the lergest of the edifi- 
ces grouped on this terrace: by the proportion of the enta- 
sis of its colamn 28 by the profile of its capital, it is 
believed that it dated at latest in the first pears of the 
5 th century. It seems to have had reliefs in its metopes: 4 
and statues on its vediments: but all that sculpture was: 
broken into such small pieces, that it is impossible to: jad= 
ge @f its $tyle. There are sligshtly more important remains 
of the terra cotta ornamentation, which after the ancient ll 
custom furnished the material of the gutters, the corona | 
on the rakes of the pediment, the antefixas, crestiné tiles 
and acroterias: it was very carefully executed. One rild je | 
judge of it by the fragment preserving the top of a de 
head (vignette at end of this chapter). 

With the votive column of the Naxians: one returns #ithia 
the enclosare: he returns to the sacred may and again: finds… | 
himself in the presence of a monument of Ionian art. fe | 
have statei elsewhere the archaic character presented by-5. 00 | 
the shaft and capital. ? What interests us here is the sphy- 
ax sarmountingé the column. Several fragments of it had been 
discovered in 1861 by Foucart and Wascher. Homolle completed 
the image by finding the head, paws and wings (Fis. 185). 
Today this sphynx is entirely restored, and has in depth a | 
and length dimensions equal to those of the capital: it rests, 
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on the plinth that fits accurately in the hole arranged su | 
the top of the letter. The column was 29.5 to: 32.8 ft. high La 
and served it as a pedestal. It stood 6.6 ft. before the p 
polyéonal all that supported the terrace of the Me. of 
Apollo. | 

ote 1.062392, BULL. corr.fell. 1897.0.585-588,. BORO LL e Prov— 
es thar the attriout ion OŸ the nonument 56 the raxtans âces 
not aûnit of any doubt.… fe 
Note 2.p.292, nisgtotre de L'art, vol. viverdetti 
It may appear singular that Pausanias made no mention of 
this monument. Had the column fallen ahey he came to Delphi, | 
or must the reason of that silence be sought in forgetfule— | 
ess? However that may be, it has been believed thac a memo— 
rial of this monument is found in the paintings of certain 
vases on which is represented the meetings of 9edipas and toi | 
the sohynx. This is a cup in the Gregsorian museum, that LL ER 
ile reduciné the height of the shaft to the dimensions of 
the panel, appears most diréectiÿ gnspired by the model. 
(sis. 186). It reproduces the principal features, the col 
uma set directly on 2 plain cireular base, the sharp edges 
of the flutes, the broad Tonic capital, the pose of the ani 
mal and the still archaic style. D: 
It is not difficult to explain this impression produced "| 
by the monument on visitors to Delphi. Boldly planted ont … 
the top of the high column, on a capital with curves and or. 
aaments enhanced by vivid colors, the sphynx, to the type 
of which nas attached the undefined idea of a mysterious: 
and fatal pomer, spoke to the imagination of the pilérimse 
On its head, which the sculptor had broadly moñeled to: be 
seen afar, the mouth alone "was expressive. This mouth was: 
a9Ÿv 3 mere straight division nith an abrupt ending, as on! ja 
other srchaic morks of the same time. The artist made ane 
effort to indicate the bend by #hich at the ends the openiné… 
of the lips is joined to the flesh of the cheeks. This mouth | 
is open as if to formulate those enigmas, that cost the li- 
ves of s0 many anfortunates; but what particularly struck 
the eyes #as the entire attitude, which was that of force 
in repose, which is defined so: mell by the pictsresaue bre 
vity of a verse of Dante. “Like a resting lion.” 4 
In the entire hind limbs and the fol@ed wings, one feels 
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the relaxation of rest, while one divines à formidable vig- 
or in the ribs, finely indicated beneath the abdomen, and - 
especially in the front limbs, erect and tense as: for an 
approachiné spring, and in the clans of the monster, that 
contract on the edge of the plinth. #4 

bike the treasary of Cnidos, the column of Naxos depends 
on the Ionic style in all the forms of its architectare; b 
but if it be proved that the architect who constructed the 3 
edifice was an lonian, hou could it be supposed that he no 
ald associate himself nith a sculptor, nho would not be at 
tached to the same traditions of a school? All doubt is fur 
taer removed from the sphyax, even by the fact sfytte attri- 
bution to the Naxians, The archaic sculpture of the Cyclades 
is only the prolongation of an art born in Ionia, in the 1 
norkshops of the masters of Miletus and of Samos, particul- 
arlg in those of the statuaries of Chios. 1 | 

Xote 1,.pr.294. purinänéler, mhile dénitting thaï the sphynx | 
was executed at Koxos, finès à béreor resenblance Lo the nor 
kS @hat nen sre aéreed Lin refoardtag ar cominé (ron Ssontan 1 
vorkshops. (perl. phil. moche 1894, pe 1274-1275). ; 

In the absence of all historical or epigraphic data, for 
estimatiné the age of the monument, one has only the charac- 
ter of its execution. now that gives the impression of an 
art less advanced than the frieze of the treasury of Cnidos. 
It is: then in the vicinity of the year 550 that will be sou | 
éht the date properly assigned to the column and to: the spl 
gax borne on its summit. # ue 

It nas not alone in Thessaly and Beotia, in Attica and Ph 
ocis, that the influence of Ionian sculptors made itself f 
felt by the models that they distributed there. pren | 
Peloponessus had norkshops in: mhich sculpture “as developed | 
ander a different influence, that 6f Cretan: masters, the r» 
reputation of the artists of oriental Greece nas too melli . 
established, that even there men should be forbidden: to: ask | 
their aid. Theodoros of Samos had been enployed at Sparts | 
as. architect in the first half of the century. ? A little la- | 
ter, it nas still an Asian Greek that the same city called … 
for the execution of a work of different importance, the à 
construction and decoration of the throne of Apollo of Any-| | 
clea. In the village with which were connected the earliest 
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iahabitants of Lsconia, Apollo mas represented by an enorm-… 
ous column of bronze, that with its padestal. had a height 
of about 42.7 ft. 2 To the plates of metal composiné the sh 
aft that formed the body was fitted a head, feet anû tno' ar- 
ms, one brandishing a spear, while the other held the bowm 
When Sparts had become the most ponerful city of Greece, it 
did not replace by an image of more modern appearance the! 
colossal: and barbarous figure to which so many generations 
had brought their homage: but it desired that the Laconian: 
sanctuary should not be the only one, in nhich the eye nould… 
seex in vaia the statues and reliefs by which all the tenp= 
les of Greece were then decorated. It was then resolved to: | 
give to the o14 idol an enclosare nhich by its magnificencer | 
should attest that Sparta did not regard the expense, #hen: 
it was to honor her diviye protector, and there mas charged 
nith the nork Bathycles of Magnesia, a sculptor to mhom the 
city of Magnesia on the Meander omed the statue nhich mass 
vorshipped in its temple of Artemis Leucophryne, one of the | 
most beautiful edifices of Asia Minore! | 

Note 2,p.394. POUSONTOS,. LITT, 12-10. | 

Note 3.p.2894. The Same. ITL, 18, 9-16: 19, 1-5. | 

Kobe 1.p.896. The Same, LIL, 18-9: Strobo. XIV. 4: 40.7 | 

Located in the interior of the country, Magnesia nas cer- 
tainly one of the first cities that the Persians placed un | 
der their laws. That nes the time when this conauest distar= | 
bed and impoverished Ionia, and decided many of its: sons to 
exile thenselves. When Bathycles received the order by which. 
his name has come to us, had he already left his native city? 
Ne do not kaow. He certainlg brought his workmen: sith:him | 
iato racania. Above the throne were represented Magnetes, 
the workmen that had been the collaborators of Bathycles, a... 
says Bausanias. ? By the attitude given to them, they expres= \ 
sed the joy that they felt at having been associated io nel | 
great enterprise. | 

Kobe 2.p.3896. PAUSOR LAS: LIT, 18-1414: 

Recent excavations appear toÿhave fixed the site of the k 
æonument:; 3 but all that has been found of it is the semicir- 
cular mass of masonry on which rested the altar of Hyacind# | 
hos, that served as the base of the statue. It is then slaost 
solely from the description of Pausanias that one can seek 


0er 
tA9on dadd Ÿe Jnemsoneans [eaionina sûd ?o ssbi ns mact ot 
rai200c csoédo so bne begbhnes viov ei noidaisoesb dei ven 
-s 10 Jon s1e vieniine denñd To efnemels fassettib end ve bei 
_ "woideñsodees edd" der) ,beñste noeo een JT .bedïeoïbat vise 
us leoiremido oe ton ai selovms %o cllcañ de oncand sit ïc 
| vise si dud .euléecv0 ‘to desdo end Yo dent se anixedtnebon 
sb sremendtenQ moi sieisoiceenose voeu Ÿ%.0e 2eei eldiil & 
dé Sieb ni deeis! sdi :seisorstne eût bessansdde sveñ vonisa 
sossecebe ra qisdi eve bad osent °.silomch bone SÉREDIAITETE 
6m edit ,.d18 oisnioge io shbelnonxï sedfsd & Ÿto eusinevhe ent 
-modeen ist .semenñd stivovet 2di bos ocidiecomco to ebont 
La “edirem Jiond Ÿÿo sdkae ni Sud :egotnsbni vaev one encids 
EL eund. L.e0301 ducnidin Son ancitoefcdo ci dosidue sve vend 
D meñd sagoeib où Jo nisioxe cd sentis essd octe don [isne : 
: baiveñ seroeeved ,s08{a ni viiqgeessoen srvuiostnos ei nous 
J end doidn Vo Letsedsm sûi onivtiosoe ce dnauonñt neve don 
» Bnblleo diin sevlsssue dueïnco [lens eW .sbem 2ew sncsnd 
j myoidsfa sd? .eoneñfsoomi sed tedt Lieiob 8 cé ncifnside 


Pconuèit elemet mc vd ges ni Ÿne dacsi ni bsdisoaovue 288% 
| nom Jejoiiidnse vo esbis edi Jde :eJuoR cad bne esoerD owd 
| esosñg eeon% À encñint bne DongvT ,enDido® ee doue ,essie 
deum smudeco bns eeca ni Jens ,ebidjevres s9sw esveË bre 
.iñoisa de benñsevoosih dent esontd où 1elimie vrsv psed even 
docti sid de need boñism oûs ,viiofsinsoss ne nent 2er d1 
Lseobrno 1e vivesegd end to vodouiianco sûd vd eveesnrsl co 
bo nmovio vhsssis ben edofqieamco mind Ÿc evene .mid escèed 
“SI .emoqune dedf To mao vnivt! eût bnien %o slomexe sût 
moecbinn Te viuersenrd en Yosesgtoluce edi denñj ejareeco ei 
eni Te onc vd vo Tisemind selovnideg va nenñdiis bsduoexs enen 
MownA- ts bexrow ben où bne Jlocrioe ein ni bentent eieiinse 
| ? S énoidosnib smssone ein reboc 
°SObAnwOST yo sbom sr190 encifnvooxs ssfnTr ,868,9.8 S$CU 
1.0, S0E1.8 7188 
| °VAL.0,8081.4Joh.buTR OR ni ,tohss] ,.868.0.À SCOR 
eS8.0.6681 .o0ts sHroavsted en eVOd SRB T TU SCOR QE STON 
n sb SÉ YO8S1TT sJ s<oJdomon ;sd0/Q 7 bas estfostsné fa EE" 
MDu(GAA-FSA.9 0081. 118H, 1700 4/47 )8/ESHÈ0M ed sesjogades ds 
D yo nodforoison ont wo mefodtiro ont 982 ,.F6E Qt SON 
Le rc dog To snorar) .endih.9 0 po bstfnseora voJ8n8Bai tu 


BST0NE 2196.) (OSS-81R 0,8 681 .X 098.880 fl DST A 
\ 


359 
to form an idea of the principal arrangement of that nork; 
now that description is very confäised and the places oceup- 
ied py the different elements of that entirety are not cle- | 
ariy indicated. It has been: stated, that “the restoration: 
of the throne of Apollo of Anmgclea is: not so chimerical: an 
undertakingé as that of the chest of Cypsèlus, but is: only 
» little less s0.”4 Maay: archaeologists from Gastremere de 
Quincy have attempted the enterprise: the latest. in date 4f | 
Fartränéler and Homolle.”? These had over their predecessors 
the advantage of a better knowledge of archaic art, its. me 
taods of composition and its favorite themes. Their restor= 
ations are very ingenious: but in spite of their merits, Là 
they are subject to: objections not mithout force: thus ne 
shall not stop here either to explain or to: discuss: them, so 
much is conjecture necessarily in place, Pausanias having : 
not even thought of specifyiné the material: of nhich the &: 
throne was made. Ne shall: content ourselves mith callinag 
attention to: a detail that has importance. The platform 
“as supported in front anf in rear by four female fisures, 
tro Graces and to Hours: at the sides by artificial mon- 
sters, sach as Echidna, Typhon and Fritons. l Those Craces 
and Hours were caryatids, that in pose and costume must 
have been very similar to those just discovered at Delphi. 
It nas then an eccentricity, the method taken at the foot: 
of Parnassus by the constructor of the treasury of Cnidos: | 
before him, others of his compatriots had already given: t 
the example of usiné the living form for that purpose. It 
is: possible that. the sculptarssof the treasury: of Cnidos: 
mere executed either by Bathycles himself or by one of the. | 
artists trained in his school, and who had varie at. Amycles : 
under his sapreme direction, 2 | 

Kote 3.p.398. mhise excobations were mode by en | 
eneriss 1892. De4}e 

wote 4,pe398. Lechat, in Rev. Biud.nelle. 1898, pe iAT. 

Kote 5.p.806. Purtiuinéler,. metstermerke eric, 1898, pe682-. 
1824 mwibrnetettes and L'plote: fonobtle, Le mresor de Gnide 
et pathycles de kaëéneste, (Bull. Garr.mell.1900.,p. 427-445) 

pote 1.p.897. See the critévcien on the restoration by: 
purtoänéler presented by JG. Mine, Uenrone of aApolblo: of : 
anyelen, Lin Class.nev.x.1898/p.245-220). Lechat shares 
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certain of the doubts expressed by Hibne, Likenise Rièder, 
for the restoration of nomoblle (Rev.stiuë, ares 1002, 264 

Xote 1.p.898. pausantas, LTtr 18-10. 4 

Kobe 2.p.2898. ThLS 18 what gomolle suproses. (Bull, corr.n 
Hell.1900.pe 428-429). Ç 

pote 3.n.398. Mitcontfer., \w Aroh. Zett.1884,6:54-55Ÿ.- 

Kote 1.p.399. Où this subject, see potelèr, Catologsue etc. 
TL, Pe417-419. About the some tine we find où aïhenton pot= 
Vars Cleonenes, established at corintn, where he node ot + | 
the Loeur eVay the Chrious vase La the form oÀ a âouvte heoù | 
of à man and » monan, possessed by the Louvre. (GoLL Snow, 
NONUMeNTS érecs, etc. 1895- -1897. p.52-07, ple. XV VID 
akso pottier,(rev. areh. 1900? pr181-208,pL. XITLT}'e. 

The face is à very regular oval and is enclosed by the h= | 
hair, rounded from one temple to the other in helicoïidalh L 
locks, fallings on the shoulders in tro masses crossed by | 
horizantal grooves. The brown recedes, hhe nose is projecting | 
and pointed (Figs. 187, 183). The eyes are almond shaped and 4 
flash mith the head; but the eyelids enclosing them are chis=) 
elei in a clear and fine line; the lachrymal gland is prec- 
isely drann. The ears are large and well placed, but are a 
little too flat. The chin, in which is hollomed-a visible | 
dimple, is broad and full. On the mouth is laid the princ-… 
ivoal effort of tne chisel. The thin lips open; they rise at 
the corners to sketoh a smila. That has something sliéhtig 
formal; but it no less illumines the entire face with a rap. 
of intelligence. | 

The defects are more apparent in the trunk, where b6he sh- 
ouldsers are slopiné, and the back is without any modeling. 
The front of the trunk is more careful. If the ribs and im. | 
tsrcostal muscles are not even indicated, if the abdomen is 
depressed and escedes too much at bottom, the collar bone ” 
and the bones of the haunches make themselves well felt be" 
neath the skin: the pectoral muscles have the form and cel | 
ief that suit the chest of a man. The nipoles are indicated 
there, a detail found on no other figure of the same series | 
PThes search for anatomicàl accuracy appears *ith still more 
success in the renderins of the members. The arms are more 
detached from the body than in the Apollo of Thera; then 8. | 
are only joined to it by the hands: there is a sort of marble! 
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pad is interpossd between the fingers of the hand and the 
top of the thigh, not without some awkrardness. The muscles … 
of the arms, the deltoid, biceps and triceps, are properliy: 4 
decomposed and well accented. In spite of the apparent stif- 
fness of the pose, one divines the supple articulation of 
the elbow.Yet there also the effort has its defects. The 
scalotor has not even attempted to model the “rist: but t 
the hands interested him. One distinguishes the pd 
and the finger nails. 

However, what has best sacceeded is the leg, and espectal= 
1y the leg from the knee: the knee-c.p is cut sith freedom: 
it is the happy contrast between the dryness of the edse of 
the tibia and the roundness of the calf; the accurate indi-… 
cation of the ankle bones. The feet are turned in a little” | 
too much; but the tendons that move them are well placed. | 
The fingers are clearly separated and their lengths are gr) | 
aduated with much accaracy. In this double piece, the execu-. 
tion is of a delicacy that causes no surprise. 

Ia the course of this examination, ne have studied more 
than one inaccuraey:; me could add another concerning the 
entire pose. The left les being brought forward, the entire 
eight of the body rests on the right les. The right hip" 
must then be a little higher than the other, and make a more. 
marked projection at the side; the sculptor does not seem 
to have had a suspicion of this. He is not yet sufficientip… 
wise and sure of hand to realize his ideal in all points: 
but he hasone, already expressed clearly in his work. That 
ideal is an agile and nervous body, from which éymnastics 
has removed all fat without developing the muscles to: exc- 
838, à body whose vigor is concealed under the appearance 
of slenderness and elegance; there are also braits that il. | 
lastrate the joy of living, of feeliné himself the son of 
an elect people, of a valiant and free nation. This type 
fill be inherited by tee artists of the 5 th century: they: 
nill labor from génération to generation to perfect it in 
their statues of ephebes, athletes, of younés and triumphant. ; 
gods, such as an Apolle and A hermes; the idea of the feel= M 
ing that gave rise to them “ill ead in finding their full le 
expression in some of the more accomplished sorks of the 
Senius of sculpture in Greece. Ç 
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There is another example of the same type, another work 
of the same school that ne recognise in a aude male figure 


recently found at Kalyria-Kouvara in Attica, betneeniAhkhens 
and Lauriuam.i The funerary des.sination of the figure is he- 


re without doubt: it "was uncovered in a ceneterr eatirely 
similar to those of Velanidezza and Of Vourvas The statue 
also has nothing Attic. It is in Parian marble and dates f 
foom the time when the seslptors lof Athens only wrousSht in 
calcareous tufa. From some workshop en Paros or Naxos, a 
rich Athenian ordered it for the tomb of s member of his: 
fanily. (Fig. 139). 


Kote 141.0.400. Gavondtios. Epheneris,1902.0.48-50, P\S,ITT IV. 


Kote 2.p.400. See above, p.72-87. à marble Statuetteof + 
vVhe saone type was found on Cyprus Lan the cenetery of Marion, 
va the dronos of à tomb of the 16 th centory. (Rev, erit,.1 
AB89, p.285. pote 1}. 

This statue is well preserved: only the hands and feet a 


are mwantins. Phe nose is intact. What it santioularir *6 
ls $s the Apollo of Melos (Fis. 134) and that of Tenea (Bis. 
137). It must have been nearly contemporaneous with the lat 


ter: but iv is the mork ofan artist less siacerèly inspired 


by nature, and nho applied himself less to make felt the s0o- 


lidity of the skeleton beneath the flesh. If one can repro= 
ach the shoulders as beins too effaced in the marble of Te- 
nea, for the res. of the body the execution is carried far- 
ther, than ia the Attic narble. Phe; pectoral. nuscles are 
more frankly marked: the projection: of the hips is more ac- 


ceated; the calf has more vigor. Phe sculptor made a merito- | 


rious effort there to render the appearance of the joints 
of the knee and that of the feet. On the marble discovered 
in Attica is nothing of the kind. Like the arms, the legs 
are of very correct proportions: but all is thaha lank, s 
soft and delicate. | 

The faces of both statues much eesemble each other. There. 
is the same straight forehead, the same nose longs and large 
at the end, but in the Apollo of Tenea the smile affects 2 
the cheeks more, and in that of Kalyria-Kouvara the eyes à 
are more oblique and more elevated at the outer angles. (! 
(Ris. 199), The expression give by the tro scuiptors to & 
the &no faces is the same in éeneral; but what distinguishes 
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the Attic marble is the arrangement of the hair. Here inst- 
ead of fallins on theëbrow in #avy and symmetricàl masses, 
it rises like so many ravs tonard the top of the head. One 
mould call it leaves or petals of floners.: Quite awkward 
and very conventional, this ti ten does not seem to h 
have found imitators. : 4 

Of marble from Naxos mith very coarse grains was made a | 
statae discovered near the temple of Apollo Ptoos en Beot- | 
ia, which represents the type already kno:mm to us by à aunÿ 
ber of examples. ! It is earlier than the figures just desc- 1 
ribed; the face is still dall and inexpeessivi. With their 
marble of brilliant grain, the tro trunks from Actium might 
have the same origin as the statue of the Ptoion. 1 

Kote 41,.p.404.' GolLiénon. Gaz.Arch. 1886,p.285-248; pl. XXEX 
Bruan-Bruckmann, pl. LXXVT. Abso of the morble of Kaxos mas 
made the trunk of the same type Loarber than nature, that © 
Camncs fron Megora.(cavvaèñtas. catalogue .xo. 13). 

{If there were still a need for proving that the so-called | 
theme of the archaic Apollo was in the 6 th century, one of 4 
those treated and repeated most freely in lonian and insalar 
art, it would suffice to recall that this type nas largely 
represented in tne entirely Ionian colony of WNaacratis. The | 
British Museum possesses several. replicas of statuettes ir | 
alabaster and in marble from that origin. ‘ | 

Kote 2.p.402. An alabaster statuette of this type, pure 
sed ot aoire ës continwé fron raucratis, 8 descriveà anù tré | 
red ven the Jonroucn (isdd,p. A2, PL.VLTY. AVSO S0e nobgarth LL 
Anaual of British Sohoot av Athens, VOoL.w,p. 605-238. Fe 

Ia following Ionian art in its many migrations, in enumer= | 
ating the aorks that'it has scattered not only in the Cyela- | 
des, the Peloponessus änû central Greece, but also in Thes- | 
saly, Thrace and the islands of the northera basin of the 
Égean sea, ne have implicitly avoided and refuted a theory 
that has made some noise in the soience, that of a school 
of northern Greece, which had its own origsinality and thaë 
nas distinguished both from the Tonian and Dorien schools. 2 
Ke shall not stop to discuss! here the characteristics by N 
which men have claimed to define the style. We believe that, 
we have proved, that in all the monuments scattered as sell. | 
on the coasts of the Euxine and Propontis as on those of the 
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gulfs of Corinth and of Egina, what one finds and recogniz- — 
es, are types created by the sculptors of Ilonia, developed 
and perfected by their pupils, the sculptors of Paros and : 
of Naxos, is the interpretation of the living form that na- 
tare has sugéested to their artists, and which from senera- 
tion to generation has assamed under their chisels more fr= 4 
eedon, decision and nobility. 

Kote 8.p. 404, Lt 498 Ana henoir entitled Potonitos und dve 
nordériechisohe Kunst, that Henri Brunn spoke for the firex 
time of an art of northern Greece, and attenpred Lo! define | 
\ts characteristics. (sitz.âer va. Akad. der K85.4876, p.842). | 
Lan espite of cvjections:, he maintained his theory. (koraér.s 
Soubp.tn Athen,. Mitte 1883.p.81-100), while SAntitins that 
Van this ort Lt was necessary to asstôén à Large part vo the 
vafluence of Astan greece, See in another sense Reuzey, ve 
eton de nacedoine, p.417, pl. XXLTES, BULVL,.Corr.nelL.1884,70." 
8360-8884 and GolLibnon, Hvatoire, vol.tr,n.278-279. 

7. Monuments of Ionian Art in Museuns of Europe. 
Before taking leave of the Tonian sculptors, ne proceed 
to mention some monuments, that although of unknown origin ” 
or found in the West, appear to bear the mark of the style 
by which are distingsuished the works collected on the soil” 
of Ionia, and those that "we have had to place to the credit 
of the ITonian schools, although discovered in other distri- 
cts of Greece. | 

Ke have already had occasion to cite one of these monume= 
nts, a stele of the museum in Naples (Fis.73), that we have. 
compared to many reliefs to which ne could assign a place 
justified either by the place of discovery or by an artists 
signature. Hesitation mas little éreater in placiné another” 
relief in which Winckelmann believed, that he recognized 
Leucothea holding the infant Dionysus on her knees, and wh- 
ose funerary destination is no longer doubted by anyone (: 
(Fig. 75); it recalls in so many respects both the sculpt- 
ors of the tomb of the Harpies and the stele of Pharsalus, 
that one would not je surprised by seeing us reproduce it. 
after either of those monuments. There is a sensible anal- 
o$y in the character of the forms. One will note in the two 
principal figures the very marked projection of the slight- 
1y drooping neck, the ample roundness of the shoulder diviaeé 
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beneath the transparency of the tunic, and in the young no= 
man standings, the suppleness of the forearm and the ocurve 
bescribed by it, the elongation and slenderness of the hand. 
These are traits that me have already found in the "morks of 
Ionian statuary. Where the resemblance is still more marked… 
is in the arrangement of the hair and of the double band re 
* taining it; it is also in the entire arrangement of the dra 
pery, in the contrast that a very skilful chisel has already. 
managed between the fine gsoffers of the under garment and tn 
the great folds of the mantle thrown over the back, that. en 
velops the lower part of the body to the knees. Even in the 
armohair with the two abutting volutes in mhich each ns € .. 
ends at top, that its Ionianism is felit. 0) 

The composition is not only clear and sell arranged; one 1 
finds there that elegance which characterizes its design. 
The deceased is seated, a mother and a family, whose beauty 
was unchanged by age. She holds a ehild at arm’s length, as 
if to better see it all, perhaps one that cost herélife, a 
and the child by a gesture true and graceful, extends: its 
littel hand pleyfully towards its mother’s mouth. Opposite 
this group, that occupies two-thirds of the space, is that LA 
of three figures facine it, standing and of unequal height, | 
the larger being a relative or maid, appeariné ready to pass 
a wide ribbon around the neck of the infant. Before her and 
immovable with their eyes fixed on the dear departed, are 
her two older daughters. All that scene expresses sadness: 
“ithout bitterness, that mélancholy charm which "me shallh 
later experience at leisure, when ne visit that hall. of the 
national museum of Athens in which are gathered the funèras 
ry Attic steles of the classical age. If the relief of the | 
Villa Albani came from the same vworkshops as the works Lo: 
nhich ne have compared it, it is certaialy later than them. 
Jne also notes there certain traces of archais®, for example 
ia the too risorous symnetry of the locks of tBe hair and à 
the folds of the mantle; but the pose has a correctness, & | 
that evidences an art already very free. 

The museum of Lyons possesses another monument that arch 
aeologisats agree in also placingé to the account of the Ion | 
ian schools; it is that known under the name of Aphrodite 
nith the dove (fFigs.191, 102) It was exhumed at Marseilles | 
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in the course of the 17 th century; now Massalia (Marseille: 
was founded by the Phoceans. The image appears to be of Cr= 
eek marble, and it is very natural to suppose that from tha 
metropolis it was brought to the colony. What confirms this 
hypothesis is emen the appearance of the statue: the charac 
ter of its entire fabrication. It lacks the left arm and all. 
the lower part of the body from the haunches; but there is 
not a scratch on the remainder. The end of the nose alone 
is slightly injured. D. 

Kove 1.p.407. Er, Lenornant, Goz.orcon, 1876,p.188-184, Pl 
XXXL. M, Bazin, L'Aphroëdtite narseilloaise du nusee de Lyon 
1886. Colli£énon, Histoire etc. Vol. L,p.120. * 

This roundness and coveriné of the forms that pleased the o 
lonian sculptors, ne find again here, if not in the chestt | 
taat is scarcely indicated, at least in the broad and fleshy. k. 
face, as well as in the size of the arm, that is truly exas= 
égerated. The clothing is what we have found everywhere on 
female figures, the closely adherent tunic and the mantle; ; 
but here the tunic appears to be a shift with seams; it has 
a sleeve extended to the waist: there are not seen those 
goffers that are so carefully indicated on other figures." 
Tne mantle rests only on the left shoulder:; it crosses the 
trunk obliquely in front. In the entire execution some soft 
ness is bebtrayed, and in the modeling of the face and the À 
renderiné of the hair. As for the name given to the statue, 
iv is also that which appears best suited to it. The dove . 
taat she holds in her hand is indeed a symbol of the morship 
of Aphrodite, and that gives a reason to think tha. the ins 
age represents the gsoddess and not one of thr norshippers, 
às the cap that rises on the head. Deities alone near this " 
headdress. One mill also note the expression that the artist 
desired to give to the face. It is that of a smile. Does not 
one feel there an effort more meritorious than happy to give. | 
Aphrodite the appesrance that the poets attribute to her? 

Marseilles has also fnrnished quite a number of little m 
monuments not having the same art value as the statue of by | 
o8s, bat which offer a certain interest. They “ere fouad ia 
1363 to the number of 49, lying near each other in one of 
the trenches excavated in the opening of what was called f 
Rue imperiale. The type is nearly the same in all. À roman | 
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sits on a bench within a little structure covered by a ro 
nith two: slopes. The height of the whoèe varies from 1.3 
2..9 ft. These monuments thus collected at one place coul 
only be votive, that represent the goddess to mhich #ere où 
offered these images. On the knees ot one noman is distin 
uished a resting lion (fis. 193). The same exgéavation yie 
ed one figure of a different type’ this is also a woman sea- 
ted in à aiche of the same form, clothed ia a long robe o 
ened in front to allow the bottom of the abdomen to be se 
(is. 194). À 

The work is there so rude, that men at first asked if it. 
nas not necessary to see in it the work of a Gallo-Roman 
chisel. ! What makes thac hypothesis inadmissible is, that” 
one of the two types, that of the "woman seated and holdin 
the lion on her knees, is represented by quite numerous  e 
amples in the same country where originated the founders: 
bassalia (larseilles). It nas found at Chios sculptared in. 
the rock, at the place known as Daskalo: Petra or sehool: of. 
Homer; it has been recognized at Kyme in several: figures: 
limestone, some of "which by their entire pose and drapery 
recall the statues of the Branchèdes, while others as at 
Marseilles appear enclosed nithin à heavy: niche. ? The Louv- 
re possesses a seated figure of the same kind, that éame f 
from Clazomene (Fis. 139): it only lecks the lion. Ali: th 
se images seem to be relics of an old oriental type, that. 
of Cybele.? It had become popular on: the lonian coast, fe 
which the Phocean colonists brought them into Gaul. The sé 
les of Marseilles are cut in the local stone. # | 

Kote 1.p.409, Thot was the inpression of conze.(aren.%e 
Anmeiger. 1886, 9.303-3068), | 
Kote 2,p.409. $, Retnoch. Statues archotaues: à&e Cyvele 
couvertes a Cyme en Bolide, (Bull, Gorr-Bell. 1889,p.5438-56 
Plate VIIL). 
Kote 3.p.409, Heuzey first compared the steles of Morseil 
Ves to the monuments of Aston Greece, (Catalogue eïc.: p.282 

Kote 4,p.4909, This resulis fron resesrehes. node on this 
Subject by Blancard,s (Gomprt.renè.de L'hcoë, des Lascr.189 
p428,: 124). ain 1 

Men came Co the same conclusions as in the case of the 
rodite of Eyons, for the bronze reliefs taken in 1312 from 
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a tomb in Perugia in: Etrarie. ? They appear to have served : 
to ornament two chariots for parade or war. They are exec 
ted in raised work, but the point of the graver intervened 
to indicate by finely engraved lines the details, that cou 
not be required from the use of the hammer and chisel. Men… 
began by admibting thac these bronzes were of Etruscan work, 
but now to: archaic Grecian work is referred the execution: 
of these curious antiques. D : 
Kote 5,p.409, Petersen, Bronzen von Peruwbio. (RER HVEL, Vol | 
1X. 1804, p.258-819), Antike penknäler, Vol. IT, pls.XIV, x 
Ian all seenes nhose sense is understood, have been recog- 
aized themes borrowed from Greek myths and types created by | 
Grecian sculpture in all the personages, which it is possi-. | 
ble to name. There are monsters like the Minotaur and the 
Gorgon, cronded between two lions clasped in their arms, a 
centaur in combat with men, a marine god and a sort of hip 
pocampus. These is the hunt of the wild boar; there is à 
series of passiné animals, a motive dear to Ionian painter 
of vases. There is Zeus shown under two forms, here armed 
with the thunderbolt and congueror of a giant, that he nolds 
by the hair (Fis. 195), there in the attitude of repose, 8. 
sceptre in hand, having his son Hercules before him.(fig. 
196). 9f the decoration of the other chariot remain: several 
pieces of a relief, that appears to represent Hercules in 
combat with Pyknos supported by his father Ares.(fFig. 197). 
To separate the combatants, Zeus has launched his thunder= 
boit, here represented by a bundle of vertical lines Cros. 
ing the field; this was related By one of the versions of 
this myth current among the poets. Behind Ares. is a goddess, 
probably Aphrodite, and behind Hercules is Athena. At the à 
left of the central group is a quadriga, whose horses rearn 
frigshtened by the lightning. At the right are Amazons: om 
horseback; these daughters of Ares were reputed to hasten 
to the aid of their father, | +118 
If these reliefs are the: nork of a crecian artist, there 
is every reason bo believe that they came from an Ionian) … 
workshop to be imported into the West. Since there have been 
more closely studied the painted vases, that:have been prete 
erved to us by the Etruscean cemeteries and particularly by 
the tombs of naere, men have become convineed that. until. 
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the last years of the 6 th centnry, before Athenian fabrica- 
tion had taken its grear flight, it nas especially the ind 
ustry and commerce of Ionia that supplied Tuscan nobles " 
the part of their laxury, whioh they prided themselves on 
borroning from Grecian civilization. It must have been nié 
bronees as nith pottery. they mere obtained from the same 
merchants. Numerous analogies could be indicated betreen “0 
these metal overlays and monuments of incontested Tovias 
origin, sach as fragments of vases collected either at Kyne 
in Asia Minor, or at Naucratis and at Tell-el-Defeneh in: E 
Egypt, and especially the sarcophaguses of Clazomene. In 
both are the same motives, a marked taste for the same ty#A 
pes and the same movements, like conventions. Ve shall find 
again here more:complete than re have ever found before, +. 
that armor of the Ionian hoplite, that In egypt caused the 
first Grecian mercenaries enrolled by Psamtik to be taken 
for men of bronze. The helmet is the same as on the relief 
of the treasury of Cnidos; but there are more greaves of 
metal that protect the leg than at the knee. 

Kote 1.p.4A11, It hos been desired to oseign the some Ion 
ton 9rLÉLN Lo another RORURENL ; thgt also came from où Etr 
vacan City, à marble statuette Lhat seens to have occupied. 
the place of honor in a sort of chapel arranée 4a tne nid 
be of one of the cenetertes of Voleiniun, now Ovrvte to. th 
reasons allesed in support of this hypothesis are far fron. 
appenariné decisive to us, they have been stated by Kürte, 
Veber eine altérieentache Sratuette der Aphrodite aus der 
Kecropole von Volsiaii. (ardh.Stuñten, Heinrich Brunn $ewid 
met, 1898), The trunk of the statuette mensures 1,84 fr," 
The fiévre must have hoë © hetéht of obout 2.25 ft. É 

Jane coulé aëèo indicate in the public and private collec - 
ions of Europe and America several others of these monumen 
nhose original source and history are unknown, bat which o 
one is inclined to refer to the Ionian schools, accordiné 
to the characteristses of the theme and of the execution 
For example, such is the trunk of Apollo: with a cithera po 
sed by the museum of the Louvre, that was erroneously take 
for the trunk of a woman. À Finally, perhaps I' will bave op= 
portunity to follow and recover the influence of lonian ar 
even in Spain, in those curious monuments of Greco-lberian 
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soulptore, whose masterpiece is the lady of Elche as fami 
iarly named,at the Louvre; but ne cannot ondertake that st- 
udy, which would carry us too far. ? As the discoveries of. 
statues are multiplied, the archaeologist will have a surer. 
criterion for having these comparisons; he will resk less 
of birayingé into adventurous hopotheses, that will not res- : 
ist criticisn. ET | 

Kote 1.p.412. ColLiénon bn Bull. Corr-hell, 1900, p.582-544. 
Ph: XE, | pl Es 4 

Note 2.p.412,. On the atscoveries ot Éerro &e Vos sontos 


and of Ebohe, see Veuzey, Conmpt. Rend. de L'Aacads, 1897, pp, 
505. Statues espagnoles de style areco-Phenicien, \n Rev, à | 
hssyr. et d'hrch, orient. Vol, LIL,p.96, pla.LIL, LV; Bulle 
Gorr,.Hell, 1891,p.608,pL.18, Pierre Parks, Buste espagnols 
de etyte freco-ssiatinoue trouve a Blehe (Honts.et Mens Vol. 
1V,9.187-188, pls.XLL, XIV). | 1% +01 
3, General Characteristics of Tonian Sculpture, 

Et was an lonian sculptor, who in the course of the ee 4 
and frâitful period closed for Ionia by the Persian oonquest, | 
first thought to employ marble for staters*, and thus led | 
thés: into new paths, which should guide it to full. and sov- 
eiga mastery in the 5 th and 4 th centaries. Ne cannot take À 
leave of this brilliant initiator without attemptiné to de- | 
fine his taste and style; "we can only hope to succeed int 
this by remindiné ourselres of the .raits observed ina pass 
ing, while there filed before our eyes the momunents rherein 
ne sbught the traces of ‘the influence of lonian genias. An 
ong these traits are some that me have found in all the nos 
rks issuing from the sorkshops of oriental Greece; but this | 
art had too longs an intense a life, at the same time too | 
soattered, and the effort was divided among too many centr- 
es of production, for its mork to present à uniform appear- | 
ance everywhere. In the series that ne have formed, there 
are sensible differences in treatment of each marble. Mhaë 
is proper to sebect first is especially to place in the lis 
éht, are the common characteristios, those more or less mar 
ked, which persist and manifest themselves in the entire se- 
ries. After this nork is. done, it will remain t@ note: cert- 
ain methods of execution, certain shades of style observed 
only in certain monuments that we have described, and Me. 
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distinguish them from their congeners. These peculiarities 
xauld be used by the historian to classify all these monun- 
ents and place them in homogeneous groups, if all or nearly. à 
all of the rich whole had not peréshed, that these precors- 
ors created in the edifices and the cemeteries in whose dec= 1 
oration they concurred. In these conditions, he divines that à 
the interpretation of the living form comprises a certain # 
diversity ia the Ionian world; but he does aot come to rec-" 
ognize whether at Chios rather than at Miletus, at Samos or 
ia the Cyolades, nas first manifested a tendency or a mode … 
of expression prevailed, that is revealed to him on some 
nork of unknown origin. He states this diversity; but nith= 
out documents he feels himself greatly embarrassed to essi= 
ga its part to ealh of t8e three or four schools, that car 
ried so high the fame and credit of lonian sculpture in th 
ose centuries in which all commenced and all was prepared. | 
Here is first the meri. that cannot be denied to these 
artists; they first animated the form; they brought 6o Life” 
the human body. The seated figures of primitive art are kne 
own Ÿ&o us by the most ancient statues of the avenue of the 
Branchides. On the other hand, among the Greeks nas preser= 
ved the memory of the old statues of wood, that were regars 
ded as precediné Dedalus, and of "which some normeaten exa0- 
piles still existed in certain temples. Standiné erect, their 
legs ere attached. Their arms hung along hheir sides; 
hands “ere fixed to their thighs. The lonians were not sat: 
isfied to separate the legs and to bend the arms, as doen 
nearig everyrhere in Greece at about the same time. hey d 
did not restrict themselves to represent walking in this | 
manner, à walk accompanied by a grave and tranquil pose. 
They dared more; they did not fear to attempt to reproduce … | 
less simple movements, where as in runniné or flyiné, the 
members break the lines of the body and project in oppositen 
directions. They doubtless sacceeded in renderiné these vio= | 
lent movements #ith entire success at the first attempt. I | 
an image like the Nike of Archermos (Fig. 122), the part of. 
Convention is very great and the appearance remains ankrerd; 
but the example is no less given. To appropriate truth suf- 
ficed the labor Labor of one or tro generations of artists 
In the orgiastic dance of the relief of Wiletus (Fig. 115) 
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the advance is sensible and it is still more marked in the - 
best parts of the friezes of the treasury of Cnidos. Battles 
are there represented in which the various incidents of the 
combat impose very different attitudes on the combatants. 
Now however likely and bold may be the movements sugsested. 
by such a theme, their is soarcely one that the sculotor 
has not rendered with singular accuracy. He has inserted' in — 
camposition horses and lions, horses that snort and rear, 
lions that rush on the enemies of the ésods, and in these 
figures of animals the pose has no less freedom and truth. 
than in the figures of menañd women. Later a more knowiné 
art will pride itself on varyiné scenes of this sort, while 
making them more complex: but it will not succeed in better 
expressing the beauty in the play of the form in action, in 
abrupt and passienate display of muscular energy. 1 

WNnether ârchermos or some other of his'compabtriots nas & id 
tae first to free thus the members of the statue previously 
fixed in the attitude of repose, Ionia nas predestined to! L 
claim the honor of that innovation of genius, of that eman— 
cipation of marble. When the Ionian colonists on board the 
ships of wiletus and of Phocea crossed the Euxine to the 1 
mouths of the Tanais and to tee foot of Cacusus, or by the … 
Mediterranean routes landed on the coasts of Egypt and pas 
sed the columns of Hercules, the figures representings vali-… 
ant men and their gsods could not be dull images of immobil-… 
ity. The day could not fail to come, when they should also 
move and soar in order to place themselves in harmony #ith … 
the society, whose eyes they must charm, with that young à À 
aad active world in which movement was everywhere, ia which 
ambition and curiosèty cast men into the depths of unrkaowa 
spaces, and opened to their minds unlimited views of disco= 
very and of progress. | 

Another character of this art is the importance attached … 
to seskiné costume anf the charms of ornaments. There is ï. 
scarcely a work of the Ionian schools in which is not, ascst | 
ented the care for these effects. It is aaturally in the 
arrangements adopted for the clothins of women that this a: 
taste finds most to satisfy itself; but one also feels that 
it presides over the entire arrangement of the male elothi- 
ag and the groupins of the pieces composiné it. The heads 
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and chests of women are ornamented by jewels such as diadens, 
AREAS and PRESS: but Rp rues of sde PAR PES LS 


of the hair and beard, in the care nith which are rl 
various accessories, such as the sceptresof the gods and k 
kingés, or the shields, helmets and cuirasses of narriors. 
If this character is so marked there, this is because it 
corresponds to one of the traits, which at least in the 6 
th century characterise the customs and life of Ionian soc 
iety. In contact with Phoenicians, Egsyptians and especially 
the rwealthy Eydians, their near neighbors, the Ionians had | 
conbracted a passdon for luxury, sumptuous and trailing vest- 
ments, complicated headdresses and perfumes of great cost. 
With this they are reproached by their contemporary poest, 7 
such as Xenophanes and Asios. See hon the former speaks of 
the citizens of Colophon, hisscompatriots: -- 
“Before being subject to the odious tyranny, A + 
Then had learned from the Lydoans all vain effeminacies:… 
They neat to the agors clothed in mantles dyed purple. 
They were in all a thousand that showed themselves thus, 
All proud, decorated by Bair artistically ba 5 
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“Thus after having well conbed the locks of their hair, 
They ment to the temple of Hersa, clothed ia beautiful | 


sarnents. | 
Their snow mhite tunics sweep the surface of the broad Ne | 
| earth. w 
On their heads shone jeuels of cold, that resembled ue 
grasshoppers. 


Fro@ behind, ningled with golden chains, their haie À 
floats in the M 
siésié cs Of exquisite nork enclose their wrists.” 

Kote 1.p.416, Atheneus, XII. pb. 528, 

Kote 2.p.416, The saen. XIL, p.525. 

These habits being introduced among the ILonians could not 
fail to enervate their souls and render them less able to où | 
repulse the assaults that the Persians, after the bydians, 
made on the independence of Ionia; but meanwhile, they con 
tributed to the progress of sealpture. The noolen mantles 
and linen tunics fittéd by skilful hands to the beautiful 
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bodies of youths and virgins produced folds "eil calcalate 
to charm the curious eye, some by the visor of their proie 
tion and by the contrast in the depth of their grooves vit 

the smooth surfaces, others by their light fineness and by. 
the parallelism nithout stiffness, of their sinuous and el. 
ose lines. After the artist took pleasure in following with 
the eye those inflexions and drops of the fabrice, he felt 
tne tempiation to reproduce them, and thus came to take ia- 
to account resources that he found there to emphasize by: ©. 
contrast the consistencey of the flesh and the firmness of 
its contours. This is what the seulptor of Xanthos _ 
ored to indicate; but the mork iscarried much farther in 
the friezes of the treasury of Cnidos. fhenceforth the sta- 
taary disposes of an entire order of truly novel effects, 
taat oriental art had not known. It had faithfully copied à 
the form af the costume, and often tried to transeribe tie 
th patient accuracy the ornaments that decided it; it had LL 
ciothed its figures, but had not draped them; it had not 
kaown hon to place in the eendering of the vestment that 
modeling, which by the play of light and shade communicates 
a sort of life to the fabric. The Ionian artist is the fir= 
st in the ancient world, who perceived the part that sculp- 
ture could derive from drapery. From him the sculptors of 
the rest of Greece leamned this secret, which had never been 
suspected by Esyptians, Chaldeans or Assyrians. Horever rap- 
idly its pupils with their intelligence had frofited by 5 
lesson, at the time of the construction of the treasury of. | 
Cnidos, none of them would have been capable of obtaihiné i 
from the fabrice the effects derived from bx: the master to 
whom ne owe the charmingé éroups of the assembly of the goûs. 

The forms of the body in this sculpture bave the same ch= 
arcater of amplitude as the drapeey which they support. The 
faces are there full, the breasts of the women project sir 
onély,and their arms are veey strong. In the male figures, 
where the nude shows itself more uncovered, the muscles are 
freely emphasized. Everymhere elss, whatever the sex of the 
image, the flesh is too hard not to conceal the bony skele- 
ton . Under that enveloppe, the solidity of the framework i 
less divined than it would be from the begsianing in the "Oo 
rks od the schools of beloponessus. Pise sdhere on that s 
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more closely to nature; but during the entire duration of 41 
tae archaic age, they will: obtain this result only at: the 
cost of some dryness and of some hardness. Jn the contrary,. 
what one will sometimes be tempted to reproach the Ionian: 
artist with is a certain softness in execution, one that. 
recalls the flaidity of the language and the metre of the 
Homeric epic, a daughter of the same genius. On the other : 
hand, one cannot contest the merit. of having sooner and bet=. 
ter than his contemporaries and rivals, felt and endeavored 
to make understood hat there is of beauty in the rounds a 
and flats of the flesh, in its livinés suppleness. Fr 
Kote 1.p.418, There are certain lontan sculptèires on moin 
Lais defect Les really very opporent. *The hphrodite of Claz 
omene'srté. 137), soys Lechat,'a heavy sculpture, very fleshy 


and small boned, Las o éoovû example of that native PR 
that under the hands of meñtiocre morknen must end La: patte 
and flabby softness, alresgëy: entirely nevontine, for exsnple, 
où the tomb of the Harpies.” (Rev, Etud.érecs.1201), 

If the fabrication is almost constantly characterized in 
the works that have been studied, by the traits that ve have 
jast indicated, the proportions of the figures there are not. 
ev eymhere the same. In that respect the sculptors seem to. 
have divided between two opposite tendencies, without. being 
able to state in what workshops either one of the twio: bte | 1 
vailed. There are works whose authors arrived at. elegance 
and slenderness; such as the Samian Hera of the pouvre and 
certain female statues of the Acropolis of Athens: that are 
related to it; such also are the reliefs of the sculptured 
column of Ephesus and the Apollo: of Tenea; but more pan | 
atly in works of sculpture as in the paintings of an entire. | 
series of vases, that it is now believed right to assiga to 
Ionia, the proportions of the body are rather short with L 
large heads and massive thighs; the height is apparentiy not | 
high. Even in the reliefs of the treasury of Cnidos, the $ 
general appearance er not exempt from some heaviness in places 
Note 2.p.418. On this subject see the observations + 
Lier. (Catalogue etc. IT,pe 509). On the different schooks of. 
lonton sculpture, also see Rider, (Catalogue, ete.v.12, me | 
There ave correct observations; but the hypothests of o sen | 
avan sb AS ve not surprisiné. The only nonuments of store 
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stotuary whose Rhodtan ortéin Le duly ottested, are stat 
of VLimestone hot have no style. (Figs,. 188,140,141). 
From all these observations results this; much before 

7 th century, attempts had been made already among the & 
eks of Europe,as among those of the islands of the Asian g — 
Greeks, to model in clay and to carve in mood or stone the 
image of the human figure; but Grecian statuary was: actu 
1y born only on the day that the chisels of the artists. 
Miletus and of Chios attackad the marble of the Cyclades,. 
and when the melted metal was poured into moulds fashion 
by the hands of the bronze-workers of Saemos. From that « 
ent this statuary commenced to show its originality, to’ 
low to appear that it could give an expression of the fo 
very superior to that presented by its predecessors, Egy 
ian end Chaldeo-Assyrian scalpture. Unfortunately this m 
ment, that was accelerated from year to year and seemed 
most ready to attain its aim, was abruptly interrupted by 
the disasters of Ionia. In poetry, whose development pre 
ded that of séulpture, Ilonian genius produced works that. 
must remain as classic dodels, the Homeric epics, the jai 
uses of Archilocus, the odes of Alceus and Seppho, the e 
gies of nallinos and of Minnermes; but time was lacking 
give all its compass in the arts of design. There it sea 
1y bore only the spring flowers, which promised besutifu: 
FRAME it never attained complete maturity. | 
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Chapter XI. Sculpture from 776 to 489. Dorian Schoo 
1. The most ancient Brongses from 91ympisa. 
Before an art northy of. the name arises in any country, à 
there is a time in which the desire innate in man: to imite 
te the living form is manifested only by rude sketches. F 
For Ionia the excavations have yielded nothiné permittingé 
one to ascend to that initial period; but. the case is not. 
the same for those districts of Greece where later flour- 
ished the schools of sculpture, that me call Dorian. There … 
in Crete, in Peloponessus and central: Greece, thanks to the « 
deposits formed around the sanctaaries nhere the devotion 
of multitades heaped votive offerings, the sculpture of 4 
nat ne have termed the mediaeval Grecian age is represent. 
ed by figurines of terre cotta, stone,and bronge; there are. 
also overlays of metal, that mere formerly fixed either on … 
great vases or tripods of the same material, or on wooden: | 
farniture, such as seats, coffers or chariots. In the cave È 
of Zeus of Ida as at Olympia, Delphi and Dodona, these lit 
tle monuments come in great number from the lowest layers 
of earth; their fabrication nas pursued for centuries. *lhe= 
re is much among them that bears the mark of the geomebtrice. 
style, whose stiffness lends itsel badly to follow and to 
reader the supple inflexions of the contours of organized 
bodies. Then comes an entire series of pieces that date fr 
om even the beginnins of the period that we are studying. … | 
One finds there the vivid trace of that influence of orien.… 
tal arts, which has so efficiently contributed to: favor in : A 
Greece the renaissance of an original art. 
Note 1.p.420, Halbers, Soavt etc. P, Orat, Stiudr etc. 
Mueeo Vraliano etc, by D.Canpitelli-Vol, IL,1888.p.629-204) 
OVympia, Vol, IV. Die Bronzes, by Furtndaler,.1890,71 me | 
As specimens of lean and angular design, that recalls that. 
of the figures painted on the so- -called vases of the Dipylon, 
one can:cite for Crete fragments of overlays representiné ni 
narriors, two of which are mounted on a chariot (Pis. Ru | 
this horse with attenuated body and'legs like sticks, those | 
soldiers #hose entire bodies disappeared behind the orb of ;. 
the shield, have #e not met with them on the most ancient 
ceramie monuments of Athens? The progress is sensible in 
another fragment, a remnant of a scene of pastoral life, 
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“here one sees a woman milking a cow. If the back and bell 
of the animal are also very thin, the breast and head pres 
ent a contour that more nearly approaches natore; but where. 
there is à certain accuracy is in the attitude of the pers- 
on seated betneen the legs of the beast. A dog fomrs a part. 
of the sane group; its general form is the same(Fig.199). 

Kote 1.p.424,. Histoire de L'art, Vol. VIL, Fiéss 42, M | 
63, 66, 67, 28, 99, 5 

The gootto in which gere found these products of local in 
dustry mixed with shields and pateras of Phoenician work mn 
was of difficult access; even in Crete it nas scarcely vis- | 
ited except by the inhabitants of the slopes of Ida and of pi 
the plains that it dominates. It "as entirely otherwise mi 
ta:sthe sanctuaries of Olympia. Those had a patronage quite” 
otherwise numerous, even before all Greece had commenced to” 
assemble there. They ere situated in that spacious valley 
of the AlpBeus, that combrésed the whole of Elis añd Arcad- 
ia, Messenia and Laconia. There of all routes of penstrati= | 
on that led into the interior of the peninsaula, the most d 
direct and easiest was that opened by the traffickiné Phoe= 


Tnese visitors left the traces of their acts of faitn in 6 
the beds of cinders and coals, remains of ianumerable sacri= | 
fices, which extend beneath the foundations of the temple 4 
of Zeus and the old temple of Hera. Nearly every stroke of 
tae pick there ia the excavations brought to light these‘ : 
little images of horses and bulls, rams and swine, that si 
piety of the poor people substituted for the victimes ie fi 
ésh and bone. There are also statuettes of men, thoeuwsh in | 
lesser quantity. These originaked from another idea, else 
where expressed by bhe erection of statues. ? In consecratiné | 
these, the faithful believed that so longs as the image last 
ed, he remained present in person in the sacred place eñà À 
thus prolonged the ‘effect of his prayers. 

Kote 4,p.422. Histoire de L'Art, Vol. LIT, 6.257,258. 
Nothing has been found at Olympia ia these deposits, "hi 
ch would recallünear or far Mycensean art. What is most éa- 
cient in these bronzes and the figurines, of which one cannot | 
say that they any style whatever. They cause him to think Of 
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the first attempts in drawing and modeling by which children. 
amuse themselves, mhen they daub a sheet. of paper or mould 
a bit of bread in their fingers (Figs. 200, 201). We cannot 
state when this fabrication either began or ended; a number | 
of these statuettes are of pure copper, which indicates. a 4 
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naatever; its defects, at least had its clearly dofiont sh 
iginality. This style is that introduced into Earopean Crest 
ece nith the tribes that invaded it from the north about & de 
the 11 th century: in the 9 th it had completed its evolut- 
ion. Às types of bronzes executed at this epoch, here are! ‘à 
tno of those images of horses that abound in the collection. 
One of them is particularly carious. In the theckness and 
the roundness of the belly of the animal, there is something. 
repugnant to the method of the geometric style. The velly 
"was then reduced to the proportions of a cylinder of very. 
Small diameter; while the workman has rendered quite faith= 
fully the attachment of the legs to the trunk, and the deg | 
ness: of their lines as rell as the curve of the long neck: | 
(Fig. 202). Similar characteristics in the other bronze (Fi: 
293); but also one notes here concentric cireles with a po 
iat at the centre, engraved on the body of the animal. LUE 
motive was more employed to decorate elay or bronze after 
the Dorian invasion. ) 

The same observations apply to the statuettes of men and 
women that #ere found in this rubbish. Formless dolls mere … 
picked up, where there is no indication of sex or age; the” 4 
members are only stumps. À very long time must have elapéed. : 
before nere cast bronzes in which we recognize contes 
ies of the personages, that the brush scattered over the 
oldest ceramics of Athens. Such is a certain statue of a 
woman whose tunic is ornamented by motives in current use 
in curvilinear geometric decoration (Pis. 204). These noti- 
ves are found elsewhere engraved on fragments of bronze tri- | 
pods, that excavations have brought to light in the Bntire ‘0 
Altis. “5 

These images are soit à castinés. Among the pieces of this 
kind that have been collected in the Altis, there ere found 
a certain number that are defective or unfinished. ? These 
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sasters cannot have been brought from outside. Throwx out $ 
of the door of the workshop by the founder, they are miné- 
led in the rubbish with the remains of offerinés. There 
were artisans,then established in the vicinity of the sanc- 
tuary, who fabricated at the place the images that the pil=… 
grims came to purchase from them. 4 

Note 1.p.424, OLpapia. Brie Bronzen. pe 29. 

On vhe other hand, this field of bronzes has furnished nm. 
many overliays, whose ornamentation by the choice of motives 
recalls the art of Egypt and that of nestera Asia. Were the… 
monuments that present that characteristic also the product .— 
of local manufacture? There is every reason to believe the 
con.rary. The influence of the Orient must have made itself 
felt in the ports of the Fsean sea and on the coasts of Io- 
nia much earlier and more forcibly that on the eastern coast 
of Peloponnessus, in rustic Elis, which does not seem ever Le 
to have had either its own art or an industry of some aoti- 
vity. By the fact of the colonial expansion in the 3 th cen- 
tury, the Grecian norld nas enlarged from year to gear; at 
the same time the patronage of the temples of Olympia did : 
not cease to increase. It nas no longer merely the Pelopot-… 
essians rhich frequented then as neighbors. Among the Hell- 
enes that undertook this journey, more than one sould have 
desired to briag with him the gifts,that he destined for 
Zeus and Hera, objects of value that he had demanded from 
the most skilful artists of his country. | 3% 

Among the pieces of this kind, whose remains "6 have, "are 
many that must have come from the morkshops in such cities 
as Corinth and Samos, Ephesus or Miletus. To give an idea 
of types reproduced by the artisans that executed these 1 
norks, it saffices to present tro, which one often meets 
among these fragments, that of a bird with human head, the 
prototype of the Harpy or Siren (Figs. 205, 206), and that 
of the head of a griffin (Pis.91), We have seen the first 1 
of these types employed in Assgria in the same manner as ti 
hére, both as ornamentation of the great metal basins add 
as supports of the ears. l- As for the bast of the ériffin, 
it especially served to decorate the circle in mhich the 
bronze tripods terminated at top; now fe kaow by the numer= 
ous réliefs the part played in Assyrian ornameatation by t. 
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tae fabulous tribe of griffins. ? To complete bthe chasacte 
istics of this style, there would also be cited the embell 
ished plates in raised nork with details executed ”“ith the 
graver; neariy all the motives are borrowed from the reper- 
tory of oriental artists: they fill the intervals left be 
een the legs of the tripod. Other plates were perforated, 
with figares in outcline. | 

Kote 1.p.425, Histoire de L'art. Vol. 11,p.588, Fiés 289 
802, 343, 2399, 4A4k, 44G, AAte : gl 
Vote 2.p.425, The saone. Vol, IL, pa 84, Piés, 281, 3897.. 
We likewise mention under the same title a bronze statue 
tie found at Amyclea in Éaconia (Fig. 207): it served as t 
the handle of a mirror.” This is a nude woman with legs p 
essed against each other and the elbows against the body, - 
Wao plays the eymbals. Tao projections on the shoulders pe 
mit one to divine thac two lions at the sides separated t 
disk. Ne have already found that arrangement in Cyprus in 
figarine of the same metal, intended for the same purpose 
but which is of more recent date; the same entire nudity, 
the same plaÿging of the cymbals and the same addition of 1 
lions. The representation of female nudity was not in the 
customs of the most ancient Greekgÿart. Here again one fee 
the influence of a foreign model: from the repertory of & 
artisans of Syria nas derived this theme. Ve shall have o 
casion to fadicate many other borrowingés of this sort, wh 
ne study the industrial mork of the archaic age. 
ote 1.p.425. Da Ridâer, Catalogue etc. Ko. 150. On: the 
excavations at Anyclesa node by Ssountos, see Soheneris. 18 
Pilotes 1 - LV. "ou $ 
Note 1.p.428. Œistoite de L'art. Vol. I1l1,p.802,Fèée 629 
& Sculpture in Crete, and Cretan Sculptors in Pelope 

It appears that from Crete, the Peloponessus received 't 
first models, nhich disseminated these the taste and prac 
ce of statuary. All the discoveries made by archaeologsist 
ia the domain of Mycenaean civiligation have tended to 69 
firm the idea, which for the bistorian is disengaged from 
the entirety of the traditions. These mere in accord in a 
tributingé to Crete at an indeterminate time, but mhich pre- 
ceded the war of Tréy, wealth and power persenified under 
the mpthical lité of king Minos. One è$ then inclined t 
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382 | 
seek in that island the cradle of the industry and arts, 
that are especially known from the exeavations in the Argo! 
All recent finds have brought nen reasons to support this 
hypothesis. On the site itself of that Caossos, that passe 
for the residence of Minos, “ere uncovered among the remai- 
as of the palacel, similar to the palaces of Mycenae end © 
Tiryns, ruins of mural paintings that by their ample deve 
opment and their qualities of execution, would be superio 
to all those whose fragments have been collected in tth e 
ifes uncovered by Schliemann and Dêrpfeld. After that epoc 
mena imported and utilized statuary marble; from it were de: 
rived images that have an entirely different character and 
merit, that the formless idols of the Cyclades. We have p 
resented a beautiful specimen of that Cretan: sculptures (Fi 
87). 

Perhaps by the Dorians, who came to establish themselve 
ia the island, there:wes kindled the fire in which perishe 
tne ancient caixtle of Miaos and of Idomeneus: but the arri: 
val of these immigrants could not on the morrow cause to d 
disappear from the island the taste for the arts and to d 
ert all the workshops. There were found at various points 
of the island and particularly at Praesos, terra cotta fi 
urines which are reoresented from the age of the Dipylon 
the Hellenistice voegiod, by examples,that do not appear de 
vèd from moulds imported from outside, the priacipal type 
that the industry of the coroplaths has created in the re 
of the Grecian world, À The ancients attributed to Crete 4 
large part in the beginniné end early orogress of sculpture 
If they made an Athenian of Dedalus, that fabulous artist, 
who is said to have opened the eyes and separated the leg 
of statues, they desired that he should have produced in 
Crete his most celebrated works; they represented him as e 
established and married at Gortyna, where he gave birth & 
an entire line of sculptors called Dedalides. Thus is it 
proper to interpret the tradition that made of Dipoenos a 
Skyilis paaced in the 6 tn century, the actual sons of th 
Dedalus, who passed as contemporary of Minos. ? This was Ÿ 
take chronology very easily: but one was not sitopped by t 
difficulty, because he found there a very sèmple means of 
markings well an artistic relationship, of showing the onl 
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Cretan masters, whose names beloné to bistory as the last. 
representatives of a school, that had behind it a long pra 
tice in statuary. | "Le 

Kote 1.0.427. On à very rich series of fiésurines, ttes LA 
Most port very ancient, that cons from Praesos, see. talon 
Researches at praesos. (am. douse of Arch. Vol, V pe 3571-39 | 
pis. X-XII; Figs. in text). He conpares thee images cheë à 4 
describes and other very. sinilar statuettes, which nave 
collected in other districts of Crete. 

Kate 1,p.428, Pouaunnos,. IT. 15-41, | 

fe Dedalides of Crete were equally well placed as their 
Ionian rivals for benefiting : ‘from the examples of Egypt. T 
Tae Cretans do not appear to have taken part in the founda 
tion of Grecisn establishments, that were founded in the 
Delta under the Saitic princes; but Crete of all Grecian 
lands is nearest Egypt, and Egyptian documents give reason 
to thiak, that from the time of the great Pharaohs of the 
1: th and 19 th dynasties, the island was connected to the 
Egyptian empire by a bond of vassalage. In the decoration 
of the palace of Cnossos one finds certain traits, taat F 
call the themes and procedures of Egyptian art; but one à 
8 still more striking proof of these relations. In the es 
èraïi court of the edifice was found a little statue of di 
rite, of uhica the lower part is alone preserved. It repre— 
Sents a seated man with tee two hands placed flat against. 
tae thighs. On taree sides of the seat are engraved hiero 
lyphiciinseriptions, that give the name of the persoaage, 
Ab-nub-messazet-user. According to Egyptologists, there i 
reason to place this monument back as far as the 12 th dy 
asty. À statuette of Amon-ra insbronze, for which only th 
feer are lacking, was also found in the lower sanctuary 0 
the grotto of Dicte.” After having commenced so early, wh 
ere these relations interrupted at the moment when: under 
the 2° th eynasty, Egypt opened all its great ports to Gre- 
eks? It is affirmed that Dedalus had worked in Egypt; in 8 
temple of Ptah at Memphis, of which he "was the architect, 
Was shown a statue of wood that was said to be his work. 
Taat was the invention of some Grecian guide, a predecess 
of the dragsomans of Cairo, who desired to flatter the van 
ty Of compatriotic travelers. Whatever may be these vales 
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more than one Cretan image-maker must have had occasion 
visit Egypt, as the Samians Theodoros and Rhoecos had don 
waen they produced under philhellenie princes 2 brilliant 
renaissance of art. These artists further had not even a 
need to pass the sea to be inspired by Egyptian statuary. 
The tro Egyptian figurines that tne chances of excavations 
caused to be fond in Crete, could not have been the only 
ones introduced there. 

Kote 2,n.428., A.J.Bmans. The Palace of Caussos La Vis E 


potion Relations, Evans also àâtscomered an alabaster Lidu 
match mers enérangé the nune onû Xktles of © ffrsos kiné, 
Kugan. (jouratell.Stuates. 19014#h 335. | 

Béyotian scarabs of taz 12 Lh Gunostiu have veen foundàa 
sepulechres at Hoéios Onuphrios, yeru neur the sike of Pho: 
tos. Piaellu, the forn of certain Creton seals 48 copie ! 
om that of certain Béuption scarobs. (Eoensi Priniti-ve pic 
oéranns. v.825-3827)ù æ 

One is kempted to recognize the influence of thess Eéyp 
ian models in the only monument of which we can form an à 
ea of what was the style of the Cretan sceulptors at about 
the 7 th centnry. It relates to a fragment of a statue th 
came from the ancient city of Eleutherna, situated midway 
betneen Rithyuna and Cnossos (Figs. 208,209). The materia 
is a very coarse-grained tufa of a light yellow color. It 
is the same stone tha. served to construct the enclosins 
walls of the edifices, whose ruins exist at Eleutherna. 
Fahere is then no doubt that this image nas executed at ” 
piace by an artist of the country. 

Kote 2.0. 129, P.jouvbin, Une statue cretoise archaiouet 
(Rem.Aren. 1803! _p.10-28% pls.LIT, LMŸ. B, Locroy. Sopra w 
ontichisastins opera etc. Rendtconme Acc.d.Lincet. VII. 4894 
1.5929-802)u : 

Of the statue, a little larger hat aature, there remains 
only the head and upper part of the body. The arms are bro: 
ken off above the elbow. The person is clothed in a tisht 
tunic, that is held at the waist by a belt and leaves on1l 
the neck nude. Is this a man or woman? Was it seated or st- 
andings? It is difficult to reply to either question. Archai 
art usually gave to the woman this câèéthing which conceals ÿ 
all the forms of the body. One further believes that he se : 
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perceive in the original a very sligsht smelling of the sur- 
face, where should be marked the roundness of the bosom. as 


& 


for the entire pose, one can derive some indication only f 
from what remains of the arms: now these appear to bave been: 
piaced sligshtly before than pendant to the nhaps. Then re be- 
lieve more freely in a seated statue, whose altitude must ; 
have been tnat of the royal statues of Egypt and the Statu- 
es of the Branchides.(#igs. 109, 110, 111). What confirms 
tais conjecture is the close resemblance existing between 
tais monument and another work, no less archaic in appear-… 
ance, discovered fear Tegea in arcadia, where was ipreserved 
the memory of works executed there by a Cretan uaster.l the 
Arcadian statue is also mutilated; but it lacks only the l 
lower part of the legs: the figure was seated on a chair 1 
without a back, the hands placed on the knees.? di 

Note 1.p.430, Pausanias. VIII. 53-7. : 

Kote 2.p.480. V. Berarè. Stotue srchoic de Teben. (Rule 
Corr.fell, 1890,p.882-3840 “| 

Betmeen both images, the sole differences are slignt var- 
iations in the treatment of the costume; the Arcadiam stat 
ue had a mantle thrown over the tunic (Figs. 210,211). Near 
1 with that, all is alike. There is at the ton of the head 
tne same flatteniné of the skull, the same breadth of the À 
face and shoulders: it is the same arrangement of the hair, 
naich is all distributed in plaited tresses ending ir trian 
gular points at their lower ends. This headdress is dividedn 
ia front into tno thick masses, each of which is made of 4 
four tresses: these masses descend to the chest and spread | 
at both sides of the face in à plane perpendicular to the 
sides of the skull. This arrengement is entirely conventi- 4 
onal, and one divines mhere the Greek sceulptor found the L 
idea. He has borrowed it from the state headdress given to … | 
its kings by Eéyptian art, and that since mhampollion is K 
known under the name of klaft.2 The material represented C2 
the chisel: is not the same in both places, but the effect: | 
is the same. The hair here gives to the face a frame dati 
relg similar to that made by heavily starched linen in Egy— 
pt. There is pernaps also a memory if Egyptian statuary in. 
the very marked contrast bebmeen the width of tne shoulders.… 
and the reduction of the trunk at the height of the girdles 
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xote 8.b.480, Histoire de L'art. Vol. T,pe67a, 687,3 PAS 
LA, 56, 460, etc, mhis sone orrontement of the hoir was Lin 
dticatea by à heod covered by a polos, that decorates the n | | 
neck of à Creton pithos.(am.jour.Areh, 2 nà Series. VOL, ve 
PLUS | Ne | 
If the vicinity of Esypt and the power acquired by the p 
princes representins the name of Minos had formerliy favored 
in Crete the birth af ân4 progress of the arts of design, ; 
conditions found themselves changed there by the Dorian in- 
vasion. From the 19 th century the area of the island was L 
divided among a number of cities, which formed as many ind= 
ependent states, almost always fighting with each other. “4 
None of them sacceeded in conagueringé sufficient importance ‘A 
for life there to have some movement and some splendor. af 
the fall of the maritime empire of the first age, Crete "as 
never intesgested or engased in any of the great strnégles 4 
of the Grecian world, neither in the Median nars, the mar 
of Pelononessus, nor in the defense of the national: liber- | 
ties against the Macedonian supremacy. During that entire 
time, it gave to Greece neither a captain, statesman, arit- 
er or poet: all Cretan literature is contained in a soldie- 
rs song, tne scolia of Hybrias, one of those mercenaries, 
robust sons of its mountains, that Crete furnished to: ald | ÿ 
armies. Such was the existence without grandeur and without 
élory, that the nretan Breeks led until ine Roman comgueste. 
There was an atmosphere in which artists could not feel 
very much at ease, who had retained the traditions of the 
norkshops in which they had formerly norked for Minos and à 
his successors. One understands that bbout the first years | 
of the 6 th century, their ears were open to mhat they hea= 
rd related of the taste shown for the arts on the main ll 
land bf Sparta and Corinth, Sicyon and Megara, Sparta uader 
its hereditary kings, the other cities under rich and lavish 
iyrants. There was then a sort of exodus of Cretan sculptors 
and from the moment Chat they had resolved to leave their ni | 
country, they must seek their fortune in Peloponessus. L | 
If Crete had its southern side turned toward Eéypt, Pelo- 
ponessus was opposite its northern shores, the only ones t | 
that offered safe anchorage for ships. To go from there to. 
land at Gythian at the bottom of the gsulf of raconis 1128 
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only sport for the Cretan sailor. When he began to lose s 
gant of his white mountains, he san rocky Cythera rise fro 
the waves, and the peaks of Taygéetus appeared on the hori 
The ancients mentioned four of those island sculptors, # 
who came to seek fortune on the continent. Of one of them, — 
Cheirisophos, nothing is known, except that he was a Cretan 
and the author of two statues contained in the temple of. 
Apollo at Tegea. | Aristoclies of Cydonia as the author of 
a statue of Hercules in a combat with an Amazon, a statue” 
that Pausanias san at Olympia, and that he said had a most 
archaic appearance; but the most celebrated of these Cre 
an sculptors were Bipoinos and Skyllis. They are constant 
named together, like associates that always worked in comp 
any. From Laconia, where they must have landed, these art- 
ists “ere transported into the rest of the peninsula.' fhe 
Norks ape shown in Arcadia, ? in argolis, * Sicyon,? and in 
Etolia.” Evidence of less value even attributes to them s! 
atues preserved at Rhodes and in Asia Minor.” Their activ 
ty bhey=particularlg exerted in Peloponessus. Dipoinos an 
Skyllis formed a school: therey especially at Sparta, “her 
taey had as pupiès Hegylos and Theocles, Dantas and Doryk 
eidos. ? There are still referred to that group Clearchos” 
Region” and two seulptors, who had worked particularly a 
Delos, Tectaios and Angebion, whose native land is: not in 
cated to: us. 1° | 
Kote 1.p.488,. Pousontos, VITL, 58-17, 
KOte 2.p442Be POUSONLARNS, Vs 25-141e 
Kote 2.p.488: POUSONVTOS, VITL, 587, 3 
KOte 4eP.438. PLARNYe He XEXVTs 14, POUSANnLOSs. TL, 154, 
228. | | 
note 5.p.488. PLinye He KXXVT.,%4 Chen, alex.proteepric 
TV, pe42s (RÈGL poit}). | 
note 6.p.488. PLinye H-K=-XXXVTos Do Le b, 
Xote 7.p.428. Moses of Chorche. ntist. Avarmnentes TT, 2, De 
LEart, whiston, London 1726): Cedrenus. Comp. ptet.p.2822e | 
(Rait. ports. 16847). | 
KOte 8.p.488. POUSONTOS Vs, 17-14, 2% VL, 19-85 12e 
Ote 9.p.48%8s PeuBOntOs,. TTL, 176 
xote 10.p.488,. Pousanios. TT, 23225. 
t seems that in the first half of the 6 th century Dip 
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Dipoinos and Skyllis began to pass over the Peloponessus, 
going from city to city with their workmen, materials: and” 
tools: accondings to Pliny, they serre in the full course of … 
production about the 59 th Xlympiad (580). What indireetly 
confirms this statement is the fact, that the more import- 
ant works 9f these masters were executed at Sicyon: now 
Sicyon #as then governed by Clisthenes, the most brilliant — 
of the Orthagoride princes. Clisthenes had built marble por 
ticos and temples; he must have been happy to entrarst the ) 
decoration to these foreign sculptors, nhose repaations: ra 
pidly extended throughout the entire Beloponessus. me, 1 

Not a monument has been found that can be referred torthe… 
_Cretan artists. Nothing is easier than to explain the total 
désappearance of their work. Pliny ranges: Dipoinos and Skyl= 
lis among sculptors, who became illustrious. in cuttingé mar 
ble, but there must be one of those confusions habitaal: to nn 
Pliny. All the works of these artists and taeir pupils that 
Pausaniss mentions were in cedar or ebony noods: these soods 
ere gilded in places: some parts of the figures sere execu- 
ted in metal: or ivory. 1 Those images were the predecessors: 
of the great composite representations of Hera, Athena and 
Zeus erected by Polyeletes at Argos. and by Phidias: at: Athens | 
and Jlympia. If the Tonian schools had the nerit of inañgu 
bating in Greece the technics: of Marble, to the sculotors 
of Crete and 5f Peloponnessus returns the honor of nn 
created that of chryselephantine statuary. 

Kobe 1.r.484. The sole mention made of o stotue attributre 
to the Creton sculpiors ÿise that found La cedrenue..pesspeaks | 
of o statue of ntheno Lindto that was exhibtted Lin the pal 
ace of Lousus ot constantinople, onû thot wos the work of 
those artiete: but accordine Lo hinh Lt mos vin breen jospere 


ossténed Lo the nonumnent in question by this monk of the 44 
(Th century, who coul scorcely be à connoisseur in the mot 
Ver of oantiouities, mhe snoragèus of Éearenus vas perhops 
only vera antiave, a material enployeë much, rother 1n the 
Vote than in the orchaic perioû. * ‘ 

Tradition makes the Cretan sculptors leave Peloponessus, * 
and takes them by the gulf of norinth to the opoosite coast, 
that of Etolia. At the same time it compares to=them a sculpi 
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origsinally from Magna Grecia, Clearchos of Rhegion. The mon- 
uments accord nith the texts and confirm the inferences that 
can be derived from these tales. beaviné Athens asidé, one u 
compares together the archaic sculptors that come from=Pelo- 

.ponnessus and Ésina, central: Greece, Magna Grecia and Sici-. 
ly, and he observes resemblances. that cannot escape the eye 
of the connoisseur. If there be a reason: to: collect under 
a single generic name the various éroups: of artists, who: 
sorked and produced in the regions of Greece indicated abo=- 
ve, thisiis then not aloné because that. in all: the Dorian — 
element nas predominant. What especially justifies this cl 
assification is even the examination of the works and the 
impression produced by them; they all: present certain com- 
mon characteristics. | 
As for cleariy distinguishingé the various schools that 
compose this entirety, and defininé precisely the original- 
ity of each of them, the enterprise is still more diffiemit 
thañ for the schools of Asian Greece and the islands. Here. ) 
tradition is more vague: signatures 9f artists are more. rare. 
Tnere entire series of monuments, like those of Siciiy, for. 
nnich neither literary nor epigraphic texts furnish. one name. 
For lack of historical documents, one is they compelled toi” 
ask from gesgraphy the divisions to be adopted in classify- 
ing the norks, and here are the four lists in which #hèg: be 
will be found arranged:-- 1, Peloponeasus: 2, Magna Grecia 
and Sicily; 3, central: Greece: 4, ÆEcina. 
4. Dorian Sculpture in Peloponessus and at Delphi. 
The first movement 9f whoever desires to study Pelopones-" 
sian art is to turn toward Olympia and to $0 there to take 
for classinés them, the monuments coming from tBe German ex. 
cavations; but it is proper to protect one’s self from this 
temptation. When after the 3 th centry the scattered sons 
of Greece were accustomed to assemble every five years in: 
tae valley of the Alpheus, Olympia became a deposit of art 
norks from the most diverse sources, a national museum. Lt. 
then does not suffice for a monument to have been discover- 
ed at Olympia for one to recognize in it a work produced | 
ia the peloponessus: there is only a reason to attribute | 
69 16 that origin, mhen t9 do so ane has someureasonrderi- 
ved from the material: or destination of the monument. È 
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If in the booty of Olympia there be one nork that jai a; 
these ways can pass for having been executed at the place. 
by an artist of the country, this is indeed the head, more 
than twice the natural: size, in mhich men: are agreed toi se 
a fragment of the statue of Hera, that was erected in the. 
rear of the nave of the old temple of that goddess (Fis.2 
This colossal image was not fashioned in some distant work 
shop: transportation would have presented too many: difficu 
ties. It is further not out in that marble from the island 
for which all Ionian sculptors had such a marked preferenc 
it is in the shelly limestone found very near the Altis: 
the subsoil of the valley. a: 4 
Kote 1.p.486, On this head, see the Kxotice of 6. mreue \ 
Obynpia, Dextoand TIT, Pe 41-28 (PL. 1}. he éives the best r 
reusons for thinkiné that Lhis head inèeed belongeg to the 
Stotue, Lhoët was the object of the woreship. 
xote 2.p.4286. From the same moëk wasinode the pLinth &hok 
MUST have supported the tro stotues of pero and of geus ha 
pausoantas sou there, o plinth thot wos found in place. | 
What is first strikiné in that head is its form. The bo 
of the face is almost as nide as the top; in a rectangle 
inscribed the contour of the face. Another peculiarity is” 
the vigor nith which is indicated the bony framework, init 
tae arches of the eyebrows, the border of the frontal: bo 
the strong relief of the malar bones below the eyes, and 
the stronély accented relief of the chin. The cheeks are h 
hollonwed: one would say that no flesh is beneath the ski 
Tne eyes are unusuallg wide. The only one of the ears: rem 
ining is attached to a remnant of the veil: falling on the. 
back &$ too much detached from the skull and is shown aw 
ardly. The nose is broken: by the appearance of the frac 
re, one divines that it was large and heavy. As for the \ 
uth, Ghe upper lip is not even indicated, while the loner 
one is thick and pendant: In spite of these defects, the 
is à poserful solidity in the structure of the head. 
From the same school proceeds a monument of bess dimens 
ons, that was also discovered at Olympia, a statuette whic 
represents a woman standins, the arms pendant and applied 
against the sides. Her headdress is nearly the same as on 
the head of Hera. For clothing is a long and close tunic. 
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(Figs. 213, 214). The mantle "nas indicated by éolor;: the 
isel intervened only to model the lower ends: these are 
betmeen tne fingers of the hands, mhich raise them with a 
gestore in which the sculptor desired to put grace. The face 
is almost square. Of little importance is the ankrardness | 
shown in the entire design by the lines, the unskilful ati 
achment of the ears, roundness of the eyes, heaviness of | 
the nose and dryness of the mouth: in the entire pose as:in 
the design of the Bead, there is something that gives: toi 
the nork of the sculptor somemhat the appeanance of that 
the erchitect. | À 
hote 1.p.48+, tTreue believes that this figure was one of 
the supports of à marble basin, thaï he restored with &he 


renains of onother stnilor stotuette onûù frognents of \io 4 
found in the sane ploce. Tis restoration is outte probable. 
(olympio. Textoand TTL, Poe 27-293 Plbe 24e à 

Iy Laconia has been found %he auarry from which was: tak 
the marble of mhich washimade the fésurine: this: is then 
Laconian fabrication. Sparta does not appear to have await- 
ed the arrival of the foreign masters to nodel.: clay and © 
bronae. Before their cominé and about the beginning of th 
th centory lived the sculotor Gitiades, #ho ornamented wi: 
reliefs in hammered bronze the temple of Athena Chalkieoc 
tradition established no connection between him and the D 
dalides. ? The arrival and intervention of Cretan artists. 
could only render this production still more active, and 
Cconcur in givinés it the character that distinguishes theï 
sorks. We have from Laconia a certain number of reliefs, 
for the most part. funerary, that are cut in the érayish b 
marble of Vresthena: now bebneen them and the steles: or. 
oriental: Greece is no analogy. The themes: are similar bec 
use they are the expression of the most ancient beliefs 9 
the Grecian soul; but the execution aud taste are very di 
ferent. : 

Note 1.0.4288e BebBius. Gretechische Mornorastudaren,. p.181 
No. 2396. qhis is the ouorry of yrestheno. 

Kote 2.0.4288. Men have much discussed the age of Gitiod 
dut Vtt seens Lo reaultti from the ossertiions of poausanios U 
A4="e IV, 18-2Ÿ that Gitiodos mas the principal author of 
gtotues supported by bronze iripods, Lhat were execute witt 
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the product of the tenth of the booty mode in the second LE 
kKessenton wars now Thot ended in 668. hat is no Less Svén— 
nificant Lis that tradition established o dAtirect or inèire 
relation between avt other Laconion sculotors of the orch 
age an the cretan. tt sous nothiné einilor of eitiodes. 

vote 3.0.428. pie antiken runstuerke aus sporto und ynéc 
buné beschriegoen von . pressel unû Aeilohtter. (athen. M 
A877,029B8-ATAY, he moSt ancient of these monuments oppe 
to be the sinéulor broup that represents 0 nude Woman Lo. 
confinea, bLetmeen to feniuses who presièe over her delive 
vus T4 4e too nutiloted for us Lo reproûuce A4 here. (pr. 
hork. Mormoréruppe aus Spartor athen, MLTL,.4885. p.177-1m 
pPLate Vr\. 

Bf this product. of the Laconian chisel, nothing cam bet: 
afford an idea than the stele of Chrysapha, a slab of very 
irresular form and not enclosed in any border (Fié. 215).1. 
The loner part is scarcely roughed and #as sunk in the ér 
und. On a throne with à high back are seated two persons, 
one of whom is seen in front ana the other in profile. Th 
first is à man clothed in a long tunic on “hich is cast à 
mantle, that leaves fre: at the right the shoulder and ar 
His hair is so arrangsed dn the brow in a row of little cu 
from which are detached longs tresses that hang like chaol 
of beads on the back of the throat. The feet are shod with” 
sandals. The tro arms are extended. The left hand is open 
widely and seems to make 2 gestnre of calling and éreetin 
The right hand holds the cantharus. Behindris a nomen, re 
naizable by the breadth of her chest. Her hair is shorter 8 
and more simply arranged that that of her companion. Shod 
in shoes nith recurved points, she has for her sole cloth 
a tunic that falls to her feet. Her right hand is laid on 
her knee and holds a pomesranate, nhile witn the other sh 
lifts her veil: this as the awkward sketch of à movement. 
that me shall find again on the Parthenon in the frieze OÙ 
the cella, mhere the sculotor has assigned it to Hera. Be 
fore this couple, not only smaller than it, but so seal t 
that at the first moment one scarcely perceives them, are 
two persons, à younS man and a young girl, which the work 
man has distinguished by a silsht difference ia costume à 
in height. Both make the sesture of offerinagé: the first D 
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presents an eg and à cock: the second,a fruit and a flow ; 
vote 41.p0.4A40. By Vhe manner Lin which 48 dressed the eurte 
ace of the chin, \t Bas believe to be recoénized that the 


beorà was represented by on application of cotor. 

What it is necessary to see here are two dead heros, to 
uaich their children bring the foods that maintain and the 
gerfumes that cheer the posthumous,life; there is even as 
allusion to this life beyond the tomb in the cantharus and 
pomegranate, held in the hands of the tro principal persons: 
Finally, to the deities of the subterranean norld is conse 
crated the serpent that unrolls its coils behind the throne 
as if it would take its part of the offerings, and thruatss 
its head over the back. Popular imagination has assiéned & 
this part to the serpent, because it inhabits the crevices 
of the rocks: when it shows itself suddenly, it seens to c 
come from beneathn the ground. All the lines of this scene 
taen concur in indicatingé its signification, and in Laconia 
even as in Arcadia, there have been found several: other ste. 
les 3 that express the same ideas by similar images; bat. À 
none of them is the representation as complete and as clean 
23 on the stele of Chrysaoha. D. 

vote 2.909.440. Où the different interprerarrtons proposed 
for this reltef, see Colliénon, pistoire, 1.p0+.222: vote 4. 

Note 2.9.440,. nathen, MIitt,. 1877. ple. XXII-XXY and KoS. 
De 11, 18, #7, 2141 Of the catalogue. See the some. 1819. pe 
A,2 and pl. VITT, ArCh.Terit,. 1681.p0.281-289. y trs theme | 
onû mode of execution, the funerary relief of Torohin effen 
Av Lan the plain of meben is connected with the serses of Lo. 
contan reliefs, (athen.Mitt. 1879:p.186-486,0V4. VITT}e 1 ; 
Will not be foréoiten that Teben, whose territory touche 
Locontio, for several centuries was under the \nfluence of 


gparta and closely connected mith tite fortunes. 

What farbher especially causes the interest in this mon- 
ament and other reliefs from the same norkshops (Fig. 74). 
less the subject than the mode of execution. That is very 
peculiar. I scarcely see only the right shoulder of the sex 
ated man, where the sculotor has allowed to appear the des 
ire to recall the roundness of the living form, even by à 
very sligsht indication. fverywhere else the eye finds only 
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sarfaces parallel to the sSround and neariy flat, that over- 
lap each otaer, superposed in the order es shich the figure 
present themselves ina perspective to the eye oû the specta- 
tor. By distinch sections perpendicular to these vertical 
planes, they are connected together and to the éround. îne 
_gopearance of the scene is that of a mork executed by means. 
of the use of small and very thin plates fastened on each 
other, each of tnem givins one of the outlines that together 
create the image. 4 

xote 1.p.4AA14. TL 48 the saone in the best preserved of. tre 
other reliefs of chrusaphoe. (rurisBnéter. altakekonischen. "4 
Relief}, nAthen. Mtt. 41882 D:160-178, PL-VITV. "1 

This kiad of mork mas not imposed on the sorkmen by the - 
properties of the material. Marble lenas itselfvery:rell 
to the roundins of contours and to medelins ia planes. Æat- 
irely the contrary for nood: nhen one attacks it nita tre 
chisel and sas, nhat is obtained everyrhere are straiéht a | 
aad rougsh edgses, the uniform faces bresented by this relief. 
Taus here under the stone is divined the wood. This stele… 
and those resemblingit ere executed by sorkmen, that had 
made their apprenticeship in the sorkshops éa nhich the s 
conian seulotors, pupils of the Bedalides, Begylos, Tfhescke 
Dantas and Dorykleidas wrousat olive, cedar and sic 

The use of this technics establishes a primary connectio® 
betneen the anonymous sculptors, who in the valley of the 
Eurotas chiseled the tombstones of the cemeteries, aa the 
famous artists that in the 6 th century executed the susot- 
uous #orks that Bausanias san preserved in several trier 
of the Peloponessas. There is also another trait by #hich… 
tasse humble funerary monuments are nork of the masters of 
those schools, tnat is aow lost. The taste that controlled 
the arrangement of the figures in the relief of Chryssons 
is indeed that, mhich me have seen manifested by other ind 
ications in the fragments of the statues of *leutherna, Te- 
Sea and nlympia. This is the same seekins for effect that He 
gives 2 cleartt symnetrical structure. All concurs here to … 
produce those effects, the imvoartance attrivuted to this © 
wide throne, :#vhose feet have the form of lions’ pans, and 
especially in the actors in the scene , the solemnity of t + 
the attitude and fose, as well as the contrast arragsed () 2 
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the scoulptor of these mortal snorshippers, whose height, com. 
pared bo that of the ancestral: couple, is: not even that of 
young infants, and the two persons to whom the offeriné is 
made, magnified beyond measure by death that has deified 
them. A. 

As a last specimen of those Laconian reliefs, me also cite 
another, that nith a different pe pene presents the same c ‘à 
character in fabrication.(Fis. 216).1 This is the stele it 
pediment, “here one sees the Diosceures standiné and faciné je 
each other, the chalmys on the shoulder and spear in hand: 4 
between them is one of their ordinary symbols, the tro great 
covered amphoras nith pointed covers. In the tympanum is an “4 
eg, the egg of Leda, toiwrd which erawl two serpents. No à 
_ dedication. The stele has no plinth. This is because it mess À 
bailt into the "wall: of an enclosure and not. planted ia the 
Sround. 

Note 1.p.442e RULL.COrr. Hell. 1899. p.5292=600j: 

fhe gelief is absolutely flat and places these fisures-in 
the same plane as the frame of the tablet. After the sculp-… 
tor had drawn on the stone the outline of the btno persons ni 
and the vases, he sunk the ground. Some lines traced mith 
the point and particularly color completed the work of the 
chisel. It is always this sculoture by sinkiné and outlininé 
many oteher examples of which are easily taken from the los? 
cal museum. nn 

In the stele of Chrysapha and its congeners, the foré is 
understood rather otherwise than in &he colossal head and 
the statuette from Olympia. The oval of the face is more 
elongated. The proportions of the body aopear-to show à © 
certain elegance: but in seekins to create a type peculiar… 
to it, the sculptor could aot avoid certain faults that 
came from his inexperience. Thus he has made the arms too 
tain and too long and has indicated neither the joint of bn 
the elbow nor that of the wrist. .It is also a forced movems… 
eat that places à front view of the head on a body seen en 
tirely in profile. 

The type presented to us by the stele of Chrysapha te fo) 
uad again in tno bronzes that came from Soarta, a statuette 
of Aphrodite, that must have served to ornanent the standard 
of a lamp (Fig. 217), and a bronge head, a fragment of à LL 
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little male statue (Fis. 92). Ne have no reason to doubt tr 0 
taat these bronzes were cast at Sparta itself. It is kaomtÿ — 
that relations existed betneen Samos and Sparta, and Theo= 
dore, the celebrated Samiana founder, made a sojoura at Spar- 
ta; in the course of the works that he executed,for the Ski 
23, he might open a workshop and train norkmen there. 1140 
What causes one to see an Aphrodite here is the grace ef ; 
the attitude and the pomegranate floner held in the right LS 
hand. l The flat body is envèlopediin:a tons and closely fit- 
ting tunic witn short sleeves and a notched border, over. 4 
which is cast a himation, that the left hand slightly rais- 
es. The face is elongated and is half smiling, with outerin 
edges of the eyes raised toward the temples. The haie in 
little carls above the brow falls in plaits on the snoulders… 
and the chest. It forms behind a longs and flat mass, that 
becomes smalles as it descends and only stops at the girdla.… 
Kobe 41.p.443. Collection JuLLen Greau. PrONZES GRLLQUES 
xo. 286, 1888. " 
The males head has more importance. It is cast holdow:; nom 
of all Grecian bronzes that have oemoe to us, it is perhaps…… 
that furnishing the most ancient example of the skilful use 
of that technics. The bronze has been finely retouched aith 
the file, chisel and graver. The top of the head is olain! | 
there are distinguished the traces. of the naiks, which imp= 
lies the addition of a supported piece, doubtless a helmet of 
of small height. This nork must bave been executed avoutb LE 0 
the middle of the 6 th century. What leads us to place ‘it 1 | 
at that date and perhaps earlier is the manner in “which tbe 
eye is constructed. The seulptor has placed it out 50 far tu 
that its ball and upper eyelid project beyond the vertical 
of the eyebrow. In this unusaal projection of the eye can ‘4 
be seen only the convention, and which passed out of fash- 
ion at a very early date. 4) 
The character of the traits is sensibly the same here as. 
on the stele of Chrysapha, with the difference that the st 
ele and the other funerary reliefs of the same sort came 1) 
from the workshop of a contractor #ho made them by the doz- | 
ea, mhile the bronze must be the mork of one of the best ar | 
tists of the time. The nork on it is very free, but with in | 
accuracies by which is also betrayed the inexperience of the 
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soalptor. There is no modeling in the cartilage of the ear… 
and the eyes are not alike. The right eye is larger and is 
placed lèwer than the left eye. What ras best succeeded is 
the mouth and its surroundings, the skin of the face being 
so stretched over the cheek bones that the face seems: to: +4 
snile, although the lips are closed. Like that of the chin, 
the arch of the eyebron is indicated with a firmness almost 
hard. There is always the same care to strongly establish | 
what is beneath the curtain of the muscles. ; 

Nowhere is this tendency manifested with more za sr 
on than in a mask of the Corgon, that must have Se as: 
acroteris on some edifice of Sparta (Fis. 218).1 0f the Fe | 
macingé face, there is only the skeleton of bones scharcely 4 
covered mith skin. One would even say that the hair itself 
is ossified. It forms a chaplet of great curls along the e 
ears and cheeks, it rises like horns above the brom. The PES 20 
mouth is filled by teeth, some of which at the sides resem-… 
ble the tusks of &he nild boar. | 
_Kote 41.p.44A4A, another Goréon Le quite similar in terro © 


COtto, and uwas found at obLynpi.r Lt wos Likewise .o fociné 
Aile. (olynpio. Vol. LITE, ple VITL, 8): 4 

The Laconian monuments are not. all distinguished ti 
a sharp originality: but ome always finds there some bf: the 
traits that ne have indicated. Such is the case for a base 
that must have supported a tripod or a votive statue. ! It 
is ouadranguler with four uneqgual: sides (Fiés. 219-221), Où 
the two smaller sides a serpent unfolds its coils; om each 
larger one is 2 group composed of two persons, a man and a 
woman standing and faciné each other. In both reliefs the 
maa has passed the left arm around the neck of the woman 
bat here with his right hand he tenders a crown to: his: com | 
panion "ho receives it, an emblem of respect and love, mi 
le there he menaces her nith his sword. The appearance GA à 
tae two sroups is almost similar; but a single change in de= 
tails has sufficed to make a frank contrast between the LACS 
subjects. It has been desired to see here Zeus seduciné we | 
mena under the appearance of Amphitryon on the one hand, on 
the other being Menelaus sfter the fall of Troy, preoaring : 
to: sley Helen. ! Other explanations might be proposed, but. 
considerings the simolicity of the action, they also: Dur 


> bewcssod: ased sverk ren vsdd S [esse À dnidion Sven 28m 
jioisoneni doïon ,eddvm sssnd to viusessi noir & most. vil 
besiteivoca dns bedenimessih bed voisca oisvl bns oies 


« 


pute lect 1.808219 {18 
ponretosr 44 “asodt4a). 1978109 /iu bno  Josssra sFÂâeTe t-.sTou 
Wie - v 12 | (808-108 .q 


Du. 5804 FENESEIER £ $a#aA%39n07% °ONMAOSGJ -8hA.gsl SI0H 
RUE CITE, bluos sna0 doit nososr of08 919 ,.81hk69,8 s+0% 

se oht ?o sonseer oNT ai softonfitasb dos1snuY D taisogaqus 
4 J$sw ENS G yon fnsavss sAÂt dud :sobie v1od/0408 sit no dasg 
» 02 «soit on JofnsmonTo A0 88 yfne STs4A bogolqgas #“590 8404 
|bstassstasr sd, bAuo09:svent font ,uovrio#s oot 89907 4447 of 
us: | | YSGST DA SASO0E yad 
wiei sredñs sentenn sonsdrogmi sfd3il %o ei ss0t39% I. 

descfenñn sieondons neñd. veñisg euen snc eebencsteag seedd cd 
eo end du .sorndoei ent ei esse noidneëdte sdirem vileis 
dd desddesdoitn ,csonsldmeser ere 2elode vaseseng? ea Yo 
onedd .lerlier elduob sn ni evnT païtencidsiss {entaiTe 
codonc aedd ,swoïnoo snd niddin antlebonm Sven visonssee 
pe nd de ; .#ncseyino Yo 
noï bsseeoen ylanoste 22e vienneoe esse even emsoi sùT 

Lo: ei sédiense vlasiuoidaeg 2: Conñdenm sidi s1edN .Éoucors 
> ia becrd srexñbirebnesdxe noidn Jdasates end Te oaseni sn 
Mdneñt visv oels ei si à00 “ssdesoosb di dent 60e! end ve 
reni do anirshbner ends Jnemon Îc estwoit ent ai bsxtesnaqms 
 Mnuyñdoedd eo dent nai esñsubit ele endd voi base ,vis0oeñb 


Msples end: te naïesb snt besnisvoë diviae emee en *engiod 


Horsauonà nted nl .yvisiemeo end to eslsie end Yo den bne 
voñroë io encerec ni dnoien to oides snge edi ei seed sn 
 .eéboiidie te viitelimie sdivioede dsomie ns bas sexes 
3 vai omese ont visdvioëde Jon ai noitestaoet end deY 

goidceft 010 SÛT .toompacr evidov end ni bne dnempoom y1618 


oiive eus sisnd esvoñnos s4à «seed sn Yo essmdaliuss 
pot édd-tc essvieviuo lesnden end Jleoss où bebonos vin 
& sed dsenoins s+om sacidiog0710 eo sve sssddé ssibed 8aT 
" Rad: Br bats 2: ‘ssmoiñedmo)i end ic isbies esnÿ 


\# 


: dede & do Sosmeent £ sivatstaiseué omse etot Cnit sh 


sn8 cn Mans «et: F'TMET EUR 6 280 dedg LL «lesutsei neo 


Le - | + sév81. «toqrog 10 sumoThorq"t,.D{TOouE 1084. 


Doi beïñtem:ssom besbni ei bouore edi:most eeruait end Ÿo. 


398 ; 
conjectural. All that can be affirmed is, that the tro the 
mes have nothing funereal: ? they mag have been borrowed o 
1y from a rich treasury of these myths, which thenceforth: 
epic and lyric poetrg had disseminated and popalarized in FE à 
all Greece. 110 

note 41.P.4AS. Dresser onû yilehsfer.(naihen. H\tt. Ant. 
pe. 301-808). | i 

xote 141.6.446. LOechke, mconcerniné on certoin bose founûà 
Neor Sporto,."proéronnme of pDorpat. .1819. à 

xote 2.b.4A8. qmhe sole reason that one coulà invoke for ni 
eupposiné à funerenl destinartrion is the presence of the ser. 
pent on the saaller sides: bur the serpent say very weël h 
have been enploueë here only 08 on ornanental notive, 80 & 
to Tilt foces too narrowm, thot there coul bLe represente 
Qny Scene mwhotever. | 

It further is of little importance whether there is di 
to these personages one name rather than another: nhat espe 
cially merits attention here is the technics. But the bases! | 
of the funerary steles are resemblances, mhich attesb the 
original relationships Thus in the double relief, there. is: | 
scarcely more modeling within the contour, than on the ste 
of Chrysapha. 

The forms here are scarcely less: stronsly recessed to | 
ground. Where this method is particularly sensibèe is im 
the image of the serpent, which extends: like 2 broad ribbo 
on the face that it decorates: but it is also very franklm 
emphasized in the figures: of noman, the renderiné of the … 
drapery, and for the hale figures in that of the trunk and 
taighs. The same spirit ésoverned the design of the reliefs 
and that of the steles of the cemetery. In both: Séroups: of 
the base is the same ratio of height. in persons of both 
sexes and an almost absolute similarity of attitudes. 

Yet the fabrication is not absolutely the same in the £ 
erary monument and in the votive monument. The projection 
of the figures from the ground is indeed more marked in & 
sculptmres of the base, | the contours there are sufficie 
ntlg rounded to recall the natural curvatures of the form. 
Tae bodies $here are of proportions more thickset. than in 
the relief of the tombstone. 

Ne find this same type géain in a fragment of a statuet 


_: NES | GOT 
server dnoions oûd ni nobileM de besevoosib been sidsem # 
ns ecùsA neewied beïuagetb noi .sisemvO dc sorsdeib e .ebi 
| tsiles end nd nsôÿ beñneoos erom si dT !.(SSS ein) efreos 
nos1sño Sid eessieenone vlinert sscm bntbnwor end :ed1eo€ to 
Mots Msoitatile ei {lude end Je smob eiT .emroŸ edà ce red 
lamordevs end nisened .beoïd visv ei e0e1 sis bne ,eeeo on 
boues vissiüine ei iledeve snÿ MURS véeuoñcbiv ei none #08 
elr et seon enT® .sbileve &ntiostenra visev vo besclons 2i bre 
Mmevo bns dofind sus ail eff .bodone vlènoile bne drone .sà 
rdoeienom dnebnso no on Ÿo sturoo sas Let Surnsoc visod 
essroo enii € vo exseno snd no besdteaoïbni et baesd en? .ee 
poid vedt bne çeoetrue sûid %o noidtevele dnotle & ed 2nibnca 
bben vinisiseo ai :nino end te eeenbnuor ent elseonco eesnx 
" do nee1t end mort di beñeivantieib tens voice « bevieoe 
iron end bne «fèid coût noum beoslo sns ere enT ,.s92et end 
20 22em dogmes & envoi vien 607 .sseleseolvsev ei merñd re 
Molednoniron viresn & nf eonn sn3 ne essenimrod send ,bnit 
ei: RSA T 
(TTE sdivo entemes s1sn vojiuoexe end sen? vlinstoittué 
os blvon Sens ,elime 6 to nodeñe enoev # ei sJent dud :v9# 
bne nosac ànfndemoe een songndsst end Yo viesidns enT ,see9 
nemeènenne sien vo bne encidicocsa deuve edi va .vibnoint 
Masinoosd' ent to etesiiss sidi sllenes bees eng ,rien eng ‘ec 
A ‘ (CSS ,.pim) fedesbea 
L eii mort senoïeamcs Ÿc vilseluoïdseo ,bnen señte sn nC 
Ben Jedi ,eudtede yiesenoi & do Anind senc deum ,eoïvce emee 
Len l'heibeoss ot erlogcieos bne esditlouinf® asewded bnuci 
-eù bone emiessoi end se [lenw se bnidnen sue dosn bne besn 
esey Pevie doton ,enseflc0 most efosem ni el eaemi e0T .ebn 
Hé neiesencacisd e ÿo Avon sni svedi sen senc tend Xnind cd 
Leonersegos ed vo nevs bemtitnco ei notiomueeso eIsT .dei 
os bosrofaud seols e ni belo et seïdsl snf .sudede ent ce 
diam ei oseaû ve omsal emen escûir ,nemow beîeee & ednesen 
0 drsg edd mo ersddsl oienñoss vyev of Jisi oi fneis most 
biicinosni eidd voi don di srel .dsst end vwolsgd efdnrem sn 
bstvairite yiseaoïs xee ent vninseonco ssesisen bise senc 
éme To second es none ee one emis snl .shenortea end cd 
Me ons deei sn? .visostb end etes don eeob Jdeeno,sdd bre 
rveni no bsselg need sven Jeum 2bnen en% l,elsbnes din 
ès1 end eedñenindet xnvüoe À .seoeñd on disl evsñ vent ja 


Ve rt à US M TOUT A4 ya 4e Cr VAuLé NO LL AEÉ Er | , 


29 
a marble head discovered at Veligon in the ancient Thyreat 
ide, a district of Cymaria, longs dispated between Arsos and 
Soarta (is. 222).1 It is more sccented than in the relief 
of Sparta; the roundingé more frankly emphasizes the charac- 
ter of the forms. The dome of the skull: is elliptical: at 
tne base, and the face is very broad. Beneath the eyebronws- 
the arch is vigsorousiy drawn, the eyeball is entirely round 
and is enclosed by very projectiné eyelids. The nose is Lar 
ge, short and slightly arched. The lips are thick and over — 
their openiné fall the points of two lons pendant. moustach- 
es. The beard is indicated on the cheeks by à line corres- 
pondiné to a slisht elevation of the surface, and its thic- 
kness conceals the roundness of the chin: it certainig had 
received a color that distinguished it from the flesh of … 
tne face. The ears are placed much too high, and the work Li 
on them is veryicareless. The hair forns a compact mass be 
hiad, that terminates on the nape in a nearly horiaontal! k., 
line. à 

Sufficientiy free, the execution here remains quite sunn— 
ary; but there is a vague sketch of a smile, that nould ap 
pear. The entirety of the features has something open and ra 
friendly. By its squat proportions and by theïr arransement 
of the hair, the Bead recalls the reliefs of the Laconian 
pedestal (Fis. 220). 

On the other hand, particularly of tombstones from the À 
same source, must. one think of a funerary statue, that was 4 
found between fripolitza and Nesalopolis in Arcadia.! The : 
head and neck are nantingé, as well: as the forearms and ha- 
nds. The image is in marble from Doliana, which gives reason 
to think that one has there the work of a Pelononessian arte 
ist. This presumotion is confirmed even by the appearance 
of the statue. The latter is clad in a close tunic and rep 
resents a seated woman, whose name Agemo or Ageso is written 
from right to left in very archaic letters on the part of Le. 
the marble below the feet. Were it not for this inscription, 
one nould hesitate concerning tne sex properly attributed 
to the personage. The arms are as strong as those of a man 
and the chest does not raise the drapery. The feet are shod 
with sandals. | The hands must have been placed on the knees! 
but they ange left no traces. A sphynx terminates the leg of 
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the throne at the right. 
xote 1.p0.448. Covvodtas. catalogue uv musee Rationsl, 4 
1892, KO. Ge 
Kote 1.1.4A9: De R\Gder, Cotalove etc. Ko. 860. 
The workman had only one intention, to impress on: his wo: 
the character that impressed us on the stele of Chrysapha 
PTaat is what is particularly felt whe: one sees the statu 
ia profile; its contour is then summarized in a series: of 
very distinct planes, that intersect at almost. a right an 
le the front of the bust, the tops of the taighs, and the 
bottoms of the legs. The instep nith its very marked slope 
is joined by a more open angle to: the vertical: line desce 
diné from the knee, and that seems to: represent a sort of. 
inclined plinth: the figure thus has more base. Parallel: 
each other, the tao arms are bent at the elbows and accom 
any the movement of the trunk and lower members. 
To sive another example of the types of Dorian sculptur 
of the very emphatic symmetry and severe stiffness that d 
tiaguishes them, ne shall: also cite a bronze found betnee 
Soarta and Mesalopolis (Fis. 224). This is a rider mhose. 
mount has disappeared. He is nude "with the legs apart, ha 
restiné on the thighs, closed and almost joined. The shou 
ders are broad and slopiné, the collar bone clearly indice 
ted, the recesses of the epigsastrium beiné very well: mark 
On the head, the eyes are open and projecting: the mouth 
raised at the ends and the chin is very sauare. ÉL” 
In: upper Arcadia near Kleitor have recently been made ex: 
cavations, that have brought to light the foundations: 9f 
old temple, that of Artemis Bemerasia: ! it belongsed to: a 
city, lLoasoi, whose site was deserted in the time of Paus 
nias.” There were found archaic figurines of bronze, and 
terra cotta, most of which so stronély resemble those col 
ected at nlympia, that they are almost believed to: have © 
from the same moulds. Yet here is a bronze statuette which 
presents a very peculiar 2ppearance with its short hair à 
the sort of cape that covers the shoulders (Fig. 225). Th 
cloth of that cape does not form a fold. One would speak. 
leather. The mode of fittins here must be peculiar to: the 
women of certain districts of the peninsala. What is agai 
more northy of attention is the method taken by the sculptt 
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Belo® the sirdle, the body has the appearance of a pilla 
that in front is flat like a plank, while at the sides and 
rear are deep vertical and parallel folds, like the flute 
of a column, that éroove the dravery. The resmit is here 
tae same as in the Hera of the Louvre (Fis. 79): but how 
different is the execution! 1 On the Samian marble the fa 
ling mass of the tunic exbands below: an elegant curve joi | 
ns it mith the circular plinth. On the con.rary, here this 
tunic descends stiffly and without the least bend of the. 
little square plinth: it maker with that a right angle, By. 
comparingé the two arrangements, one feels how much finer t. 
taste the Ionian sceulotor had than his Dorian imitator. 
Kote 141,.n.4450e Ve Retchel  & NA. Wilhelm, Das peiliéthun der 
avtents zu Lusot.(janr.d.0est.areh.tnet. zu Wien. -1901,p.4 
xote 2.p.450. POuSantas,. VIT, 18-17. 
Note 14,p.451. TT nos mentioned and studarted by CR 
CSirz.d.PRhil,classe d.v.rour. Akod. 1899. VOL. 11,P.5661:€ 
Phe excavations of Delphi: have aïded much to the little 
that ne keen of archaic art of the Peloponessus. Before % 
aothiné s9 clearly represented their spirit and methods a 
did the two statues of island marble, a little larger tham 
aature, found west of the treasary of the Athenians. | 
Note 1.p.452. HOmOLLe. Deux stotues oarchotaouves de Lreco 
srétenne. (BuLL.corremell. 1900,P:445-462, PUS: AB-24de 
Jne 9f them is signed by the aame 9f an ârsive sculotor, 
Polymeies, otherwise an known: 2 the other is entirely simil 
but not so well oreserved and must have come from the sam 
*9rksh9p. Both represent a young, man, entirely aude. (Pis. 
IX, X:\Pie. 226). 
kote 2.p0.452e. TRS SLOtUe Lhot me reproduce Lacks onky 


feer and ankles, which are only modeleg in ploster to sho 
the eue the modern ports. 

xote 2,0.452. Œhe Vnscripiton 18 written fron ri£ght to. 
Vefte 14 presents peculiorities in orthoérophy -olreoay kW 
from other texts. (rirenhoff. Siudten zur Geschichte des | 
ériechischen abphabets, Br edit, p. LADY. pere 18 a Stên 
ture of anoïher aréive sculptor founà at obympios (see te 
LOU. TInschriften, Ko. 20e 
_ It has been asked whether it would not be proper to: recoé 
nize in these bo imaées, that stood near each other, vhe 
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two statues of Cleobis and of Biton that the Argives, acces 
dins to Herodotas, consecrated at Delphi. * The visorous ch. 
aracter that the artist has given to the bodies of these, ; 
goung men mould suit well: those persons, tro athiètés: that 
died of fatigue,it is said, for having taken the places o 
the oxen that mere to draw their mother from the city of, 
Arsos to the Heraion: this was à journey of about Simites 

xote nAe°D.A57. HeroÈotus,.T-B1, HoOmOLLe, pe 450-4814 

However it may be with this hypothesis, these statues. ha 
a separate appearance in the series termed “Apollos. ” Waat 
distinguishes them from the others is “the variety introd 
ced in the lines of the figure by the curvature of the ar 
slishtiy bent backward and detached from the body: it is 
the rhythm resulting from this for the entire separate an 
animated trunk: it is the principle of life and of movemen 
that has its result in all the members and in the less mithe 
such firm elasticity: it is the seekins for character and 
exoression by the special traits of the modelinsé, which h 
personify the physical force: the attentive observation 0 
natare and the faithfnl rendering that is its result.” | 

xote 5.p.452%. BOnOLLe. pp. 451-4526 

In spite of heaviness of the work, the faëb is not commo 
place. With its Low forehead, its great eyes flush with t 
head, its very fall chseks, its short and siraight mouth 
square chin, it has a certain air of èsle assurance, that 
nell accords nitn its entire pose. The left leg is strong 
tanronn forward: the upper part of the body is very slisat 
inclined ia the same direction; the entire figure has: the 
attitude of à professional combat or a pusilist, who awai 
on à firm foot his adversary and defied him to advance. "© 
nude is here treated in the spirit of that idea. The neck 
is thick above a well placed collarbone. The vectoral: nus 
les and especially those of the arms and Legs have a powe 
ful relief. The modeling of the joint of the knee is no L 
accented. Tan the middle of a great cushnion of flesh is qi 
ached $#nd projects the disk of the kneecan. 

The sculptor has been less happy mhere his attention "a 
not attracted either by the members of the bony framework : 
emohasiged beneath the flesh, or by the very projecting mas 
ses of the muscles, clearly circumscribeaà..T#f8:soft parts, 4 
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such as the abdomen, embarrassed him gSreatly. Ëÿ an entire ; 
arbitrary trace, a lène describins a curve in the form of an 
_ inverted anchor, he separated the thoracic cavity from the 
abdominal region. 9f this he makes only a smooth surface # 
with a simple vertical line to recalle the median liver be 
has not even attempted to indicate the folds of the coveri-… 
ang of muscles, that enclose the entire cavity. On the other. 
hand, the artist has spolied himself to render as acourately… 
as possible the appearance of the pubis nitn tose little do 
tufts of hair. In statues of this type, the archaic chisel: | 
has usually abstained from reproducing them. | 

One notes the excessire luxury of the hair.“That conceals 
half the brown under a erown of kissiné curls. Retained abo- 
ve the ears by à band of cloth or of metal, it escapes in 
reactins waves coveriné the choulders and back. There ape 
three ringlets at each side in front, and six or seven beh- 
iad. Ÿet another band confines the hair aneiw at the ape to 
prevent its expanding over the entire width of the back. ri 1e 
Finally, each tress is held at its end by three turnsz of a 
riboon or a metallic spiral.”1 

xote AP huA: HOnOLLeYg D.4ASA. de 

fhe sigaature that here attests the intervention of an ae 
give artist as lost, so that one was less able to divine 
the Peloponessian: origin of the two: statues. They recall in 
many respects the Cretan trunk of Æleutherma (Ris. 211), 0 
that found near Tegea (Fis. 212), and the Arcadian statue 
of Ageso (ris. 221). D | 
: This is the same broad and flat face. It is the same arr 
angement of the hair; the resemblance is here especisllm st | 
striking. The same short proportions for the body: in the on | 
two statues of Delphi, the entire figure counts less than | 
seven heads. It is the bust that is massive. The form that 
16 assames “ith its aearly horizontal shoulders approximate | 
es a rectangle, or rather a trapezoid. The execution offers | 
peculiarities thathave already attricted our attention: rt. | 
as on the statue of Ageso and the stele of Chrysapha (Fig … | 
215), the rounds of the body are uniformiy large planes, 0) 
that intersect almost at a right angle. There is one for tn) 
tne back and another for the abdomen, which are connected 
together by the narrower planes of the sides. 
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If any authentic document attributesto a workshop of Arg 
os the tro statues of Delphi, this is for reasons of a dif. 
ferent order, and mhich do not give a certainty 2s absolut: 
as that applied to a series of sculptures in soft stone r 
ferred to Sicyon, all more or less mutilated, that came fre 
the same excavations. It appears to resalt from the text o1 
Pausanias, that the little Doric edifice in the ruins of # 
which s#ere gathered those reliefs, was the treasury of the 
Sicyonians, and that sort mhich this traveler found to me 
tion, #mhen starting from the eastern gate, he commenced”b6o: 
ascend the sacréa ina. ? Phis hypothesis offers 2 high deg 
of probability, and there is nothing to contradict it, et 
er in the themes or in the style of these images. The edi 
ice was built of limestone, and in slabs of the same .— 
the chisel carved the reliefs that decorated it. 
NOte 2ep.hbhe POUSONLOS, ,%X, 11-14, nonoblle,. Eull,corr.khe 
AB94. p.-187-188: 1896. p. 857-8175. 7. 
Like the other buildingés of the same kind, this treasury 
had the form of an ante temple. Its dimensions are estimat 
as 27.7 ft. deep by 20.3 ft. front. The sculptared skabs 
ould be metopes that decorated the lateral facades: othe 
have desired to see in them the remains. of a frieze.! Vha 
*ould rather make them thought to be metopes, is that the 
does not seem to have been any connection betneen the sub 
ects represented by the different älabs of tufa. On a frie: 
a3 ne have the proof of this at. Delphi itself, the repres 
tation follons from one slab to another. Here, ”“ithout men 
ionins the small fragments, is the list of pieces on whi 
one can seize the sense of the scene that the sculptor de 
ired to represent: -- 
Kote 41,.0.4B5+ Mhat subhested to purimBnéler the 10e ef 
frieze 8 the quite elonéoted form of the sLavs.(pert.phil 
wvoeh.p.125). mhe metopes usually approach the sovore forn 


further, triéluphe ore not mentioned among the vruins of à 
treosury recovereda,. Où the other hand, Fomo Le Sétotes thot. 
Âhe viént and Left ends of the skabs beor troces of the 6r 
oove Lin mhLich they mere inserteà. +3 108 

1. The Aioscures afd{ldas, bringsing from Messenia the h 
râs of cattle carried off by them, that booty that should 
canse fighting and be fatal to Castor and Idas. Their nan < 
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are traced in bistre and are read over the slab. It was ti 
same on the other slabs for all the persons. With a view. 
aid the intelligence of the spectator, the sceulptor had re 
course here to the procedure long employed by the maker 
painted vases (Ris. 227). | 

2. A nild boar. As the Dioscures took part ia the hant 
Calydon, it is perbissible to suppose that the sabject of. 
this metope was also borrowed from the myths concerning the 
(Ris. 223). ne 

3. Tno horsemen viened in front, and behind the soil 
ane contains à ship carryiné warriors divined by their shi- 
elds: in the middle two persons play on the cithara. It se 
ems that the two riders may also be the Dioscures, and 6h: 
the sabject may be taken from the legend of the Argonauts, 
ia which they also had their phâces marked.(Fig. 229). 

4. À man, doubtless that of Helle, that must carry a pe 
son. This would likewise be an episode in the expedition <c 
the Argonauts. 6 

5. The abduction of Europa (Fig. 230). 

Some other frasments cannot be referred to aay âevesh 
scene. ne 

In all the sculotures, there is not a single head on "ñ 
the face is sufficiently "nell preservei,thacr its features” 
can be discerned.The observations oœan then only relate to 
the arrangement of the scenes and the procedures of execut- 
ion. The three heros that stole the cattle are alike. Cloë 
ed ia à chlanmys cast over their nude trunks, they have 6h 
same attitudes: all advance the left foot: they step like. 
Soldiers on parade. Each one bears on the left shoulderra” 
pair of short spears stronély ironed and holds another #ea 
on in the right hand, that hangs beside the body. AkE th 
spears are parallel to each other; the lower arms are per 
haps snords and follow along the same line. Between the per 
sons are seen ia front view and at the same height the nea 
of three oxen, who march to the right with steps equal 6o 
those of the abductors. Shown in profile, the bodies of th 
animals all have the same outlines,. As for the legs, they 
are detached from the ground with dry precision, the fore 
eds of the second ox joiningé those of the ox predediné his 
Further, there are more legs than are possessed by the thr 
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oxen turned toward the spectator; those appearing in excess 2 
belong to animals in the second plane, whose heads are sites À 
ghtly sketched and presented sid piste outlined on the gro- 4 
and above those of the oxen in the plane. One sees thès ar 
rangement only by closely examining the scene. At first. one 
is tempted to believe that the norkman was mistaken in his: | 
count. There is an interestiné effort to give depth 6o the 
relief and to place perspective in it. 

kote 1,.p.456, TT 48 not eosu Lo determine the arm in the 
rLént hond, the surfoce of the taage haviné suffered much 
at thot place, monotle believes 14 à spear: but Lt moulé 
have been ALfTioutt to corry Lt without the support of the 
shoulèer, this ornm with à Loné shaft, T shouLè prefer to 
think of o very short suord, whose NiLt seens Lo me: to be 
dAtstinéuiaeheg in the scratches on the érounà,. 

The work of the tool is here freer than on the reliefs of —… 
Laconia: but here as there, the artist has not aimed at el=… 
egance; what he seems to have sought especially is a sort 
of effects that produce exact symmetry. The movements of & | 
the persons are correct, but little varied and always léghl-… 
ly proportioned; his is also the case for the horseman vi-… 
esed in front as well as for the players on lyres, and for 
thelleaders of the herd. One "will note in this last relief 
the regsularity of the angles formed by the legs of hhe oxen > 
combined in groups, and the exact parallelism of the lines. A 
ia eaeh group. Further here, as in many archaic #orks, the 
form of tBe animal: is better rendered than that of the man.… 
Fae bull that bears Europa and especially the niid boar run= 
niag with lonered head are of firm design and fine action 
but there as well as for the principal actors, there is very. | 
little modeling witnin the outlines, and these are connected... 
to the ground only by a drily cut contour and by straight 
sections. The figures scarcely turn. It is the same for the . 
drapery. It presents arrangements quite correct and clear; 
but it lacks suppoleness. The cloth is scarcely érooved in 
places, with some great folds and the stiffness of leather. 
By the character of the execution as by that of the compos- 
ition, these reliefs at Delphi also seem to come from thab. 
school of Sicyon, that had the Cretan sceulptors for its tre | 
masters. 
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It is then natural: to attribute to a Sicyonian: sculptor 
the reliefs that decorate the edifice. It is true that one 
finds ÿn the names traced by the brush on these slabs: some … 
characters, that appear peculiar to the archaic elphabet of 
Sicyon: but it is probable that these explanatory inseript= 
ions nere painted or engraved on the stone only after the 
slabs were set in place, and that one had at Delvohi itself 
other occasions to give then: men ordinarily employed in 
such a case the alphabet in use in the sacred city: the 
workmen there charged themselves with this need. À 

xote 4.p.458, nomolle. BuLL.corr.nell. 141896.p.6858. 

There remains only one question to solve; that of the date. 
that. it is proper to assigsn to these sculptures. Men have | 
desired to solve this problem by institutiné a minute com— 
parison between the metopes of Sicyon and those of Seliaon- | 
te, not without introduciné in the discussion the archites- 
ve of Assos: ? but me do not believe that from thése remarks | 
can be derived anything decisive. When it has been establi- 
shed by ingenious comparisons, thea the metopes. of Sicyon: 
seem tobe later than the reliefs of Assos, and at the same 
time than those of a certain Sicilian temple, what conclus 
ions are deduced from the synchronism so established? This 
effort only succeeds if in the chronologie series: 80 form-… | 
ed, one succeeds in finding somenhere a fixed point. Unfor— | 
tunately there is none. Neither the temple of Assos nor the) | 
temples of Selinonte are dated: how are they to: serve im de- 
terminaing the date of the monument compared to: them? ÿ 

Note 2,6.458, HOmOLLe. PULL. .Corr.Rell..1896 1: 668- 674 e | 

With a lack of precise information, pernaps history mil. | 
supply indications of vèlue for the solution of the problems. | 
It is known how Clisthenes, the most powerful: and last. :ef.000 | 
the Orthsgsorides freed Delphi and its sacerdotal aristoeracy | 
from their embarrassment. caused by the hostility of Grisa 
and of Cirra; how as conqueror of those tro cities after a... 
war lastings ten years (699-590), he reorganiged the Pythian | 
éanes, and soon afterwards his team triamphed in the chariot 
race (532). Clisthenes nas then in intimate relations mit | 
Delphi. The part that he had played in the recent struggéle 
and in the reform of the games placed him in favor and im "| 
view. Would it. then not be between 534 and 566, the orobable | 
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date of his death, that to perpetuate the memory of the $élo 
rious part that he had taken in these memorable events, he … 
erected and decorated by sculptures the edifice that ocoup- 
pies us? There is nothing in the style of the reliefs in 
ouestion, that clashes with that conjecture: then one com 
pares them to that frieze of Cnidos, which ne have attribn— 
ted to the last quarter of the 6 th century, one-has an it- 
pression that they are possibly earlier than it, and on the 
other hand, would explain less that the treasury was const- | 
ructed after the fall of the dynasty of the Orthagorides. 
Nnen Sicyon, a very small city and without à harbor o7 com 
merce, no longer had at its Gsadaptinces, whose enterpris- 
ing spirit and mealth gave it an artificial: importance, it 
almdst disappeared from history. he | 

Also from this midâle of the century dates the groups im : 
high relief, which at Olympia fill the pediment of a ds | 
aury in which an indication by Pausanias has permitted «us. | 
to recognize the tressary of the Vesarans: ? they represent. 
the combat of the gSods against the siants. Ne have only 
fragments of these groups: we reproduce that. “which gives a 
best the idea of the arrangement and style of the nork,Zeus 
overthroniné a giant that wears the heavy armor of the Gre-— 
cian hoplite (fig. 231). Megaris was at the north of the 
isthnus. one of its ports looked tomard the Cyclades and 
might have been open Lo Ionian artists; but there are rea- 
sons for believiné it rather necessary to seek here the nork 
of à Peloponessian artist. This is first that Megara was à | 
Dorian city, like Aréos, Sicyon and Sparta: there is also | 
iaformation furnished by Pausanias. There “ere preserved w | 
the treasury of Mesara figurines of cedar nood overlaid mith 
8914, a Hercules in combat with the river Acheloos under ne 
eyes of Zeus, Athena and Ares, figurines that passed as the : 
#ork of the Laconian séulptor Dantas, ouvoil sf Dipoinos: and. | 
of Skyllis. Ne are thus informed of the relations that exis- 
ted in that epoch betneen Megara and the masters of the Pel= 
9ponessian school: ? but it is especially by the stady: of | 
tae sculptures tnat the problem must be solved. The materi- 
al of these is not the marble of the islandss it is bimest=. | 
one of lacustrine formation, mhose quarry has been found ia | 
tae valley 9f the Alpheus: itself. There are further; not onif | 
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“ere these figvres cut im the local stone, but they were c 
cut after the hoistiné and placiné of the blocks that. sup- — 
port then. ? The use of this material and this mode of execu- 
tion accords badly sith the hypothesis of the intervention 
of foreign norkmen; they employ rather the aid of vsorkers: 
attached to the norkyards of 9lympia. 
pote 41ep0.460. POuSOntos.Vt,19-12,18. ON the oée of ihese | 
sculptures, see qreue in Olympia. VOL, T19 Of text. ve bel- | 


— 


Veves then more ancient than those of the oLù tenple of ath— 

na cConstiructed by pieistirotos on the acropolis of athens, / 
Note 2.p.460, The Locontan steles recall by their execut- | 

von à curious relief discovered où cholcedon on the rospho- 


rus, © colony of meboro,. fowever fragnentory.\ii moy be toû- 


0, ON recobénizes eus betueen the tLithyues où the instant 
precediné the birih of atheno.(s, Relnach,. mn boes-reltef 


VRedrit du nausee de Constantinople, in Rev. des etivèa.érecse | 
A9014,p-127-135. Ple Te 

Note Bep.4A60e Ge. Treue in Obynpio. mexts VvOL.TTE, pe 414: | 

Finally, tne style of these reliefs is indeed that which | 
ne must expect to find in the nork of one of those Laconian 
or Argive sçculotors that norked around Jlympia, as the [on 
ian artists did around Delos. There are gaps of conjectural: pi 
parts in the restorations that have presented the entiretyp 
of the decoration of this pediment; ! yet one divines a mise 
1y neigshed composition, one of those rhythmic arrangements — | 
for nhich the masters of these schools had a taste and an: 
aim from the first hour. As for the execution, it allows à 
itself to be appreciated and defined with more cerbainty. 
Tne sculptor did not seek the refinement of à minute rend-… 
eriné. The character that he nished to give to his short 
figures modeled in large planes is that of a visor expres- 
sed by energy of movement. The effect nas again ‘esbanced, 
by a violent polychromy. The fisures rose in red from a 
blue ground. 

Note 1.p.461. Olynpio,. plates. wol. LTLs ble TTTe 

There have been faund very recently in Argolis some rem- 
aias 9f another of these decorative entireties, in which 
the sculptor made himself the assistant of the architeet.? | 
These are the metopes of the frieze of the temple at Mycene | 
erected in honor of Athena on the ruins of the palace of t 
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the ancieat kiags. ? The slabs have been broken into: pieces 
to small for one to divine the subjects of the sculotures, 
The proportions of the figures appear to have been made 
quite slender, that indicates a work at. least contemporary 
nith the metopes of the treasary of Sicyon: but onva nell 
preserved head of a woman is found that rectangular form of" … 
face noted on the oldest monuments of Dorian: art, and that. à 
face is enctosed betreen the two pyramidal masses of"hair, 
that accompany it on the old statue of Tegea (Fig. 232). 

xote 2.P.4614. VOurTOtis,. poroseculpiuren ous hykenve, | 
Ujonro.d.kedsnroh. inst. 1901.p.418-22, 5 f\és. in text}. 1 
Kote 3.p0.4681. istoire de L'art, Vol. Y. p.346. À 
fhe monumente that we have just studied nearly all: have 
a more or less correct birth certificate, if one can: so: 
speak, Here the inseription reveals the origin. There aln- # 
ost certain indications are furnished by what ne know of . À 
tae material employed or of the edificce to: which belonged 
the relief or the statue. Also sometimes it is the style i | 
itself of the piece that removes all: doubts. The case is: no! 
longer entirely tae same for some worxs of the bronze-morker. 
Bronze lends itself to: transportation for gSreat distances, | 
and these monuments no longer have a character as decided | 
as those in nhith re have believed that ne recognized the | 
mark of the art of the Gretan masters and of their first pu 
pupils; the gsestion is proposed of knoning whether there | 
is not some trace there of other lessons received and of | 
other influences. 
For example, see a little bonze head that is assured bo: | 
have come from Cythera (fig. 233).: It nas at first deserib=, 
ed as a male head: 1 but it seems more probable that it bel 
onged to a female statue. Compare it to other nearly contes | 
poñaneos works, such as the head of Melisou (Fis. 229) and. | 
a bearded head found at Olympia (Fig. 235): you cannot fail | 
to be strack by the difference. This: is not. only in the ab= 
sence of the moustache or beard: the ‘artist has desired to: 
place here more flesh on the bones, flesh more tender and 
plamp, like female flesh. Perhaps re have there a fragment 
of à statuette of Aphrodite, "who was adored at Cythera. Mh- 
at nould justify this conjecture is the resemblance noted 
between this head from ythera and that mhich decorates the 


sseûn noben Dre PEAU e PA FA 
à |) ssivestones botesensv daon 104 to snc ben ee 
né aura, vo dnfdest odt fard} Je sou. enr ,Suhegsl SOU 
saorapsosa séA# of botouskh on font yhute s100NTomST SAT | 
poor aofaigo aêd boënoño on tud :(88- CAPE EUR CT EEE nu 
Dunes AE ni Lee (10 G 8 BBD ShÉMe SATA) «ro0t, 4) 
RARE anut tons melfmun nf tof f0B A0 ,884:4:% 980% 
xe dsnd dre ne %e douboro sent ei elanviC meri bsed sl 
bns eese evcm fin dnagoñd eti beerse ‘ 
Ass” wbaeed bas vied ed To dnsmenneris vogen s1d ‘v8 : (SES LR 
tiset enitne sn oi beenttib vaivess blim %e sie nisiseo & 
sobres ed deidtre ei vd ehem droite eds psntvih sne es 
| einf .eiamvic do bon desne ent L,eneN to tens ,eovi :Lesbi 
ÿ one0. Æetce ent .bnen bessess bre tierbe vinsd £ een deid ‘4 
ne veolanst edf seclone send efino {esiar Yo enor oud sni * 1 
tbotodadt anbisetdo senti sat ,1irg s0t mo Aron ent ,.wead jé 
re est bons .besn ent %oe acof sidi ne seven sût ee 1 
-etonx xelomes -ett mi seam eût vrhion taud based elduob send "2 
betseñd sg based bne sdosdenom 901 .bnideo e{lei di ensûm 
nes Sondonnes Aro 4 Dove <noteissso ne 8340 esei on niin 
deeob di tt wriudnes dé À sdd Yo sssey des ont send 1ei£ 
ES bé «nd € end to senc tesit sens où ùmoied jen 
e anibscesa end oi nest nulle xeonèbia e où bssn send I 
CTE nisne bouci don eved'sn dent çvisdeen To esidjilaur 996 
ec enetencaclies To ssutoluoe sdj Ve exso" oidnendoe en à 
ne mem esraort cond Juo bne seend neended dedd mess Si0à 
&imeñd nesnisd nebfoeise donnee snc dsnd bons ,sonsldmesen 
becs vcRelJ ne sesiidroen .oe Yanintd Ton cb où faidenoiteiss 
bed ont ds een di ceñd evisesm bne vyesd eeel et eoei en3 
Rhress Esnod \eeñda:ent belsbon dtenñs eteidyes sn) Sod :avie 
Dre inemdren obus si %o evcrpesoue bas #liasa eng be a 
cedes ei eioT .s1eB %e besa [eseolco end e%od ni ei ne 
ad vodoluos snif .sionriO mort esmo1d snd pi tnensage vL 
Etrysh-viddaile sn3 smrct s6ù où éssdavisvs neviè otend 
Dore don nem'e do 60e ondtrno even vend dent ,ees 
DE “never beoñodends: si nie ed ensdm esnod desde Ëne wo%d 
CRE CI dans bos sbifeve sdd Yorsmeñmos sni 6ee oele :esned 
eentvie 18vs. FT «Sais nid din ddèiesse ei dendd ,nd6om NUE 
dent bas mat s6à Yo onaban rie; sdd bises drone ei 10680. 
ou ke à dre M AMUAE 4e wi AT | ‘+. NÈTS 08. ARTE 


411 
3rchaic coins of another city, Caidos, where the same godd- 
ess had one 9f her most venerated ganctaaries (Fig. 234).2 … 

note 1.p.4u8. ThLs nos où firer the feeliné of Brunn in 
the renarkoble siuay Lhot he devotea to Bhis head,.(aren. 
Zeit. 1870.p:20-28Ÿ but he chon$Señ Bis opinion on this sub- 
ect. (athen.n1tt.1882, p.118): | 

xote 2.0.468. Von SoLLet, Lan Kunism,. Tert.VOl.TX, beta, 

The head from 9lgmpia is the prodnet of an art. that expr- 
essed its thought with more ease and freedoma(Figs. 235, 
236). By tne hapoy arrangement of the hair and beard 2s by 
a certain air of mild gravity diffused in the entire featu- 
res, one divines the effort made by the artist to render ag 
ideal type, that of Zeus, the éreat god of Olymois. This ar 
tist has a traly adroit and assured hand. One notes here & 
tane bao rons of spiral: curls thacr enclose the tenples and ‘4 
bronm, the nork on the hair, the fine chiseliné that indica— 
tes the "waves on the too of the head, and the suppleness of. 
the double band that holds the mass in its comolex knots 
here it falls behind. The moustache and beard are treated | 
nith no less care and precision. Such a work cannot be ss 
lier than the last years of the 6 th century, if it does n | 


not beloné to the first ones of the 5 th. | 4 
In that head to a higher degree than in the preceding one 
are aualities of mastery, that se have not founë again: im É 
the anthentic works of the sculoture of Peloponessus. Does 
tais mean that betmeen these and our tno bronzes may be any 
resemblance, and that one cannot establish between them say 
relationship? We do not think so. Doubtless on these heads: | 
tne face is less heavy and massive than it mas at the begin | 
ning; but the artists that modeled the cheek bones. are ind 
eed the puvils and successors of the rude workmen, tnat ch. 
iseled in tufa the colossal head of Hera. This is especial=. | 
1y apparent in the bronze from 9lympia. The sculotor bast. | 
there given everyrahere to the forms the slishtly dry firm. | 
ess, that they have on the face of a man not fatty. See the. 
béow and cheek bonnes “where the skin is stretched over the 
bones; also see the contour of the eyelids and that of the | 
moutn, that is straight with thin lios. One even divines'u … | 
under the short beard the s.ructure of the jan and that of 
the china. | 
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In the female head from Cythera, however different may be, 
the appsarance of the whole, one finds something of 6he same 
mode of interpretation. Dbserve the width of the china and 
the preadtn of the lateral plane of the cheeks, such as you. 
“ill perceive when you look at the side of the figure; there 
again beneath the roundness of the flesh one viens the com- 
plex apparatus of the malar and maxillary bones. , 
One is then risht to attach these two bronzes to the ser- 
ies of too rare norks, that represent the efforts and taste 
of the ancient schools of Keloponessus. Yet one remark is! 2. 
to be made: these two heads are ligsShted as if by arfirst « ‘4 
ray and commencing gSleam of grace and beauty: aow ne have À 
not found tne like in the figures that issued from the work 
shovs of the peninsala. Is it proper to explain this differ— 
ence alone by tne progress, that could not fail: bo be real- 1 
izsed in the work pursued during two centuries by eacn Sener- 
ation of artists, heirs advised of the procedures introduced… 
and the results obtained by their predecessors? It appears: 
to manifest itself here at the same time that is affirmed | 
the persistence of the methods #ransmitted in the sorkshons | 
of Sparbta and of Arsos, certain tendencies that natil them | 
remained foreisn to the Dorian schools. To give a reason“ | 
for this new element, it is perhaps necessary to recolleotu 
tanar Ionian artists, like Theodore of Samos and later Bath- | 
yoles of Magnesia, came to produce at Sparta works, that " ‘4 
“ere much admired there. Then to the examples s“hich they had 
given in those surroundinés might be attributed that seekiné. 
of those elegancies in execution, that in the tno hesds from | 
Cythera and from Olympia doubtless did not succeed in effa-.. 
ciaé the originality of Dorian sculpture, but still displaäy= 
ed some charm and tempered its austere severity in à certa- 
in measure. | DD. | 
ote 1.9.4685. ThUS Lan 0 stotuette of bronze of the so-cab- 


Ved ture of the archaic apollos, found ot oLynpto, Fur teen 
ler 8ees à work execute by o peloponession scukptor, Who | 
MAS Linspired ou an Tonton nodel.(reue Denknëler antiken tu | 
NS. 1897e p.118-422, Pl. Tthe ï 

Waat resnlts from the enumeration of the works that "me h 
have found mentioned in the authors, and of all those with n | 
scarcely an excention, that have come to us without the art 
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artist’s name, during the archaic age of Sparta, Argos and 
Siceyon were in the Peloponesasas the three cities in which 
the arts of scalobure were most in honor; but in the second 
half of the century Sparta passed entirely to the second p 
place as à centre of production. PBomer had not been: exerci=" 
sed there, as at Samos and vesara, at Sicyon and Athens, by 
one of those faniites of tyrants, that sought in the laxury 
of buildinés and their decoration the most advantageous use 
of extraordinary ovulence, and a sure method of dazzliné à 
and charmins the people, whose rishts they had usurped. On 
the other hand, about that time all: ambitions at Sparta " 
were turned to conguest 9#f4d the maiatenance of a political 
supremsey, that should last till. the foundation of the mar 
itime empire of Athens. Sparta continued then: to attract seit | 
herself foreign artists to build and ornament her priacipal: 0h 
edifices; but it is particularly thus that she contributes 
to the progress of art. If there remain the workshops: there 
ia mhich #ere ca$itheir images in relief ia the local: marb- 
le, to honor tne vourial of the criefs of her aristocracy, | 
no school: nortny of the title was founded. The name of no 
Laconian sculptor has been presereed in the inscriptionspor | 
has left. a trace in the history of statuary. | 0 

It is not the same with Argos. The excavations of. DeLeni. 
have revealed the name of an Argive sculptor, Polymedes, a 
and it is also believe, the hand and signature of another, | 
sculptor of the same origin on one of the reliefs: of the 
treasury of Cnidos:; but it is particularly of the ancient 
sriters that ne are informed of the importance, that the! 
school: of ArgSos assumed about the end of the century nith 
AsSeladas. He acouired sufficient fame that tradition gave 
him asipupils the three greatest sculptors of the succeed- Fe | 
iag age, Polycletos of Arsos, Myron of EÆleutheres and Phid= 
ias of Athens. | Ne do not have to discuss the value of that. 
tradition here; but from the fact even of the relations: | 
posed between the masters in question and Ageladas, it is : 
permissible to iafer, that the Llatter had attained to a high | 
degree of reputation and of authority in particular te the 0 | 
first auarter of the 5 th century. Yet already in the lastk | 
years of the precedin® eésturg Agseladas nas in full. sois | 
ty, though doubtless very youns. This we Kkaow by the dates. 
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which he was charbed nith commemoratins. Those dates range 
between 529 and 511,1 No original work of Akeladas is pres-. 
erved, there has been indicated no later nork, that there 
is reason to resard as à copy of the statues attributed to 
him. There were by him at Olympia several: statues: of athle- | 
tes and of victors in the chariot races; there is: also cibed 
two images of Zeus, probably larger than nature, one at Esi= 
on of Achaia and the other in; Messenia on Mt. Tthome. ! The 
latter is perhaps the sole nork of Ageladas of "which it is - 
possible to form some idea; it is thought that a redaced +. 
image of it is on one of the Messenian tetradrachmas of the 
4 th and 3 rd centnries B.C.(Fics. 227, 238). Abeladas seems. 
appears to have resumed only tee type created earlier, add-… 
ins to it his knonledée afd his style. This type is found le 
in à statuette of bronze that is thought should be attribe- 
ted to the last vears of the 7 th century, because of the 
rudeness of its execution (Fis, 239).1 fhe eagle has. disap-… 
peared, but the hole pierced in the left hand indicates th 
at this hand bore an attribute. It is assared that this fig 
urine was found in Pleoponessus, and whaticonfirms the con 
jecture based on the source is the inscription in the Dori- 
an diabect read on tne base; it is particularly the form Of... 
the head and the breadth of the bast. The aaatomical detai- | 
ls of the back, chest and abdomen sere summarilg traced ni | 
th the graver after castiné. | 
Note 1.p.466. ROr poblectetus an MYrOon, AT RP | 
55, B7. For Phidtos, Lhere ie only the evidence of Scholtes 
ets ond Lexicodraphers.(lsenoliaest of aristophones on verse 
SQ4 of the probe: suièos, see the work of pelañas: qzeizes. | 
CRIV.VIT.929: VILL, 225. | 
rxote 1.p.46Te POAUSARLTOS,. VE, 8-6, 10-61 1ks 14e 
xote 1.p.487. The Some, VIT, 2414, TV, 88-2e di) 
xote 1.p.469. Prôhne, collection d'ontiouttiies au conpie a: | 
Y.qyuaktewtsez. 1898. PL. XIVe . 
It has bben thought possible to attribute to Ageladas: the 
creation of tyves whose origsinals have perished, but of "bn | 
ich me have imitations in magy: morks of the archaistic seule= 
tors of the 1 st century A.D., and especially those that re- | 
call. the statue of an atnlete, where is read the name of Ste! 
phanos, pupil: of Pasiteles 2 on the trunk of a tree serviné 
#70 | 
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as à support. AgSeladas furnished the example of supporting 
on a single legs the entire weight of the nude and erect fis 
ure s0 as to show the body as at ease and in repose as it 
could be in the vertical position. ? It is believed that a 
variant of this same type, a little more recent, is found 
in a bronze statuette discovered at Ligourio in the middle 
of Argsolis, not far from the Epidaurian Hieron of Asklepios. 
Before Polyeletos, AgSeladas had already sousht to determine 
the normal proportions that: foraæ manly beauty: ne had sket- 
ched the first canon, that in certain respects would be 1i-— 
ke the canon of Polycletes. We shall not stop to discuss 
here these Hypotheses, however probable they appear, nor tt 
to: reprodace and deseribe the bronze of Lisourio. According | 
to the statement of the critic that iadivcabtes”its. importance, | 
this statuette and the lost model of the marble of Stephans 4 
sould be later than the second Median mar. Ne shall have “| 
casion to return to: Aseladas when "ne ârace the pictare of | 
the progress made by Erecian sœulpture between the years | 
439 sad 459. 

rote 2.0.469. colLifnon. Histoire etc. vol. LI1.p.660, 6614: | 
Pié. 346. ) 
Note 3.p.469. Furtulnéler, pine aréivische pronze. (60 4 


An epigram of the Anthology celebrates 3 group of three 
muses, one of the figures beiné by Agseladas, while the tro: | 
others were executed by the Sicyonian seulptors, Aristocles… 
and Kanakhos. ! These were then contemporaneous nith the Ar | 
Sive master. They bélongsed to a family, a sort of dynasty: | 
of artists orisinally from Crete, who during the entire 6. ù | 
th century opened at Sicyon workshops for sculpture, from 
naich soon issued morks sought in all Greece. First Aris- | 
tocles came from Gydonia to establish himself in that city, 
shere his compatriots, Dipoinos and Skyllis, had left some 
Of their most esteemed statues. He had there as successors ù | 
his son Cleéitas, then his bwo graddsons, one of which Aris= | 
tocles, bore the name of his ancestor in accordance with 8 | 
very common custom, while the other made the name of Kanak= | 
hos famous. By Aristocles the elder "was shown at Olympia 8 4 | 
éroup representins Hercules fishting mith an Amazon on hor=" | 
seback. ? By Cleoitas, there was in the Acrovolis at. Athens. | 


| 
| 
Profran,zur Kinkelmannsfeste, perlin. 41890. p.126-152). | 
; 
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a warrior putbting on his: helmet. ? In the Altis was preser 
a group of Zeus and Ganymede, #hose author was Aristocles 

wote 1.p.470. Antholoëie Greeco. TT. 15-85. 

xote 2.040 à pousontas. Ve 23-144. 

Kote 3.p.4A70,. The 80ume,. YTe 20-14. 

xote 4.0.4A70, The some. VTT. 24-56 +4 

All these works were bronze statues, that bearing the si 
nature of Cleoitas had its nails covered by silver. On the. 
contrary, me are told that certain statues by Kanakhos: were 
in: marble. ? Phebes possessed by him an image of Apollo: ea 
ved in cedar, and Sicyon à seated Aphrodite of gold, i.e., 
doubtless of éilded bronze and ivory. He was an éstist of 
very varied abilities, to whom the procedure of chryselép 
antine steatuary introdaced in Peloponessus by Cretan: mastei 
was no less familiar than the technies of Marble, ofd "hic 
the honor belonged to the island sculptors. Yet bronze se 
to have been preferred by Kanakhos: he used bronze when he 
had to execute for one of the most venerable temples: of er. 
eece, that of Didyma near Miletus, the statue of Apollo P 
lesios, that statue whach had such a s.ranée fortune. A € 
years after the time that it was placed in the sanctuary,. 
at the capture and sack of Miletus, it was carried off by 
Darius to Susa with the rest of the booty£l it only eeburn 
bno centuries later, sent by Seleucos Nicator to the desce 
dants of those, that had formerly ordered it from the né 
Sicponisan master, ! 

kxote 65.p.470, PLinU. Fee (LAKVT. Ale 

rote 6.p.470. POUuSaontios. LXe10-92% Ts 104 

xote 1.p.474, he Some. T,16-8, VITL, 46-38: 

By the texts and the coins of Miletus on which seem vas 
have been represented that statue so venerable by its: ant 
iquity as by its sinsular adventures, one can form an id 
sufficiently accurate of -the Apollo Philesios. It. is know 
from Pliny, that it was nude and that one of its hands su 
portedi the image of à fawn. 1 As indicated by an autonomou 
coin of filetus, that "as the right hand, open and extend 
much in front: the left hand held the bow (Fis. 240). Tt 
the same on a coin of Miletus struck under Marcus Aureliu 
(Vignette at end of Chapter, The statue must have been s 
sioly larger than nature. This results from the proportion: 
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attributed to it by the engraver of bhe coin, nm a medaldi 
of bronze struck in tBe time of the Gordians: the head of 
the god there seemed nearly to touch the vault of the sx 
edifice in which the image nas placed at the back of the c. 
cella.(Fis. 241). | È 

Kobe 4.P.472. We ÀO MO attenpt to exploin the phrase in 
mhteh PpLiny describes the mechanism, Lhat accorainé to him 
enseured the equilibrium of the faun. perhops there is bLoïih 
on error made bu PLiny, 08 emBspected by FE. sellers onû on. 
olteration in the text. pLiny LA not well understand ihe 
outhor thaï he copied, and à copyiet bLeiné enborroassed by. 
this confused description, attemnpieë to cleor 44 oy intro 
AUCLiRS Lato his nonuscript à correction, thort only served” 
to moke the passage more obscore. 

Several: fisures. have been: indicated, two: of which: came 
from the vicinity of Miletus, on #hich men: have relied as 
reductions of the celebrated statue, otherwise very medio-! 
cre. This is again what is found in 2 statnette that came 
from Etruria (is. 242). It is of very careless work: bat 
the fana still remains in the right hand and the left is. 
pierced by a hole ia “hich is placed the bow. F 

Kobe 2.p.412, Rouet. piudes d'archaeolobie et L'art. 
AB88.p.1684. | | 

It is particularly due to that intermediate,that one has 
been able to recognize a copy of the same orisiaal: in s br 
onze possessed by the museum of the Louvre, the Apollo: cal 
led of Piombino (Plate XL). ? The attributes have disappear 
ed; but. one divines them by the pose of the hands. There,4 
in the rest. of the figure, the pose is entirely similar to 
that definainé the presence of the fawn. The difference is. 
that the execution is here very careful. There is the work 
of à founder not contented to: reproduce the general: attit 
of his models he appears to have preserved to: the virile £ 
form the character that it presented in the sanctuary of 
Miletus. “Nude and erect, the god advances the left. les and 
carries the head and body slightly forward in a slow walk 
In the top of the head the hair is short, combed toward th 
brown, on which they terminate in tno rows of small curle. 
They fall on the nape behind in an abundant mass, and enû 
ia form of a gdueu ending in a rosette. The chest is projec 
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projectiné and broadly modeled. The abdomen: is lean and flats 
the legs are dry and nervous: their musecles are vigorously À 
indicated. The arms are attached high and remain close to: 
the body. The eyes are vacant: they nere fitted by eyeballs” 
and pupils, or à dark metal. may have been inlaid in ivory | 
or silver. The eyelids, livs and nipples of the breast are : 
inlaid in red copper. "1 An: unskilful restoration of. the le 4 
ft footidates bask in antiquity, and destroyed the beginning 
of an inscription inlaid in letters of silver an: the instep: 
one can only read the two last lines, which attest that this 
bronze formed a part of the tenth of the booty consecrabted : 
to the goddess Athena. ? ( Lu 

xote 2.p.472. or the history of this statue ond the ist 


of oncient works thot hove been devotea to it, see pe Long 
perier, rotice des bronzes antiques. etc. 180B8.K0. 69: Fe 
xote 1.p.478. rRaoyet,. piuèes drareh, er art. p. 166. 
Note 2.P.478, athenaiai pekotan. 
This 


ten at Sicyon. Those letters in silver detsched from the ble 


ack of the bronze make one recall: that silverins of the em | 


4 


ils noted on the figure of a warrior, "which Cleoitas, the 
father of Kanakhos, had furnished to the Acrovolis of Athens. 
Phere must have been refinement in the method taken: by the 
artist to enliven the imase by the white of the precious me 
tal and by the clear tones of the copper, at the same time 1 
that the inlaid eyes gave more life to: the face: in the nork 
on the hair is à true virtuosity with the tool. Such a nork 
could only be from à workshop in: mhich the technics of brons… 
ze had been carried to the last perfection. 9n the other h 
hand, in the presentation of the mhole as in the renderiné 
of the detaits, there is that just proportion, that the sol= 
idity of the construction and that care for anatomical truth, 
shich has appeared to: us to: characterize the style of the 
sculptors of the Peloponessus: but here tee severity of this 
precision is illamined by a ray of elegance. this goutafak | 
and healthy body has its grace, one wantins in the prededing 
works. Everythins thus concurs èn camstag'it to be believed, 

that in the Apollo: of Piembino we have a replica of the Ap-… 
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419 | 
the profession in which they ekcelled. Tradition gave to tt 
the tro brothers an entire posterity of puoile, 2 all, espec- 
ially celebrated for bronze statues. 

Kobe 4.peATa:s POUBSONTAS, VTT, Die 

xote 2.p.A"The Ne 80m, VE, Bmiis 980 | 

Honever.,probable may be this hypothesis, one has some be. 
ouble to: harsonise it with the judément given by Cicero où 
the statues of Kanakhos. They are too stiff, he says, toÊ 
faithfàilig render the appearance of the body. ? This stiff— 
ness is not traced in the bronze of the Louvre; one scarce- 
1y feels there a last remnant of acchaic anknardness in the 
slishtly restricted movement of the arms and in the entire 
1y symmetrical arrangement of the hair: but the enterpreta- 
tion of that form is here very #ise and free. If one eccepts 
like the nords of a gospel the estimate £6f the Roman orator, 
there is only one means + escapiné embeerassment, which is 
to aimit that the bronzé Cast at Sicyon only 29 or 30 pears 
after Kanakhos had created his Apollo Philesios for Miletus 
sand His Apollo fsmenios for Thebes. Dne statue mould indeed 
be a copy of the original, that one could believe Lost Lo 
Greece, but a copy sligshtly rejuvenated in the taste of the 
day. The work then executed would have benefited by the pro 
gress: that seuloture had realized during the first quarter — 
of the 5 th century. 

Kote 2.0.4'7k. Cicero,. prutius. KYTIT, 70. 

Whatever may be in this conjecture, nhat is certain is, 
tnat about the time of the Median wars, Sicyon like Argos ‘11 
had a school: of. sculptors,”mhose fame extended in all Greece. 
The school of Aréos mnith Polycletes, and that of Sicyon aida 
the pupils trained by Kanakhos and Aristocles, contènued We | 
pecially to emoloy metal: for expressings and populariziné & : 
their conceptions: but it was Sicyon, that about the end ue | 
the 4 th century will give to the Grecian norld the most Ê 
fertile and most illustrious of its bronze-norkers, Lysib= 
pas, the sceulptor of Alexander. 4 

One may be astonished to: not see Corinth mentioned beside | 
Argos and Sicyon, as one of the promoters of progress in à 
sculpture, especially mhen he recalls the vogue enjored bm 
Corinthian bronze ina antiauity. This is because if the anc- 
ients attributed bo Corinthians the invention of certain: 
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procedures, for example, that 9f modeliné clay, À they do not 
cite the name of a single celebrated sculotor to which that … 
gave birth.®he 2ctivity.of Crinthians appears to have been … 
tarned rather to mhat ne term the iadustrial arts than ton- 
ard great art, and there is not a single figure or even a … 
single fragment by #mhich one can judse of the style and sk- 
ill of its sorkmen. One is even isnoraët if there was: a Co- 
rinthian artist, that had executed the sole archaic monume- . 
nt of some importance, whose memory is 2ttached to Corinath:. 
se mish 69 mention the coffer of Gyoselos, T6 nas 80 called 
because it passed as having concbaied from the blows of mur- 
derers, "who sousht tBe future tyrant, then a child af litt- 
le age. 2 It was 4 cedar chest: the Gyposelides had consecra— 
ted it in the temple of Hera at Olympia, where Pausanias a 
again san it. ? The surfaces nere covered by very numerous à 
fisures, some of which were carved in the wood itself and 
others nere inlaid in ivory and gold. Distributed in long 
bands analogous to the zones of the most ancient ceramics, 
these figures represented scenes borrowed from the most 
different myths. As on the painted vases, the names of the 
personages sere inscribed over their keads. 

Kote 1.p.475. PLIAV. HN. XXXIVe 1514, 152. 

Kobe 2.p.4175. verodotus,. V, 92. 

Kobe 2,p.4175+ POUSONLOS,. Vs, KYTT-KIXe 

Thôs nork was certainly earlier than the year 582, that 
san the fall of tne Cypselides; but did it date from the £ 
first years of the 7 th century as the exegsetes of the ten 


ao more than he can: arrive at determininés with certainty £ 
from the description of Pausanias, the order in which “ere 
distributed 95n the panels offered by the surfaces of the 
chest, the different scenes enumerated by that author. Arch 
aeologists have freguently andertaken to restore the decor- 
ation of the coffer of Cyoselos: but this is a soort of the 
mind, which serves to illumine the erudition anû inéenuity 
of learned men, tather than to furnish the historian of the 
arts of Greece with data, from which he can derive a real: # 
and durable benefit. ‘0 
Note 1.p.476. In 1892, Chllignon gave a list of such studie 


ni 


patroe dson min of bsrvsgge Soût ctasaunom sénat of betocs 


Doner, .40V +supo07T$ SIT 0/98 of sb s140#815).noitnetso 70 
9257 som sat ro soitooibaé sont ofsvrosñt bbo sw .(8 sto%,A€ 
sutsvitas ati ni botooïs nosd soû tostovs snt doina ad Nvow 
nu no stJog 0 nfix ,so/ssequ® Ÿo sshn SAT .SSAOG SYOUIE ,H 
| .g.1P81.80/ but» °JJ98 ,.1v0t).noîforotesr shit nwonñs ef of 
4) «nSTte0 soJo8qux O0 .TSlÈACaTTUT 988 O8JA .(1.4a,.08-08 
rofnbut 2 To oJojtra no bre {8881 .SET-EST.9,sNvsa voiei9ok ) 
TETITT nob Tuo soflsg as nsJsfoensñoisr nsô feed s#8190v88 
4 un | «(AË-18,4 0688! .01401) .98b04 
n. -OM0IgimoE nsireQ To soideisedoessd) [esensn  .à 

M mon anonx sven boe,eslamexe ame Jlen neecno sven en î] 

nd jo poiteisetoeïeño fnenincig deom s0û dnetl eni ni e28i0 
Mn vhsenis deum sebi emos ,beneives even en deni ,eñrcn eni 
Leninst leiosas end £eibhe sojndosd eds ic bemrci nessd even 
asnres deY .susasnoocle® sn3 ot evse oden0 Jedi die en ic 


iniosenñe ni .esbi denis où 2ntnroden oi diiconso sa [lis sesenÿ 


héocs1® Lerdnso To siuialuoe IIA .sldiescg es viseolo 8e di 
- ceinolcs neices sné no eme end gi di bas .,esomvaonse ei 
en Bnimrotni vacieit duondin .vlioie bons vieil cseniues 10 
nodoluos do. Joogoe € eeïadtouco secnd ni een jeve enendi tend 
ici .scbneldz emcs ken bnsetii dnebneoebni ne evil sai 
TTL edi te noidenimexs où) Jenx Poe eixej eûd vo ononx ei 
Lac nedio sien sieidas oètsvoi Jdernd gi Osm1itnoo een efpem 
eonc nenñd esïom sved SW .sesnina vo bre NAS send bei 
Blnio bis, sdd. bessfnèooes ei enble ciedqeo vo dedd Bsvsiled 
| esepx Aeeg où epiemsr, JT .898698 Phi ni snsdeen nei 


LE TT beilogse even 9" .eïnol mort eslomexe, vd besioeni msee 
| servioluos eñd To moiduoexe Pne edeeï end snileb of eevle 
Mess dent, sebro nl .eebelowD eni Yo bne soes1b.nretere Àc 
aeseeren gi di .Dns vem Debebne mon 298 en nojdyr ni do166e 
TETE end. do .néelo ssel on motitniieh e dnecese cà eu ci 
Besnocoles eo elccios neiseol snd %e sdvie odi 10 eoidelñsi 
pitoeise end besdogsdis oven où Emsse,Jenii es mort Jenk 


g ïo Los. noidisog Ÿo encideles end one ,vbod nenuû efd evs 
"1 PTE Fo edieo tnsseitté ens nsendso pevisoneg rpoiiroaove 
Menoideles 92809, co vonsdencoo end Jet Écoistebng sû ;e1g 
Eds 1ekov sony Yo sespmsii edd vo bésieeñone viseipeitseo 


pe.ob dedd æenruitoluos Leocl escñit To sisbom ont Envoi even 


pen: ndfin srnesem où reed sf sed, .nodaluog nsircG sad jo 


421 
devoted to this monument, that appeared to hin most worthy 
of gitention.(nistoire âe Va sculpture frecaue. ve: 1400 
DALJNoOte 2). me add vheretïo Lhe inaicattion of âhe most rece 
pork Lan mhich the subject has been treotea in 1t8 entiret 


H. Sliuart jones. mhe ghest of cyvselos, with o palte on uh 
Ven 48 shoun the restoration, (jour. nell. Studies. 1824.pe 
20-80,pL.1). nlso see purtulnéler, per xypseloskasten. l: 4 
(Herster werke,p.728-739. 1888), and on article of studnieze | 
peracles bei den Leichenspielen des pelios ouf âen Kypselo 
Vade. (jahro. 1894. pe51-54Ye mn | 
4, General Characteristics of Dorian Semlotare. | 

If ne have chosen: sell: our examples,and have known: how 
place in the light the most prominent characteristies: of kb. 
the norks, that ne have reviened, some idea must already à 
have been formed of the technics afdiof bhe special: éenius 
of the art that Crete gave to the Peloponessus. Yet perhaps 
there will be profit. in returniné to: that idea, in) éraspin 
it as closely as possible. All: sculpture of central, Greece 
is anonymous, and it is the same for the Grecian colonies | 
of southern Italy and Sicily, without history informiné as. 
that there ever was in those countries a school of sculotor 
taat lived an independent lifeand had some sblendor. What 
is: known by the texts and what the examination of the monu- 
ments has confirmed is that foreign artists were often cal 
led there by cities and by princes. We have more than once 
believed that by certain sigas is recognized the aid of 
lan masters in Æuropean Greece. It remains to seek “here 
ere found the models of those local sculpturs, that do not 
seem insoired by examoles: from Ionia. Ne have apolied ours-. 
elves to define the taste and execution of the sculptures 
of eastera Greece and of the Cyclades. In order that the . 
search in which we are now engagsed may end, it is necessary 
for us to present a definition no less clear, of the chara 
teristics of the style of the Dorian schools of Pelovones: 
Nhat from the first seems to have attracted the atientio 
of tne Dorian sculptor, mhen he began to measure nitn the 
eye the human body, are the relations of position and of. p. 
proportion: perceived between the different parts of the fis 
ure; he understood that the constancy of these relations: 
particularly emphasized by the firmness: of the ander parts 
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formins the skeleton. He did not then attemot to render. 
superféècial, accidents of the flesh, that vary with indiv 
uals and often in the same person in a year, and almost fi 
one day to another. His principal care was to causé to be 
vividly felt beneath the coveriné muscles and skin, the fr- 
amework mhose strong members and connections are divided nu. 
under the coverings that conceals them from the eye that s$s 
eks them. This body that he sougsht to show under differenm 
asoects, he conceived as an edifice whose skeleton he mus 
emphasize in the ima$e presented, that risid skeleton who 
arrangement is nearly the same in all humen beings of the 
same sex and race. 

Here are the results deduced fros this conception by an 
instincetive logic. In the nork of this senlotor, the prop= 
ortions of the figure never aim at slenderness’ they are er. 
rather short and squat. In rather thickset men is best mai 
ked the strength of the bony system by the breadth of the 
shoulders and that of the thorax. Likewise for the head. « 
Fais artist does not seek, as others ättempted after this 
epoch, to render the flexure and the movable supoleness of 
the flesh. What he has applied himself to reprodace is th 
structure of the skull: and of the various bones of the fac 
Preoccupied in establishins the tnteraal layers of this str- 
ucture, he almost forgot to extend over these solid elenm = 
ats the soft coveriné by which they are clothed in nature: 
8se the colossal: head of Hera, found at 9lynpia (Pis. 212)% 
In these conditions the sculptor could not fail to be inc 
ined to exasgerate the importance of the malar and maxill 
ry bones; he gave to the cheek bones 3 very marked proje 
ion, and much amolitude to the chin. Thus the face became 
broai and full: its oval tended to the sauare (Figs. 212, 
213), while by the effect of the same tendency the bust. 
presented in front and back, surfaces approachiné bhe re 
angular form (Figss. 210, 211). de: 

One divines what attitudes would be freferred by the se 
tor animated by that spirit. These mould be such that best 
accord mith the simolicity of the almost sSeneral formula, 
accordins bo mhich he arranges his figures, and that wild 
make sensible the balance and equal correspondence of si 
lar parts. Ne have forsotten those very ancient statues by 
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waich we ascended to the very beginning of this art, thos 
seated statues whose first models came from Crete. The ch 
sel did not attemot to arouse the face into life and expr 
sion: it did not even think to indicate the sex under tne. 
drapery, as done in lonia on several: imigses of the avenue 
of the Branchides. What the sculptor seems to have Pronos: 
is to build a sort of monument whose masses and main lines. 
are given by those of the human body reduced to essentials,” 
to what first caught the eyes. The Argive athletes of Delp- 
hi are standinés: but their bodies present themselves im #f 
ont in their entire development and betneen the tro arms 
in eauilibrium. These statues came from an art more advance: 
ed than the image of Ageso; but they are no less constrnet 
after the same princivole and on the same plan: 

At the same time that he fashioned the statue in the rou 
the sculptor endeavored to combine several figures im the 
reliefs required from him for the decoration of funerary st= 
eles and for the temples. The imases thus engased in: a com- : 
mon action, he could not fail to subject to the Llawsof th ‘4 
symmetry so dear to him. This is evidenced by the composit 
ions, that we have thought could be attributed to the Dor 
an sculotor, the reliefs of the treasaries of Sicyon and 
Megara as well as the Laconian steles. In all: those images’ 
are much less of the unexpected and of freedom than in the 
Ionian reliefs: one feels there very freaquently that the 
artist has seized the first opportunity, or better stated 
tae first pretext offered to him to reproduce an attitude 
or gSesbure, that his eye had seized and been amused boy aù 
the moment. On the contrary, here in the entire series of 
tombstones, the same theme is repeated with slight variat- 
ions. In the funerary reliefs as in the mytaologsical scene 
thac ornament the frieze or pediment of the treasuries, th 
ere reiéns evervwhere a severe rhythm, which recalls thaë 
of the architectural orders: this rhythm controls the arr 
angement of the personages aad regulates their attitudes. 
The lines almnays retain a certain sigpditéiv. k 

The fabrication is manifest from the itbtial jo taet 
Dorian sceulptor, instead of modeling his statue in the fla 
and endeavorins in reliefs to round his figures on the bac 
ground, tends to: flatten the body ad to represent it by a 
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series of smooth planes superposed on each other. PBoubtle s 
this mode of execution is explained by the habits that mork- 
in nooûd has caused the norkman to contract: but the chisel 
seems tohhave remained faithful here longer than elserhere 
even when it treated tufa and marble. Why nas this sort of 
routine freed more slowl: in Peloponessas than in Ionis or. 
in Attica? Nas not the persistence favored by a very careful 
interpretation of the liviné form, adopted from its first. 
beginningés by the school in question? As soon as the artist 
renounced the renderiné of the delicacy of the flesh, he er 
tirely profited by simplifyiné his task in employiné abrid- 
Sed procedures. Due to the elimination of the detail, each. 
plane cut by the tool represents and summarizes one of the 
surfaces of the body by characteriszins it by its points of 
support, and or its surfaces mhose indefinable curves, une 
easinély modified by voluntary or reflex movements, reveal: 
tae thickness and indicate the direction of the different 
parts of this muscular structure by which are executed the. 
extension aüdiélexure of the members. Those broad planes: 
of the principal: fronts and sides intersect each Other and. 
the sSround at almost a right angle, which sives each of tn- 
ose fields as a limit of dry and hard contour. Nowhere is. 
that hardaess carried so: far as on the sgtele of Chrysapha: 
but somethinas of it remains in the orks of a less remote 
date aad of freer Labors. | 
Between the art of Asian creece and that df Peloponessus. 
is then 2 difference, not entirely in the degree of orofe: 
sional skill and in the diversity of the materials employed 
Waen they are before nature, the two sculptors have not s 
with the same eyes. While having a just feeliné for the f 
ed relations that connect all: parts of the oréSanism, the Fo 
nian sculptor has particularly interested himself in the va 
 Pieby of the movements by which life is manifested, in the 
grace of the flesh and the richness of its blossominé. Wnat 
especially struck the Dorian sculptor is the order of num 
taat the Divine architect has placed in his creations. Th 
he created a tradition to which the Belovonessian schools 
remainaed faithful: until the classical age. Polymedes of Ar- 
$93, the author of the tro Apollos of Delphi (Pls.xt,xXIT) 
Fig. 226), is the precursor of Polyeletes at the distance 
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of a century. The fatter, mhether born at Sicyon or Argos, 
“ill be the firaet with his square statues, as they were. 
called, to undertake the systematic stady of the human body 
Forst of al Creek artists, he will deteemine the proporti- 
ions that the body must present to give an impressiow of be 
auty:: he “ill attempt to establish 3 canon, as it is terme 
a rule for forms. 

KOte 41.P.480e PLIRAY, HeNeXXIVS 56: 

5. Italy anû HBadna Grecia. 

Phe fable of Alpheus and Arethasa ès well known. The war 
ers of the Arcadian river and of the Syracusan sprins, it 
is said, sought each other across the extent and in the dep 
tas of the sea: before losing themselves they met and miné- 
led as in a kiss of love. In that charminé myth is an enti- 
re part of historical truth. With the Peloponessas,, Magna 
Erecia and Sicily have ever had the most active and intimat 
relations. From one shore of the Adriatic to the other, th- 
ey face each other and the ports see each other. If in Maé- 
na Grecia were flourishiné Achaian cities, such as Sybaris. 
and Crotona, other cities of eaoual importance like Tarente. 
“ere Dorian: it was the same with the three most powerful! 
States of Sicily, Syracuse, Agsrigente and Selinonte. On the 
other hand, the language, institutions and customs of the 
Dorians dominated in the Peloponessus, where Sparta, 2 Dor- 
ian city in particular, possessed an uncontested supremacy. 
Phe éroups connected together by these affinities of race 
and of idbom tended to aoproach each other and to agree im” 
spite of distance, and thaos the Greeks of the colonies in 
the West appear to have adopted as their preferred place 
of assembly that Olymoia, where the Eleans presided over 
the games under the high protection of Sparta. Doubtless 
they were not forbidden to be present at the Nemean and Py 
taian festivals: but we have the proof of their oreference. 
for Olympia. Tne treasuries are known, that sort of chapel 
that cities desirous of élory held it an honor to erect in 
the vicinity of one of the illastrious sanctuaries, around 
waich gathered ST year the scattered sons of the. 
Hellenic nation. Now at Delphi all treasaries mentioned b 
Pausanias mere built by the Greeks of continental. Greece, 
of the islands of the Kgean sea, or of the coast of Asia. 
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On the contrary, of the eight edifices of this kind mentik 
ed for nlympia, four belonged to the cities of Ftaly or S 
cily, Metaponte and Sybaris, Syracuse and Gela. ‘The monume 
ats by which they are surrouaded are all of Dorian cities, 
Sicyon, Epidauros, Cyrene and Mesara. re 

Kote 14.p.4981. Histotre de L'art, Vol, VTIls:Pe | 

Æor the first archaic age, there is kawn the name of but … | 
a single sculptor born: èn the Italian coast of the Adriatic,… 
Clearchos of Rhegion. Tradition makes that artist the puoil 
either of Dipoinos and Skyllis or of Dedalus himself, 2 per- | 
haps of a Corinthian, Æncherios, "who nas trained in the sch- 
oo1 of two Spartan sculptors, Syadras and Ghartas. ? Men sh- 
osed at Sparta a statue of Zeus attribated to Clearchos: À 
was made in the ancient manner of plates of bronze,,hamnmere 
and fastened together by nailss. Unfortunatelg, this state | 
ent remains isolated. Other sculptors that could have some 
to the same source of technical: instruction: to: benefit th 
reby their native cities, are unknown to us, either by his= 
tory or by the monuments. For all: the sculpture of the: "res- 
tern Greeks is not one signature of an artist. Then there 
issonly one means of penetratiné the secret of its: orifins 
and its relations, which is to study them in itself, in à 
procedures of execution and in its style. 

xote 2.p.R81 POUBANTOS, Vs 17-14 

Kote 3.pP.481.TNe 80m. Vs .A=8e 

vur 9Sbservations are actually based only on Sicily.: If 
have placed under the same title Magna Grecia and Sicilg,. 
tnis is because that art beiné placed under like conditions. 
must have the same fortune: but the sites. of Vetaponte, Sy 
baris and Crotona have Fn yet been excavated: that of Far | 
ente is scarcely k#own by figures of the 5 th and followi : 
centuries. It is quite different for Sicily than for Magna « 
Grecia, We find there sculptures that made a part of the 
decoration of the principal temples of important cities. 
Thus these sculptures can pass for authorized representab 
ves of archaic statuary, smoh as comprised and practised 
the 6 th century by the Creeks of the island. 

What is perhaps #ost ancient in Sicily is à fragment. ER 
statue, that came from vegara Hyblea (Fis. 243). Oalg the 
lower part. of the body :vas found. The image nas bell-shaped 
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althougsh with a smaller base than the very old cley: fisure 
that came from Beatia. 1 Phe entire body is clothed in a el 
se tunic on whose plinth projects the toes of the feet. At 1 
the height of the girdle, a place not marked othernise CR | 
any inflexion, tno stumps are reductions of the forearms 
and terminate in hands much too small, "hre the fiagers are. 
indicated by grooves nith sharp angles, like the toes: of t. 
the feet. One divines an exact copy of a xoanon of mood. 
By this rude idol re ascend to even the besinnings of col 
onization. Images of this kind must have been: brought: bm be 
the first Greek immigrants on their ships, when: in: the sec- 
ond haff of the 8 th century they lended dn the coasts of 
Sicily. 

pote 41.1.482, Pe. OvSl. Sur une tres antique stiotue de ef 
aro Hybleu.(pull.corr.Belle 1895. p.207-817%), mhere have 
been found in the saone ploce renoins of éreot fléures of À 
terre cotie, that occordiné to what renoins of their cloïh- 
4nég and hair, seem to be contenporaneous mith the pointeë " 
gtotues dAtecovered Lin 41880 on the nacropolis of Athens, h 
mote 2.6.482. mietoire de L'art. Vol. VIT. pliée. 28-284, 
Another monument #hich must have nearly the same antiqui 
ty is the torso: of a statue discovered in the territory of 
Acrae, a colon of Syracuse (pis. 244). The head is wanti 
but one mould call it almost a replica of the statues: of &L 
eutherma (fig. 209) and of Tegea (Fid. 211). The same verm 
summary nork and the same breadth of the bust: on the back 
is the same layer of hair with horigontal, érooves. and term 
inated by tufts in the form of fringes. The swells of the” 
chest. are more marked than those on the Cretan: and Arcadian 
statues. This nas à statue of a woman, and probably was se 
ated. The right hand presented the offerins, a small: anima 
as it appears. Thus ne find again in Sicily one of the mos 
current types of the Dorian art of the continent. | 
xote 28.p.482. P. Over. gcoltere éreche del eeol nuseo or- 
choeoloébeco à girocuso. p. 208-310.(pendiconti èella r. A 
où. dei Lincel. 1897. p. 201-312). 50 
From the moment. when the norkman nas content to: recall & 
tnus the spirit of the human form, by may of allusion, toit. 
-that mhen he tried to reproduce it nith the variety of its: 
contours: and the free play of its forces, many years must 
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have flou for the cities that boldness had thus seated im 
the midst of barbarians, Before dreaminé of giving themsel 
ves the laxury of art, it nas first necessary to: protect. t 
the gSrowins civcy from attacke. Only when men: still strnéél 
sith the difficulties of the first settlement, could the s. 
seulptor model: in Sicily works, taat have theie marked plac 
in the history of stataary. The most ancient amoné bthe mon 
ments that this history is required to study are the high 
reliefs in the temple at Selinonte knoïm by the name of tem: 
ple C, #hich decorate the three metopes on the eastern fac- 
ade. Non there also, it "as not on the morrow of the day w- 
nhen men set. foot on that distant coast, ia contact with: 
Phoenicians and Elymeans, that they could construct such a 
grand edifice. This mas an enterprise that required a well 
filled treasury in addition to well guaranteed safety, to 
pay the tradesmen called to: the workyard. It does not seem. 
possible thar the edifice "was completed before 539 or 570. 
The éround of one of the metopes now keot in the museum 
of Palermo is sccuvied by à quadriga bearing its driver: t 
two other personages are near the chariot (Fis. 245). Pers 
ons and horses are seen in front. Some sm2ll fragments foun 
at the same place prove that the subject of the adjacent mn. 
aetope sas similar: it must have then also the same mode 9 L 
presentation. In the other metopes the figures are ia prof s. 
ile. The front figures are stouter: they are broader.: Df t\ 
the artist nad undertaken: to: cause some to: enter into! the 
decoration, that is because he reserved for them a orivile 
Sged place, snhere they would have their entire effect: this 
place could oniy be the middle part of the frieze. The two” 
auaîirigas sarmounted the middle intercolumniation on the 
axis of the temole. Its proof is not only in these reasons” 
of pronoriety and of taste. At the centre of the principal 
facade nere collected the fragments of the metope with the” 
chariot in 1822 by Harris and Angell. Those of the other 
slabs ere found farther off, near the norhheast corner. ! 
note 1.p.484. FOr the history onû detailed description à 
of these sculpivres, see pennèäorf. pie Metopen von US à: 
etc. 1878. genndorf (p.89) belteves Lit possible to Ro 
on aréument for the Location of that metope from the foctr 
hot Lt mas Lonfer than the others: but roläewey stotes un 
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thot obso all the intercolunniotions on the focode ore eava 
the alLéht voartatione of a3\8 to 2\4 ineh in the Lengihe of 
the metopes hoaviné no inportance, (rxolèemes & Puoheterin, pi 
criechigche menple eric. 1899.04. T,pe 100) 

Hhat caused the eyes to converge on this: point sas the ç 
choice of the theme, the vicinity of the two: beans, nhose h" 
horses seemed to leave the depths of the sanctuary to: sori 
into space. Those éroups doubtless recalled to: the spirit 
of the faithful one of the myths haviné as hero the sod of” 
the temple. Certain coins of Selinonte represent Apollo: mou 
ted on a ouadriga, an Apolle there confounded with the sun. 
It vas perhaps the same image of Apollo-Helios, which! "as 
seculotared on the frieze, if the temple “as consecrated to: 
that god: in that case Artemis, an: Artemis-Selene, misht 
have occupied the adjacent chariot. The secondary persons 
were the Hours, charged with cariné for and harnessiné the. 
horses of the sun: this function is given: to: then in: poebryg 
and the monuments: of the art. 

Figures placed above the heads of the horses only xs 
in very sligsht remains: one can then define by conjecture 
alone the sabject or the more important of the reliefs of : 
this frieze. It. is not the same for the tno other slabse 
On one is recogniged a myth freaquently shown in archaic an : 
Perseus is assisted by Athena and slays the Gorgon: Pegasu | 
is born from the blood of the victim(Fis. 246). 9n the thir 
slab is #nadventure of Hercules, that painters of vases oi 
often amused themselves by representiné. The hero: has seized 
tae Cecrones, the tro elves permitted to disturb bis sleep 
He carries them with heads domaward as a hunter does the 6. 
Same taken in the chase, tied to a short curved piece of m 
nood restiné on nis shoulders (Fis. 247). 

Kote 1.p.4185. Songe fragments of other netopes of temple € 
are represented in penndorft, pl. TV, anû ùn Prunn-pruc kon 
Denknuber, pl. 292. | 


I: know ao archaic aculptares: more curious than these, 7. 
more profitable to study closely. Nowhere does one better 
feel the effort: imposed on himself to create forms, that by 
their character and their mode of gsSroupins, lend themselw 
to translate into: images the most povular of all those bea 
tifal tales by which was 2mused the infancy of Greece for 
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some centuries, thanks to: its poets. Here by the choice » 
his smbijects, the sculptor is already in full: current: of 
classical art. He further composes mith a certain skill. 
His. figures fill the éround "well and are hapoily arrangsed. 
on it: movements. are indicated with a freedom, that the me 
aniné is to: be seized at first sisht. vér 

What is fautly is the detail, in the execution. The chisel 
has freedom. It boldly detaches from the éround certain: pa 
rts of the body, all: the front hair, the legs: of. Hercules: 
and those of Perseus and the Goréon: but as in other arch 
ic reliefs, the bust is presented in front in all the fig 
res, on legs and feet shown in: profile. Nothing is more da 
than the faces with: éreat projectinés eyes and a straisht à 
and stiff moutn. The traits of Medusa had already beem ske 
ched by poetry and relief. The seulotor only had to follow 
tradition to give the mask of the Gorgson à broad round fa 
with eyes opened wildly, sauintiné and wild, a great mouth: 
from which the tongue hanés between the canine teeth. He 4. 
desired to give there an impression of terror and he succe 
eded. As for the bodies, he makes them short and sanat: he 
desires one to feel: displayed there that saperhuman strens 
characterizinés Beros vanouishins monsters. Below the neck, 
at Che knees and ankles, the bones appear beneath: the: fles: 
Tane attachement afdithe play of the principal: muscles: are 
clearly marked, but not without heaviness. The executiom 
very uneoual, Thus the left arm of Persens. is too: long, # 
ile the less are correct in dranins. For Hercules, the so 
of the foot, instead of having its natural curvature, is 
flat as the base on waich it rests, when the fiagers are 
sell: detached from each other. On: the Goréson, the movement 
is well: rendered when the right foot. bends and only the tot 
touch the ground: but the left les seems constrained and. 
if obsbracted by the jamb. On this: one notes the exagséerat 
height of the olinth and the strong orojection of the jan 
aad lintel, which overshadows a part of the scene. By res 
of its ankwardness, this arransement was avickiy abandoned 
It here makes more $singular the appearance of the wholes . 
still ages the metopes. (446 

There have been recently discovered on the acropolis 9f : 
Seliaonte taree other archaic metopes, remains of a templ 
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probably destroyed in: the disaster of 499,1 The sculoture 
silabs had been again: used as materials in tee rebuildiné of. 
the walls. One of them represents Europa on the bull: thaë à 
carries her away (Fis. 248), and the other is a winged sp 
nx (is. 249), Phe reliefs on the third have been: removed 
by the pick, to: fit the stone better for the place intended 
for it by the mas on; there remains only the outline, beli 
ved to represent. Hercules sabduings the bull: of Mathon:: 

vote 1.9.487., Solinos, Kuove metope archaice Selantines 
(on. ont. Vol. T,pr.959-962)e. 

Men have desired to see in those metopes the most sl 
monumental: sculotures of Sicily preserved to: et, LE: do: not! 
share that imoression. These reliefs aopear to: me later & 
those of temple C,. À sinésle one of these slabs: lends itse 
to comparison: this is that of Furopa. Judsing from that” 
soecimen, the proportions of this series of images are mo 
sraceful and slender: the movements: are freer. There isa 
curacy and even sSrace in the pose of the youné woman, who 
with one hand nolds one hora: of the bull, while she rests 
the other on the back of her strange mount. Similarly for. 
tae bull. He is felt to be full of visor and soibit: his. 
forelegss beat the water: two dolonins are placed beneath &t 
the belly of the auadruped and represent the sea. Oneÿcan 
say #samuch of the spnynx. Its pose is very proud. The Llom 
falliné nair, the tail: passiag beneath the belly, then ri 
ing and coiled on: itself, all: that is treated with aneas 
taat already evidences a certain technical skill. | 

(yote 4.9.489. Homnolle. pull.corr.mell, 1896.18, 670. 

Lie temple ©, temple F at Selinonte had sculotured met 
but only on its eastern facade. The various episodes of & 
contest of the gSods against the sSiants furnished to: the 8 
ulptor the themes of the ten scenes comprised in that fri 
this is deduced from the little that remains from that en 
irety: in each of the tno fragments hhat have been collec 
one of the deities of Olympus is in combat mith a Titan.. 
Further, the two mebtopes are not entire. They are made of 
two slabs ia: height connected by dowels: of bronze. Only the. 
bottom slab of each metove has been found. The joint was © 
concealed by stucco, that on those edifices of Selinonte 
everywhere covered the shelly limestone. 
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Save the loss of the upper part of the figures, these & 
reliefs are weell orèserved. The stone is of a closer grain. 
than that of the metopes already described. On one of the 
metopes is seen a gsoddess, Artemis or Athena, #ho has just 
overthrown a giant. She has pierced him below the armpit. 4 
with her sword, and she tramples with her right foot the 
taish of the vanouished. He is supoorted on the left arm 
with head and bust bhrown backward and has just breathed à 
his last (fig. 250). In the other relief bie Titan is dom 
bat with one knee on the earth, he tries to repulse the « 
tal stroke (Fis. 251). There the champion of Olympus seems 
to be a god, perhps Dionysos. One can suspect this by the” 
laréer leg. Further, there has been discovered a fragment. 
of this figure belongins to the uoper slab, that correspom 
to the bottom of the chest, but only shows vertical: folds, 
which would not have been the case if the drapery had: beem 
raised by the swllins of the bosom. 

The style is here sensibly more advanced than: in the. oth 
Sicilian sculptures. The cantour has not the same dryness: 
the fisures are better turned. Attitudes are more varied: 
they even have the unforeseen and boldness. If the renderi 
does not extend to the refinement of details, the entire 
of the form is well seized. fhe cuirass of the dyins "arr 
allows one to divine the bony framework and the mascularwm 
passes of à ponerful trunk. In the figure of the victoriou 
Soddess, the right legs is stronély projected forward, car 
ing with it the fabric of the btunic, that opening at the 
side reveals tne legs from the haunch to the foot. The dram 
ins of the member thus uncovered is very true, and the po 
ish of the flesh forms a hapoy contrast to the waves: of th 
drapery: that combines with sappleness in the movement of” 
the body. Hands and feet are of very careful: work: bat #h 
re the sculotor has shown himself mosc skilful: is in the 
execution of the head of the giant, the only one comorise 
in the field of the lower slab, due to the position éiven 
to the former-sevseñase. The nounded man is in asonv. In 
tae final: soasm his mouth opens nidelg to inhale the air | 
lackings in the lunés. The artist has succeeded in giving 8 
pathetic expression to the entire body, that beats tre ér 
und, and especially to that convulsed face: ne see this f 
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beyond the inexpressive face of the Gorgon of tenple C, # 
ich does not even have the air of suspectiné, that Perseu 
is on the point of cuttins the neck. | 

The archaic character of the sculpture is only betrayed nu 
here by some secondary traits. The forms of the figures: 4 
still have a certain heaviness, especially in the metope of. 
the kneelins giant. The folds of the drapery are too risor: 
ousiy parallel: a fold detached in front terminates in à à 
point with too geometrical resularity. Yet progress is suf= 
ficiently marked that it is impossible to attribute to the 
same generation of artists both the reliefs of temple C 
and those of temple FR; one is inclined to believe that 6he, 
second of these monuments was built about 39 or 40 years a 
after the first. Pne analysés of the types and frabricat: 
leads us to assume an intervwal of the same extent as that” 
sanvposed between the to series of images. Phus the frieze 
of temple F belonss to the third auarter of the 5 th cent 
“r'Rote 1.0.492,. VOVdGeney & Puchatern, pie eriechischen qe 
mel etc, Vol. T, p.222: Chronolobgie. accordainé vo the tab 
éiven by the outhors, tenple © was built between 581 and 
ond tenple F about 540. | 

If for Sicily, archaic statuary has sbareéëly been repre 
eated before in histories of art, except for monumental sc- 
alpture, these in the isolated statues and reliefs dating 
in this period may be as rare, as one would be tempted 6o 
believe at first vien: it is particularly because the mus 
ams of the island have not been studied so far with the © 
as those of Italy and of Creece. Only in the museum of Pa 
ermo have nearliy all important pieces been photogsraphed. 
More than one local: collection still contains norks or fra 
ments very worthy of attention. L 

or example, such is the case for a marble of the museum 
of Agrigsente, that reprodaces the so-called type of the A: 
chaic Apollos (Fis. 252).1 The face is broad and almost 
sauare with ears placed ton hégh. The shoulders are slopi 
and the right arm is half extended: but there are still s 
sible traces of archaism in the insufficient modeling of 
the chest and abdomen, particulariy in that of the hauache 
“hose projection is not sufficiently emphasized, and fins 
especially in scertain stiffness of the pose. Althoush & 
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right leg is slishtly advanced, and the weight of the body 
rests equally on the tro: Legs: the left remains adherent to: 
tae right. By the manner in which the hair is treated by £ 
fine sarallel érooves is believed to be recosnized the imi- 
tation of an original: in bronze. Whatever may be in that ce | 
conjecture, the treatment of the marble is soft and abruot: | 
it has a sort of air of negligence. M. 

Note 141.p.498. TN 141891 rornertL conploined of noù haviné b … 
been aovble to obtain at Aériéente photographe .of thVS norble 
thot ottracteë his ottention. (Jour.pell.stiudtes. 1894,p.86). 
mo the courtesy of professor Houser, who photofraphed Lt h 


hinself, T owme the representation, there exists à cost in 
perlin,(rriedricn rolters, pie Gipsabémese, Xoe. 158}, 

To nearly the same time about the year 590 must. date a 
bronze statue mentioned to me by Hauser. He describes it in 
these terms:- “The statue nas discovered at Selinonte and, 
#33 preserved in the museu of Castel-Vetrano, when [L'visi- 
ted there: it must have been sold. It could be completely 
restored. All its fragments mere collected: but at my visit 
they had not been put together. I could only place the tors 
on the legs, one of which is broken (mis. 253): but on exam 
iainé the fragments, I recognized that the risht arm was tb. 
thrown forward. From the nvosition of the fingers it must h 
have held a patera: the left nas lonered: it probably held” # 
an object. such as a branch of foliage. One nas there aldhi 
the elements of a statue, that mhen restored would stronglp… 
resemble a gouns river $Sod represented on certain coins of , 
Selinonte, nearly contemporaneous with our bronze. À band 
doubtless surrounded the head: this is indicated by 23 hole 
made in the rear of the ecobylos or hair, a hole through m_ 
nhich must pass that band of metal. It is possible that 
hborns may have been fixed on that band. One i$ then tempted 
to inquire $f this bronze is not the statue itself, rhose 
image "was placed by the engraver on the coins, a statue mn 
ich would have occupied a place of honor in bthe city. The 
bronze Naonne inside a coffer of terra cotta: thus it nu 
"as concealeda in: PARRNUUR, doubtless at the time when some 
danger menaced the city.” 

rote 1,.p.4Q4: Letter of peb.12,1894, accompanyiné the ph 

Phe pose is more free here, the modeling more firm and 
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siser than in the marble of Aérisente: but the head retai 
a very archaic air with its almos. triangular shape. (Fiss.: 
254, 255), nith the midth of its ochin, its eyes and eyebrom 
incrasted by a white paste. What particularly ages it is. the 
manner in which the hair is represented by a series of tufts 
in the form of shells, that rise separately às heils above 
the bros and form a sorc of erown for it. Tais arrangement … 
is not nrithout analogy to that which ne have found in a fa-. 
nerary statue found in Attica (Fié. 189). 1 | 
rote 1.p.495. Petersen. terschiedenc ous SUÈ-TLOLLen, pe 
124-4927, (MARY âes KAreh. EnSt. Remische nabt, 4897). | 
To à male statue of the same kind must belong à head pre 
served in museum Biscari at Catana (Fié. 256). Its origin | 
is unknown, and it is of Creek marble of coarse éraio but 
toere is every reason to believe that it nas collected in 
Sicily. The face is broad and of nearlg rectangular form. 
The projection of the eyeball almost exceeds that of the 
eyebrow. The ear is enclosed in triple rows of round scero 
thatsurround the brow: this arrangement is not usual. 
What is still more rare for this period ia the island the 
statues of marble or of bronze are reliefs. So: far as: IT kno 
not a sinsle example of those steles with personages, that 
se have found erected everywhere on tombs from Asia Minor 
to: Fauropean Greece. Perhaps it is from lack of marble in” 
Sicily, which has diverted the pieby of the survivors: from 
resortins to that mode of commemmoration. | 140 
There have to be mentioned tro archaic reliefs, that came 
from bhe territory of ancient Gela. @ne of them extends où 
the outer face of a slab of limestone, "which formerlr pade 
a part of the decoration of some edifice.! This front "as. 
divided in two parts. All that could be distinsuished of | 
the upper part is, that the artist had represented there d' 


merit of the execution presents an eéntirely different int 
rest is the fragment of a relief in terra cotta. This: relix 
seems to have had a votive character (fig. 257). 2 Phere re: 
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he imase certainly was not stamped in a mould; it nas ent- 
irely modeled in the solid with the roughiné tool. In the 
renderiné $f the ädrapery and jemels as in the aude parts, 
there is much breadth and firmness: especially the hands. 
_are remarkable in execution. Archaism is searcely felt here 
except in the too symmetrical arrangement of the hair, and | 
ia a certain amkward dranwins of the lines of the face. 
rxote 1.6.4907,. Pais has £éiven a very nmediocre reproëvetion 
bn Rendiconti des Lincel. 1895.p.282. qhe eblan Le 2.79 tre 
Miéh and 2.08 fr. wièe. ; 
Note 2,.p.497,. P. Garèner. Aphrodite mith the 60outr. (uses 
tes perroi.v.121-124). ; 
In the richly dressed female figure that oecupies: the left 
of the field, one desires to see an Aphrodite: opposite ner 
is a sorshipper. Various monuments are mentioned on which 
the same motive is found, some of which came from the enclo- 
sure of a temple of Aphrodite: those monuments do not: belong 7 
to the art traly and purely Greek. it is necessary to seek 
them at Cyprus and ac Naucratis. Likenise it is also: à mot 
ive borroned from oriental art nith the two sohynaxes back” 
to: back, at risht and left of a palmleaf, in another relief 
of Gelsa. This exoticism is perhaps explained by the orisia 
of the citn. Cela receeived its first colonists from Eindos, 
one of the cities of the island of Rhodes, and me have alr 
eady had and shall have occasion to shown that this island, 
was one of the countries in which Greek art, thai of the 
sculptor like that of the goldsmith and of the ceramisé, hé 
has borroned most from the artists of the 9Drient.: 4 
If Sicily has no funerary steles, statuettes: of terra co 
ta are found there in the tnmbs in some abundance as ia 6h 
other cemeteries of the Greek nobld: but neither here nor 
there oan ne engage in the study of those figurines. Then 
are in too great number and present t90: great variety: ins 
Seneral history af art, they can be scarcely mentionsd but 
ina case to seek terms of comparison. Among those collected 
ia various voints of the island, many reproduce types foum 
on the cossts of the Mediterranean, for example, that repr 
sented by our Blate VI: and Fig, 97.1 Tan: the maultitade of cu 
clay sketches gsSathered in Siceilyg are still found some amoné… 
those aporeains most ancient, #mhere the lines of the face 


Dre. nt send Het nitiolotätse 1880814 10 + dosrseñr 
+88 : senif).deimseyeo evidten ed to snciisenss enñf nsee n°20 
aus: Lise 5 ‘44 | | | (RES 
tué font ÿo S9#858974 OA 107 .808-10$ 89807 ,884A0%ol 910% 
nusfnosnom) .290 gossté off pau .fer0 ,4 008. pli a ni 
LOTETT orvogon .dro/ d00n9 8 810 (ARS +9 eVT JT. TIV .d0Y 
€ l | L » (D :sdoie «to .a0x) XT=TV eV 841% 
‘tiac “hs <Tnomededé ebdd mi anitoel ed vyem enidien ent 
| Lednsmense s03 ‘va viioie at fnel bie sûà Lleses Ci enjiem 
Esoos miedies ce coiiuoexe ent ni dodtitone eût oi «ctoluss 
| end merdedi sbson ‘encéf ont ze ous ,elomexe vo .seincs 
LI “etoon eût mort Joten eût vet siuoae 2e bevrss eslonmsd 
2e Srsdnon 2oeñiel .essosiorsdieen euti ven deg ni beoubesa 
mdedd voi bevoiome vilersenes svitom sdd 1e ebam sen asdiea 
lome à fac sat To sefvenres .[utitusec s0$ mi eds .,seoarwa 
Mobdm mort esitibe ent vedtedm nronx icon et 1 | .esemiE Ÿe 
WOER netie oédahl e ve evoîed s1$til e iliud een eme vend 


Sd Jedi sensinièentie) sit ne betoilini nos) dteaddt vire 
pet 260701 tieñt Lis Gin di ben 
Lee: noi diode 10 ssdmoorot sesnit 0 ,8RA.gast st04 
OBS ÈS bac ,808-108.8 ,.TTV ,.JOY ctt4"J ob s1Fotein 
aionise ont bedisoseb bne beñessmens vilet een eve oeû% 
pie Poubies send mont smeo dent cvaeviede neioss2 Ve shson 
evo om ilssmid Ÿo etes ed ,ebnthliud edit eo scftus ed bos 
n sea secnÿ CR F3 id idn <essudofnoe sesndiolie boemÂ -2+emcetd 
tlezii vitoi® ni bssneexe snen viilidedora ile «ni vee nes 
L mess yne 1éc,.Gnen vedic end ne bne ,eteitse nehliot® vd 
Rsoivie end {legss-veñds efocnoe denm te snibise den seven 
eni dedd 21ebom esni dnauce esctainos baslei soi s1eûr bne 
fnsni vd bsdaobe mrot end eo nofisiegogeñné sit smedd ben 
oi boss: çv£iohe mi vireuo eldsem sibnis 8 jen 2er esent 
Toresidio 30019 sent ,e2etsudneo dt Ÿ snd mi.ee dé à sat 
mr séironds ndin enciselos miesiniem dev ton bib boelet 
ec dues senud Ye sidsem and viasero nieïde où menñt benclis 
Méei sd bessesdns nsnd noinn Sidaem sliiil eùt ,1sd8l bib 


teen sens encidossih lie ni eoisé beteol viiui 


der cod voseï vienidne. sndede 8 ,sloses,Snixven ni {iixe 


dans To ellen ent 1sban destsb sfderomenm sd %e steb sûd 


_Pness sexe Che 80489 tent “esbslovS sn most PTE CT 


Miesi 1ei Ésierdsies 2aonexñacon s80dd most ssiuostr et qel 


Lire À 
present a character safficiently peculiar, that in it: has 
been seen the croRRÈ Re of the native ceramist (Figss,: 258, 
259). | | 4 
pote 1.P.498. potes 204-208. por the presence a Lai type 
in SLELLY, see p. Orsi. p'uno citto érecur etc. (uonsante 
Vol. VIT, Pl. 1%, pe. 224). Orei & Govallori. xebéore nybles 
pe, Vs Vi-1x (ron.: ant. vol. te 

Thet nothing may be lackiné in this Statement, it only m 
mains: to recald: the aid lent in Sicily by the ornamentalts 
soulotor to the architèct in the execution of certain acces- 
sories, for example, such 2s: the lèons”/' heads: that on the 
temples served as spouts for the water from the roofs. He 
produced in that way true masterpieces. Perhaps nowhere wa! 
better use made of the motive generally employed for that” 
parpose, than in the beautiful: $éarsoyles of the Dorice temp 
of Himera, À It is not known rhether the edifice from whice | 
they came was built a little before or a littèe after 489, 
the date of the memorable defeat ander the nalls: of that l: 
city, that Gelon inflicted on the Carthaginians that besie 
ed it nith ald: their forces. ‘4 

vote 1.0.499. On these éaré$éoules of gicilian tinples, see 
fistoire de L'art, wol. VTT. p.501-508, and Fié,. 289. 

When one has: fully enumerated and described the princip 
sorks: of Grecian statuary, that came from tne soil: of Sie 
and the ruins of its buildingés, he asks: of nimself tmo:/ou 
tions:- Among 211: these sculptures, which are those tha& 
can say in: all: probability "ere executed in Sicily itself. 
by Sicilian artists, and on the other hand, &f any seem 1" 
have that origin, of mhat schools they recall: the style, à! 
and nhere the islend sculotors sousht. the models that ins 
red them, the énterpretation of the form adopted by: them? 

There "was not a single marble auarry in Sicily, and int 
the 6 th as. in the 7 th centuries, the Greex cities: of the 
island did not yet maintain relations with Etruria, that. 
allowed them to sbtain cheaply the marble of Éuna, as: then 
did later. The little marble which then entered the islan 
nas that from the Cyclades, taat: Paros: and Naxos sent in! 
fully loaded saips in all: directions: then nas: it not sim 
ler ts reouire from those norkshops, celebratei for their 
skill: in norkinég,marble, a statue entirely ready to seb 9 
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its pedestal, 6han a block of that hard and brivtle stone, . 
waich the Sicilian workman nould have risked tbe findings s 
somewmhat embarrassiné, when accustomed to: cut s9f6. limestone 
of his native hills? In fact, in the sole marble statuef tu 
that me have found to cite (fis. 252), there is nothiné toi 
distinsuish it from the images “here it has been agreed bo 
recognize the mark of the Parian or Naxian chisel, It: is 
tne same for bronze. Lighter, the metal lends itself still 
better than marble to transportation and to distribution a 
ani to dsstant voyages. In the technics and manufacture of 
the bronze furaished to us by Selinonte, there is nothiné 
taat excludes the hypéthesis of a statue purchased from some * 
Edinetan or Sicyonian founder (Fig. 253). Finally, ne nage 
stated how and why that clay statuettes are the sculotured 
monuments to: which one has least reason to refer,”when he 
seeks to determine the original characteristics of a local” : 
art. | 
Monumental: sculbture presents itself in very different 


mains ere found, either on the yards where were cat the nm 
materials of the ddifice, or perhaps even on blocks alreadp 
set in olace. Nowhere is it: stated to us that any master of 4 


decoration of the most ancient temples of Agrigsente or Sel 
inonte: only in the 5 tn century did wealthy and ostentatie 
ous princes like Theron afd Gelon commence to attract toit 
their courts the poets and artists of Greece. There is then 
good reason to see in the reliefs, such as the metopes of : 
Selinonte, the work of sculoptors wherever born, "ho were pu 
permanentlg located in Sicily, and there found wrk for th 
eir talents in the assistance demanded from them by the ar 
chitects attached to the morks of all those rich and flour= 
ishiags cities. Br tae precious remaias of great structures 
destroyed by time, one can judge of the influences that the 
art of statuary has suffered in that region of tbe Greciam 

world, duriné the course of the 7 th and 6 tn centaries. ". 

To the most ancient of those metopes, those of temole ©, 
snonld first be devoted the examination. What is noted by 
tae first slance is the risor of the symmetry, that osevaile: | 
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in those compositions. Here is first the metove of the aqua 
riéa, At the middle are two horses attached to: the pole. En- 
tirely similar to each other, thay look tonard the observer 
and are between: the flyiné horses. Those have the breastsr 
slishtly before their neishbors and turn their heads witha 
like movement, one to the right and the other to: the Left. 
Each half of the slab is à faithful reproduction of the 9 — 
other. It is the same in the metope of Hercules. A6 both s , 
sides of the hero the torsos and the reversed heads: of the 
two Gecropes form pendants, like two: volutes: of an Tonic e 
capital. As for the metope of perseus, it sas impossible toi 
establish there an exact balance of all parts of the group: 
yet there again: is manifest the same tendency, but accommo= 
datins itself to the particular conditions of the theme. By 
the umusual bresdth of heréface and bust and 2180: by the p 
pose given to her, the Gorgon finds herself occuoyiné almost 
half the field.She alone balances Perseus and Athena. 0 

Where have ne found somethiné similar? Not in the norks: 
of Tonian and island sculptors,. One feels there à certain: ” 
rhytam: but this is scarcely more apvarent than in the mas 
terpieces of classical sculpture. On the contrary, what has 
suruck aus in Peloponessian sculpture is the strict and regu- 
lated symmetry, that rather recalls the arrangements of ar— 
chitecture, subject to: numerical: laws, than: the freedom of 
organic life and the indefinite variety of its movenmentss 

This relationshino of the tro schools again reveals: other 
traits. 9bserve the heads of Athena ani of Perseus, especi- 
ally that of Hercules. We recognize there the tyvoe "with mh=. 
ich we have been: familiarized by the statues: and reliefs of 
the Peloponessus, that broad and nearliy saouare face, where 
there is so little lfesh on the internal: skeleton. The seuls 
tor has further started from the same principle to: represent 
in this fisure the rest of the body: in the torso: as vell'as 
tèe members, ve find everywhere the same solid and massive 
construction. There are finally no les curious resemolances. 
ia even the technics of the relief. As on the steles of Sp 
arta, here the edges: of the figures are slightly bounded OP 
aot rounded at all. They rise by planes perpendicular t6oi tb 
the backérowad: see the right side of Perseus and the left: : 
leg of the Gorgon, and the Ceorspes. 
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The artist in Peloponessus and in Sicily forms the sam 
idea of the conditions to: be fulfilled by à work of art. 
take it into: account, it suffices to compare the metopes: 
temple C nith those of the treasury 9f Sicyon. In: both. are 
horses in high relief, fadins to the front. The arransemer 
is as geometrical as in the érouo of cattle thieresyéfig. 
227) as in that of Hercules and the Cecrovs. The modelins 
ia both parts is simplified in the same fashion. er 
erence is that the execution at Delohi: is: freer and more. 
skilful. By à sinésaler chance, in one of the metopes. of. 20 
unkaowa: temple (fis. 243) is found the theme of one of the 
scenes of the frieze of the treasury of Sicyon (Fis. 239). 
The éroup of Selinonte is better preserved than: that of De 
phi: but one no less debects curious resemblances, in the & 
Faropa has the same vestment in both, a tunic that falle: to: 
the feet and à short mantle. She has the same attitude. The 
left arm of the figure at Delphi is broken above the wrist 
bat what remains: affords reason to: think that there also: 
this hand grasos the horn, while the other arm lies beñit 
At pelpni as at Selinonte, the bu,, has the head with: fu: : 
face on à body entirely in profile. That is: divined by 3 
fracture in the slab of the treasury of Sicyon, that. has r 
removed the entire front of the muzzle. The tas: heads of — 
the abductor of Europa must be auite similar: ia both: the 
denlaps of the neck are indicated by the same parallel: lé 
Yet shatever the asrrangement, the two sculotors have not. 
ken the same methods: evervwhere. At Delohi, it is folded” 
foar thicknesses: and placed on: her left arm. At Selinonte 
btae bull: is swimming. At. Delphi he appears: to rest on the 
Sround and runs. One cannot then speak here neither of the 
orisiaal: nor of the copy: but tne island seulotor and the” 
Sicyonian master work ina the seme spirit on identicalk the 
es and after the same models: their hands: have the same h 
bits. See bhe figure of Æuropa and the flanks of the bull 
ab Selinonte. The rounds: of the actual forms are there br 
ousht wibhout iaternal modeling to the abstract simolici- 
ty of the flat plane: they are almost as resolutely soi on 
tae steles of Spart2a. . 
The study of the metopes of temple F suggests compariso 
op the same kiad (Fiss. 259,251). There are noted a certa 
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resemblance between these reliefs and those of the treasu 
Mesara (Ris. 231). In both are the same methods of compos- 
ition and the same system of proportions, the same violent. 
movements, and the same robust and short figures. This sie- 
ilarity persists in even: the detail: of the voses and of the 
adjustment. One finds at Megara the warrior that falls to: 
die, restiné on his elbowÿ and himiï with one knee on the 6 « 
Séround and continuiné to fisht: there is again found the fan: 
shaved beard on one combatant. Here às there the fabrice of | 
the jacket norn beneath the cuirass falls below it ia close à 
folds to the top of the thighs. It also abrears very “proba- | 
ble, from some traces left on the stone, that at Olympia as 1 
at Selinonte, the victorious ésoddess set her foot on the ©. 
corpse of the vanduished. #1 

Note 1.0.504e Ge Treue in o\ynpia. vob. LEDs pe Aie Kekule 
also noticed these relotions. (see text}. S 

Hntil in the terra cottas, at least in those not ordinarp 
replicas of types vuléarized by the commercial moulds, one 
does not find again certain Sraits that ne have mentioned : 
a3 formins the orisinality of the translation of the haman ! 
form 338 given by the Peloponessian sculotors. See the two” 
fragments taat we have reproduced, among many others that 
we could have chosen for the same purpose (Figs. 259,158): ke 
we recagnize there the very peculiar form of the face, that 
we have defined ina regard to the colossal head of Hera dis- 
covered at Olymoia (Fis. 212). This is the same breadth and 
heaviness of the face, the same puroose of drawing vigorou 
ly the bony framework beneath the skin. 

These relations mhich we have established between the sc 
alotors of Sicily and those of Peloponessus, we believe lare 
fally justified by the anslogies that we have noted. These | 
have nothing surporisiné to us. Most of the immigrants that 
conquered Sicily for Hbllenism came there from Boriam cities 
the colonists had maintained relations mith their capitale 
From the shores of the island to those of Peloponessus wa9. 
a constant movement of men and of exchangses. The Siciliaw 
Greeks in multitudes attended the Olympic éames: they felt 
themselves at nome in that valley of the Alpheus, where (1: 
like several ci.ies of Magna Crecia such as Sybaris and 
Metaponte, Syracuse and Selinonte had their treasuries. 
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Pnere in the images of the deity seen at the back of the s 
sanctuaries, in the sculptures decoratings the facades: and 
friezes of temples and chapels, in the statues of athletes. 
placed among the old trees of the. sacred forest, what: sérac 
their eyes were especialy the works send from the norkshops 
of Soarta and Aréos, Corinth, Sicyon and ÆEgiaa. Their minads 
resained the impression of the style of these sehools, of 4. 
the methods of composition and of fabrication that they bad 
añopted: they found it entirely natural to follow these nod 
els when they returaed to the country, those islanders that 
ased modelins tool and chisel, ke 
By the effect of the traditions thus collected as by hab- 
itoally freauentiné places dominated by Dorian senius, here 
it produced and exhibited its creations in sculpture, Sicil— 
ian art was born and developed under the influence of bhe 1 
art of Peloponessus. At least during the entire archaie ase, 
it mas only a lateral: and secondary branch. One cannot be 
astonished uader these conditions, that the papils nere not 
eaual to their masters. They ere what te: tebarprovincial : 
artists. Their activity was exerted on the frontiers of. the pi 
barbarous ‘world: they had no judges other than the citizens. 4 
of the cities that employed them. In these conditions, now 
could they have been able to rival the sculoturs living ak © 
the centre of the Hellenic rorld, norkins for those éreat" 
national museums here their works mere seen, discussed and 
admired by the elite connoisseurs of all Greek cities of E, 
Europe and Asia? Taus at the besinniné of the 5 th centurp, … 
when the Sicilian princes enégagsed in commemmoratiné their 
triumphs by the erection of statues and by the consecration… 
of many art works, they did not apply to their compatriots, 
but to the artists of Greece over the sea. The golden trip 
où aË the Nike af Gelon offerred at Delphi were ordered from 
Bion of Miletus.! The Æéinetan Glaukias executed the chariot 
and statua if Gelon in memory of the victéry obtained by him 
at the tro Olymoian éanes. } Onatas of Esina rendered the #0 
same service to Hiero in similar circumstances. ? The beauti- | 
ful statue of the Auriga is known, the remains of an: entire- | 
ty of the same period, recently discovered at Delphi by | 
molle. On the base is inseribed the name of Polyzalos, gouné- 
er brother of Gelon and Hiero: this: is à work of masters Of 
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Hgina or Athens as agreed t9 recognize in this figure th 
only Sitilian artists of that time, whose names have been 
preserved by history, are Damophilos and Gorgasos, that | M 
according to Pliny, “ere emplovyed about 493 at Rome by: Aul 
us Postamius, conaqueror of the Latins near lake Regilla, t 
decorate the temple of Ceres that he built near the Circus 
Marièesdt fhe two foreisners ornamented its entablature by. 
figures of terra cotta and covered the walls by frescos. B 
Both modelers and painters, it sufficed to be skilful:and 
rapid norkmen, to amaze the Romans,that previouslg had no: 
other masters than the Etruscans. 

xote 1.6.505. Di\odorus,. Xe 26. | 

vote 1.p.506,. pousanios,. VL,%-4, Le quschr.Gr-pilèh, 

kote 2,p.506. BOUSONIOSs, VTITT. 2-8. 

xote 2.p.506. ponolle, t'auriée de Delphes, (rona. prior 
Monuments et Menoirs,. vol, x, pb. 169-208). 

xote 4.p.506. P\LARUe HoKe KXXXVs, 1454: 

6. Beotia end remainder of central Greece.” 

To pass from Peloponessus into central Greece, we have. 
Sone by Sicily. This was the shortest “AY: but this detour 
will not be useless,. One will thereby gain in better appre- 
ciatins the importance of the part, that the Peloponnessian 
schools of sculpture played in the first start of Grecian 
art. If their ascendaney made itself imperiouslg felt then. 
begond the Adriatic and in all western Greece, with how a: 
much greater result and force must that effect have been: 
exerted on cities much nearer, that nere only sevarated fr 
the peninsula only by defiles of the isthmus or by tne al® 
ost always calm waters of the gulf of Gorintal Ç 

The northern exits of these difiles are partiy guarded by 
VMegara, one of the cities ia which the Dorian aristocracy” 
founded by the conguest and lonégest preserved undisputed s1 
sapremacy. No Mesaran sculptor is mentioned, for that epoch 
by ancient authors, and there has been found 2t Megsara but 
a sinéle monument of archaic art. ? This is the headless to 
82 of a aude male figure larger than nature, perhaps of a. 
statue of Apollo placed some of the temples of that: sod. 
at. Mésara, ! By the slenderness of its proportiôns, this #9 
uld rather recall that of the Tenea than the heavier and 
more squat types of Dorian sculpture, and the material: is: 


Le 


Î its | FA 4 M 14 
4 ni tu ds 2 hé fi MEL LEE ETTR j 


68 CHECET TENTE bontednien esegoM 184 enciteles edd ce 
LA HHULTIEERE ht | Yiveserd edf etescost 
DELLE LLS 4 Museum, ont nf sf outofs fur .90Ë.0e 8 STOX 
dire o dt» ANSE soubosoton tsolbovont: $o gt 
rotor ursv Jossuse ovTobsx jo svsw evTsnr .VOE.Q,1 90% 
DUUL IN (SERA ;8-04 AA 7 “eofnosuoq): .oiJova Yo ssSomst 
| Arras eiehé s1os/N08$%9 seudegsr: .7 ,708,q.8" S10%4 


mn 


Ro LE 20 eZ mA A | 1 \ 71 1 FOX OM 528 88 


18 ; 


Wdensdn Jeïosmynon vo efxed sud ni bauot need eeñ eninich 


a” 


© Jocnos & £ew event ,omid einS dnous dedt setni bivos senc 
ÿ teitint edi vd bodervoniieit ,eïtosËé ni s1enwyos 2vcioluoe 
j fe ben ei noiduom ,botrse efnÿ «08 .vibilaniairo ve swi 
net te endeïe »s Te rondes ,ecveosA .teidqe eedont signifie « 
ta 10 de mes reinsensT doidn ,ensiissesdT® edj 10% beduoexs 
Puce eids denis edseiie enel con dt Sud .bsënenño ei dxsd en 
| SRE AS Fmetsen neinovoie & Te fiaua end sen vod 
SAT, TotsVyfe voAii mor .AS ,.V .so/fno0awog ,VO03,9,8 sF0%. 
tlondt mi avjavewes ,roftafrosns baïpyrogmo0op off bas sut 
| PAIRMERESS ni beforosencos sou séomd afnf tout svofsis0: 0 
s1. en go botonfmres ,Tow borope tersi? sand Ÿo tnsbdiond no 
ahrourssde Sndo'oon ,dosfdue sa? n0 .nouvoie Fo dAovTyus ,894 
itéés ba © de tntaiintanadndiédié het SHADÉAOBSAD AA 10 
Denco “She TA DO TA VO 
V'ai "bnvet nesd svas esvdo {use sécu lo suton evcrenvh 


en œt dnetreumi som eùT .evouvroons Lis e16 vent ,eitoes 
CR 


Mot iononxi : .sudeñe visrsnpi & sostyea Çnem bmp & Te snteis 
8 en est JT 1, (000 tin) eocemodoïC ook Fo emen ent seb 


où beosla eve gnuse ond >posnve vleovens one eeve suit :bnix 
+ dd vd: inmerb svccrn divisv.e e vlesen ai niuen ed :oùia 
baord et enen sd :eoil anidsetono tent end noersed {seido 
L tioliesenpielg Link e Vo ei cost svidns ed :vveen bus 
fans e pi Leirsotsn ei sosie nf Beiñnosxs een esuuit ent: 


Lvtetetbiets “end :Lieoss 10ù neve ve s3sdimi ci eset bsi 


; in 1 een VS: en eu Soi #89 00 A dar ei ont ent | 


\ bestueb Ti neûx mens To senc et boïiloos àT sosie veie 


J Yo eeseri ent Vo fneione deom snit maire %e SOLEYESGCE 


need eve doidw nf ceuti laser disd ,esnciesmil ben oué 
ntashe ces edf *essudaiues neïtoef rec vnen de 


ere end dnersooe eAem ‘où een s#cotoo ei LIA D CUT RES 
b'isens edf dnesos où brs Jvkcd ent te trensnsnt end Dur DE à 


444 

besides the Naxian marble. ? Da: the other hand, proof is «æ 
of the relations that Mesara maintained nith the Pelovone 
sian artists. It anvplied to one of them when it desired ts: 
decorate its treasary. 
xote 5.p.506. mhie statue ie ia the nuseun of Athens. (wo 
48 of cavvadtast cataloëgve. 1892). 
obte 1.p.507,. There were ot heforo several very oncbkent. 
temples of apollo. (Pousantas, Ts. Ai-kr 42-5 Ak2DŸ un 
kote 2.p.507, BR. Lepeiue. net ade er Ko. 
251. See Ko. 409. 
Nothing has been found in the texts or monuments, hereby 
one could inafer that apout this time, there nas 2 school of | 
sculotors anynhere in Beotia, distinguished by its initiet=… 
ive and origsinality. For this period, mention is made of but. 
a sinéle Theban artist, Ascaros, anthor of a statue of Zeus 
executed for the Thessalians, which Pausanias san at 91ymp: 
The text. is changed, but it no: less attests that this sculo- 
tor was the pupil, of a Sicyonian: master. ? 
rxote 2.p.507. pousantas. V. 24. prom the style of vhe etes 


tue onù the acconpanyiné iascription, pousanios ie inelinet 
to believe thot this inoée was consecroted in relation io. 
on incident of he first sacre war, terminateë by Clisthe 
nes, Vyrant of artcuon,. Où this subject, see the observation 
of prunn, Geschichte der Griechisgchen Kénstler,. 2 nà edition 
VOL. TL, pa AT-48. à : 

Numerous works of archaic sculpture have been found im B. 
Beotia. They are all: anonymous. The most imoortant is the 
statue of à aude man, perhaps a funerary statue, know®m un- 
der the name of Apollo Orchomenos (Ris. 269). It has the a 
aopearance 9f beiné the most ancient of the images: of th 
kind: the eyes are scarcely sunken: the ears are placed & 
high: the moutn is merely a s.raigsht groove drawn: by: the ©. 
chisel. betreen the tno: projectingé lips; the nose is broad 
and heavy: the entire face is of a dull: plainness.: 55 #0 

The figure "as: executed in place. Its material: is a éham 
and hard limestone, half crystalline, in which have been: 
cut many other le mets À The tool has not atte 
ted here to imitate or even to: recall the sauvvleness: of & 
flesh. Ald: its vparpose was bto: make apparent the strnotare 
of the framework of the body, and to: accent. its: sreat: aive 
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divisions. To obtain this result, it caused the collarbon 
to project below the neck: it gave much size to: the hnumeru 
separated the pectoral: muscles from the abdomen by a hard « 
edge, and marked-vigorously the fold of the éroin. It: even 
tried to indicate by lighter grooves the ribs of the sides,… 
the “white line” and the three aponevrotic intersections 
of the right anterior muscle of the abdomen (Fig. 264). Be" 
hind it caused to sppear the omoplates of the line of the 
vertebras. Aside from these desired accents are nothiné bu 
planes between: wnich no transition is arransed, the plane 
of the neck, those of the chest, of the abdomen, of the £fr- 
ont of the thighs, that join this front of the image to: the 
plane sarface of the back. By the effect of the sauare sho= 
alders and the slighnt reduction of the waist, the bust ass 
mes the rectansular form. 

Note 4.p.507. Lepeius, Grtechische karnoratuaten. ps 89-20 
Tt is said that this execution is that attained by 2 nork- 
man that had longs worked in: nood. But. here are peculiariti : 
taat do not suffice to: explain habits so contracted.: We ha: 
already noted eèéeshere in the monuments of Dorian seuleture 
tais iasistence in callins attention to: the bony system, Eu 
taat constitutes the solid part of the body we have met t. 
this same heaviness of the forms, this shave of the torso” 
defined by the terms borrowed from Seometry. é 

These characters that distinguish the Apollo of Orchomenos 
shall ne find in other fissures, works of a chisel: already 
more free, but execueed by artists followiné the same tradi- 
tions. For examole, here is: a he2d made of the same limest- 
one, that was discovered in &he vicinity of the tenple of. 
Anollo Ptoos, sitaated in the north of Beotia and east of 
dake covais (Pis. 262). It is the remnant of a statue that 
must have been very near the Apollo: of Orchomenos. The ex 
cation no less recalls the techaics of "04; it is said th 
“this head seems bo have been cut by abrupt and rapid stro: 
kes of the chisel.” Besides there are betneen the tas! monkss 
resemblances not only of fabrication but also of type, whicel 
Sive them an air of evident relationshio. The head of then 
Ptoion with its bratal energy, however seems ts be of a L 
tle later date: ia spite of all the awkwardaess and &he brus 
talitg of the renderinés, one feels there a certain desire. 
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coop nature and to animate the lines of the face. 

Progress is much more sensible in a statue, that came fr 
the enclosare itself of the sanctuary, where have been $ath- 
ered the fragments of many other figures of the same type: 
it is probable taat this nas an image of the god, of Abodlh 
(#is. 263). WNnile in the Apollos of Thera and of Tenea the 
line of the front. inclines and recedes, the nose formins q_ 
ouite à marked prominence, here the entire height, of the f 
face is on the same vertical: the face is broad and flat. 
As on the Apollo of Orchomenos, the eyes are too near toge- 
ther and the eyebàäll: has not the same convexity as on the” 
IJonian fisures. On those the lips are raised at the ends, 
and anknardly sketch 2 smile: here is no seekiné for expres- 
sion. The entirety of the figure leaves the same impression: 
the appearance here as at Orchomenes, is more sauat than: at 
Thera and Tenez. The head almost seems placed on the torso. 
fhe line of the shoulders is nearlg horizontal, and contrib= 
utes to give to the bust that characteristic aspect, thaë m 
mentioned on a first soecimen of Beotian sculpture. Finall 
here again are the technics that recall those of sculoture 
in nood. ‘Evergrhere are plane sarfaces, broadly and abrup: 
ly cut as if with great strokes of the chisel, that are lin 
ited by edcdes almost sharo. This defect is particularly 20 
parent in the lower and lateral: parts: of the statue: the DO 
back is scarcely more than roushed. From the shoulders: bo 
the loins tends a nearly smooth plane, only hollowed bya 0e 
slisht andalation at the passage of the vertical column”! 

Kote 4,.0.510. In all these descriptrions, me have followed 


polleoux, from whom me have borromeñ the vext nore thon once. | 
polloux execute foonm 1885 to 1888 on the site of solo ) 
Pioos well conducted excavations, that profited epiérophy 
as well os the history of ort: he has exhibited the resukis 
\a numerous articles thot he furnished to the pulletrun fron. 
\eee to 1892. 

Po complete the definition of the style of those ancientn 
Beotian sculptors, me shall cite only a single monument: La 
tais is à statue of bronze, that also came from the Ptoion 
(His. 264). Betneen the metal figurine and the statues cut 
ia Beotian limestone is such a close ressemblance, that one 
cannot hesibäte to recognize the hapâs of the same norkmen 
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We shall: find here, perhabs still more mar&ed, all: the tr 
its which we noted in the two statues of ODrohomenos and 9 
the Ptoibas 3ee thés massive head, this heavy and aearlg so 
aare face, nith the strons relief of its breasts and chim, … 
this short and thick neck, these straigsht shoulders, this 
sauat torso not sensibly reduced at the height of the waist.— 
Tne collarbone appears beneath the skin, that also allons 
the bone of the elbow to be difèned: the skeleton of the p_ 
pelvice basin forms a strong projection, the rotula ès indi- 
cated by à boss circumseribed by a cirele. The internal: sk= 
eleton then makes: itself frankly feilt: bat what is here im 
particular is, that the sculptor appears also: to: have” been 
secapied in renderiné the muscular system. The eviéastriuw | 
is not depressed 2s in the other examoles of this tyve, &th 
have passed under our eyes: it is very full, Onthe arm th 
deltoid and bicenos have à sinéular breadth: that of the m 
cles of the calf is abmost deformed. | 
It is 2 novelty ia the series of nude male fiéares, thi 
effort to render the flesh, and one again further divines 
oy other indications, that this statuette, homever barba 
ic its appearance, must be more recent than the Bpollo of 
Orchomenos and that of the Ptoion. If the arms still hans 
verticallg alons the sides, the left arm is bent at the el- 
bow and the left hand is placed on the abdomen. 9ne feels 
there the desire éradually aroused in the artist“to: make f 
flexiole and to vary the movements, to break the monotony. 
of the sacred synmetry. ”1 The bronze figurine tBken reprebss 
ents 3 more advanced state of the art than the tro statues 
that me have compared to: it:l but there are no less saffie 
lient common traits in the three images, that there is rea 
on ta regard them as poroceedins from the same interprebtat 
on of the form, of that interpretation is only that alrea 
known bo us by what remains of hhe work of the sculptors” 
tas Beloponessus. Certainly not from Beotia was this style 
brought into the adjacent peninsula. There then: remains 0 
à hypothesis nhich explains the resemblances that ne have. 
mentioned: bne princival inflaence which the Beotian sculo- 
tors suffered was that of the Dorian schools, that were"bo 
from the movement aroused by the Cretan masters, flourishe 
in the course of the © th centary at Sparta, Arsos and Si 
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there in particular did they seek their insoiration and # 
vote 41.p.511. nolleaux. pull.torr.gell.1887.p.355. 
pote 1.9.512. mhe British Museum possesses o stovue of 


sans type thot Leads to interestiné observations. (erunn-pr 
ochaann, nl, 77). puratuënéler made Lt the subject of vLho 
ouêh study, and inclines to belteve ix of peotian OTLÉNe 
(aron.Tert.1882.0.51-58,pL.1vhsout this otiribution remain 
entirely nyvpothetical. | | 

What was important was to establish the existence of thi 
connection and the fact of this dependance. The excavation 
of the Ptoion have brought to lignt other fragmente: of st 
ues in which reappeared in the successive phases of its! de 
velopment the tyve that ne have just studied. Further, 
fore these discoveries even occurred, a sufficiently loné 
catalogue of figures in the round and of steles found in 
Beotia could be dpevntuso ii: roulé doubtless be possible 
to note ia more than one of those pieces, some characters 
to which ve have called attention: but nomhere are they: si 
owa with the same entirety and as clearly emphasized as on 
the monuments described above. Regsardings the oroof as made 
ne shall: doov the pursuit of this enumeration. Beotia is à 
also not the sole country of central Greece, where tre seu 
tors reauired their inspiration from the masters of the Pe 
loponessus. The Louvre possesses tro torsos of Archaïe Apol 
los, Pound at Actium on the gulf of Ambracia. Now one of t. 
these by its fabrication much recalls the Apollo of Ptoior 

Note 1.0.513. RULL.corr. Hell, 1886. p\e.vVt, VIV, NTI 48 
phase NEC LA NENS : à Le 

xote 2.n.512. 6. Vourte, pie ontiken sculptiuren aus poeti 
Kathen.MLtt. 1878. :p.801-422% PS. XIV, AV Ye 

We cannot be surorised to find this tyoe a$ain.ia this 
distant province of Cresce, where art never had a stroné 
and independent life: it was perhanos imoorted there very 
early. Divpoinos and Skyllis introduceä and aconediteasit 
in the Pelononessus: now they having to comolain of the : 
cyonians nithdren tartoi Ætolda.sl Phey returned bo Sicyon 01 
as the result of Nesotiations undertaken by order of the. 
this: it is right to assume that they did not remain idle, 
during the weeks or months spent on Ætolian soil. Is this 
to say that one should seek in one or the other of the tot 
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of Actium an original work of the two Cretan masbers? We 
cannot think that one could dream of this. About the besi: : 
nins of the 6 th century the attitude of the figure becam 
more resular and the representation of the form more conw 
tional that it is here, where ia spite of inaccuracies, à 
already evidences a certain progress accomplished, vartice 
larly in one of the figures in question. he au$hors of 6h 
two statass have behind them an entire past of labor and 
forts. What is probable is that during the sojourn made on 
the north coast of the sulf of Éoriatn, Divoinos and Skwl 
faurnished to several: temoles of that country images, whic 
then served as models. Acarnania sas contigsuous to Etolia. 
Fhe tribes that peonled thèse tro countries had neariy the 
same habits and customs. HS 

Wote 1.p.b14. Pl, =. XXXVTe 9-10 

pote 2.p.514. mhucyaätdèes (T-5) places together ihe Locrk 
ons, O7zokes, ttolions and acornantons, mhen he wishes Loue 
cite Greek tribves, that renained farthful to “ancient cus 
OMS. See TTTa De ». 

At the end of the 5 th century, Thucydides stated how ve 
rade and bellicose those customs had remained. By compari 
wibtn the Athenians and other coastal peoples of the Féean_ 
sea, the EÆtolians mere accused of eatiné their meat ram, 
giving the appearance of semi-barbarians. The differences 
which thus struck the historian were doubtless actual: and” 
profounad: but to those retarded Greeks, the Ftolians and 
their western neighbors mere no less Greeks. Tf art did no 
play the same part in their lives as in that of the Vilesi 
ans, Argives and Athenians, yet it held a certain places. 
Fnose tribes adored the same gods as the otner Hellenes, à 
and to ensure their protection, they had built for them & 
ples, each of which at least contained a statue, thaë of k 
the deity assumed to inhabit it. They had not failed to se 
to decorate this sanctuary with which the sculotor and pa 
ter could furnish them for that purpose. That has just be 
demonstrated for ;tolia by the excavations executed boy th 
Archasologsical Society of Athens in 1837, 1893 and 1399, 
the plain of Thernos, situated even: in the heart of that 
roush country. When the Æftolian tribes were established à 
this country, this location had been chosen: to serve a po 
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political and retisious centre for the confederation: there 
assembled the delegates of the various clans and the éather- 
inés in which gere treated the general: interests. They met” 
around a temple of Apollo Thermios, which had been built ET 
maintañned at the cost of the entire people. ! This is the. 
very temple that seems to have been recentkiy exhumed. The * 
resalts of these excavations are finally known to: us by au 
report, thab however brief it may be, does not lack orecis= 
jon and is. acconvanied by accurate draninés. ? Fhus ome cam 
now form an idea of the original character of the edifice Lun 
and of the style of the figures that decorated it. 

xote 14.0.515. MhiS sSeens to result from the toVe. éiven by 
polubius 646$ the fortunote surprise by mhich Philip NV made s 
hinself noster of mhernos in 218.(w-8). 

xote 2.p.515. Bphenmerie,. 1900, p.161-212. < 

It is a regret for us that this edifice had not been dis- 
covered when ve were studyiné the orééins of Doric architec- 
ture. With its lons and narrow cell: that a middle row of c 
columns divided in two aisles, its columns that could onlg 
have been of wood, its entablature merelg of carpentry cov— 
ered by painted terra cotta, this buildins would have furn- 
ished us with one of the most ancient types of the Greek t . 
temole. It would have been profitably compared nitn the téêm 
ble of-Hera-àatOlpmpia,-the:tréasarytofr Gela'and-cè#tain m | 
monuments of Paestum and Selinonte. The publication nas de 
layed too lons: but at least me cannot fail: to utilize it | 
for the history of sculpiure. 1% 

Scaloture "was represented at Thermos by an entire series ‘4 
of elay antefixas, and rose above the cornice on the facades 
of tae edifice: numerous fragments of them have been found 
Accordiné to: the conjecture of the author of the excavations, 
female heads nith caps (wolos) alternated nith heads of mens 
All these reliefs were obtained by the aid of moulds of nh= 
ich some remains have been gSathered, then retouched wibh tu. 
the tool: the colors where then applied before placins them 
in the oven. The faces of the women: nere painted white and 
those of the men «ere red, the beard and hair being dark 4 
brown. These images further do not appear to be all: of the 
same date: some are certainly of the 6 th century, mnile ou 
others can scarcely be earlier than the first half of the 
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Phere must have been repairs, 
Ne only have to occeuvy ourselves here with the most archa 
now with traits 


5 th. 


ic antefixas: 
present the repsoduction of a 


broken tiles beiné repli 


more or less marked, all thes 
type already known to us. One” 
round eye flush with the head 


finds here the wide face, the 
the great nose and the sauare chin: a solid and heavr cons- 
traction with a total lack of exvoression. (Fig. 265).  Fhese 
fragments mere scarcely disinterred before these resemblan- 
ces were noted, relating to the least. details. ! Thas ouite 
at firat one of the most ancient of those heads was compared 
to that of a statue of Tesea (Ris. 210). On both mere the. 
sane ears verpendicular to the dheek and extending in the 
form of rinés: the game headdress, whose arrangement recalls 
taat of the Æsyotian “klaft” (Fis. 266). ’ 
pote 1.0.516. 1900.p.19%4-195;: 
Kote 2.p.516. Pe 189-190. 
Phère is nothing very improbable in the hypothesis by "mh= 
ich it is proposed to explain these affinities. 2 These tiles 
with colored reliefs mere modeled and burned at 6he olace. ? 
One recognizes in them by its color and auality the clap of 
the country: but the industry whose products ne have hèren ‘ 
could not have orisinated among à people, that. a century * à 
later only still inhabited villages without nalls and had'an 
nat a single city worthy of the name. This industry had: ss 
created by the Corinthians: among them a modeler in clay, : 
Boutades, had commenced to fabricate these decorated tiles : 
and these acroterias, that Aa to ornament the cornices: . 
and ridges of the temples. * It is then probable that we have 
here works executed at Thermos in moulds imported from Cor- 
jath sand perhaos by Coriathian vorkmen. From the time that 
its navy undertook those voyages toward the West, that end- 
ed in the foundiné of numerous and prosperous colonies, Cor- 
inth assured itself of pothts:6f relaxation on the Etoliann 
coast, as in a barbarous country. It had established there 
on the Antirrhion,a fortified post, Volyerion:5 tro: small si 
adjoinins ports of Chalkis and Makynia must also have been ” 
agencies freauented by their merchants, who exploited ald 
taat region of lower Achelous when voyagings tomard the 
Jonian sea. 
ote 2.Peu16e 
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rote 2.p.516, Bpheneris, 1900, p.197-198. 

Note 4°p.516. Pline ReoKeXXXVe 152 

xote 5,06516e ThUCUÈLQeS. TTTe 102. 

One sees what paths vere followed by the style and ixtiel 
ence of Dorian art, to expand and prevail: in all thaët coun-… 
try situated north of the gulf of Corinth. A Theban seulptor 
ment to study at Sicyon. Eretan sculptors passed into Etolia 
Perhaps they occupied their leisure in suvoplyiné the feder: 
temple #“ith the statue, that it could not lack: but. in any 
case, one can scarcely doubt that the Etolians were tribut- 
ary bo Corinthian norkshops, and that they derived thence 
all the decoration of their principal: edifice. 

9f all cities of European Greece, Gorinth was then that 
with the most extended maritime ecommerce, and conseqguentlp… 
the most active industry. The vases, terra cottas and bron= 
zes exported by it in full cargoes to all: the coastal: peop- | 
les of its sulf and to the Adriatic must contribute mach 
to subject all that portion of the Greek norld to the pres 
tige and ascendancy of this Dorian taste, which however ec 
lectic nere the ingsSenious artisans in that city open to ev- 
ery breath from outside, yet save the tone to their vorks : 
in sculoture. ‘We should certainlg have the direct proof 
of it if archaic art were less poorly represented in the 
little remaininé to us of the monuments of all these Cor- 
inthian colonies. In the lack of stone sculptures, clayfié- 
urines instroct us. At Corful the ancient Corcyra, in the 
vicinity of a temple of Artemis was: f uad a curiows series 
of archaic votive statuettes, that ha “Éeaved by thousands 
ia à pit dus for that purpose: there has been: recoénized o! 
one of those accumulations op exvotos, other examples: of" 
which have been noted. Here is how the author of the excav= 
ations describes the appearance of the heads of these imié= 
es: - “Usually on these images the face is: broad and stroné, 
rather rectanéular than oval: firm flesh covers a solid sk 
eleton. The breasts are quite apparent: the china is vern: 
pronounced. The mouth is straight with thick lipse. The eyes, 
are placed on the same line”(mis. 267)”1 The great majèrity. 
of the statuettes discovered at Athens and in Ionia have e . 
eyes more or less oblique, and this obliquity of the eyes 
perhavs strikes us most in them, unless it be the seiieet 
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453 | 
that enlerses the mouth and raises the cheeks. Non the: terrs 
cottas of Corcyra nearly almays present a s.raisht and sev— 
ere mouth, as well as eyes in the normal: position. likemise 
the nearly rectangular form;affected by the face is that. f 
found in the authentic norks of Dorian art. These fisurines 
are counted there by hundreds and nere certainly made ab: On 
Goreyra itself: one can divine from them the character of 
the tyres imported from the mother country, that colonial 
sculotors reproduced there in stone and bronze. 

pote 1.1.518. Lechat. verres cuites de corcuyre.(pull.corr 
Hell. 1891.p.1-1192 PLS.B-NTTI). 

Fhe only other monument so: far discovered in the island 
is a lioness: believed to: have been placed on the tomb: of a 
citizen named Menecrates (Fis. 268). For the pose of the bn 
body and the rendering of the head, perhaps: one feels: there 
as. in the lions of Miletus (Fig. 118) the imitation of Esyoto 
Phenicenan images in different materials, "which: commerce wit 
the Orient then seattered in the entire basin of the edit. 
terranean. Borroned from Asian art, the type of the lionce 
could not fail: in Greece to: remain more or less convention 
al: bur under bthe firm and bold haad chisel: of the artists: 
| accustomed bo seize the great lines of their models, it, nou 
lese eetainaedimuch of its strength and savage severity.. fes 
coudd aote that also concerniné the temple of Thermos. There 
amons the remains of the clay facing was found the head ofa 
lion in beautiful work, which must have served at. a spout 
of a sutter at am angle of the edifice (ris. 269).2 

xote 26e 5418. pgphenerie. 1900. p.199. | +4 

We are held to mention tbe works of sculrtuare, that alth— 
push discovered in central Sreece, lead whoever studies then. 
to remember Sparta, Argos: and Sicyon. But ne should recall 
that particularly in Beotia, mich has ports on the Æéean… 
sea and adjèins Attica, other influences have made thensel= 
ves felt. We have found there at Orchomenos a stele sisned… 
by an Ionian sculptor, Alxenor of Naxos (Fis, 185)a Also: t\ 
that stele "was cut in Pentibic marble and must have been À 
sent from Athens. to: Thespies. ? Still even ia Beotia it is M 
especially due to the examples and as: if ander the patronag 
of Peloponessian statuaries, that sculoture was born and de: } 
veloped. Ne nave seen at Delphi Dorian art represented bes- 
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peside Tonian art. As at Olympia, each city that wished 
erect. there in that sacred enclosure a monument of its él 
sent its architects and sculotors, who freauentilg bromént 
with them from the auarries and norkshops of their country 
the materials that they desired to place in the nork.: 

xote 1.p.519° BrunR- pruckmonnes PLle KXXKXYTITe 

Beside monuments in mhich is sometimes marked the ati 
ace of the insular art, and more freauently that of Dorian. 
art, one also finds in Beotia and in the adjacent. countrie 
orks that pronerlg speaking have no style, and in mhich” 
one can only see the products of the iadependent effort of 
local image-makers, obscure workman: that depend on not for- 
eign conirol. | 

Ne can place in: that category a fragment of a draped tige 
ure that came from the Ptoion: the statue nad the form sf. \ 
roushly sauared beam. 2 There is finally a stele discovered 
at Tanaéra. The inscription ensraved on the base iafornmsu 
that it #as dedicated by Amphialkes to: the memory: sf born 
friends, Dermys and Kitylos. The sculotor has taken: there 
a method, of which I: know no other example. Two nude mem 
stand near each other with their backs against a sort of 
pilsseer terminated at ton by 3 projectiné slab: each pers-! 
nage has his aame inscribed beside him on the face of the 
vertical, thus havins 2 false air of atlantes (sis. 232).00 
Dermys has the right arm hangind aloné the body and Kitylo 
the left one. Poth mubually pass the other arm over the sh 
oulder, an attitude aot. rarelg found again in men in the 
popular festivals: of modera: Greece: but there is a complex 
movement, #nich the chisel: eould aot render naturaliy. The 
two arms seizins Dermys and Kitylos from benind appear toi 
come from tne slab surmounting the tno: statues. The sculotoi 
is then: still: very inexperienced. There are. im his: nork many 
other serious inaccuracies. The heads are too much shorte d 
for ne to: judse of the lines of the face: but the bust. la 
cks amplitude and the less are too lons. In these the muse 
les and the bones of the knees are so exasserated, that ik 
is necessary bo: look closely at them to: be assared taet the 
persons do not wear rinés there. Yet. with all: its: defects, 
this group gives the impression that the artist is superio® 
to his nork. “One divines in this the aualities that succee 
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succeediné senerations will: develon, sinolicity in compos 
tion, search for elegant proportions, the desire to adher 
ts the entirety by only accentings some details, the éravi 
and calmness of the attitudes and the symmetry of the move. 
ments. The type which the seulotor had under his: eyes: and 
that he endeavored to reproduce is lean, slender and nervo 
us, entirely Greek. Dermys and Kitylos have slender naists 
longs necks, the chest prominent and stronély thronn forwar 
the extremities rather small than large. The firmness of | 
tne muscles and bones nonise alters the delicacy of the ra 

Note 1:0:522 A. Dumont. Gazette orehgeol. 1878.p. 461. 
| Thus even nhere were lackins the instructions of those m 
then passed for masters of the art, one Me 4 
lively feelinés for form and a firm intention to find beau 
iful in seekiné the true. By the same fact. is made the pro 
of, that the Beotians never merited the bad reputation tha 
they omnei to a verse of Horace. Ve dant liée than one secs 
sion to: show, that without having attained the power of in 
veation and the high orisinality of their Athenian neishbor 
oartioularly in the arts, they have taken a very honorable 
part in the movement and ün the production 64 Greek sculopt 
7. fsina. kr *ren 
The island of fsiaa is located between Attica and Arsolis 
in the Saronice gsulf that opens on the Æsean sea and looks 
pa the Cyclades. “The sea, that high road of the Greseks who 
had no others, unites Ægsina bo all neishboriné coasues. With 
a good wind, the shio from Ægina nill arrive at Piraeus tn 
two hours, at the isthmus of Coriath in four hours, and 8 
Methana in less than an hour. By assisningé to Egina that 
privilesed location, nature seems to have reserved tait” | 
the monopoly of Greek comnerce.”?2 Its inhabitants ere Dor- 
ians, #mho came to add themselves to an old foundation of" 
tne Achaians, and had no future exceot to resolutelg engagé 
in that course. The island is very small. Its area is on 
32 sa. miles, and its soil is very poor. It scarcelg produ 
barley alone, and can feed only flocks of gSoats and sheepsEm 
viae sacceeds there, but running water is lackiné for irris 
sation and the olive sives but à small return. On the other 
hand, in the southwmest of the island is a fine harbor, nheë 
i6 nas easy to construct for the city that rose at the end 
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of that port and tro of those narron basins: nhich. sufficed 
for the light ships of the ancients. As for the barks: that 
found no place in the ports, they were hauled uv on the at 
rand and sheltered from the waves, when 2 tempest theatese 

Note 2.p.522. AbOUT. menoir sur L'isle arpéine. Mae 
âes missions. Vol, TIT. 1Buv4e pe ABie 
The Eginetans knew how to profit by the advantages. of tha 
location, and dre” from outside all: that could not be foun 
on their rock: they sougsht fortune on the sea. Egsina had f 
formed a part of the Argive kinédom of Phi don: when that w 
dissolved, they freed themselves from the sunremacy of Epi-. 
dauros, and having become independent, they soon had a very. 
prosperous merchant navy protected by a military navy maine 
tained mith great care. By these efforts Æsina rivaled pow 
erful Corinth. It seized in the Archivpelago: the role that 
Delos played under the successors: of Alexander, and Syra at 
the besianins of the 19 th century of our era; it: heaped' ie 
its magazines the wares which its merchants then: placed om | 
the neighborias continent and even: sent to sreat distances, 
for example, to the remotesbt part of the Fuxine sea, from 4 
nhence Nr brought wheat. | Further, EgSina nas not satisfied 
nith being richly supplied 2s an emporium: a flourishiag ke 
dastry was develooed there, and in ancient. Greece, industry, 
135 devehssedabated, from art. The eginetans made and expor- 
ted perfumes, clay vases and especially objects of metale 2 
Taey had commenced by fashionins farniture: their candelab=. 
ras of bronze ere souéht for: these like the voieces of 
that sort found in sSreat number, were ornamented by heads | 
aad busts, images. of actual orrfanciful animals. With these. 
decorative figures the modeler and founder nad made their … 
aporenticeshio: they did not delay to become bolder ré: so 
cast statues in bronze. | 
Note 1.p.u28. Herodotus. VITY 147, 
Note 2.p.528. Atheneus. XV,123pe 6864 Steph.Puz. nager Re : 
Note 8.p.522. PLinye Fee XXXIVe 14e 
Particularly after the second Median war nas established | 
by the norks of Glaukias and especially of Onatas the repus 
tation of the bronze-morkers of Egina: but these would not 
have attained that mashery if they had not had predecessors 
already very skilful, Many attempts were necessary to: arri 


Er va sols te sed EL AS SN vins LL me 
Mas: 2° 91-68. VIXEX PR NT TITLE IT ITITE eton 
© evetaluos So focdoe sni ecrndoed benoyvod sind v@ 11. 
ons 208019 où ove> doidn ,#inoT dûin bedosnnoo een enièf 
Lite nexed eved où enmser di ,oriteso wolifon To Bees0o1a 
medede end Jo ednemels leaionisa o1id vreuisde neiseenca | 
ne veddoi bestudtstmos bed eneirel ouf .vroia edit benrei LS 
eonsbneash & vlensm dsntt de bed dedt :hnelat edd Ye ent CIE 
denb ddèpose sveñ où 26eaas eteiinrs testisee 8iT -effots 1 VS 
s' mii te Aseoe ton ob où .elvenineg ent atenoit D 
ed swnblq n0$ es Srosdsniss ne min sbemeshneeues ,50348 ‘4 
s #orobceut eneinsS eût %o votsrodeflos bne veirisomoo & 
ei bos moifooïs end ni beñeiesocoo s1 mod niim ,sooscnfñ ou 
els ei eilimeé Ê coms de eve8 Jo elamsd sûid e meotdie 20 
dredd de bsosio endate end Yo voidtus ed es bsroidnem À 
: ro besn eni de sen edsifnse vieñd ven Byseufonee sn y Los. 
à ment estuoes où even enaimez eût bib ,îve evcensroames 
ven modm Jo vomenñ ni seebbor eridt do eaemi eût venbkissoi 
SPCHPEUR fooitibs evoviomve e noue beïosse deu. 


Matt ie € | | eh sTIV ° CO0ÏNOBUOT RE Te es TOM: = ue 


LL 


Fo à 
" 
+ #4 


114 


ous je nos/voguon ont not etdussr sr ASE. 0.Ë TOY : LEA 
TE Fonsonssroudendt yo fofñiu 10 no a waida to &odes AS 


ÉTÉ sf conne Yo smon sûf 840 # o PATTÉ. oAf vo v0 a 
éerere 93) somog fo dondt roi bostutdtedus y | 0 


itoniès êne sine :T EUSTUOxS CN TOwTOT ATOM TO LABT TUE 
TS (SET-OSN. 9 QTRAUT 948 À 
DOI ÉOLIEN :8-92 ;:8-88,1IT .80fnoSueg, 8 Eee À 80H He 


LL dotôm to enie® ie vodoluos dteeilnes dent ei moliex L 


Paidweñssessaoen noidibers men uncitsmsetnt seiosna vne nr 
b ens pevleemenñd sien ofn ,noifeans bne eoelue® To PSC EU 
bencifnen eve dent eivon eil .esedeen nedes] To TC 
D tore do Pos enexenT to eslomsd ent vo beñvosxes ; 
en ee uisie ein seeensbus oiedose Vo benteder {Slide vsn$ : un: 
dé'odimosses eevia noidn ©,eesnond nsoesf où bessamce | 
1.  syrodnes dt send %o bre sdi dveds bevil et Set juil 
Pencrnre 188 LelTT, LES TT \ARenseras ASasqes sou x 


ait 
‘" 


sü 


457 

at fixins the standard of the alloy, that gave the besb ce 
Pais result was finally obtained and the bronze of, esina.m 
almost 38 hishiy esteemed as that of Delos by connoisseurs 

pote 1.p.524. PLAN, Bee KXXXIVe 2-10 e 

If b# tnis borrowed technies the school: of seulptors: me 
Edina was connected with Ionia, which gave bo Greece the 
process of hollow castins, it seems to have taken from Pel 
ponessian statuary the principal elements of the style whi 
formed its Slorv. The Dorians had contributed to the peopl 
ins of the island: that had at first merely a dependance Om 
Argotis. Its earliest artists appear to have sousht instru | 
tions in the peninsula. We do not speak of Smilis here. By 
error, Pausanias made him an féinetan:? as for Pliay, he ïss 
a comoatrior and collaborabtor of the Samians Theodoros and | 
Rhoecos, with rhom he cooperated in: the erection and decor 
ation of the temole of Hera at $amos. ? 3milis is elsewhere 4 
mentioned as the autnor of the statue olaced at the back ot. 
tae saactuary. * When their artists were at the head of, con- 
temporaneous art, did the Samians have to require from the. 
foreigner the image of the goddess in honor of whom they ha 
just erected such a sumotuous edifice? 1 

pote 20.524, PAUSAnios. VIT, A=ke 4 | 

vote 23.n.524. qhis results from the comparison of tuo. pos- 
sotes of pliny, in one of which by tinadñverçtence of the. suit 
or or the fault of a copuist, the nome of Lennos. is certain 
Vy subatituted for thot of sonos (H.x. KXXIV, 88; XXXMEs SON 
purtuBnéler. helistermerke: excureus LT, Snmilis onû péinetis- 
che vunset, pvp. 720-723). $ 

Note 4.p.524. POUBSANLIOS, 11, 82-5, 18-68, VIL,18-10. “: 

Kallon is that earliest sculptor of Egsina of which me have 
any precise information: ? now tradition represents him as. a 
puvik of Tekleos and Angélion, who mere themselves the dis=, 
cioles of Cretan masters. His works that are mentioned mere 
executed for the temples of Trezene and of Amyelea. For mat 
they still retained of archaic rudeness, his statues mere nu : 
compared to Tusean bronzes, which gives reason to think . 
tnat ne lived about the end of the 6th century. 

pote 5.p.524. POUSOnLOSs, TT, 325, TTL, 18-81, VIT 18-100 

xote 6.0.524. OQUIRntTIiLLOn. TINBS.OVALXTTIs 10-7° 
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érrors, when he places Kallon beside néeloëos in the 8" 4h 
oLynpiad (H.N.34=490Y, Ve. about 4282. 3 

ister the defeat of the Persians the Egsinetans had their 
finest years of fruitful: prosperity and ereative activity... 
For their prowess at Salamis, they had received the prize 
of valor, and among them divided the booty taken: from the … 
enemy. The little island thas became for some weeks as: the 
centre of the Grecian world, mhere it continued to: make a: : 00 
éreat figure until the time, when in 456 it nas compelled 
to pay tribu&e to the Athenians, to lose soon after the Lak 
remains of its independence, and to see its lase lands: dis 
tribubed to Athenian colonists. | | de 

On the morrow of unhoned for triuamphs, the sculptors of 
Rgina vere still vibratins mith the emotions of that strmé= 
Sle in which their country had taken such a great part, and 
they produced works nhose character and accent were saffic- 
iently strikiné, that several: principal: cities: of Greece ait 
and the élotious tyrants of Sicily charged them with execu… 
tingé some of the monuments to recall either the defeats in 
flicted on the barbarians, or victories: obtained at Delohi, 
on the isthmus or at Olympia. Accordings to all appearance 
shortly after the end of the war, on a height of dominatiné. 
the entire gulf the méinetans erected on the site of an eai 
lier edifice the Doric temple on whose two vediments were 
placed the marble statues now preserved at Munich. ! 

Note 1.p.52u. qhe extetence of this firsr temple hos been 


proved by purastuunéler in the excavoatrions thor he node there | 
Vn 1904, but the reseulis of those excavations are onty known | 
by brief reports. one of then mentions the head of «à voncs 
4n à very oarchaic stuyle.(rerL.phil.noch. 19011p.6287}. 
We shall: not undertake here the examination of those to 
entireties of capital: importance: this would exceed the lin 
its of the ecope limitiné this study for the time. All: of 
importance to indicate here is, that from the first years 
of the 5 th century and before 480 the sculotors of féiaa 
“ere already sufficiently famous, that their works were sou- 
Sht even outside the island. Themistocles said that “it wa 


ted by him. Thenceforth Athens envied and detested Esina. 
Tne workshops of Egina had no less been put under contribu 
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coatribation by the citizens of Athens for several of th 
votive figures, more numerous from year to year, that ver 
érouped on the Acropolis around the temples built by Pisi 
tratus and his sons. fhere are found on bases the siénatu 
of Kallon ‘ and of Onatas. ” Onatas is the most celebrated 
of Eginetan mashers. Particalarly from 430 to about 460 & 
artist, à bronze founder, appears to have had as patrons. 
princes of the Greek cities: bat the base on which his aan 
is read at Athens has been taken from the layer of rains L 
left on the Acropolis by the tro Persian invasions of 430. 
and of 479. The casts from his workshops were then already 
kaowa and sopreciated before the second median: war. 

Note 2.p:925+ LOWY. Inschriften. No. 27, From the form of 
the Letters, this inecriptiion seens to date from the veor… 

Kote HALLE tphsnendsr A88r.P.146. Corp.inecr. attire, 1. 
xo. 272% | rai 

To judée boy the arrangement of the holes for fasteniné 
the too of the pedestal, the votive statue that Timarmhid 
orderei from Onatas was only a statuette, frobably of a h 
seman: bat to a figure of nearly natural sizè belonésed an 
head, that came from the same excavations aad believed bo 
be recognaized as a bronze from Esina. ! Fhe helmet. that fo 
merly covered it has not been found.(#igs. 3712372). The” 
face is full nith strong cheeks: the nose is large at the 
end: the eyebrows are in relief, the eyes are placed low 
slisntly oblique. They were filled with a wnitish ensmel: 
central: hole alone non marks the place of the pubpil. The" 
mouth with strong lips is enclosed by à short moustache m 
falliné ends. Beneath the lower lip is arranged a spot ion 
the beard extendins down bèke a collar. The hairs are iad 
cated, as on the border of the headdress, by fine and elo 
incisions. ( a À 

pote 1.p.527e GOLLLénon, pistoire, vol.t.p. 205-806. 

That head is pleasinés for whatever side it is seen: it has 
life. It must have been much more so mhen à little pia of 4 
dark metal mas set in the glass paste, and gave brilkianey 
to the looks, when the lips mere covered by a bain sheet o 
red copper and were clearly detached from tae dark beard.… 
Art is here more advanced than in the Peloponessian sculp- 
tures that have passed under our eyes: but it would be eas! 


Fret + sic node où 
Dons ïc sens aedées ER | dt: vo Veonsbie: Pen m4 
en sesedeer metaol %o moiteoirde sad vneis DE 
4e “roitisoo: sedded ni ed fete en :poïŸES00 : ed evise 
Mio selonesm boliso-ce ent vhude en nenñn ,di evice ‘oi: pr D 
Dire nsbns beïneserg vitnebivs ei vhod end: esens ent. 1 
ltident bind bns .ededeim fonnso soo.tedisué .edoeass best tk NA 
e mottsler osols édt ,eu vd berseagxe ercdosftnos eûd 
aouoA sud mort swnc1d eùd ne eeldrer seodd 2 | 4 
+ ssdtal oui s1s0m09 C8 suive di di 10 beognivaco sd ‘4 
Due do setouooc dend ,1eltiten bebnuon ot To been ons 
| svitos S4Ÿ ol .dnsmibea oreiees ent eo elene del end el 
# based en ic duo empe end ,e08 To sovd smse end ei Ji PURE 
sdtrigonton end disened niten sd bnilesomoo %e: ebesn smaz 42700 
ftehaesque biucw ti sbencidnem need vhessle si soneldmesz 
* dsci ta ben ensdd4 + bawet been sont *t çsntdinde even 
Là -eeenbbesf es di haivion demlsd 


d " 


L ss ts x ty Fr ia : 
d os mi à! a 
à 


ATEN | À A AQRER ME UAONERENR RUE NN tee 


469 | io: 
to show thaë the style of this fragment, in spite of 
progress evidenced by it, aporoaches rather that of the 
rian artists than the fabrication of ITonian masters. W 
serve the auestion: we shall be in better position ta 
and to solve it, when ne study the so-called marbles o 
iaa, where the body is evidently presented under ouite 
ied aspects. further,one cannot mistake, and this just 
the conjectore expressed by us, the close relation e: 
between those marbles and the bronze from the Acrovol 
be convinced of it, it suffices $9 compare the latter t 
the head of the wounded #arrior, that occupies om the: t 
le the left angle of the eastern pediment. In the entire: 
it is the same tyvoe of face, the same cut of the beard, 
same mode of cancealiné the hair beneath the helmets 
semblance has already been mentioneds it would appear 
more strikins, if the head found à Athens had not los 
helmet serviné it as headdress. 17 FANS 
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Chapter XII. The Attic School. CDR 

a Éocation: of Athens and Character of its Pers ina 
The history of Athens is less simple that those of Spar ê 
and Aréos, of Corinth and Thebes. Natore and events: have m 
made for the Athenian State in the Greek norld a very: pecu: 
lisr situation, whose facts are sos complex as to capise so 
trouble to: define them. 
At first sisht, Attica seems to be only a srslenéstte 
central Greece, the point which this extends southeast in 
the Eégean sea: but high mountains and narrow defiles sepa: 
te Attica from Æfubea, Beotia and wvesaris. By the slopes: a 
turns of the routes traversiné Parnessus and citherom did 
its first inhabitants come to establish themselves: im Att 
that Ionian population which called itself autochthones, 
born of the land itself that had always continued to: feed: 
as evidence of the remote antiauity in shich dated its es: 
lishment in this country? Ne d5 not know. One may infer f 
some vague traditions, that Attica later received by that 
route some bands of fuéitives belongingé to other Creek tri- 
bes, Achaians,and Foliäns driven from their homes: this wa: 
like a spatterinés from the flood of the Dorian: invasion 
its eddies: but Attica with its ports of the Fauripus and of 
the Saronic gulf has its front toward the sea. By the sea 
came to it the ideas, susSésestions and ins.ruction: that a 
used the spirit of its pesole: by that way came to: it alway 
those grains that its stony soil: did not sufficientlv pro 
uce. If the Atnenians desired to retain contact with thos 
Tonian tribes forminé the most compact mass, it was stild 
by sea that they mnst demand means of mainataininé those pr 
lations. Men speakiné the same dialect as they, that had k 

the same predisposition, the same hereditary faiths and çc 
toms, they could only find in the Cyclades which from car 
Saniam, they san satlined on the horizon, and more distan 
ia the great islands: of Samos and Chios, thus finally in 
Asie Minor, where along the western shores of bhe peninsule 
were enthroned in their wealth Smyrna, Æohesus and Milet 
Ja the contrary, on the other side of the peaks dominatiné. 
its country, Athens had vainly sought a city connected by 
that bond of a common orisin. 
During à lonés series of years, Athens remained almost 
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isolated. It had fem relations with the éroups that domin 
ted and gave tone in Emmonean Greece. Jn: the other hand, 
nas too far from the ITonians of Asia Lt23 be saept into the. 
movement of their free, bold and fruitful: life, their: colo 
aial enterprises: and the labors of their thoughts. It had. 
aot their rich plains, the alluvium of the rivers: descendi 
from the plateau of Phrygia. Particularly it had not rich. 
Lydia behind it’ anlike its oriental sisters, it: mais! not pl 
placed at the ends of routes that brought to the coast the 
merchandize and ideas of the ancient civilizations of the, 
valley of the Æuphrates’ it did not possess agenciestin: 
Ssypt, nor shivos to land on the distant shores: of Seythia 
and Pontus, of Cyrenica, Ttaly, Gaul: and Spain. Untid then 
middle of the 6 th centory, Athens had neither commerce, 
aavy,noribélitical power. Amoné Grecian cities, it was: one 
of the last comers, one of the slowmest éromth. When the I 
ian cities of Asia Minor, and $a Burope Soarta and Aréos, 
Sicyon, Megara and Chalcis,were already flour$shins and, fo 
unded colonies, Athens developed by: its own: resourcesiobse 
curely and silenatly. By its nell chosen position: sceavied” 
ia &he central: plain of Attica and around its Acropolis, 
annuallg became less poor by the obstinate labor of the pe=n 
asants cultivatiné its Lean: fields and olive trees, asmel 
as by the ingenuity of its artisans. Those profited by th 
superior quality of the clay found in: thèir soil, had from 
the 9 th century founded in Attica an industry soon becomin 
prosperous there, that 2f ceramicse. It has been: seen: by the 
Sso-called vases of the Dipylon, what was henceforth their 
professional: skill, as they excelled in: fashioniné pieces … 
of very great dimensions and in coverinés them by very: var 
images. À The products of those norkshops served as: models 
for peotian potters, and were exported even: ta: Cyprus. A6" 
tae same time Atnens also had artisans expert. in working 
metal, to prepare the moulds in which were stamped those s 
sheets of sold fastened around the heads: of corpses, or im 
chiselingé the legs and circles of tnose tripods: on which" 
nere placed the funerary urns. 1 Othernise those painters, 
é9ldsmiths and bronze-workers, in choosiné their motives a 
and creatins their style, were only inspired by the needs 
aad tastes of their fellow citizens. We have noted this fo 
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ceramies and also: prove it for sculoture.: st# 
pote 1.p.530. misgtoire de L'art, VOL.VIT, Pe156-1880 0 

vote 1.0.621. qmhe some, VOL. VTT, De 245-248: ee. 445: 
p. 256-257: pliée. 2, 128, 

We know nothing of the origsins of that sculptore from. & 
ancient authors. There is no account taken of the effort” 
that Athenian patriotism made to connect with Athens. that. 
Dedalms, lesendary inventos of statuery, whom other tradis 
tions represent as a Gretan. Nothing more is to: be dedueed 
from the mention made of a very ancient image of Bacchasc 
attriboted to à certain Simmias, that like Dedalmns wasra s: 
son of Evvpelanos. 7 This primitive sculoture of Athens: ist 
known to us only by the monuments. By recent discoveries, 
these have restored to us a century and more of the ievelon- 
meat of this art: they permit us to follow it av Athens: fron 
infancy to full maturity. Now what nill resmit for us from 
the very careful stady that ne shall make of those monume 
is that Attic statuary is autochthenous, 2s: the people inh 
abitins that country claimed to: be. It was: not imported £ 
outside, and duriné the first phases of that. laborious làfi 
aad of continuous progress, that should end in: such: a pri 
liant flight of the genius of sculpture, it saffered ao 
eign inflaence. The qualities and 8efects found in: its most 
ancient morks and especially explained by the properties 
the material and the mode of attack that directed ia: tae” 
haad 2f the norkman the only tools at his: disposal. 

Xote 2.p.53141,. See the texts relLotiné to: pedalus CAT vor 
Sinatios Lan OQuerbeck, scohriftlicee oBellen.p.741-96, 346-84Mm 


2. Seuloture in soft Stone and Beginniné of Sculoture 

ia Marble.: ri 
On sculptures in low, middle and high relief,that: decor 
ated the pediments of the oldest temples of Athens is: aot 
à rigor, beeadth af touch an: a slightlily brutal: boldness, 
that is not found in the same degree in: other monuments o 
Grecian archaism, for example in the groups at Delphi: and 
Dlymoia, taat filled the pediments or friezes. We can pr 
tais difference “without believins ourselves bound to: allom… 
to: the Athenian seulptors a special temperament and Siftse 
The figures of the treasury of Cnidos are of marble; those 
of the tressury of Sicyon and that of wesara are of lime- 
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limestone: but they mere carved by artists that came fron 
workshops ia which mea already kne”w how bo nork marble » 
stones having nearlg its hardness, while the reliefs: of \ 
the pediments of Athens are the work of a chisel. only: har 
bo: do: nith wood or with a very soft tufa. The sculptares: 
Delphi and of Olymoia alludédito cannot be much earlier! 
559, and others are later than that date, while according. 
to all: appearance the fragments of the Attic pedimente dat 
back to the end of the 7 th or the first years of the 6 th 1 
centaries,: | 

xote 141.p.522. CollLiénon,. nistotre. vol. 2 2146-24 300 
Of all: those éroups, verhaps that in which the working 2 
stone follows most docilely the methods for wood, is the & 
lief representiné Hercules: slapiné the Hydra of Lerna.(Fis 
273). Made of six slabs nhose sizes vary according bo the 
place occapied in the whole, it must have decorated the f 
cade of a little temple with dimensions nearly: those of wo 
of the treasuries of the terrace of 91ymoia: but the ver 
soft stone nas been broken into small: pieces, and the ret 
ration presents many voids. Thus: one has but. scarcely the 
legs of the princivoal personase, Hercules, who stanis bene 
at the avex of the tympanum, is armed #ith the clab and 
crushes tne multiple heaïs of the monster. The éreat: body. 
of the latter with its long and sinauous folds fills: aid 
right part of the field. Jan the left of Hercules iy à pers 
oa standing aear the wheel of a chariot that he prevares & 
aseend, is recoénized ITolaos, the sauire of the hero. Ta 
the angle at the same side and before the heads of the ho? 
ses harnessedi to the chariot, is believed to be the place 
of a fragment 9f a slab on which are distinguished theee 
parallel: pads: these are the remains of the clans of am, 
eaormous crab, as it is related that it came to nivo the. 
feet of Hercules, while he fousht against the serpent. Th 
crab figures an several painted vases on #hich: is reorodue 
tne same adventure. , 
Kote 2.p.582. The restoration presented in the AR 
posite was node bu puré£old, pnheneris. 1884.p.1A7-158+ 18 
Pe228-242, 241-256. LT ta 
With à lengstn of 19.9 ft. the tympanum had a height of. 
only 2.59 ft. The figures are very mutilated and are then 


Pt ! ; 
ri 1 4: er k | ù UE d'; eye 
ANR NN Du lof Séthoueq rec 7 di red: otnon etage ces 1 Fe 
rte mere ENS te speac” cd enc étroite se | 
ÿ ; ge l 


ETCTAETCS edé +e teiien 6 seldmesen viancoie fnoores ons 
ne wleoneos vo ono! sncidmoexe Yo ebcn eds va GLS ain | 
ftis visser de boidessréioi senelo nd pntiion :enilebom y 
109 "end sbou bocn enhi Secmie niebs el sncie s0T: eelbns 0 
trs : _.Rdieg® TC eseyvon-oidaen edd PEU 
Pieberedi do eoidiiencs Mnesh ent nèin role essldénog 
ds mes sénnati sf nosdeb 03 benevisdni ,ceuld bone eewcad Ut 
‘ai dud Lisente ose ment ment deiuontdett 03 bas boucss We 
à don biveg ed ,1odafnose end 03 tnef di send bis nd to eÿ PARC 
omis benefg .esuhesona zin to edosieb edd sien ei Lie} nu 
Diners où dent exc end ,ddies oùd evede diète nisd 
lnmtent {ie soubonñs don blues dvemibee ent ?c bisïri sûd oi 0 
Lheiloos ssntiswo elomie ed où bsesen vend ti nine josîts 
pes boivia te bsen end dis en nent .[iew ent ne +61 

“best boot deumnotineodtni dent bre ,noffserons sekncsie 
Ye ensnroins end svs sens cJi fhersgas eñem 0j Jomsdde Cd D 
bre sArayhall sat nŸ 10109 fo ssoovi on 0 PTIT PTIT. S10%. ni | ni! 


+ 
L 


4 VU ES BAS. 0.8881 .2/T9NSNGE see ,nsq7T88 

mn end''ni beñses ee dactis eins Pc edinees desit ef 

| “pesto brcose « dc sssntoluse sn$ Yo eniemer doion 

BwsresluoneR Te dedmco ent co eneoe ont bsosia een noicu 

À d'uenrod innonx vheenle dosftodue & ,noîtsT bo> sniis® 803 . 
LA (RCt +210) sceeA dc evesdinogss ed te etebles ent te 

vince swedroë enese dedd dosmitea,e ni bsiqsent el o6cre 
ùns moi dt Pi enbvE end To fond 88 enofenemih snes sn (LE TON 
loiibs: emse: sudr de sbsoa À brooëe # nwoo ne dent et tneb \ 
bssen ilenens du S:besevoeib dou nesd enû noidseur en% 
_:réaeene bepocled sénemtbes ent sûx Said éveiles où 
dent £& bevolome nédivP eng To votoluoe sur es lamed af 
Médt don ei enfrolos enT ,eilede méesnoe Jon esch den | 
Mens ni senronte ei leilen end bne Jelnemvnom ont end Li tee 
nbvre Lhne melnonsE %e dedmoo dt or éneoe end où neñd mo 
PER à +44 moe 1882 dushbonatat ho dora 1 


 RQOSE MOPHERONENRE woodd 1$2w &séov oÙft4: eucrsR 
4 Ad ide “rpurrèene. da» noitoothnt dsl 07 ordi hs ren we 


Ke 


A LA 


465 | 
ts9 suall a scale for it to be possible to: offer a repra 
tion allowins one to judse of the details of the 8xecuti 
bat the most reduced image itself proves that the relief o 
the servent stronsly resembles a relief of the Chrysapha." 
mis. 215); by the mode of execution. None or scarcely any 
modeliné: nothing but planes intersectiné at aearly risht” 
anéles. The stone is again almost like wood under the tools. 
of the marble-workers of Sparta. 

Doubtless color nith the frank tonalities of its reds,. 
browas and blaes, intervened to detach the fésures from A 
ground and to distinguish them from each otner:? but in sp 
te of the aid that it lent to the sculptor, he could not Ê 
fail to note the defects of his procedure. Placed at a ce 
tain height above the earth, the forms that he distributed 
in the field of the pediment could not produce all their ” 
effect only if they ceased t9 be simole outlines applied, 
flat on the wall. Then he felt the need of giving them à 
stronger projection, and that intention must soon lead him 
to attemot to make apparent to the eye the thickness of | 
body. | 

Note 1.p.523. Où the traces of color in the relief 1 
serpent, see gohemeris,. 1885,p.24A9-251e 

Me first results of this effort are marked in the Léttl 
snich remains of the sculotures of a second pediment, on! | 
which nas placed the scene of the combat 9f Hercules and 
the marine god Triton, a subject already known: to: us by 0 
of the reliefs of the architrave of Assos (is. 101).1 mai 
group is inserted in: à pediment that seems boi have nearlm 
the same dimensions 2s that of the Hydra: did it form 2 pe 
dant to that and crowmn a second facade of the same edifice 
The question has been much discussed: ? but there is reaso 
to believe that the two pediments belongsed to two differe 
temoles. The sculotor of the Triton emoloyed a harder ston 
taat does not contain shells. The colorins is not the sam 
ia the two monuments, and the relief is stronger ia the Tr 
ton than in the scene of the combat of Hercules and Hydra* 

Note 1.p.324. pphemeris, 4884. Pl. VIT, Pié. 5. athen. M 
Mitt, 1888. Ph, TT, Fié,. 4, mhis scene 18 represented on LA 
nerous AtLLC vases with ovLock fiéures, 

vote 2.p9.5384. por the indication anû diseusston of all. 
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tre hypotheses expressed on the subject of these relief 
that ve fefer the render to the work of Lechat, who ofke 
having been the first to study tin detail these seulpture 
at the tine of discovery, examined then one in 1202 with 


minute care. me’discusses Lan his text oLLl the opinions ex 
pressed, ond cites in his notes oll the works Lo which he 
referse. qe work forms a port of the annales êe \'univers 
te de Lyon, nouvelle serie, TT, droit, Letires, and has & 
title: - au nusee ae L'acropole àtathenes, piude sur Lo: 80 
ture en attioue avant Va ruine de Viacropole Lors be L?in 
osion de xerxes. 1908. qmhis Le the éuièe followed by ue à 
the érenater port of this stuûu. 
progress is more frankly marked in the remains of tro 
ouos, one of mhich represents the combat of Hercules and” 
the Triton, while the other was formed by the three heads 
and three busts of the titan Tyohon, the demon of the sto 
aad of the voleanie convulsions that elevated and ruvoture 
the crast of the earth. Accordings to the manner ia wnichu 
tne figures are treated there, it is seen taat they: mere 
plied on 2 ground, and that thès ground was a field with 
height decreasins toward the two ends. These fisures server 
to: fill 2 pbedisent. They are nearly at the same scale, an 
are cut in the same tufa: their fabrication and colorias, 
are similar. One then has reason to: affirm that they form 
a part of tne decoration of the same edifice, which was 
Ser than the reliefs of the Hyära and of the other Tribon 
On that edifice the pediments had a length of about 27.9 
and a height of 3.2 ft. to the apex of the tymoanum. 
In the tno sroups that could be restored, does one nave 
the remains of the decoration of two different. oediments, 
of tno front and rear pediments of the same temple? Or rat 
er did not the fragments of the t”no Sroups come from the 
same pediment, of wnich each of them may have fillied the” 
half? Before seekins which of the two hypotneses is most 
probable, it is proper to describe and represent. the, 6#or 
Sroups as they are seen restored today in the museum of & 
Acropolis, altnougsh still incomplete. 
The stone in mnich were executed the bwo éroups: is: non 1 
ser à mixture of shells and sand, like that of the pedime 
of the Hydra. Although traversed in places by large flaws 
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it is à limestone of sufficiently hard and close géraïeæ, wh: 
ose resistance has allowed the seulptor to oass from relx 
and his flat outlines to high relief and even to: the round 
in places. “Tn the oldest éroup of Hercules and the Triton, 
tro bodies are fixed against each other and aéainst the "all 
of the pediment. On the contrary, in the new éroup the body. 
of the Triton at several places is not attached but only s 
set déainst the tymoanum, and the body of Hercules is in 
great poart separated from that of the Triton. Likenise in: 
tne érouo of fyonon the arms are detached and free: the 
hsads are sculotured separately and are also: independent. 

of the éround of the scene.” 1 

vote 1.0,535. Lechat,. nu musee etc, p.50. 

The so-called pediment of Tyohon is that of #fhich remains 
the most important fragments (P1.IIT). Typhon is à monster 
sith three heads and three human busts. To his shoulders w 
“are attached wings, some recurved toward the ground and 
the oùners raised in the air. The triple body contiaued and 
ended in the tails of servents. These were covered by seal 
and were coiled around each other. 2 Men have nwished to sup: 
pose that Tyohon was there ooposed to 7eus and in combat" 
with him. It is believed that the head of 7eus has been: fo 
und, and that he stood at the middle of the pediment ia the” 
attitude of combat, and the left half of the pediment woub 
have been filled by a Hercules strugsélins with Fohidna, Ch 
companion and assistant of Typhon. Abainst this hppothesis 
have been produced grave és dns that appear to leave 
nothins of it remaininé. 

xote 2.p. 535. pesto in his descripriion of vmyphon Lust 
One, verses 822-825) attaches serpents to the shoulèers of 
the éiant, but does not mention his winés. ; nn: 

robe 1.0.586. Lechot,. au musee etc, Ds 117-144 4 

The two éroups then belong to the same pediment. Hercules: 
and Triton occupy its left part: (Fis. 274), and the three 
torsos of Triton the right part.(Pl. IIT). This was saffici- 
entliy filled to the end by the long coils of the interlaced, 
tails. As for the onoposite angle, to fill it was the fish 
tail of the marine god. To not be surprised by the aoparent 
incoherence in that arrangement, it is necessary to remembel 
that monumental sculpture was at that time only besinniné. 
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The artist is vet insufficiently advanced to believe himsel 
required to seek for fillings his pediment a unique theme, 
taat places on the scene a certain number of persons, each 
of which must have more or less directly a connection with 
the principal action. All: that he proposes is to ornament 
this field by arranginé figures adabted to it without effort 
and which by the freedom of their movement or the sinéularis 
ty of their apoearance amuse the eye of the passer ab the 
same time, that by the myths which they recall, they speak | 
to his imasination. Triton held by Hercules and Typhon with 
his wings and serpents re2lize the reauired conditions: the 
sculotor has not asked more. doubtless in the same soirit 
tnat he had been advised to fill the space of 3.3 by 4.9 £&, 
left between these two groups at the middle of the tympanam. 
It. has been sanvosed that fisure "was seated there, bernaps | 
that of Athena, the protectress of Hercules, Others believe | 
that there was only one of those decorative and picturesque | 
accessories, sach as are fouad on painted vases representiné 
the labors of Hereules. A fraément of the drapery that ren 
ained attached to the background near the right hand of the 
first btorso of Tyohon, would be the remnaant of the mantleof 
Hercules, that he had hugé on the branch of a tree before ; 
the strivégsle nith the monster. 4 
Here is nnat concarsrin informiné us that the sculotures | 
of the pediments then had only à purely ornamental character: 
we have studied tae three pediments and Hercules appears in | 
all three. Yet it is not probable bnat there nas on the AC. 
rovolis only temples of Hercules. If the sculptor thus rep 
eated everywhere the figures of Hercules, this is because 
that conqueror of monsters was then as popular at Athens: L | 
a3 Theseus will me later, when ia the 5 th century he shall | 
have evicted the son of Alcmens ina way, and will have be- | 
come the national hero.! It is also tnat no myths that sho=. 
uld offer to the artist snch a rich repertory of amusins a. | 
and varied scenes. From one episode bo another, Hercules © | 
changed his adversary. The latter nas often one of those im= 
adinary beinés, who by their length and the sinsularity of 4 
taeir comolex forms were so well fitted to insert in the "| 
outlines of a frieze or vediment. For monumental: sculptures, 
these adventures of Hercales “ere a sort où commonplace used | 
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for every purpose, employed indifférentiy whabever the de 
to mhich the temole was dedicated, where the stataary: sho 
disseminate images to be its crown and poetry. 

vote 1.p.587. portier, tmheee ont d'percule (Rev. àe L'art 
ane. et mod. Vol. The 1901. Ppel=18 With fiéures in texthe 

In this cycle of Hercules, the statuary to whom had been 
entrusted the pediment could not choose a theme to make his. 
task easier Chan that of the combat of Hercules and Friton.… 
The long and larée tail: of the marine god served to fild: his 
ornamentation: it further retained on the surface of the gr- 
ound the personage dragéed after him: he could only raise à 
from it his torso and his: head. This nas “a sort of cr 
osical: cripple.*2 Nere he attacked, the adversary throwins 
himself on him to mas:eer him would have to: follow hhe move 
ment of this body fixed on the ground: he must extend iike 0 
it on a line nearly horizontal. The &tno combattants were baus 
at ease in à field of small: heisht like a pedimenat, to: exert 
under the eyes of the spectator the entire strength of. their 
robust members. 

Note 1.p.8028. Lechot. qu nusee etc. p.51. 

The heads are wantiné here: but #e have two bodies of. Here 
cales and of Triton. As in the relief of the architrave of À 
Assos (Pis. 101), and as in that of the most ancient Attie 
Pedimenat, Hercules has thrown: himself on the rear of the sn | 
Triton. With his arms he clasps the neck, while his broad 
sides are pressed against those of the monster, cramoing nu | 
his chest: he will soon have the marine prophet at his ner= 
cy. On the contrary in the figure of Typhon, mwmhat the seulp- 
tor desired to render is the attitude of calm pride, stren- 
éth and repose. The con.rast nas strikiné: one can soarcelg | 
believe that it was not sought by the artist. 2e | 

As for the execution, one can appreciate the ouslities and | 
defects from the preserved parts of both Srouvs. bet'astfin | 
rst take that formed by the closely embraced Hercules: and … 
Triton. The advance there is sensible from the architrave 
of Assos and from the first pediment. The legs: of Hercules 
are better placed here: mile arranginé the same points of | 
sanvort on the éround for the hero, they allow him more free- | 
dom of movement. Further, the execution is very broad and À | 
sometimes offends. Always faithful to the practice ir wood, | 
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the tool nas proceeded here in great planes without maki 
a transition from one to the other: but this simolificati 
is not imoroper for figures that must be seen quite afar. 
The sceulotor has held to sivings the bwo  combatants very © 
bust forms: but he has not avoided heaviness. The risht &t 
ga is too massive: on the contrary, there is some suvople 
in the flexure of the lower part of the les and in that o 
tne foot, that rests on the earth only by the ends of the 

Less incomolete, tbe fissure of Tyvohon allons one to: judge 
better of the merit of the artist. There Was à great diffi. 
culty for that. He had to show the triple torsos: and the t 
triole heads of the giant (Fis. 275), then: behind the: serb 
entine folds of his triple tail. Doubtless he could naye p 
placed his three busts in: the same plane and faced them a 
front or in profile: bat nothiné mould have been poorer i 
avppearance than: that. mechanical repetition of a figure, & 
ice similar to itself. Besides, if these presented the fa 
to the eye, one “would have had difficulty in: understanding 
that they did not. mask the tails of the servent. The sculp 
tor felt this very well. He strove to vary bhe position of 
the three torsos. That occupyiné the middle of the tympaaux 
is eut in the block of tufa formins the backéround and is 
entirely ia orofile, so that the eoils: of the serpent seem 
tae aatural continuation of the bust tnus presentiné itse 
sidenise. The second head is scarcelg more than a profile 
but the chest is more larsely developed there. Finaldwy, 6 
third torso is 2bmost in the round, faces the observer an 
shows à three-quarter face. The middle figure is also: det 
ched from the éround and profects beyond the no: others, m 
naich it oartly covers. In that manner by dooblins the pla. 
nes and by the differences introduced in the mode of prese! 
tation of the torsos, the sculptor knew hon to utilize sk 
fully the complex theme that he had chosen. Ç 

The part of convention is doubtless still very great: he 
The heads are pleced in profile on bodies: seen in: front: 
is useless Lo insist on this as conbtrary to: nature. Furta 
where is more sensibly still be.rayed what this: art retaim 
of artlessness is: in the insigsnificance of the heads with 
the easy and placid air bhat all three have, their great: p: 
projectins eyes and mouths with corners raised to: smile, 
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ani the very regular beards: trimmed to: a point: this: is pa 
ticularly apoarent. in the right head, wmhich: seems: to: be by. 
a different. hand than the two: other accompanyinaé heads: one 
finds in it a certain air of “amaxed joviality:”L but: cont- 
empories were accustomed to this mask-like impassabildéy, 
that #ill longs persist in Greek art. Nothing was: there ter 
spoil the pleasure caused in: them by the skilful. arrangemn— 
bat of the éroup, bha amplitude of the chests: and: of the k 
powerful arms, and finallg especially the violence of that. 
eatirelg conventional: colorins;,that brought out: all the Lu 
lines of the image, and save teem such a firm accent of sin- 
sular visor. 4 

Kote 41.6.340. Lechot,. au nusee etc. p.85-86. à 


It is asked whether this temple to which these fisures 
belonéed nas not a temple of Athena, built. in the first. 
half of the 6 th century south and near the Erechtneam. This 
Hecatompedon would have had tno facades: in antis: Let 4 
isinal form, that would have been surmounted by: scalotured 
pediments. To the pediment of Hercules and of Typhon would 
have corresponded another composed ia the follomias nn 
Athena seated and facing front at the centre: Zeus and aa 
ther god seated in profile at the right and left. of Athens: 
finally bno great. serpents that extended at. each side theie, 
scalg bodies to: the ends: of the tympanum. There are En . 
ved, cut. in the same stone and offerins the same prooortions 
as the Hercules and the Typhon, 2 torso of Athena :! and cou- 
siderable fragments of a seated Zeus (Fis. 276), as: mell\as 
fragments of several: serpents. DT | 

xote 1.6,.5441e LeChoar, nu musee etc. p.228, Fié,. 2. 1 

fhis primitive Hecatomoedon, the Pisistratides: transforned | 
and renewed by the aïdition of a cèlonnade and two: new pedi- 
ments, laréer and decorated by: marble sculptures. Then mere. | 
demolished and thrown aside the two pediments of limestone.? | 
Jne is able to: restore with probability the two: saccessive | 
states of the temple (Ris.277). | | 

vote 2.p.541. TNLie conjecture 8 that of mièbtonda onû sour- 
dder.(bkechot, au musee, poi45-146). Tt hos been adopted by | 
Hichoelis,.(arx athenorun o pausanio descriptio, \n usum seho- | 
Varum. 19014). | 
It does aot seem that the same artists produced another | 


enr /1 


| wrngrmlx rh nl. Cond va ME ER omcé evordd : Do 8 
Ye essea tebnid en «rveludnsisdi dou sen quese eng 4e mici 
| smeet chu ste nieñt suiddoile bosies snron sncil sai 
d'aiodd ‘te senti seoou visdi ,{lnd sai ne bniisen ureni 
à sn dend 108 .evounidocs bas [stnosives virsesn dnied 290% 
bexis Ételaneiosn 6 ni vlascionis besoiane sd biseo ouene 
etes ni duo -esn 2idd.  snoñav® To base meiir® co 2oncs> sni 

bi-dendi savcse meddi LIA .bnues enûd ni etrea nistseo ntis 
À Mh@ sea s bemvtei bas bagorsiosd # où Ésrnosde celle 86 MER 
ne duo :eiicacrc! on To eesiiieb eds ce snc ic nciderscasb AUS 


ecelag dsin von ,s0itibs dent Sev dsûr vendien ejede ne ait 
Du hé : “ti:ec bejansoc agerè 
pr NT OV,Q <SSEUM YA TONOST tee 9f04 


ais nssd saint srsdio dorvsass bno fus séAr ,.1}5.4.1 S#0% ef 
pu où: Fo ssfonna sit fo votosvib sAf yo su of bonsof wii se ee 
18 Souhidors oviÉAs 1YQ SVTSN S8ST0XxXS SN .8n#04ÿ,; 10 giiærsc De 
UM HA nf ohon sit yo bomfnèogosr 50 Jddfx sfuo sasir .moñt | 
Né. | ro! bafavgmGooe AE 
ei bind enT"- emo) esend ni bedigoset so vem eneos ent Re 
bicnnes bas feneinonev ei nd &nivil [ljide et Jnnersñissve 1" ris 
Bniven se ‘évoil cui Ÿo eweo sûi djesnsa bensdielt ,deie mn) 
d eonensco Des .bainied nsdic sdûi bns Snert ni sin bsaoeïis f 
nu dned éne sble dnnin edS ne aùsl ein ?te out ,min.4ucveb à 
— nrdsgthé end neo bnstxstitef end ne Émd soi min ne 4 
molled das sûdi sei aneac sisxkom ejid :bneese ent esdoucà 
he: eusio vient :msñd ddesneo midoïfv sisds blon secii ent 
ä doins ca? ,lemine sn te Afe1) end ni 2#eilon bowes sbhem 
1 Vsnide snld en reve emesnte bes-ni eweli boolid 
039 + OSEUM WA  ÉDNISI CG eGel 510% 
ddles ‘bsjelidon nous viev er avcsè snû visienvdisetos 
| don blues di .bnoel need even Si Te sinsmèert -sucrenmve 
jmco eût Ÿc fnemevem Lesonsà sûd 39% «bssodesa.  viesidoe 
orellecer soc ti virslusiisea ,bestesboosn viiese ‘ai neid 
ond se noue .bsviesena 1sided .efpsnunen svoclene nisd 
“acii &. RU Pet Rene ace do eseini en te varriaor oz 
| CSARTUETÉE ane. fled.ecnebE 
NU dote st bee ele ni nec dense sh + 
_ dé nesb eûé gncil sidi to etedmen bne eelked snë ed 
Morcdaivos end ind eeÿ Jet dod .mend vo ebsm 1oedde end 
nn RS LR 


“ 
A muy 
Le 


ANS DL TORX PANTIN FERNERS COLOR: Lie LEE OE on Co 


472 
work in the same taste for a pediment,the tal representi 
a bull throun down and torn: by bao: lions (Fis. 278). “The fu 
form of the group was not triangsular. The hinder parts of 
the lions mere raised sligshtly, their fore parts on the) con 
trary restiné on tke bull, their upper lines of their bodies 
thus being nearly horizontal and continuous, so: that the 5 à 
éroup could be enclosed rigorouslg in à rectangle? »3 Like t 
the groups of friton and of TFyphon, this nas cut ini relief 
with certain: parts in the round. All then proves: that: it. 4 
nas also atached to a backéround and formed a part of the 
decoration of one of the deifices of the Acropolis: out. one 
can state neither mhat. nas that edifice, nor “hat place the 
éroup sccupied on it. La 

KOLe Boeps5his Lechart,. nu nusee, p.710. 


KOte 4A.p.5Ale TRS GUt and several others hove been Vivere 
ally Louoned to us by the director of the annales of the se 
versitu of Luons. Ve express here our entire éroiitude for. : 
them, mhese Cuts will be recoénized by the note in nu musee 
GCCORPARÈIRÉ them, ÿ 

The scene may be described in these terms: -“The buld: ist 
overthrown, is still liviné but is vancoaished and cannot: re 
sist, flattened beneath the paws of tas lions, one haviné 
attacked hiæ in front and the other behind, and commence toi. 
devour him. Two  9f his legs on the right side are: bent und 
er him: the twÿ on the téfitextend on the éround. His head. 
touches the ground: his muzzle opens for the last. bellom D | 
The lions hold their victim beneath them: their clans have 
made round holes in the flank of the animal, from which the | 
blood flows in red streams over the blue skin.” 

KOte 4ePe542. Lechot, Au musee, p.7O. 0 | 

vafortunately the group is very mach mutilated’ althoush 
aumeérous fragments of it have been found, it could not. be) | 
eatirelg restored. Yet the general movement of the comoosi= 
tion is easily recoénized, particularly if one recalls cer- 
bain analoéous monuments, better preserved, such as: those 
sculptures of the frieze of Assos representias a lion kil=" 
ling à bull or a stas (mis.196). n.| 

Ne cannot kaow in nhat measure the artist knew how to! sie, 
to the bodies and members of the lions the dash saited toi 
the attack made by them, but for the bull: the sculotor "28 | 
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not satisfied to copy models that he had under his eres. 
most of the monuments in: which ne meet the same subject tb 
eated by à sculotor, by an engraver on stone or a painte 
the bull: has only fallen on one or both knees: he still 
pears eo present à semblance of defense. Here on the contr- 
ary is ao!longer a strugsle but defeat. without hope: the a 
a6ony commences. The seulpotor is not satisfied with makin 
apparent in the head and neck the heavy and massive viéor 
of the bull. The idea that he desired to express there is: 
not. only that. sf strength reduced to merey: he has repres 
ented the victim with every part touchiné the earth at on 
thighs, knees, beëly and front, beaten: to the éround, mor 
taan beaten and flattened under the formidable paws: 9f th 
lions, In seekiné for expression, he has even: exceeded th 
ai: the flattenings of the animal is aot without some exa 
Sgeration, “The right thigh is stretched backward, and the 
bull finds himself makins 2 éreat stretch, and it. is not 
necessary to have stadied thorougshlg the anatomy of bulle 
bo prove that they cannot in any case solit avart. in that. 
nay. “1 The position is s9 forced as to become almost shoc 
ing, when tae attention is called to that point: but ther 
is one of the defects that do: not strike at the first'vien 
and it even seems that the sculptor ia the execution of thi 
group has brought. in even more boldness and freedom, tham 
he apolied in the pediment of Hercules and Tyohon, As: for 
_the coneentional part here, it. still remains very 2onside 
able: but amons the modes of renresentation of that chara 
ter, more than one des not disappear 59 soon. In evem ta 
paintinés of some of the beautiful vases of Euphronios ar 
found the desnlans: and neck of the bell: are represented by 
light parallel: lines, as they are here by érooves cut: by 
the gouée in tne tufa. 5 

ote 1.0.548. Lechatr,. au nmnusesg, p.72. 

The four comoositions that se have just studiei are the 
only ones nhose entirety can be restored, at Leass:r in the 
essential parte: but numerous fragments, maay of which ha 
not been assembled, prove that other edifices then receiw 
the same decoration. By the facility afforded to: the tool: 
aad the ravidity of the work that it permitted, tufa favo: 
ed the develonment 5f monumental: sceulpäure. By studyiag moi 
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closely the remains of those éroups, one increases the aun 
ber of the monumental entireties, whose theme at leasr is 
élimosed. | fhus have been sathered in those excavations 
bodies and heads of several serpents, for which men have 
sougsht by zombinations more or less forced to find vlaces … 
on the pediments of soft stone. Perhaps this: as to take : 
useless pains, and it misht rather be necessary to repres- 
ent those servents placed on bases as votive statues aroun 
the temple of the éoddess. The relation is kaown that popu 
lar beliefs established between Athena and the serpent. © 
esis was boriered by serpents: beside the chryselephantine 
statae of Phidias in the Parthenon rose a serpent with ra 
ed head. | 

vote 1,0.544. wiebanda and Gilleron have thus recently vi 


toredà an entiretu, thot appeurs to represent a reltértous © 
cevenony: but theu have made Lt known 80 for only by © br | 
description, which 18 occonpanteda by no fiéure.(johroven.. 
vol. XYT,De4104)4 Aleo See SiuAniCcza, nthen, MNitt,. 188%. D 
18-80, pl. IT,2. me believes thot he recoénizes in the fr 
ment Lhot he studied, found on the south stope of the acr 
oLis, no scene of the morship of pionuyesos. mhat «“voulà bec 
fraësment of the pediment of the oLâest tenple of Dionysos. 

The sculotares: in tufa that decorated the edifices of & 
Acropolis are nhat Attie art. at that time could produce 9f 
most. remarkable and most interestinés. Not for simple priv 
men were they executed» they were on the account afd int! 
name of the city, to élorify it and to conciliate for its 
the favor of its gods. It must exoress the highest ideas. 
that the artist could conceive at that moment, and respond 
to: his noblest efforts. Ne shall then abstain from insistit 
on the fragmentr of less: importance, that do not allow it 
to be Aivined what was their places and what was the pure 
ose of the figures from which they 2ame. 

As far as one can hazard a date in the absence of a1l4d 
historical evidence, it "was about the middle of the 6 th. 
century that began to be exerted on Attic seabtare infla- 
ences, that impressed uoon it a hapoy and sudden impalse, 
nnich caused it to make decisive poroéress in à few years. 
Uatil this moment this art, taat of Image-makers wh9: wrou= 
Sant. wood and btufa, had existed 9n its own éround, haâ bor= à 
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borroned nothins or scarcely anythiné from the schools mot 
favored by nature or more orompt. in profitiait by the rie 
of their subsoil, had first thought of chiseliné marble. M 
This independent and entirely indigsenous art is what. it has 
been: proposed to desisnate by the term 2f the first Attic 
archaism: whether one adopts that designation or not, theri 
is space in any case to establish a very clear distinetionr 
between it and the art succeedins it, which in an Athens" 
mixed ia all the affairs of Greece and fully oven to iafh 
ences from outside, appronriated the orocedures already e 
olovei by the masters of Tonia as well as those of Pelopo 
essus, and became insoired by the types that they had erea 

In the deserivotion of these monuments of the oldest Athe 
jan art, we have followed the stens of the acute connoïisseur, 
that has examined thes® in place with the déreatest attention 
and the most penetratinit criticism. Thus ne do not believe. 
that we could do better than to reproduce the judémenat im 
#hish he sums his final impression, that for him results: # 
from all his observations:- “The sculptures. in tufa == D 

soeak of the most skilful: -- have shown in their fisures à 
serious understanding of proportions, a just feeldas for 
outlines, and à remarkable tendency to viésor and solidity | 
of the structure. They have kaown how to animate with à cer- 
taia life their solid strnetures: but on the other hand, & 
tneir execution is abruot and mitaout precision, simolifie 
to excess and rarely accurate in detail. When their works” : 
are analyzed, there is revealed a tnhorougn lack of power to 
render, not even in all its delicate shades, but simoly wi&l 
sufficient correction, the true appearance of actual forms 
Now these vices are to be imputed in great oart to the be 
aics, às #e kAOY : they are joined in an almost inseoarable 
manner to the customs af that technics. Phev. canno%t dieavo- 
ear before they have themselves vanished, i.e., before the 
tafa has been revlaced by a different material, for #hich 
the technics of tufa will be recognized as ansuited.” 1 

Note 1:0.5A8. Lechat. Les seulptures en tuf., pe 86. 

3. Narble Sculoture at Athens. Monumental Soulpture. 

Herodotus, after hevins related the departure of dipoias 
into exile, the sole survivor od the sons of Pisisbrates, 
dates from that revolution the flisht of Athenian geniust-. 
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476 | 
“Mne poners of the Athenians always continued to iacrea 
One could prove in à thousand ways that eouality among the 
citizens is the most advantaseous gsovernment: this examp 
alone serves to prove it. While the Athenians remained u 
er the porer of their tyrants, they were no: more distiaé 
shed in war than their neiéhbors: but having once shaken 
off the yoke, they acouired 2 great superiority over them 
Taat proves that id the time when they were held in monda;: 
they behaved slothfully of deliberate purvoose, because they 
xorked for à master, and instead sf havins recovered freede 
each one hastened with ardor to Labor for himselé. "1 When 
he wrote these lines, which most modern historians have pb: 
rowed from him, Herodotus seems in à certain manner to ha 
been the dupe of an illusion and of what could be called” 
démocratie prejudice. He mas charmed by Athens, the Athen 
of the to Median wars, of the days of Marathon and of S8a 
amis, of Platea and Vycale: he had been present at the fou 
diail of its maritime empire, and saw the Ataenian people s, 
served and guided by captains and statesmen like Themisto 
l2s and Aristides, Cimon and Pericles, ovened to commerce. 
that enriched the spacious harbor created at Piraeus, ‘col! 
ectinil there a powerful war fleet, mhile the city after be- 
ing destroyed by the Persian invasion arose from its ruini 
and thanks bo the tribute from the allies, surrounded itsel 
by à strong enclosure of walls, and decorated itself by mar 
vellous edifices. The admiration is exolained that the aa 
rator of the strmésle between Asia and Æurooe felt for ti 
Ataenian democracy, “which from 499 to 439 offered a porodi: 
ious display of patriotism, intelligence and energy: but 
one is compelled to recognize that under the sway of this 
feelingk he had not done full justice to the personakh act 
of Pisistratus and of his sons Hipparcehus and Hiopias. He 
relates amusing anecdotes of Pisistratus and his heirs, t" 
taat he coldected in the popular traditions: but he has 
fully seized the true character of this period. Aristètle 
aad Thucydides have shown in this respect à more acute his. 
torical sense. Aristotle says that “Pisistratus sSoverned ‘4 
less as a tyrant than as a statesman.”1 rikewise Thucydides 
“Phese tyrants aoolied themselves at their best to govern 
_sitn virbue and misdom: raisiné from the Athenians only the. 
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tax of the twnentieth, they gave to the city a much more be 
tiful avpearance.” Herodotus was too near the events toi j 
ge them with the same impartiality. When he lived at Athen 
he found there men still blinded by that accusation of tyr 
anny my which the aristocratic érouv had prevailed against 
Pisistratus and his two successors, endin& in overthromias 
that dynasty. History is more just now to: Pisistratus: and 
his sons. This delayed rehabilitation is laréselg due to: th 
archaeologsists: they have drawn ux the inventory of the mo 
uments of all kinds, edifices, marble and bronze sculptuee 
intaslios and painted vases, which they believe are justiy 
referred to this princoivate, and they have furnished a pre 
cious danpobehent of information. In that measure, one cam 
combine the lines of a very brilliant picture,:a faithful 
representation of Atnhenianilife, such as between: 541 and 51 
the senerous ambition of Pisistratus had produced, his pol 
tics with broad views and his: very lively taste for matter 
of the mind, as well: for voebry as for the arts in relief.” 

Kote 1.0.5416. nerodotus. V. 78. 

xote 14.0.5A7. nathenaton politenu.p.16. BÈOit Kenuon. 

Note 2.p.5A7. ThuGyÈLAeSs,. VT. As à 

After the mythical ase of Erechtheuns, Theseus and äécrop 
Athens indeed had at its head kinits and archers, who had". 
wisely doverned it. Quite recently Solon had given bo: his: 
fellow citizens Laws to which they should remain so lons  at= 
tached, and he had shown in: that work a power of reflection 
and a practical: sense to: mhich all antiquity rendered homa 
but Pisistratus had no less been the first chief of the At- 
tic State, that had a clear vision of the fueure destinies, 
of Athens. To Themistocles was reserved the honor of endow 
ias Athens nith the admirable port which made its: fortune: 
but if under Pisistratus Athens was content with the harbor 
of the channel: of Æubeus and the lons strand formins the b 
back of ÿthe bay of Phalerus,, it henceforth had a mavy. Pis 
is.ratus always looked toward the Hellespont: if he occupied 
Sigea there on the Asian side, this was to: hold the key: of 
the stratts through which passed the commerce of mheat from, 
Tuaric GChersonesus and from Scythia. He maiatained intimate 
relations mitn the Cycèades: mhere Lygdamis, tyrant of Naxos, 
was his intimate confidant, associated in all his enterori- 
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enterprises. These could not be executed without great e 
ense. To provide these, Pisistratus began to exploit the. 
silver mines of raurium, and w$th the metal: savplied by. & 
he commenced the coinage of those Attic tebradrachmas, with 
one side bearin& the head of Pallas and the other having ti 
image of the bird dear to the gSoddess. Then: the owls: of A 
eas, as these coins were called, took fiight. ia all: direc 
ions: they were soon known and sousht in all: the markets: 
the Greek world. Traffic carrieë them across Thrace into 
valley of the Danube and even to the shores of the Baltic. 
Tf Pisistratus gathered great riches in his own: hands, 
was particularly in the interest of the city that he used. 
them to: Sive it a more beautiful appearance and a sreater” 
asosct, to ornament it by noble edifices,ftocuitivate- and. 
refinesAthenian minds by causinit them to drink from the p 
rest sources of elevated poebry, and by initiating them ia 
the practice and entjoyment of all: the arts. We have alrea 
had occasion to mention some of the buildinés due to: them, 
the temole of Athena near the northern border of the Acron: 
olis, that may be termed the Parthenon of Pisistratus, ! a 
the fountain of Galltrhoe, that he sheltered beneath ane 
gant portico, after havinit brouslht there and to other poï 
of the city, waters taken from the esiéhboriné fountains. © 
At the foot of the citadel, he enlarged the temple of Apo 
Pythios, and laid the foundations of the vast edifice of ” 
Olympoeion, which ia his mind by its: dimensions and its: su 
taous decoration must rival the Artemesion of Æphesus and 
the Heraion of Samos. Doubtless from hatred of the tyrant, 
tanat the democracy “rofteres to continue that colossal: works 2 
the work of it was tkukue under a Seleucid king: but the 
construction was only finished by the emperor Hadrian, 659 
years after the firs:r stones had been: placed. At the north! 
and wes:r of the Acropolis in the plain were new ouarters 
founided, that have streets and squares larger than: the ant: 
ient ouarters, whose little houses were set against the:sd 
des: of the Acronvolis: or the rock of the nearest hille: the 
altar of the tnelve éods with the reliefs decoratin:b its: f. 
faces arose at the middle of the Agora. Soon after at the 
Saggestion of Hipparchus, iaveator of the original type, 
Hermes were placed at the intersections and anbles of the 


Fe de ne Pi 


RARE ie TPE os end) PA 


eds Yo essedesi ent souborass fin vend etes .vdis eût %o 
4 seuchrdeuiit ti sbem ed ,stoûtos bne evoteso ,entedoes 
lredir}e suc beveyine si nellia en Yo soeit ec no bne rol 
ié svTex vo no .edes1à sd vd emsraice bemssi emsoa elédif 


bon s98% utisuesd and esnimbe drenmprom end s10160 beogois 
eovoter smit emes end de bre ,Totoluos ed va ersertÿ re je 


Bénaan Lo 2 tr} EL nossoena vo eee Ye esbiromie ,svwbev ni 
Meg eTTIV 808.4 eTIVe/0V sirTars oh ovfotein ,.818,.40t 90%. 
Elianioér AA 2 | JEUN DRAM NRT TE: 
DD nu MS-CReGUITTV OV som0s Ar .BÀB.Q.S Sox 


À odunoo sont cob} sauf bao ssnTon sesnt 40 .612,0.1 80% 
au saoddta}sssmisn stosittotda stand ifoz ssa ,msat Va ésmre 
Bimokié 3 0 «(S8S-RA8 .a °v-doY 
boilieo din hobtotio den sien enoe eid bne endesdeteid 

| bns ogiasls essddi où #cesidie wollei sions ta noitnedde 
eee bedosride ysddi :éssdgog Îc drer sind vd sisoa 
vwedt .basen ed ‘où exson viens sevss oi mecs Esasy vedè 
ec svie où Bstuiident encititegmco [scieum end ni bemsot 
noinendenes end %o noidendeles eds eù visisev bre vchosios 
do eedirovst eût bns esiseroonetacs ænoidiieomos eecdi nl 
ni ons 1emcF “noidentaent efi ‘ot sÂooe enols don roidset 
LES saone To'soelg bexit eïn ben ,yrdeco 19819 Yo +6dje1 
D Boisinn. ci Mnixit bne Bnionenñsse ni bedserseñni eew eudeñi 


Mtadcthoecsst nesods bone eneddé Vo señijonmone -noidibesd 
secds ni dedi guseans di bne ,deei dent où mid vo bevolome 
ide solgosa bemteñs bne dnefihe edd evoisd sievidest oitddA 
Sd west bedioss emid jesi1 si vo srén vererbO bns beriT 
| ns nete tedi Jesn vaev mie end sat", bns ed Botont 
‘MAP ARTE | vestdtis snirénexela ets ” 
dei cnosdmoisier ic mem s4s Te sesven en$ "nï vén0: 


na", 


io e beveloeih een enennyreut .boseiie vieuoivssa 
#n dsdd ,eroidesi nstnet ce moittedimi ets diet aew dot 


DS eve bne ebes ent Yo second spbeed Ah 


i N': LT) 
led 1eeesea eùT-,gotomet seionos bons Snoeïsis Jeseves etoté 


deoo sdi-most bewosrod cessev sesonednes desc ndin vrcmemn 


Te vd : FETE Lido bovressne vilsossoe oebnes oios ble secedt 


on bne bodensvotes send ,esmsn ‘seeñd roi bedcvsk mme 
n,sonssssacs dnsitlflird Ene bsdemios ‘ne Penvere its ap à ‘1 


niet va évest rien do eoneuitni end berediue eus 


h OR D AT | ef, ' L F h « 6 (es "WE LS 
LPCE en A AE AE CUT TT QUE LASTO 0 1 | : ENS UE IE ! 


479 | 
streets. Thus “ere termed rectangular pillars surmounte by 
sculptured heads, those of the ésods and heros, protectors: 
of the city. kater they will: reproduce the featares of t 
captains, orators and aubhors, who made it illustrious. 
low and on one face of the pillar is ensraved one of the 
little poems termed epigrams by the Greeks, one or more. 
tichs, several: elegant and concise iambics. The passer & 
stopoed before the monument admires the beautiful: face m"m 
eled there by the sculptor, and at the same time stores: 
memory with moral: sentences, verses borroned from the poe 
in vogue, Simonides: of Ceos or Anacreon! | Fr À 

Note 1.p.548. pistoire de L'art. VOL.VIT,Pe598; NTTTs Per 
Pié,. 277: 

xote 2,.0,.548. qhe same. Vol. VITT,Pe 20-817. | 

Note 1.0.549. On these rernes and the ièeu that con be 
forned Of them, see LollLiné,. altottische pernes.(athen,. | 
Vol. Ve 6. 244-286), 

Pisistratus and his sons mere not satisfied with call 
attention b#$ their fellow citizens to these elesiac and! 
poets by this sort of posters: they attracted them to Ath 
they urged them to cause their works to be heard. They: # 
formed in the musical: comnetitions instituted to: Sive mor 
solendor and variety to the éelebration of the Panatheni 
Ian those competitions contemporaries and the favorites! o 
fashion not alone svooke to the imagination. Homer also,the 
father of Greek poetry, had his fixed place of honor. Pis 
tratus nas interested in arransing and flixiné# in writiné 
those old evic songs, scarcely poreserved until then by or: 
tradition. Onomacrites of Athens and chosen rhapsodists mi 
employed by him £a that task, and it appears that. in tho 
Attic festivals before the silent and charmed people, the. 
Iliad and Odyssey were for the first time recited from be 
ianin# to end, in the form very near that transmitted vo 
by the Alexandrine critics. k 

Jaly in the course of the month of Hekatombeon, that wa: 
entirely devoted to these games, the rejuvenated and resto 
red city assumed an animated and brilliant avpearance, never 
previously offered. Everywhere was disvleyed a luxury im Wh= 
ich was felt the imitation of Tonian fashions, that. had the 
selves suffered the influence of Asian taste by the: inter 
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489 ù 
intermediary of bhe Lydian kingdoms. The vestoents of th 
nomen are covered by embroideries: men wear on the days 
of the festival the ample thainins tunic of the Ionians.t. 
The two sexes arranëge artistically the tresses of their : 
lons hair: the men: curl: and perfune their beards. The ex= 
ample of these endeavors and of this disolay is givem f 
from above. Pisistratus and especially his sons love rich: 
costumes, beautiful horses, the pomo of solemn phocession 
of horsemen,and banouets entivened:cbysflute:plagers and | 
dancers. Those processions of hersemen and feseival: scene 
then supolied the ceramie painters with themes,-that happ: 
ily insvired them. Under the Pisistratides, their industry 
ieveloned and openei new markets. Athenian: ootters commen 
ced to exoort their works anf to dispute with the Corinthi- 
ans, even in Sicily aad Italy, that patronage over seas, 
that they had mononolized for more than a century. 

However incomplete may be this rapid sketch, it. allows: 
be divined the importance of the part played by Pisistratu 
at Athens, what a decisive part he took in arousiné the ger 
ius, that had slambered until then, In: politics, as: in the 
domain of letters and arts, Pisistratus had just. views, va 


the arid and stony soil: that. formed its entire domain, bu! 
that its future was: on that sea into which it projects th 
extreme point of Attica like the prow of a vessel: toward” 
the islands of Asia. The hearindgs given to the two: Sreatr 
meric and cyclic poems made familiar to the Athenian: miad | 
the most diverse versions of the old national mythe: bat. it 
“as for it 2 real: revelation, those sonés: accompanied by & 
tne flute or the lyre, wnich “ere inserted in the Panathe 
ian among bne exercises 9f strensth and of agility. Theieun 
effect "nas profound, and the experiences then: felt muston 
been for much in the effort. by which soon after, Athens of: 
Sinated tragic and comic drama, both complex creations im 
waich, as in the lyrics of the poets of the precedins ages 
poetry, music and dancin# together concurred to: charm and 
to arouse the souls. Le 
Sculpture owes ao less to Pisistratus. In the brillisnt 
scenes that by him the city presented to: the eyes, that: 
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kaew how to see, in the myths brought into light. by compos- 
itions of poetry, painters found the elements of scenes that. 
were aore attratotive and more varied than those that satis— 
fied their poredecessors. By ensuriné the assistance of arch 
itects aconstomed to conduct great works of the kind of th- 
ose that had been: execmbed by the most. opalent cities: of I! 
Toniz, :°he sussested to the pesvle the peovle the desire 
to build temples nowise inferior to: the most famoms of the” 
sanctuaries of Greece. Gimon and Pericles "ill only be the « 
heirs of the ambitions of this chief, and «ill continue a M 
his enterprises. They no less benefited the statuary. The 
architects brouéht with them the sculobors, "who: had to: er 
ect at the back 9f the nave the image of the local: deity,” 
to chisel: the high reliefs of the pediments and the low re 
liefs of the friezes. Those Samian, Chiote or Naxian scèlo- 
tors emoloyed à material: and procednres not. yet. known: at. 
Athens: but. by seeilné these nencomers nork, the Atbic work 
men did not delay to evolve those oualities of imagination 
and invention, the sense of form and movement that his: fat 
ers had already allowed bo: appear, either in the paintinés! 
of the so-called vases of the Divpylon, or later in: tre tuf 
sculptures of the temples of the Acrovolis. Thus: by the ef 
fect. of the contact established by a sign sf Pisistratus, 
betneen: the foreign masters: and local: workmen, was born at” 
Athens that school: of sculptors, which before long had Phi 
dias as chief and was continued by Scopas and Praxèteles.: 

History has indeed not heretofore taken: safficient. accoun 
of the servibes, that Pisistratusirendéréd to Greek civili- 
zation, and particularly to his natal city. That indeed pa 
badly its debt of gratitude. In this history of éreat: lines 
in mhich the name of a man suns the efforts: of an entire e. 
epoch, the 5 th century nefore our era is: termed the age of. 
Pericles; would it not be as just to: call the ee à ce 
tury the age of Pisistratus? 

If any art felt the fligsht imoressed by Pisistratus: and 
his sons on Athenian society, this: is indeed sculpture. Ho# 
much that was in: favor then: and what sensible progress it: 
made in brief time, te:should never suspect if ne were red 
uced only to: use the literary texts. Fortunately, in: the. 
rubbish accumucated by the sack and burning of the Acrovol 
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there have been found the signatures, either of foreign: a 


tiets that came to: nork at Athens, or of Athenian: artists 
trained in the school: of those masters. The statues below. 
#nich mere entiraved these sisnatures were tarown from thei 
pedestals and broken in oieces: but. of many of them theees E à 
remain sufficient fragments, that one can appreciate their 
style, and even by their number, those fragments give the 
idea of a sin#ularly rich: and varied production. 
The pedestals have more easily escaped all: the chances of 
destruction than: the figures that the served as supvorts. | 
Many of them may ne restored almost iatact. Now there have. 
been recovered on these bases the names: of several: Tonian 
sculotors. Such are Thesdoros of Samos and Archermos of à 
Caios: 2 als2 Aristion that on the stele he signs, he recal 
that he is from Paros. | Pausanias gives the title of Athen 
jant toi Endois, ? one of the masters that apoears bo: have pr 
duced most. at Athens: under Pisistratus: but there are sert 
Jus reasons for thinkins that. Endois was rather an: Ionian, 
that established himself in Attics. ? Pausanias would have. 
taken as his birtholace the city of his ordinary resédence, 
that where the Tegeans came to: reaguest from him for theie 
temple of Athena Alea, the chryselephantine statue of the. 
ésddess. Finallg, in one or tas of the statues: of women e& 
exhameïi on the Acropolis, it. is believed is: recoénized by 
tae entire character of the execution, the hand of bhe seu 
ptors of Samos. ? 
pote 1.0.551. poheneris, 1886. p.81. 
robe 2.b.551. mhe saone, 1886, Pp.188-184. 
note 1.p.552,. LE. 1nschriften, 12° 
xote 2,.p.9952. POUSAntos, Te 26-4e LATE 
Kote 2.P.532:. coL\iénon. pisetoire, vol. 1.p.3287,n0te A à 
Leéchat, Le goeulptor pndois.(rev.des etudes érecaues.vwvol. 
P-898.Ne. 1) Lechot in that article (p.382-402) proves Roi 
pndots belonbed to the Lost thira of the 6 th century, and 
SLiLL morked at nathens after the heñaron wars, 1. 
Note 4.p.552. POuSantos. VIT. AG-1 e Ç 
Note 5.pen52. Histoire de L'art. Vol.ViTiaps205-208, p\ése 
120-124. | 
Under the influence of ITonian: art appears to have been e 
executed between 539 and 519 sculotures: in marble of coars 
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srain from Parose, in which by the use of that. material, #* 
figures a little larger than nature and a character of. the 
theme treated by the artist, have been: recognized the rema 
ins of a monumental entirety, that jadéins by the style of 
the fragments cannot be earlier than the principate of Pis 
istratus. © There have been recoéaized the remains of groups. 
that formerlg fillded the field of a pediment. These éroups 
formed bart. of a CigSantomachia in which Athena occupied bhe 
place of honor, that of the middle under the apex of the p” 
pediment (fis. 279). These statues are not nrougsht at: the 
back nith the same care as in front, which indicates that. « 
they nere placed against a wall: and made to: be seen onlr f 
from one side.Nôs a torso nob à member was: found intact. | 
What remains of these images has been restored only by ad 
justiné together very numerous pieces of marble. By faldi + 
from on high, these figures must have been broken: thus: into, 
saall: fragments. : 

Note 6.p.552. For the cirounetances of the dAtiscovery, :ùh 
manner in which the fraémentse hove been brouéhti. toé$ether a. 
and the restoration of the mhole, see Stiuaniczo,7u den ath- 
enakopf in akropolisnuseun. (athen.MitteXTe 1880: De 185-190) 
and H. Schrader, pie Gibfantomachia ous den Gieble des okten 
Athenotenpels ouf der akropolis.(athen.MitteXXTT,P.59=4142, 
P\S. LIT, IV he | 1 

What is the temple whose pediment was ornanented br these 
éroups? The fragments in question have been collected nearl 
everywhere, at the east and south of the Partheaon, in the 
rabbisah that after the Median: sars served to: enlarée the p 
plateau of the Acer3voolis and to: raise its level. For the 
solution of the problem, there is: then no iadication t9 be 
derived from the relation 9f the excavations: but. reasons 
of another kind give reason to think that these sculotæres 
ornamented one of the facades: of the old temple near the ” 
Erechtheum, whose porinacioal arrangements and entire olam’ 
haye been revealed by recent excavations.! That it was ded- 
icatei to Athena cannot be doubted. This nas the larsest a, 
aad the most richly decorated àf the edifices that. the Aero 
polis of Athens contained before the fires of 499 and 479: 
the effort that it represents could have been: attempted on 
in honor of Pallas Athena Pàliouchos, that deity which fro 
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434 ; 
the most remote antiauity was adored a$ the orotectress of 
the city beariné her name. Jn several circubstances of his: 
life, Pisistratus is seen bo exhibit a very particular dev 
otion that he felt& tonard the éoddess. | After his. first ex 
ile, he arrangei to reenter Attica under the protection an 
even: in the vrocession of Athena, represented by à beautif 
woman on à chariot with a helmet on herchead, armed with & 
esis and the svear. The measures are known Ghaï he Cook CO 
sive more solendor to the festival of the Panathenienom. |. ie 
finally, oerhaos he first olaced on the Attic coins that, 1 
head of Athenaza, which was to remain the characteristic ia. 
signia for several. centuriesa rs 

vote 4.0.558. nistoire de L'art. vol. VIT: Pe598,P18-14, 19, 
AT; AB, VOL. VIIT,po$e 5AA. 2400 
rxote 1.0.554. merodotus. T, 60. i 
Tndeed from this temole came the fragments of the Gisaat 
machia. The marble of them is the same as: that. which the ar- 
cnitest has used in: his entablature. It also: accords in: the | 
proportions. Tne principal figure of te composition, Ath 
triumohant, i3 6.95 ft. high: add to this for the ridéel of. 
the helmet about. 9.95 fsot, and vou "ill have just the he 
éht that accordiné to the analosy of other Doric edifice | 
there is reason to assiga 62 a pediment 63.9 ft. lons iaside.* 
vote 2.P.554. Sohrader. pie Giéantonochioa.p.21.the f\èu rs 
are those of pnerpfelao. # 
The central: éroub, Athena sSivins the final stroke TR 
Siant fallen on the ground, has been almost entirely resto 
red. The éiant is thrown on the earth, and must have held 
a sword in the risht hand: but of the left arm there rema 
only the part belonging to the shoulder: it cannot be sta 
mhetner he leaned on an adjacent fisure or on the shield, LE 
that he bore: as for Athena, she thrusts her spoear river 408 
risht hand, while with the left she seizes by the stem of 0 
the crest the helmet of her adversary. Tan each of the tro 
angles of the triangle is a wounded giant, the body sunvor= 
ted by one knee and one hand, extendiné in a line parallel: 
to the rake (mis. 230). Thus the middle of the tro ends Of 
the composition are known to: us: but there remains nothing. 
of the intermediate parts. Tt is conjectured that on each. 
side of Athena was à group of combatants, composed of a 601 
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standing and a giant. restings on one knee. The two: Sods, 
and perhaps Hercules, must extend from the centre against. 
their most distant adversaries. at the angles of the pedimen 
As for the other figures that still: asaumes a space to: a cer 
taina exbent, we know nothias of their attitudes: bat: -it. 2800 
pears certain that there sere not seen, as on the pedimen 
of ÆgsSina, two onposed files of combatants, each occuoyvins 
half the tymoanum. The scene is decompossed into à series of 
isolated éroups. Only much later in: the 5 th century did +t 
the sceulotor occupy himself in connectins together more 97 
less closely the different personages engagsed in a common 
action, 

In any case, one can judée the dualities of the execution 
from the fragments preserved. What is first strikins is the 
correctness and freedom of the movement. If a minute criti 
cism reveals here slisht inaccuracies, some uncertainty in. 
the indication of the muscles of the chest and abdomem, as. 
well: as perhaps a too marked reduction at the heisht of tn 
naunches, there are certain: traits that reveal: the science 
of the sculotor: for example, see the feet with: the supole- 
ness of their toes, that on one of the gsiants hend to: stre 
&oh bo finad à point of supvoort on the éround. jà 

hat particularly forms tee origsinality of these sculetts 
res is the character of the intervoretation sSiven to: the hu 
man form. The execution is broad and flomins: it is saited 
to the place that the fissures must occupy. The artist has! 
not show the body, like the sceulotors of the pediments of 
Héina, as one would see it auite near, when the eye loses 
nothing of the least. fold of the skin, of the most reserve 
of the accents by which are marked the bases and the swell 
inés of the muecles. He has presented this body as it sould 
be perceived by a spectator standing before the facade of” 
the temole, who looks at the pediment and the persons: that 
act there: from below are only visible the masses añdtthe 
outlines enclosings them. With the statuary is is no smald 
maribt bo know how thus to place himself at the point and 
calculate its effect. 

As in all &the other works of the same period, touches 9f 
color "ere here applied on the marble. By them the hair, & 
the different accessories and draperies mere vigorously de 
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486 | 
detached on the light tones of the nudes, and the 4ifférent” 
parts of the costume and armor of Athene were distinsuished… 
from each other, sorinkled by ornaments by which was define 
the richness of the fabrics that decorated the éoddess. À 

Note 1.0.546. Sohrader,. Ave etriéontonachio.p. 66-68, 89-90. 

In all that, what gives the highest idea of the talent of 
the artist is the head of Athena, of the fragments first à 
discovered after 1862 (Bis. 231), Arehaic art. has offered 
us nothiné else, that can be compared bo this face of a very 
pure and slishtly elongated oval, to these fine and soft f 
features illuminated by a sligsht smile. The Sesture of the . 
arm was violent: but the daushter of Zeus was certain 6o: hi. 
conouer, and her face remained calm, éven ia the fury of t… 
the combat. | À 

Fhese sculotnres bear the date on themselves. Art is:too 
advanced and taste is too delicate for them to be placed” 
«before the fourth quarter of the 7 th century. The "orks u 
undertaken by Pisistratus must have lasted a long time: the. 
pediment could have received its decoration only under Hip- 
pias, very near the year 510. What would also plead in: fav 
or of this hypothesis is the fact of the complete nudityh. 
here attributed to the giants. They have the bust covered … 
by the cuirass in the Gigantomachias of the treasary of Mes 
ara (Fis. 231), the most ancient metonpes of Selinonte (rigs 
259,251), and of the treasury of Gnidos (Figss. 173-177), as. 
ia thosé of the vases painted with black figures. ? Only “het 
the centory approaches its end does the sculptor feelhins: 
elf sufficiently sure of his chisel, in the representation 
of battles, to seize the occasion offered him to: show the” 
entire human body in the free display of its eneréy and. ion 
the beauty of its nude form. The same change is then: produ: 
ced in the paintinés of vases with red figures. About, the 
same time among the painters as among the sculptors: 2poear- f 
ed the image of the youns and beardless giant. The artists : 
of the first archaic age usually gave to these enemies: of 
the Sods a bushy beard and the avpearances of old age: tes 
distioguish them at first sight from those imnortals, most 
of whom have the same air of bloomins youth, in spite of & 
the diversity of their roles. There is a desired contrast, 
whose purpose is readily understood. 
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vote 2.p6.548. In the Eréantomachy of the ireasury of Cn 


âos ave tuo or three nude £tantsr bur those ocre corpses ex 
tendea on the éround&, and that con be ocssuned os despoited 
of their orns by the conquerors. all the conbantonts hove 
the cuiross. n. 

A laist question: is proposed resardinés these figsures:- from | 
that. éroud of artists did Pisistratus or his sons: order ie 
éroups intended for the pediment of their edifice? Is:æt w 
necessary to see here the "nork of an Attic sculotor or taoël 
of a foreign master, that the tyrants called to Athens? 1 
attemot to solve this problem, one can base it only on the . 
study of the style of the statues. It is first broper bo p 
place aside those sculotors of Sicyon and of Æéina, whose É 
norks sesem to have been sougsht at Athens toward the end of À 
tne v th century, as we are informed by their signatures f 
found an several: pedestals on the Acronolis. Those artists, 
whose style is especiallg known by the pediments: of Aéiaa, 
were trained in the school of bronze. The interpretation of 
nature given by them is not the same as in the figures of 
the &igantomachia: this not the same spirit. nor the same p 
procedure in renderins. One can then searcely hesitate ta 
tais attribuaion only between the Attice and Ionian schools. 

At first vie” the temotation is great to olace this mork 
to the credit of some famous island sculotor, like Boupalos 
or Athenis. By the nobility and purity of the lines as bn 
the freshaess: of the flesh, it is believed that is found 
here something of the execution of the best steles of Greec. 
and ol tee islands: also something of the friezes of the t 
treasury of the Cnidians: à perfume of Ionism seems: to: exh- 
ale from these marbles. Still on a closer view many differ 
ences are noted. The modelins is here less: felt and more ia 
volved than in the reliefs of Delohi. On the other haad, t. 
the arrangement of the Ornamentation and drapery of the Ath: 
ena of the vediment is less comblex than on the votive figu. 
res, nhere one is inclined to: recognize the taste and infl 
ence of the sculptors of Chios. Neither ia the folds:of he 
vestment nor in the arransement of her hair is there anyth 
ing of those caprices of the chisel, and those minutiae of 
detail, that sometimes ends in affectation. The countenance 
of Athena does not resemble most of the “Korai” of the Acroï 
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Acropolis: Not there is found that smile which is not exen 
from archness, nor the eyes on almond shave. Those of the 
Sgoddess are very open with sufficientlg projectins eyèbal 
Phe oval: of the face is broad. The cheeks are fleshy and 
full: as on the heads of Typhon (Pl. III) and also: on the s 
statue of Antenor (Pl. IT). There is here a harmony of the 
monumental scauloture, which we have already seen apoear an 
ong the image-makers, which cut in tufa the sods end monst 
ers of the older pediments. The tradition of those predecet 
sors is then continued by the statuary of the Gisantomachi 
but mith a very different kaowledée of the liviné form afd 
a freedom of hand, that he owes to the instructions received 
in the use of marble. Di ‘4 
This filiation seems established with yet more certaiaty, 
if as conjectured, from the second of the pediments of the. 
temple of Pisis.ratus come the fragments of a éroup, which 
like that already described (is. 273), revreseats the era 
shiné of a bull by 2 lion. | Its material. is the same bluish 
marble with coarse grains from which were made the giante 
and Athenz: the marble has received the same polish on aldr 
parts. As seen: by the piece that we reproduce (Fig. 282), 
the scalotor of this group takes the same methods. as his 
predecessor in the renderiné of certain details. Be repres 
enats in the same manner the denlaps of the bull and locks 
of the hair of the lion, the joints of the members: he mak= 
es nearly the same use of color. One would call: it a prod 
of the same workshon. 
Xote 1,.p.559. Schradñer, Grtéantomachia.p. 108-104. 
However it may be smith this hypothesis, it seems diffie 
to deny the bond that connects a work already so advanced” 
as the Gigantomachy with the most ancient reliefs of the pu 
pediments of soft stone: but while notiné those analoéies, 
it is provoer to remember that in the interval, the Attic s 
sculptor has learned much from his Tonian masters. They ha 
taught him the technics of marble: now he possesses it full 
Fach of his fisures, even those larger than nature and verp ) 
bold movements has been cut in a sinéle block of marble, 1 
where a very skilful: tool has carved the projectiné vortion 
that are but slishtly attached to the backéround, like the 
édis that supoorts before the body the left arm of Athena, 


DECRTE de deñi enippoe nése ste des Ludé ed?) lbtsel D. | 
bin NE medis soin se .eneioidessa Énelzi ent poténempess 
pos bed teñsof on eldsem eo spa std viuines eût do 16 
me MA à : PRET AUS drért 2 0 
ol est îe sslomexe edit oi bewo sotolnos oiddA eût denin | 
Lite vasbroose nenñdss dedi vimo don veñtsnt et pee 
< Moeñdn,aucioero svom bniiiemes ei di :nedduo efdnem st 
tend Ro sedotexs betinioe ont nT .vinesd bne soev8 vo ank DA 
Leeat bas vhod to ssspiendos bnnot en nemaseon sb veines 
pe ere wod bésdesgmoo mid evem blveo deim dû .inenevom 
neltenem bne s9107 Yo velorih end ni nevs eonebole esalo 
#9 éndres noue rhTon pd. een ,svieesraxe s0e1 si Ye senti 
1 Lpnmesent ed mé bo» et Vo vidmeees eds bhe vioenoine 
ne edvon eeodé mort bodism « Fevtaeb viniedsso 9% .ecbion 
dr yen où amonxnu sue dfedd ,loodoe emes end: io esedtc eels 
" obai et boe eselonsbned anc eld bsnisdter eeel en s2eû où 
beoucna ed dossiers s13 niim eievadelico où belle) ,so0b 
imodue vd dosile lésenes sd RONA UD 
d mot dooûe Jiis enû tend snoidooerxs Te ebcm end bnidentk 
medt Bnidisne. lonso end Po stnsmettuner edd ci CELLES 0 
Es senti Lecionisa ed entstes vine eû tiuees dedd mieddo 
Roiñsbnes sdd viilamie où Mleemid esftlage en bne ,nvoi snÿ 
vsniihel die To shbui neo on Jedi srveesm eût nT .mid vd nevie 
Dend, fo sibtoluor [eïnsmenom sût most eniemsg doinm elddil 
\'pats miodnessons som ei noideocosoeño eidt ,vanines ad: à 
nr vs +elevin bne eoireroomefnco ein do Jendo vos vi neod 
si te sedosieno odd bons vioemodrebiD edd où bisbes ntin 
Lee: eptade end Ti vronsm stt, bellecer svad sx AET ETES 
bhes sdd baser ei noidr no eesd,e bnoled of.smsez doins ci 1 
enls oved escneidmeess seedt (IT 419) aonedna de enpt 
su noocio don el di it beies nesd es di bne ,beïon nesa ne 
Br tnemibsg edf Fc noidsroosb edf air dede dedd 1oned 
FEI Wd owond smid ein) Te vodoluse otddA efce ent st sc 
Sivo beñimid cdi-esdudiiiis di Aron eûd bane ,ncidihend v98 
ele end. nnitnssesoss centeie. odt sen Avon ent, .vicieis. 8e. 
ebron 513 «nodiacieinA bps eoibonreR ,ednervd sd: %e 818 
eLaces ed. va Tonsnh Te: benrstse. L henisseoc te +o: ae. 
rh £ed vedt. , (CHA) setoair Yo notelsaxe os. PONS. 
Ê a: eds belles soso & so: eTons sn to bos ddwcers CCE  o 


é 


439 
and like the coils of the serpents formins the border of &: 
that egis. The scoulotor could only acauire that skili by. 
freamentins the island practicians, for whom after the mid 
dle of the century the norkiné of marble no longer had any 
secrets. 44 

What the Attic sculotor owed to the examples of the ITonian 
masters is further not only that rather secondary skill of. 
the marble cutter: it is something more precious, the feel 


earlier rude workman he found robustness of body and free s$ 
movement, but mhat could make him compreheñnd how one could . 
place elegance even in the disolay of force and make the 
lines of the face expressive, was bn works such as the gi 
antomachy afd the Assembly of the gods dn the treasury of 
Cnidos. Be certainly derived a method from those works and. 
also others of the same school, that are unknown: ta: us? bu: 
he has no less retained his own bteddencies and his iadepen-… 
dence. Called to collaborate "with the architect, he orsnos: 
es before all: to contribute to: the éeneral effect. by subor 
dinatiné the mode of execution, that he wild adoot for his 
fisures to the reguirements of the panel anaiting them. To: 
obtain that. result he only retains the principal lines of 
the form, and ne applies himself to simolifv the renderiné 
given by him. In the measure that we can judée of it by the. 
little which remains from the monumental sculpture of the” 
6 th centary, this voresccovation is more avoarent. in: himi 
than in any other of his contemporaries and rivals. 
With resarä bo the Gisantomachy and the character of its: 
typoes, we have recalled the memory if the statue of a wom 
to which seems to belong a base on which is read the sign 
ture of Antenor (Pl, IT). These resemblances have already 
been noted, and it has been asked if it is aot proper toi. M 
honor that artist with the decoration of the pediment. Ante- 
nor is the sole Attic sculotor of this time known by lite 
ary tradition, and the work it abttributes to: him had auit 
a history. This work was the statues representiné the sla: 
ers of the tyrants, Harmodius and Aristogiton, the murder= 
ers. of Hivoarenus. | Orfered of Antenor by the people after. 
the expulsion: of Hivoias (519), they had been erectediat 
the south end of the Agora on a olace called the Orchestra 


TUE pniEnsous tesrde- dus ‘re eoiessne sai NE 
où gens modt foires BexreX 088 ni ‘du :2bloacro8 CT TE 2 “ 
és des «1681 études ont \dtéde banruden etes voit | 
Houd 6 Sotssir ausmeler vd .sebnexsia vd veddis enstnendé 

4 eds 7 Sidoetdne ejoi ve ectrev conébéve :16368 euñocit 

“ne -Pebbe dsoi eos viaeshias ,renstn4 Yo mons on fans et 
d land éhloucron sdd ne bnwot wsed een SONT cnctdensotnt 
7 tettà ed ‘bass et dotiin né exemi svidov sdi wi À 


2e saut > %S nes srousd0k lnhetn . towsdtont te119 gant 
Mat ent 124 1: | sara É (nr 519) toutes ons | 
à o8/5 hs 5 SA orour 8-8 LT déofnosuvog 18704 08 940 
Louts once sdt do dont ,éstorointqma adofres 0 fo noitasun 
sacs 5 Mo «ro sont rsbmu Snitouts4arsa dffu ésèronñs 550 
TO bus/r? dau svryf sit To vogo/q ,onsa8.7 To gronse sf 
vas À stsvose vies Pau oo/k of bsauter ode ,srotorigsa0% 


172 cab ef sutosse toñt Ÿo poffasr on fu sorutrof ÿo 
6 scniotl SAT “0 pros ad asso ton 801 20819448 À *o 504 
us c'e «#//0vor2x 
; à AVS AERRRT EE OTSVINXT Ho X PIRE ‘183.7.8 9T0% D | 
noswoal(tourtxs).017 sTr-duntxng eu roy SG: TV V8 
DETTE *: M: 4 ei «STO0Yo8 80 sd | 
Shoes > LÉ SREUR NT CSA CT 49 1680 4.8 9408 | 
PPIPTE bsiscoose ledestea efdd dend namew & Ye eudeéte Sn? 
TETE ge Persvossih bnii éme sad Ye second {le Yotesasef 
‘il eedT À Hutitused decn ond Ye sné cele at ti sebtcdcr 
exe dent schalnos sd rni estoècosr of stedised den ssch 
| vûte edd va beobnemeb are fnolst sseorin mort ,ene sai Ji 
bereuoncosn vdsedii To vicoesr ed sJjenudsanses «oi -fnemsocm 
jennd «nie Sectm escioivuoe deot.te motzge eùs ef viasdnc® 
LL nette bsbbe eed venstni «éoeed .Sestd “pc fsvasans ÉLTI 
eñée ed dadd severg dedn bne ,283emnf vente? els %e tend “1e 
erssnsens me di beotesaos cad sn deddiusi notfnem tend ed 
eldatiiteut net et #T liseñonesd ons nt Bancs Léèss | 0 
Sasb}: /nosssa evonsi 8 o8le ar essemom etdt tedd te | \ 
insbasita où séramnr #0Les vnbls Jens seintso end din 
Serù bem Snived ee esnosi0 "+6 'nomf9 svctsd sstits ‘of men 
Mens jesntdmes “aussi noisattosnt dm S .sve ein nt eeernesa 
po rintehobiele cr Ds Di 'edéidte eosaè: ve are R> 


499 

at the entrance of the street. ascending from the market b 
the Acropolis: bat in 489 XYerxes carried them away to: Sus 
They nere returned abbut two cenbories later, sent toi the. 
Athenians either by Alexander, by Seleucus Nicator or by A 
tiochus S6ter: evidènce varios on this subject. 2 To: the li 
tle that we know of Antenor, evigraphy has just added ner. 
information. There has been found on the Acropolis: the base, 
of the votive imace on which is read the following inscrip… 
tion: - “Nearchos: the potter has dedicated this to: Athena à 
the first fruits of his lebors: Antenor, son of Fumares: ma 
the statue”{(Pl. IT). 2. 
Note 141.h.561: POUSAantos,. LT, 8-5. There is inèeed obteo © 
auestion of a certain amphicroktes, thot at the some tine à 
been charéeë nwith perpetuatiné under the form of o Lioness 
the menory of Leneno, player of ihe \Lyre onû friend of the 
conspirotors, who refused to give uf their secrets in spi 
of torture: but no replica of that statue $ie known, on ÿth 
name of anphicrotes hos noi been founà on the boses bn the 
ncropolis, \ 
Note 2.p.86% P\ÜNYe ee YKXIVe T0. ATTLON. ANGLOSLS. LEP 
46-17, VIT, 19-22. volerius LOXÈNUS. TT, 10. (mrxtract). pousan à 
\os 908 before. 
Note 2.p.861. Ce Le Atte TV: 1-ar2. | 
The statue of 2 woman: that this vedestal: suoported is th 
largest of all:'those 9f the same kind discovered on the AC- 
ropolis: it is also one of the most beautiful. 4 Then one d 
does not hesitate to recognize in the sculptor that execute 
it the one, from whose talent vas demanded by the city the 
monument to: vervetuate the memory of liberty reconauerede” 
Coatrary to the custom of most sculotors,rhose signatures” 
are enéravei on these bases, Antenor has added to: his: aame 
that of his father Æumares, and what. proves that he adhere 
to that mention is, that he has reveated it on another vei- 
estal: found in the trenches. 1 It is then: justifiable to: ad- 
mit that this Rumares ms also: a famous person, identified 
nith the vainter that Pliny: calle Fumares: the Athenian;, and 
nhom he cites before Cimon of Cleones as haviné made great, 
progress in: his art.? The inscerivotion thus combines the na- 
mes of theee artists: in vogue in this last auarter of the 
6 th centary:- the statuary Antenor, Eumares the painter 
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of frescos, and Nearchos, the ceranic painter. ? Tai it: is: 
further due 2 orecious information. Pliny says nothing sË.: 
the native country of Antenor: but: from the inseriotion on 
the base we have a right to count him amoné the Atbtic mas- 
ters. Without this evidence, one could have seen ia hig one 
of those foreisn artists like Callon and Onatas, that sex 
for Athens onïthe eve of the Median wars. The images: of th 
slayers of the tyrants nere bronze statues. Now the cities 
famed for the orofessional skill of their bronze founders, 
then were Corinth, Sicyon and féina: aothiné indicates to: 
as that this: industry flourished as Athens under the Pisis 
tratides. Antenor could have his: érouvo cast in: metal: ia som 
workshop 9f Aéina: but it nas indeed a citizen of Athens, 
nho was charged with revivias at the cost of the Athenian 
iemocracy the bno heros in nhose honor nas heard in festin 
als the celebrated soné of Callicrates:-— : 
4T: will carry my semord and a branch of myrtler 

bike Harmodios and Aristogiton, 
When they killed the tyraant. 

And established at Athens ecuality of laws.” ï 
Note Aene5éi. On the supiect of the ottribution 46 sl 
statue of the vase beariné the inscription, which was pro 
posed by Studntiezo Kjorn.a.nareh.1n8st,0m125), see the douvis | 
expressed by E. Éorâner Cjourgpell.studsx, pe 278% KT pe 219) % 
peberdeu has resuned the question anû shows thot this atkni 
vution was at Least very probable, if not gvsolutely ceriain. 
CatensMitte V.06126). Ÿ 08 

Note 1.P.56% CoeToAïts TV=Ts 818e 
xote 2,.0.562e PLiRVeoMKe XXVs 56e ; 
hote 8.0.562,. OÙ Keorehos, See D. penndorf.criech.unû sik 
Vasenbilèer, pl. KXITT, Pe 285. This Keorchos appeors to how! 
been the father and moster of to ceromie painters, whose 
works have been found in mirurio, Both stéên: - rowenrshs 
If throush Atheneus the soné has reached as, has bne work 
of Antenor, the ekpression in relief of the same sentiments. 
had the same fortune and also left its trace in the legacy 
of antique art? With the material: of “which those fisares " 
ere made, one could scarcelg hope that the origsinals had 
survived, but it is believed that an imitation of them is: | 
recoéaized in tmo: marble statues of the museum of Naoles. * 
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492 fi 
tnese “were found only in frasments: they had been: unskil 
restored, and yet even: in this heterogeneous entireby is s 
still found the characteristic movement, that of the assa 
which the conspirators prepared to: make on the tyrants. 
the same time the study of the heally ancient parts: 9f th 
marbles permits one to affirm, that the sculotor of the Hel 
lenistic or Roman: age to which this cooy is due, reproduc 
with sufficient fidelity the style of his model, certaiïal 
a model of archaic bronze. It is said that this model: was: 
the ésSrouo of Antenor, and that of this we have the image 
a very reduced scale on arvanathenaic amphora, at Che cer 
of the shield of Athena, in the field of several: Attie be 
radrachmas, and on leaden tokens struck ia the name of the 
city: it is recalled by a relief that decorated a marbles 
seat discovered on the site of the ancient orytaneum.? i 

xote 4.0.562, Studntezo.(jonro.dà.aronh.Tnst. 188.0 1800 


Note 41,h.583. on these questions see colliénon, nistoire 
Vol. 1,0.2868-370. : 

The hyoothesis was seductive. Thus one ascended, though. b 
means of a late cooy, even to the most ancient honorary sb 
atues erected to private men by a Greek city. Unafortanat 
there is 2 very serious difficulty. These tro statues did 
not remain standing in the Agora more than tnenty or twen 
five vears at most. On the morrow of Plabea the care of re 
olacing the caerished and vanished images nas confided to, 
tno sculotors, Critios and Nesiotes, who: seem to have enñ 
ed great vogue at that time, and who almost always norked 
together, After 477, two years after &he retura of tas Ath 
enians to their homes, the new statues of Hardomius and of 
Aristositon "were erected just where the citizens had in va 
in sought them with their eyes on their return to tie deve 
tatei city. Taey must be in bronze like their voredecessor 
reoroduciag as accurately as possible their arrangement af 
attitude: the substitution would be less apoarent. and woul 
better efface #1l trace of the violence of the barbarianse 

vote 2.0.568. mue fact of the execmition of the statues 
attesteda ou Lucian (philopseudes,18) and the date ie furn) 
Shed bu the chronicle of poros.(mpoch t,line 1Q ex seaïye 

If to restore the lost work the city did not aoply to An-. 
tenor, it is evident that he had ceased to: live, otnermise | 
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nothinsé would nave been simoler than to demand from ain : 
reolica of the éroup. The two chosen masters kneiw it: fr 
the rubbish of the Acropolis mere draw several bases: om 
which are read their names: but the generation to which 
ey belonsed was already not that of Antenor. Pliay makes 
tnem contemporaries of Hegesias, Alcamene and Phidias: the 
certaialy continued to: produce after the Median wars. Whil 
comoelled to preserve to the éroup its Seneral avpearance 
taat had remained in the memory if the Athenians, them wer 
not to carry into the execution of these two: fisures the” 
habits of their hands. and chisels: then they lived in one: #4 
of the times in which art had made à sinsularly rapid pros 
ress, 23 about the end of the 45 th century of our era ia 
Italy, when from vear to year the sculotor and the painte 
more closely aoproached the form, and in the interpretat 
given to it placed a freedom more free from convention. 
The question is then to know,,in the measure that. ome 
jadge of the model by the copy, if:that carries us back ton 
the origsinals which by the character of their exesutiom 
date from 510 or 477. Now the reply to that auestiom cann 
be doubtful. Tne style of the norks of the first half wof 
the 5 th century is recalled by the:tro statues of Naobes! 
by more than one sisnificant trait. l The monument aimed. 
by the images mentioned above is the second éroup, that di 
iag the two centuries in which Athens: held the first rank 
in creece, recalled to the Athenians the high deeds of th 
ancestors, not tnat déhost. which reappeared in: the fallen« 
city after Cheronea and Crannon, by the scornful: politene 
of an oriental: sovereisn. : 

Note 1.p.564. The proof seems to me to have been made bi 


potho eruf. (pie crupre der murannennsrder una SstitiL ie 
he vermanâte merke in athen.(athen-pitr.wvol. XV, Pai-29) 4 
pruno gouer., (RORm.MÎitt. 1200, pa219- 222). 

Tf this be so, no lonser ean be placed to the credit: of 
Antenor more than the statue of a woman under mhich is read 
his name, and from that alone Bsust be demanded if there b: 
any plausible motive for attributins to Antenor the sculæ 
ured decoration of the temple erected by Pisistratus. Nea 
each other ia the museum, the two works: Lend themselves to. 
a comparison: but that does not solve the question. Doubt > 
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494 1 
there is some analogy bebmeen the figures in the headdres 
and the oval of the face is nearly the same form: the eyes 
have the same cut: but in the face of Athena is 2 seareh # 
for exoression not found in that of the votive image. Also 
tae drapery is treated in the same manner. In tne fiésure Ê 
formerly placed at the apex of the temple must the folds 
of the fabrice have more visor añdeéffect: now they are le 
hollowed and more summarily indicated than on the statue 
much nearer the eye of the spectator. The sculotor of the. 
Eisantomachia of the vediment then remains unknown to: us: 
but one can affirm that he must be a contemoorary of Antbter 
199 those Attic seulotors of the last auarter of the 6 tn 
century the Alcmsonides had to apoeal mhen they baréained 
with the Amohictyons for the undertakingé of the rebuildins 
of the temple of Apollo at Deloni. 1 fven in exile, taose © 
chiefs of the most illustrious of the noble families.of At 
ens had retained a very éreat fortune, which they employed 
in porepariné taeir return to the city from waich Pisistrat 
had exvoelled them. They had every interest in choosingua 
their compatriots at least some of their collaborators: tn 
is #38 a means of recalliné themselves to tae memory of th 
peoole in whose ranks they still counted numerous partisa 
Accordiné to Pausanias, they took as arcaitect a Corinthi 
Sointharos, and tuo Athenian sculntors, Praxias and Æuden 
executed the seulotures of the vediments. The assertion. 
Pausanias seems to agree with what is known of the event 
of the time and of the strugséles of parties: but mhen afte 
navins uncovered the site of the celebrated sanctuary, the 
resalts of the excavations ere comoared to the statements 
of Pausanias, all is found uncertain and in apoarent conte 
diction. Amongs the voroblems that in the course of the work 
were placed before those followiné its progress, if one faci 
occurred to excite the curiosity of the learned, this nas 
tnat of the history itself of the templesof Apollo: put it 
is not one placins criticism in great embarrassment, causht 
23 it was between bo evidences seeminé to contradict each. 
other, the statements of pausanias and those made by the 
stones of the edifice to wnoever knows how to understand & 
their language. bi 

Note 41.p.565. nerodotus, TE, 180% V, 62, ariistile,, polie 
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athenton, TX on this tenple see pistoire de L'art, vob, 
VIT: PeB29-600. “th 

vote 2.p0.565. POUSOntas. Xe 19-4. 

When the area of the temple had been laid bare;and the, 
_ventory made of all the scattered remains, aie fée 
must have entered into the composition of the edifice, men 
did not fail to be gSreatly surorised: in what was found fo 
ad of the proportions of the temolel its columns and taei 
capitals, there was nothins which gave the empression of a 
edifice of the 6 th century. By their pronortions and prof 
les, all those parts of the entirety sussested the idea o 
a date much more recent. The exolanation of this anomaly i 
found in many historical texts, that had not previously a 
tracted attention’ those imolied a repairiné of the temple 
exécuted in the 4 th century like that of the 6 th centur 
made by the Amphyetgons, with funds collected from ald Gre 
ece. | After a fire or an earthauake, the temple was rebui 
even to the fœundations: in thése were found employed as" 
materials drums of columns and pieces of the coraïice of&t 
temple of tne Lacmeonides. Æschines calls the tenple of & 
time the new btemole. 

Note 1.p.566. One will find these texts conmnented on a 


nenoir of ponolle, Le temple daapollon.,(conp.renà.de Lie 
des \inscr.1896,0.228, 8441). AlSO see R.C.r.1896,P.641:6540" 
mhe Lost word on the subject has been said by the saone Leo 
ned man in à kemnoir: onuments fiéures àe pelphes, Les fr 
tons du tenple dArapollon, firat article. .(B.c.n.1904,0.5417-. 
545, ple. TX-XVT, XYTITI-XTX), momolle there discribes then 
Traéments that he atriributes Lo the pedñariments of the Lenp 
of the alomeonides: he proposes Lo resume Lin o Second e88 
the siuau of the texte that hove treutea of the history of 
the edaifice onda of its decovation, | 

Note 2.p.566,. DSCRIAUS, Aéainst prtesiphon. “46. 12 

The first enisma nas solved: but other difficulties pres- 
ented themselves. Pausanias attributes the sculptures seen” 
by him in the pediments to tmo Athenian sculotors, one of, 
whom nas & pupil of Calamis, according to him. Now Calamis 
lived and worked in the first half of the 5 th century, an 
between 530 and 500 the Alcmeonides execubed their works à 
Delphi. Those were certainly comoleted when in 437 Pindaru 
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celebhatingé the victory in à chariot race of VMesaclar, ch 
of that illustrious family, ceried:- “All. cities cherish 
citizens of Erechtheus, who in the divine Pytho erected 
splended temple, Q Phoebus!”? On the other hand, the tren: 
es have not furnished the least remains of sculpture, tha 
could be referred to the éroups that accordiné to Bausani 
filled the tymoanums of the edifice described by him. On” 
tae contrary, in the immediate vicinity of the temple hav 
been collected à number of fragments of statues, that. 
their dimensions and mode of execution avovear to have fe 
erly made a part of the decoration of a pediment: the back 
were only roughed: then had visibly been made to be vlace 
aéainst à wall. Those fragments separated of themselves in 
to two series. The material of one was the calcareous tuf 
and of the other the island marble. The style was further 
the same in the figures of tufa and in those of marble: 
was of the 6 tn century. Neither by the statement. of Pau 
aias nor by the results of the excavations was know: near 
the temole any other edifice to which could be assigned 
ures of this cut and character: then quite naturally foun 
themselves Led to propose to recosnize there the remains of. 
the two: pediments of the temole for which Béndarus éave 
honor to the Alomeonides, and what could still: add muchcon 
the probability of this conjecture was the information sup 
plied by Herodotus of the liberality with wnich those con 
tractors of a rare kind acauitted themselves of the task 
that they had assume : although not required by their con 
ract, which onlv orovided for tufa, they had employed ‘the 
marble of Paros for the front of the temple. The marble 
pediment was that. which the Amohycetyons owed to: the muni 
cence of those éreat. lords. 1 

rxote 2,.0.566. pindorus, puthics. VIT, verses 8-11. 


If all those figures are broken into fragments, they do 
at ap0pear bo have been exposed long to the air. No: trace 
of erosion are to be seen, and ào olaces the colors by whi- 
ch they were covered are very well preserved. This is beca- 
use they could scarcely have remained more than a century à 
in the tymoanums exvosed to: storms. Nhen the temple was mn 
built, they were placed on the ground, buried in the rubb 
Taus all concurs in justifyins the conjecture to: which in 
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investigations have led: these tro series of fragments rer 
resent what remains of the sculpture of the two: pediments 
Df the temole around which arose the trovhies of the tuo: 
Nedian wars. ë | 

As for the vpediments of the temole of the 4 th century, 
that seen by Pausanias, the excavations have ypielded noth: 
that can be attributed to them. There is only one hyoothe 
which explains the total: disappearance of these entiretie: 
in the 4 th century of our era, when Apollo had ceased to: 
reisn at Debvhi, these fisures were removed, like many 0% 
monuments of Greek genius, to decorate some edifice or ‘pui 
lice place in Constantinonle. Whatever Pausanias says of & 
in the text that ne possess, they further could not be, by 
ouoil of Calamis. The puoils of ralemis nere not. born nhem 
the temole of the Alemeonides was built: they were dead "he! 
the Amphyctyons for the second time asket the Greek citie 
to aid them in restoring the temole of Apollo. One suspec 
there either a confusion caused by the veriesete or the f: 
ult of the copyist. Another difficulty:- the strophesr of 
the Ion of Æurivides that allade to the sculotured decora 
ion of the temole. What is seen and described there isubh 
chorus, are these the groups of the oediments?! Some of the 
sculotared themes mesnt bv the poet could have found olace : 
in the pediments: bat other subjects indicated could not. 
enter into this theme, and rather cause one to think of m 
ones. fhere has also been mention of frescos or tapestrie 

xote 1.p.5687. puripides, Ton. Verses 184-217. 

for all these ouestions, some of which perhaps never "à 
permit à reply imoosed with absolute certaiaty, we canvonly 
refer to the solutions oresented as most probable by MH 
molle, who for ten years has been intimate with these rui 
and has daily lived in their intamacy. We shall then limi 
ourselves to indicatiné here after euch a complete study. 
touching all those points, what were the myths chosen by 
the sculptor to seek in them the theme of his two composd 
ions. Some images, accordiné to the figures that have sufé 
eredi least, allow one to avoreciate the execution afdithe 
merit of the work. pberhaps they will permit us to: hazard. 
least à conjecture concerning the school: from which came +4 
the anonymous creator of these entireties.: L 
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9f the marble pediment remain the most numerous: and mos: 
imoortant fragments: yet that is the one whose sabiect it 
is most difficult bo: divine. One can demand this secret ne. 
ither from the srouos of animals that fill the angbes: (fi 
233), nor from the torsos of women: in which by their dime 
sions are recodnized the personagses, placed in the field” 
a certain distance from the middle (Ris. 234). The case i 
not the same for the other pediment. There were two statu 
however mutilated they may bel: which sugésest a conjecture 
of éreat probavility (Fiés. 285, 286), Their attitude and 
aopearance are sufficiently significant, that one ean sear: 
cely hesitate to afform that they formed 2 vart of a repr 
sentation of the combat betweentthe gSods of Olmmous and & 
siants. In the torso: of a woman that. projects forward, ia 
ner dast sweenins with her and raisiné in:.érest folds: bhe 
drapery surroundiné her, is”recogsnized Athena. This movem 
of the body and the cloth ve have already seen given to & 
Soddess in the various revlicas of this scene by the seul 
tors $f the treasruy of Cnidos (mis. 175), of temole € at 
Selinonte (mis. 259), and of the loû temole of the Acrono 
(mis. 279), As for the male personage of which remaias th 
entire bust and nearly all the right leé, he is likemise 
kaowna bo us by the same éroups: he is ordinarily calded f 
celadus. Ne can replace him in thought in the position Ch 
he oceupied with one knee on the ground and both feet con 
racted against the earch, where he sousht a point of supo 
By reason of the difference in the materials, color was 
not emploved in bhe same fashion on the two pediments. On 
the figures of tufa, it extended in flat tints 2s on the 
Triton and Pyphon of the Acropolis: thus the body of face 
adus was entirely paintei red. On the contrary, on the oth 
facade the sculotor derivei an ornamental effect from the. 
nniteness of the marble of Paros, bo which he had given a. 
beautiful polish. The brush mas satisfied by accentiné s | 
some details of the figsures and vestments, hair ia reddis 
orange, bunils of the eyes in black, manes of lions in yel 
lon ani red, streams $f blood ia brigsht red on the bodies. 
of animals torn by lions, designs traced in blue on the born 
iers of the clothiné of the nomen, etc. The style is nearig 
the same in tae figures of tufa a$ those of marble. Also: 
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a fragment of marble has been recognized the image of a N 
that must have served as an acroteria at the angle of the 
front, facade (Ris. 227). | 
This style is that of Attice sculpturé in the last. years 
of the 6 th centnry- it w2s born under the influence of L 
jan models: but before the median wars, it had already Lo 
its origsinality. This is mhat is felt when one compares & 
ese fragments to the sculotures of the treasury of Caidos 
That must have made a sensation at Delphi bv even the bea 
ty of the material: and by the richness of its decoration: 
_perhaps it sugésested to the Alcemeonides the idea of endow 
the temple #nith a facade of marble of Éaros. It has been 
lieved possible to prove that the sculotors of the temple 
borroned from those "who norked for the Caidians, certaiar 4 
taenes and characteristice attitudes, and even in: detail, cer- 
tain procedures in renderins, Their execution however isa 
different: it bears the mark of a later date and another 5 
style. The provortions here are longer and the forms are, 
less full, altaougsh still robust. The muscles are less sir 
pnsly accented and the modeliné is softer. Wnat recalls the. 
male figure of the tufa pediment are the bodies of the gia— 
nts of the pediment on the Acropolis of Athens (mis. 279, 
Tae giants are nude here as at Athens. That is one of tie 
traits by which are recosnized that the sculotures of the 
geeñt temole are later than those of the treasary of Caid 
As for the female figures, by their voose, the arranéement. 
of the headdress and colthiné, the manner in which is tre 
ted the drapery, they arouse the memory of the statue of An 
tenor (Pi, II) and of the votive figures, that are called 
the xonai of the Acropolis (Pls. IV, V). The Nike causes” 
bo think of the replicas in marble and bronze of the iyoe 
creastei by Archermos, that came from the same excavations 
at Athens. 4 
fhile citiné names thst cannot be those of the authors of 
those archaic statues found at Delphi, is. PCT wh 
ne attribuhes t9 Attic masters the honor of haviné decora 
the pediments of the temole of Apollo. About the year 500 
those sculptaresmust have been ordered either from Anteno 
or from one of his contamooraries or rivals. 
There is also another monument of the élory and taste of 
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Athens, which #mascexhumed by Homolle, and mhich for the 
tory of art oreeents no less interest than the treasury of 
Cnidos or the double serèes of figures, that escaped from. 
the ruin of the archaic tenple of Apollo: “ne soeak of the 
treasary of the Athenians. perhans one expects to see her 
the reliefs that filled the fields of its thirty metopes.. 
On reflection, we have decided to vostpone the study. It 
seems demonstrated that wmhateves he state, Pausanias nas nm 
at mistaken when he affirms that the edifice was built à 
memory of Marathon with the booty obtained on that day. 
ft would then oni be after 499 that the erection of the 
tressury would have been decided on and commenced. Now it. 
is very possible that the work had not been entirely comole 
ted, when the menaëe of the expedition prevared by Xerxes « 
came to: interravot all nork 9f that kind. 2 14 

Note 1.p.572. POuSsontos, X.k+_-4A. Amnoné Leourned men Foot 


hove particularly oceupiea thenselves with pelLphi, pontow 
4e alone in thinkiné thot this edifice uos erected betneen. 
510 onda 500. purinbnéler À8 not in occorà with pomolkle in | 


acceptriné the ossertion of pausonios, 
However that may be, thîse reliefs by the entire characte 
of their execution avvear to me rather to come from the. act 
of tne 5 th century than that of the 6 th. Their true place 
seems ta me to be at the head of a series: of works bv whi 
are represented the efforts and style of masters like Cri 
ios and Nesiotes, Hegias and Calamis, who between the secon 
Median war and the full flight of the power of Athens, av 
lied themselves 28 useful: precurssrs 5f Myron and Phidias, 
to refine the eves of the Attie sculotor and to emancivate. 
his hand. 
4. Marble Sculoture.--Feminine Tyve.--Votive Statues. 

of all the monumental sculoture assumedi for the numerous 
edifices built by Pisistratus and his sons, there remain, 
only very slight fradments, even nith the addition sf the 
pediments of Deloni: they doinot. suffice to inform us as de 
did for tneir time the sculotures in soft stone of the most 
ancient temples of the city, on the movement. at Athens of 
the art of statuary duriné the second half of the 6 th cen- 
tary. What ne are not sSiven by the too rare fragments of t 
the éreat enterprises aow vanishedwithout return, must be 
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demanded from another series better soared by time, and finit 
rst from that richest of all, that curious series of 14 st" 
atues discovered on Fes. 5 and 6, 1886, in the rupbish bet- 
een the Erechtheum and the north wall of the AcropolisaTo 
those fisures that all came from the same trench are added 
others very similar to the first, that in the course of the 
excavations were found at other points of the citadel. This. 
type is renoresented today at the museum by 28 statuessmore 1 
or less xell preserved, | jé À s 

vote 1.0.574. Sixih hall of the museum, numbers 670-688. 


The material sf 211 these statues is the same, a marbole 
from the islands: with a érain more or less fine, on which 
are laid in places touches of color, more discreetly used. 
here than was done, when the sculotor wrougha®& only soft-st-" 
one (Pls. IV, V).? All: reorodace the same type, that of 3. 
noman with one les lishtly borne forward, ordinarily the 
left, standinés and eeady to walk. One of the arms, most fre. 
guently tie left, falls along the haznch and'itsuhanä dus | 
es a fold of the drapery, that it lifts. The othersarm is 
beat at the elopw. The hand on that side holds an offering, 
bidd,-fruit;serown: or vialvof oerfume: here it is pressedi. 
aéainst the chest. (Mis. 228): there now broken, it ororjected 
forward and served to present it toi the deitr. Allraims at 
elegance in these images: the body by its elongated orovor- 
tions and slenderness, the face with the expression that | 
the scoulptor has striven to sive it, the headdresstby 6aeu_” 
care in its arrangements, the pose by which it desires érace, 
the drapery by the richness of the ornaments that flourisn | 
on the middle bands and borders. 

Note 2,9.5%4,. See above, Choprer YTIIT, 8. 


What first attracts the attention is the costume nith its 
aoparent comolexity and the number of voieces comoosiné tu 
Sometimes one and sometimes another of these is lackiag om 
a certain statue, and even when all are combined on the same 
marble, they do not present themselves always in the same) 
fashion. To recognize them there one must closely examine | 
all those figures and institute a methodical comoarison be-. 
tween then from that ooiat of vien. 7. | 

Note 1.p.576, 1n this entire descriptrion of the costume 


Of the xoanvi, we can only follow mhile abridaginé the BiBe 
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minute and penetratiné study made of themébey M. Lechaxr on 
the monuments thenselves.(au musee, po 150-192). 

IE is here apoarent by the entire character of the dress 
and the minute care in details, that the sculptor of these 
imades has not freely emoloyed the drapery, as his: success 
ors did later, to emphasize the forms of the body, but the 
he desired to reoresent the Athenian woman 0o$ his: time a 
her attire for festal days. Now the tunic was for that wom 
an what the chemise is for’our contemooraries, the indispen 
sable vestment, thâät she laid aside neither while awske nor 
asleen. This tunic was usually made of fine linen celoth: b 
but for winter there were also tunics of wool. Wiether om 
the shoulder and at one side the edges of a rectansuler pi 
ece of clotn forminés the tunic were joined tosether by an” 
entire series of brooches  -- thés was the most ancient fash 
ion,-- or like the later custom, by some sewed points, the 
tunic was always merely the chemise, that left the neck 4 
te open and was drama to the wai$t by a small cord, falliné 
even to tne feet and drassiné behind on the ésround. Thistex 
cessive length must have interfered with wnälkiné. T& was bn 
then necessary to: raise the vestment a little. That ordinas 
rilv emoloved one of the hands, which on the outside of bh 
taish gathered 211 tee folds of the vestment that it could 
éraso: this is then the explanation of the sesture that " 
have mentioned (is. 289). Besides the movement is a little 
different. Between the leds ès gathered the suverfluous fab 
ric. It forms there a large bundle whose too is held by the 
hand (mis. 290). Wnere this does not fulfil: that office, 
the great Bolds of the chiton are collected at the middle 
and piled on eacn other, then: drawn slightlg uoward to cle 
the feet, the vwole beins kept in place only by the press 
of the cord that serves as a girdle (mis. 291). This arra 
sement is furtner much rarer:‘than that of suovortiné the & 
tunic by one or both hands. ve À \ 4: 

Phis chemise was ornamented by embroideries, like those 
norn today by Albanian pessant women of the suburbs of Ab 
ens. We have described this polychrome ornamentation in ref 
erence to the polychromy of statues. 

pote 1.0.577. See above, p.222-2928, F\i6. 99. | 

The chiton had as its priacivoal: ornament at its middle, & 
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wide band, ordinarily decorated by a fret, which falls vert. 
ically when the tunic remains free, and which où the fisur 
shere the hands raise its folds, is curved to leave the.ab 
domen $o reach the hand at the side of the thish. CPL). 
On the rest of the fabrice one finds traces of small: motive 
scattered, such ar flowers, blae crosses, red and blue st 
enclosed within a circle (Pls.: IV,Ÿ). 

On certain of these statues. is a very marked aifferou 
between the avvearance of the too and the bottom of the dr 
pery (Figs. 290,291). No: visible sirdle. About the less ab 
ove the knees are nothiné but irresular and dry: folds auite 
far apart, while around the bust are seen numerous paraldel 
srooves, slishtly wavy. One would have thousht at. first tha 
there “ere two superoosed pieces of the female costume, the 
bunic vitn its lower part alone visible, above it beias' a” 
vestment concernins which is sometimes: a question amoné au 
taors, but. oarticularly for men, the little or short: tunie 
Fais would have been a sort of knitted polush witn: large. me 
shes, analosous to the vest of sailors or what we term sea 
ter. This was an error of interoretation that did not: resis 
a more careful examination of the monuments. 1 See how it is, 
aéreed today to exolain that the. sculotor may have taken two 
such different modes for rendèrins the drapery: on bhe same 
fisure. ë 

Kote 1.p.578. A. valkmonn fret seize the true, choroactiemn 
of the arransement represented bu the sculptior.(qur eroacnhx 
orchaischer cemanafiéuren in jahrb.d,.r.hroh,. T1n8t. 1896. 0." 
19-52). Lechat first believed Lin the Little chiton, but ho 
odopied the viens of wxalkmonn.(au musee, paisg-400 ). 

The tunic was longer than the body, as amoné us: is the . 
night chemise for infants. The hand raises. the. bottom il 
nolds it so as to: desengsase the foot and facilitate me 
but it can also utilise that surblus cloth to drape the tor. 
so and keep it marmer. It then seized the cloth at the leve 
of the haunches and drew upward, that it lowered below the 
breadth in contact wita the skin: this is what the Greeks 
termed cholpos. There were then two thicknesses of chdth 0 
the chest. Concealinés the cord that enclosed the waist, thi 
fall of the fabrice fell: below the loins and by the effect 
even of that breadth floatins freely around the body, it. 
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furaished there abundant and straisht folds, while at the. 
bottom of the vesbment, the surolus cloth formed a mass an 
extended under the pressare of the thish and the calf. Ber- 
naos there is another reason for the contrast presented by. 
these tno portions of the costume. It appears probable that 
the linen after being washed, received a preparation analo— 
éous to that which Albanianssand Greeks now apply to their. 
fastanesllas, where these have not given place to European 
clothiné. Æither with an iron heated mildly bv a fire, or 
by compressins the linen under the pressure of a verv tight. 
cord, they would arrange on the whole of a voart of the tumi 
naarrow folds in éreat number, that remain from one washiné 
to: another. We find these artificial folds indicated én non 
than one monument, for example on the funerary stele of the 
villa Albani (is. 155), and on one of the reliefs of the 
treasury of Cnidos (#is. 171). There the preosration apoears 
to have been given to the entire tunic, even to its bottom 
border. This treatment mas reserved by fashion at. Athens? 
for the top of the vestment. That recalls the bosoms mith… 
little polaits about the middle of the last century, that d 
decorated the chemises of persons pridiné themselves on a 
careful costume. 

Fhnere is doubtless somethiné very conventional: in &6he pr 
sedure which the Attic seulotor-emoloyed to render the same 
foldinas of a linea fabric: the artifice is made yet more a 
aoparent by what the chisel: has volaced there, of systemati 
affectation and monotonous resularity. In spite of the adm 
ance alreaiy made, convention olays à éreat part at 2bout 
bas teme when these statues origsSinated, in the representat- 
ion of the human figure and particularly in that of therac- 
cessories, the draperyand the headdress. Half a century mn. 
nust still pass away before in the representation of the h 
nair and the fabrice, art has learned to avoroach nature 
more nearly. 11 

Statues on which the costume is reduced to the tunic are À 
the exception. hror most of them, to this vestment, whose € 
cat is always the same, is added another comorisins a much. 
Ssreater variety of effects, the mantle. As one may recoéniz 
by the folds, this is always of wool: it was a great shanl. 
This shanl must be more or less thicxk, accordiné to the se- 
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season, and the women did not all wear italways ia the same 
manner. Accordins to their tastes and the fashion of the mo: 
ment and also perhaps accordiné to the weather, they had d4… 
different ways of drapiné on their persons. Among all: these 
fisures there are not two, where the mantle presents an ab- 
solutely similar arransement..vét:ffomithisspoint of view 
tne images may be separated into tno groups, each of which 
represents one of the modes then: most commonliy taken by the 
Athenian nomen, when she clothed herself ia this shawl. 

On some statues the mantle is doubled and placed on the 
shoulders: it covers the entire back. In front it falls a E 
along the sides to the knees, and from top to bottom reveals 
the middle of the body. Slits are arrangsed for passiné the” 
arms (Ris. 292). Thus arranged, the mantle does not restric 
movement: but the sculptured effect. is bad. Symmetry is too 
marked and the folds are very poor. | 

Quite different is the effect given to the himation’by & 
the sculotor on most of these images. The shawl: passes aro 
und the body, startins from one shoulder and passing around 
tae opoosite armoit. One arm and à part of the chest remain. 
uncovered.(Pls. TV, V). The vestment is held in place by" 
means of some brooches that hold the tno edgses on the should: 
der and the upper arm. The forearm in risiné stichtle sepas” 
rates the two edées of the cloth, that falls in tro: uneaualn 
parts, one against the outside of one les, and tbe other A | 
being shorter and a little more in front.“Tne himation is ra 
fastened and held only at the top: nothing at the bottom a 
arrests the fall of the fabric. fhe éreat and rather heavy 
folds are soft and are carved in very frank relief, weldl:d4 1 
detached from the body that they cover, their resuler balan= 
ce is divined in movement of the walk. The upper edgenof LR 
the shall: always has the appearance of a large and very th. 
ick colldar. It is necessary for this that the cloth be seve= 
ral times drawn uv and folded on itself. The first brooch: : 
on the shoulder really suffices to suoport that series of | 
folds. Yet one must assume, that they were arranged first 
and pressed mith a hot iron and perhaps stitched tosethers 
Doubtless only at the last moment was improvised with the à. 
ends of the finsers this collar on mich the edge of the" 
Cloth turns down and extends in such well: arranged naves.”? 
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pote 1.p.562. Leehot, AW musee, p.171-172. 

Ja bottom and top, the himation is ornamented by: Re. 
ery analogous to: the vertical: band of the tunic but: narr 
The notives vary: frets, lines and dots, a series: of. sou 
nith five points in cross form at the centres. On: there 
iader of the mantle, the vpainter scatters various ornament 
blue erosses, circles and dots, little svots nithout defi 
ite shape. Thèse ornaments seem devised to enliven ther$ 
und of the vestment without attractins the eye too: much. 

“)Df all parts of the costume, the himation in Ioniant styl 
is that offerinés most resources to the sculpotor. Its lar 
vertical folds, the sinuosities of the bottom outline, the” 
curve formed on the chest by the upper border give*bothr va 
riety and érace to the general: apvearance. Unlike the’: chi 
on, it is no longer fitted closely to: the body: it is deta 
ched in relief. It has its own independent form. Although 
it scarcely covers a third of the total: surface of the fig 
ure, it is so distributed as to make the illusiomof its 
portance. It is almost 3s much an ornamentation as a vest- 
ment. Here is the reason for the delicate preparation redou 
red, for those numerous brooches between the shoulder and … 
elbow, for the wavy line, so nisely traced, wnich forms t. 
tne lower border and at toc that great collar of folds,” 
ten embellished below by fine flutiné. To: this care foru 
form is added the coauetry 9f colored ornaments, of vivid. 
embroideries enclosingé the piece of fabric, and nhichrthe. 
folds aopear to multiply s9 much, that a band 3/4 ineh wid 
sauffices to make the entire vestment magsnificent.: Alltth 
is certainly pleasiné to the eye, though a oleasure that 
slishtly feels the labor and shows the care: ane -finaldy 
nearies of it. The sceulotors of the 5 th century wild: ad 
similar aovarel for their statues, with less elesant and. 
broaier effect.”?2 

xoie Dette 582, LeChor, AU musee, p.172. s 

On 2 very small namber of statues (only four im all are 
cited), a last piece is yet added to: those already enumer 
bed. It seems that to better cover the neck, shoulders and 
the upper arms, the women sometimes placed over the nimati 
3 second narrower shawl, that for lack of not knomins its 
true aame, it has bben proposed to desisaate by the term 
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epithlema, literally “what is cast over.”Tt is perceived o 
a fragment, rolledi around the right elbow (P1. XIT). When: 
the bitter north wind ble”, the Athenian noman found it 
well to have recourse to this supolementary vestment: but 
the sculptor has made oroof of taste by usually refusiné ) 
to take it into sccount and thas overload his images. 
One can judése of the persistence snith which the sculot 
seconded by the painter, applied hemself to reproduce in: 
the minutest details the femele costume of his time. By 
serupulous fidelity that he carried into that representa 
this art is frankly realistic, which does not vorevent st 
in certain asvects à verv larse part for convention. For 
ample, see the tunic and bake account of what it gives: i 
nature, in life. If it swelled out ia front under the bs9 
and if beniad by yieldiné to the pressure of the girdle 
allowed the curve of the waist to be divined, it feldr st 
isht below the haunches, havinés further only à slisht eo 
act with the lower members: it nas only in places: that & 
was accented, as at the roundiné of the thighs and the m 
ing of the knees. Now on the statue the fabrice acts auite” 
otherwise. far from placing before reentrant varbts: theur 
of an opaoue coverins, it voasses between the leés: and sl 
into all the hollows, it is flat on the thigsh. Tn the bat 
from shoulders to: thishs it is moulded to: all: forms: it. 
14 be termed wet dravery. The Athenian woman cerbtainig d 
not present herself in public as shown by tne images whe 
she seems aude and swaddled (mié:293, PI.TV). The artist 
nas sacrificed everythiné there to the desire that he fe 
to follow beneath the clothiné the lines of the human bo 
and to present to the eye of the spectator the plesaure o 
the harmonious curves of its outlines. | 
Da all those statues, the headdress bears the markscof | 
the taste that ne have seen controls the arrangement of ta 
costume: the same care for érace that never occurs without : 
some affectation. The same éeneral: arrangement. is found … 
nearly everywhere. The hair is divided in two masses of un 
eoual importance. That placed on the front of the head com. 
mences by being distributed and arranged ia: very different 
fashions around the brown anû then passins behind the ears 
is dividei in loné tresses, finally being brought over the 
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snoulders and at each side of the chest. The rest. of the 
nair falls freely from the ton of the head and extends:o 
the back. v: 

The plaits that. fall: on the shoulders and bosom are sh 
tare or four ia number at each side. They are placed with 
marked care for symmebry. Rehind, the masse of the hair is 
ordinarilg formed by juxtanosition of numerous tresses: clo 
sely against each other without any intervals. between: them. 
(P1.IV). Sometimes there is no appeargnce of tresses. The… 
sarface is striated by fine wavy lines, that seem to retain 
the traces of the passage of the comb. In: both cases the || 
outline of this mass forms a rectangle more or less elonéa- 
ted, with sensibly parallel sides. | 

On most statues, this coiffure is comolicated by a il 
of diadem, that seems to have been: made of a band of felt 
or of leather on #hich nas laid a sheet of old. This: is 
what. it is à habit to call the stephane, literally “the 
crown.” Placed on the top of the head, the stephane divided 
tae hair. Behind its circle the hair extended on the nape à 
ia falliag plaite: in front. with the variety of their orn- 
amentation, they enclosed the brows. There “on the narrow 
soace extendins from one temple to: the other, the sceulotor. 
-- Î was Soins toi say the hairdresser -- disvolays all: the” 
skill of his nand. The simplest arransement consists in 
dividiné the hair in the middle by à partins and makias tm 
bands more or less thick, with waves more or less hollowed 
naich after shading the brow and the tons of the cheeks, pi 
pass behind the ears to: form the tresses taat fall: im fro: 
(is. 294): but this procedure seeed too simple. The oartin: 
is almost always suovressed, and the hair either forms: only 
a single band, or is placed in: several: ronws, extending from 
one ear to the other their uninterruoted waves. Sometimes: 
to bands are sunverposed (Mis. 289), or the too of the fac 
is enclosed by a thick band of hair with the appearance of 
a sort of turban.(#is. 291). There are also coiffures much 
more complicated: in that respect “all: yield to: a marble 0 
Nnich it may beisaid that the canrillary art applied Go: scul 
ture has never produced a second masferpiece comparable toi. 
this (Ris. 295), Between the diadem and the brow the hair 
descends: in: fine and close *aves: it is separated in6o 24. 
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tresses, whose ends: recuree and enter themselves like &woi 
inverted interrogation marks. Below appear other shorter 
plaits, 2ls0o finely wavy, uncurled and raisei at the ends 
Fnis refined elegance continues in the lons tnisted tress 
es that fall: in front, hollowed br fine helical lines ïa: 
perfect precision. G@recian women of the 6 th century that. 
desired to oraament their brows with thèse tain and frag 
marvels must first keep their hair auite short in front, : 
then dividins it with the comb into a quantity of eaualis 
all tresses, finally treatiné them with the cwrliné irom, 
aad that required much time, patience and cosmeties. ” 2 

Kote 1.0.588. Lechaot,. au musee, pe. 200. | 

Kote 2.0.588. The some, p.2082=-204. 

It. must indeed be admitted, that these coiffures ere nt 
a pure product. of the caprice of the artists. The Greeks. 
Tonia in imitation of the Asian peoples, their neishbors, 
and the Greeks of Athens in: imitation of their IToniam co 
ouerors, in the first time devoted mach care to: the arra 
ment of their coiffure, even more than they devoted torrthel 
costume. In: this part of his work, then again from the real 
ity the sceulotor required his models: but here aleo, as i 
the renderings that he gave 6f the clothins, he could not” 
help alteriné that nature which he pretended to cooy. Fha. 
did not offer nim in the origsinals by which he nas inspir 
tae almost éSeometrical resularity that. he imposed every” 
on the female coiffure, those entirely parabèlel waves: of a, 
b3ad or those falls of tresses, tnose plaits exactly par | 
lel: to each other both by their dimensions and by the cu 
banat they described. Such a risorous symmetry badly: suibts 
the reoresentation of a material characterized by its soft. 
savpleness, by the docility with which it bends bo take 
der the finser taat plays with it, forms whose fragsele st 
bility alæays remains at the mercy of an abruot movement. of 
tne body or of 2 strons puff of wind. The sculetor sianed 
taere by the care for perfection that fell into minutiae. 
Waile notiné this defect, ane cannot refuse to recognizer 
taat tais art$st knew how to derive from the coiffure aw 
haopy oart for the general decoration of his statues.” Th 
rather formal coouetry 2f the tresses and curled locks of 
tne hair "well comolete the effect of the vleasiné folds 0: 
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5.19 
the clothiné, 2lthougSh somewhat too resular: it correst 
exactly to the erect pose afd the affected éracefulaess 
taese fisures, to their slishtly ankrard AT EReRNE ES 

vote 1.p.590. Lechat, Au musee, p.205. x 

This diversity that we have here founi everymhere in cos 
tame and coiffure, “me shall find again, and perhapsyevenw 
more marked, in the fines of the face. Doubtless, «certain 
of these fisures sufficèently resemble each other ina this 
matter, that one can form them into: distinct. éroups:? but. 
in each of them the differences between the figures are 
sufficientiy visible, for it to be evident that theraath 
of these images are never compelled to revroduce a type 
-either by custom or by religions 
Note 2.ph.590. See Ln Lechat the chaptier entitled; - gtuë 


comparative de oueloues sculptures en moarbbe. pesois de, 
éroupements. (au musee, p. 298-2892). 

Tn a first érouo can be olacei the statues that appear 
most ancient. Those in which the sceulptor has tried b6owa 
mate the face nith more good nill than success, to vlacet. 
thereon the charm of life. For that paroose he has raised 
the corners of the mouth, wrinklei the cheeks, elevated te 
nard the temoles the outer angles ‘of the eyes (PL. VW} fi 
239, 299,:291,:293, 295). All: the muscles of theoface are 
taus sligshtly contracted, and what mould be a smila risks 
being almost grimace. Onthe same images is noted the heavi | 
ness 2f the nose and the sharp projection of the.cenia:(® 
296). 

The sculotor nas modifiei by degrees his style dv 1 
conception of beauty. For example, here is a head that ma 
be resarded as the last term of à series, of that. strongl 
marked by the stamo of archaism, of its conventions and e 
ieavors. certain traits still connect: it borthe images Ga 
we have already reproducei: it adheres to those by the fa 
iou of treatiné the hair, by the thin and straisht evebro! 
that seem to comoress the eyeball, by the form of the no 
that nes very prombnent at the end, and by the very dist 
indication of the breasts. The mouth is still sligntlg ra: 
ed at tae corners: the china: is projectiné and strons. Ont. 
the other hand, the eyes are no longer oblioue at all, and 
very little æould be necessary for the smile of the lipb 
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entirely disanpear (mis. 297). Sritre 
On the contrarv, one feels himself in presence of a tr 


becaose as we learn from the inscription on the base, th 
statue was consecrated by an Athenian of that name (Ris. 
Here tbe face is broad and round with full cheeks: and a! 
almost soure. No bridled lios. The mouth is straisht: and 
if in repose. The eyes are longs and well: eue. The nose #i 
clearly indicated nostrils is firm in desisn. Abandant hai 
encloses #nd contracts the brow, which it borderssby 3 beai 
tiful line of shadow: but the coiffure is more siésplr: dise 
sed here, than: on most of these marbles. Tts seulotor has 
returned to the middle partiné which sevarates into Ewo) mas- 
ses the waves af the bands. All that gives an entireby im 
ressedi by a calm and severe érace, marvellously suited bo 
votive statue, to the vpious worshioper of the éreat sodde 
of Athens (Ris. 299). About the year 509, rather after tn 
before, must nave been execured this statue. A 

The artist of &he time reaguired time and many Saccessiw 
attemots to find the formula for the oure serenity bv Wwhi 
tais head almost rivals the beaueiful: sorks of the 5 th ce 
tury. Some existins monuments allow one to follow the tr 
of that effort. At à certain time it was perceived that 
followed the "wrong course. They desired to efface this smi 
taat even ment to: distorsion of the features: but. in: seeki 
the expression of reliéious meditation, they vassed the ai 
There is à certain image on which the lios are made stra 
ani are pressed foruwari, actually poutins (mis. 2309). Son: 
things of this defect &s again on the heaï that we have adm 
red. À slisnt projection of the uoper lip gives it a slten 
1y voutins exoression. fn 

Betmeen the two sSroups s9 constituted and nearer the se 
ond than the first, it is proper to place the only one of 
all these statues that is sisned, and which stands in: th 
museum of the Acropolis on the base on which is read the. 
inseriotion, "whose importance me have indicated: it is la 
Ser than any of its sisters, 7,7 ft. in height. At first” 
sight it is evident that the statue is the work of a very 
skilful: sculotor (P1.TI). One first admires the ease of i 
pose, ihs amole forms, more robast than slender, and the 
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beautifulexecution 9f the fabric. Placed on both shoulde 


the kaee on one side and to the haunch on the other. Near. 
tas neck it allows the under garment to be seen, the loné 
linen tanic, and this reapvears on the lower part: of the 
body oressei against the members, whose outlines and move 
ment 2re shown beneath the delicate tissue. There is a ha 
py contrast betmeen the broad folds: of the animation: in # 
are sunk érooves filled nüith shadow, and the light folds” 
the chiton indicated by a stroke of the chisel: thatrhasvom 
seratched the marble. That entire arrangement is evidence 
of a very sure taste and éreat manual: skills but the head 
is inferior to the dravery. One divines that the face, mas 
calm ani serious, thouSsh the matilations that have removed 
the nose and the mouth: bat why the entirety retainst a sd 
gntly archaic anvearance is by: the resularity of the bres 
es, that rise above the brow and below the band which: pas 
around the head: it is the stiffness of the four plaits,. 
like thonSs of leather, that are debtached at nearly the Æ 
el of the ears and hangs before both shoulders. The eyes s 
ill have some obliovity: the ears are flat and of auite 
mary execution. One also: feels the experiments: of an-aptn 
#nich does not vet know all its resources in a borromins Di 
taat the sculotor has made from the methods of the bronze- 
norkers. Instead of being sculotured in marble and painte 
accordins to custom, the eyeball was formed of sSlass vast 
set in à shell: of metal, whose feathered edses imitate eye 
lashes. The clothing mas colored in the same measure and a 
after the same orinciole 2s on the other fisures of thisr 
series. ! Metal pendante seem to have been attached to: the” 
eaCS. : 
Kote 1,p.594. On the details of this poluchromy, see the 


Andteations of woltersert van the droninée of cillieron in ih 
text added to pl. 52 of vol. T1 of antike penknbler, 

from one end to the oteer of the series of the female f 
ures of the Acrovolis, in the constrrction and expression 
of the face as well as in tbe costume and the coiffure, ti 
ere is à variety truly sarorisins, and this variety does! 
alone result from the proéressive evolution of taste. In: 
norks frankly archaic, it is no less evident than: in the 
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monuments of the period wben art asoires to a ne ideal. 
fne examination of the statues collected in this. hald: aro 
es memories and canses comparisons that transport the soir 
of the spectator into most different countries and cause "h 
him to pass over several centuries at. a bound. À certaim. 
head with the thick hair that shades its temples, its larg 
and short nose, its projectins breaste and fleshy lios, a 
kes nim think vaguely of Africa (Ris. 291). Before it, Th 
neardi à visitor to the museum exclaim that it resembled à. 
nesress. He exaséerated: but its appearance is no less vel 
unexpected and unusual. What recalls the fragsment in whic 
ne recoénizedi the hand of 2 sculotor of Samos are many ima 
Ses of saints olaced under the porches of our Romanesoge 
chnrohes (Mis. 121). Tn some parts, on the aude as om the 
hair and the dravery, the modeling is simolified to exce 
and the côuntenance has the same slishtly sad coldness,nt 
nithout à certain distinction, Amongé thèse efficies are 9 
ers that make one think of the madonnas of Mino: da Biesole 
and of Desiderio ia Settesnano (Miss. 239,299, 293, 391).su 
is particularly the case of a statue, that not haviné been 
foand in the trencn from wmnich came most of these images, 
no less has. all: the rights to occupy a place of honor “in: 
btne hall of the museum (Ris. 292, Pl. XIIT). See how it is 
describe nith an excited tenderness by one of those, who” 
had the pleasure ia 1838 of seeing it leave the eartn befo: 
the mestern facade of the Partnenon. He conmmences by empha 
siziné the verfection of the work añdithe marvellous delie 
cy of the modeling: “but, “ says he, “tnis plascete skill is 
only revealed nhen closely observed: at à fen paces the d 
tails are no: lonéer distinsuished. The statue further lose 
aothiné by being seen farther away: one then verceives th 
ekxoression of the face, which is ravishiné and forms itsto 
orisinality. The mouth has a sligsht smile, that is felt r 
rather than seen, which floats on the livos, only illdumiair 
the countenance without brightenins it, and that entirely 
internal smile is not completely in harmony with the godes: 
calm af the lowered eyes, half veiled by the lashes. The | 
cheeks are cut with so pure a chisel, delicious in vouth, | 
fresh and candid, also seem to: particivate in that sathere 
Seetness,of the mouth and of the looks. From all: that res 
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ia: the entire countenance an exouisite and venetratimé 
and à auality entirely rare in archaic ecubotore.” 

Kote 14.0.596. techot. AW nusee, pe. 284-285. 

On statues whose execution seems more advanced, the »N 
and bodies no longer have the same juvenile freshness. By 
tae width of tne features and that of the chest. it is: bel- 
ieved that the eculotor has no longer taken the viréins 
Athene as models, but that he has rather endeavoreä to r 
der the nobility of matronly beauty. If the character of t 
tne faces thus change from one marble to: another, there ik 
ao: less: diversity ia tne form of the Beads. Some of them 
are mach elonsated from behind forwards. On the contrarm 
others are short and round. 

Jne question necessarily presents itself me the close 
this study. What do all these figures represent? The most. 
different ovinions have been expressed on this subject. 20 
Pnese statues ere mostly exhumed in the immediate vicini 
ty of the ancient temple of Athena Poliss. The first ide 
nas that they were as many images of Athena, dedicated by 
the piety and richest citizens of Attica, images: that: only 
differed by their importance and the material: of which the 
were made, from the figures: ia bronze and ia terra: cotbs 
found in éSreat number on the Aerovolis: but in the entire 
series of these statues, men have sought ia vain: for 2av 2 
attribute pertaininé to the sSoddess. Nowhere is à helmet! 
esis. Wiere time has soared the objects that the womem h 
ia: their hands, all indicate the offerinés brought br a" 
otee to the deity. Such are the crown and the phial: of per 
fame on 2 marble only lackins the head (Fié.: 298). To: fore 
sball another objection that also oresents itself to the 
mind, it is assumed that about that time art had not yet 
fixed the countenance tyoical of the august protectress) OÙ 
Athens. The assertion is only true in 2 certain measure: 0. 
one feels that already this: tyve is: séetched, such as: knomn 
by classical: art, in the head of Athena of the vediment of 
the ancient temole: but however that may be, one will: have 
difficulty in admittins that the face given to: the soûdesi 
by the seulotors also: varied as capriciously as they mad 
it from one statue to the other. Mhe faces of mortale: al 
wWño: have to count on the changées of conditions: and of age, 
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comorise such diversity of lines and expression. | 
vote 2.0.596. All these opinions hove been statea anû 
cusseë by Lechat (au musee, p.265-278), que interpretatio 
Lo which ve aûhere is Lthot which he presented in 1890, no 


without sonne oappearance of hesitation, onda which hervery À 
firaly nointoins today. rurstinänétler (neisterwerke, p.175, 
note 2) anû conze (aliotiische runst,p.23-24) hove ae: “t 
accepted it. 

Tn defaalt of Athena, it has been desired to: see rer et 
officiants of her worshio. These youns women would be eit 
the virésin errevhores,who srousht the embroideries of the 
veil of the soddess, 9r priestesses of Athena Polidas: nom 
ne know from Pausanias and the inscriptions, that. those or. 
testesses in the 4 th century and even later ordiaarily cor 
secrated their statues near the temole! other texts attes 
tnat it was the same at that evoch for the voung sirks tha: 
had the honor of serviné the errephorie.1 Nothiné authorize 
us to affirm that this custom did not already exist in the 
6 th century: yet one could scarcely recoénize in alk the 
mature women shown to us by the statues, children: of 7 toi” 
11 vears of age like the erréphores. Tt is also stated bh 
taese were rather titalar priestesses: but this hyvothesis 
also has its difficulties. The oriesthood of Athena Polias 
nas one for life: now without takiné into account marbles 
that could have disanveared, we have the remains of some. 
49 statues: but is it admissible that duriné this brief 
riod of 69 to 29 years at most, this function chansed so 
freguently as its incumbent? ‘180 

Note 1.090.598. PAUSINLOSs,. TT. Am-3e LOWY quschriften éri 
chische pilähaouer, 116, 117. Le 

It may then be, that among these images, some maybe those 
priestesses of Athena: but that character cannot be atbrib 
bed to all. This is what the inserivtions tend to prove, & 
taat asccomoany the two sole statues that it has been possi 
ble bo replace on their bases. In neither of these texts 
inscribed bedeath a female figure aovears the name of a A) 
an. On the first is nothing but the name of the siver, Æut 
vdicos, son of mhaliarchos. ? The second also indicates  bhe 
nam2 of the sSiver, Nearchos, and the name of the artist, 
Antenor: it adds to thiscmention “a titne Levied on the 
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results of the labors of the dedicator. ii 

pote 2.p.598. winter (rur altattischen runst,p:220, Johr 
VOL Tie 1887. p.219-227). ce +440 

votes. ne59Baeb Te AVS ENATATÉ: \ 

Ff as occurred for many other marbles, the insecriotiom 
alone had survived, it would have avneared natural: to: ass 
that this base bore a statue of Athena: but the statue ex 
sts nd is éfined by any of the attributes by mhich the - 
daushter of 7eus is recosnized. On the other hand, if fu: 
dicos and Nearchos desired to pernpetuate the memory of a! 
choice by which the city had honored their family, it see 
that they would not have failed to inscribe here the name” 
of the woman that had been invested nith the priesthood.. 
neither éoddesses nor priesstesses, mhat then are these si 
uses? Ta our opinion, here is the hypothesis by which.1isvbe 
explained this theme, that has been found in so many revoli 
cas, as well an the Acronolis of Athens 2s at Delos, at # 
eusis and also on bhe sites of other sanctuaries. That, sbat: 
aes 9f this type had no personality, so: to: sveak: “it na 
aeither a mortal nor a deitv, nothins more than a materia 
testimonial bf the devotion of a man without orecise sig 
ification. To à sSoddess who accented as ministers of her 
sorshio only nemen or mouné girls, could not one offer ans 
onymous servants at the same time as her own imaée, stone 
sorshioners, taat formed around her for her pleasure 2 cou 
rt continually increased, who multiplied before neretheir. 
uachangeable homase? The beautiful female figures that Jon 
ian seulotors excelled ia cattins in marble, and the vogue 
of whimh at a certain time in tne 6 th century extended in 
all Grecian islends and in Attica, were they not to: rejoic 
the eyes of the deity, is they pleased the eyes of men: … | 
ougSht one to be surorised henceforth that the dechatai, ht 
ble or masoificent, were dischargsed in this form by orefeil 
ence, nitnout thenkins the least in the world of makiaé & 
exact image of à woman? In brief, the indecisionu in which 
ne are as to the name to be given to many of these archaie 
statues, does not this come from the fact, that the ancien 
taemselves had no particular name, for whom they were sim 
norks of art without special: purpose, created only to emb 
lish the vicinity of the temple?” 1 
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Kobe 1.p.600. Lechat,. AU musee, pe. 275-216. Le 

AS soon 2s one adoots this: view, ae easily seizes the re 
son for the extreme variety presented in the entire serie 
of figures by the lines and the expression of the face, à. 
diversity that is aot entirely due to the progress of! the. 
execution: there are marbles which seem entirelyg contemp 
neous, ähd that however scarcely resemble each other im #t 
"ay. From the moment that a gsSoddess: is not in ouestion, 
ever marked are these differences, they are not surorisi 
to us: but. it does not follow that these figures may be: : 
traits. By the tenor of the dedications it seems that mosi 
of them are anonymous: but had we read names of “women om i 
the bases, ne should not be authorized bo: believe that int 
caiseliné these marbles, the sculpotor of the 6 th centurv. 
intended an individual resemblance. Much: time would pass” 
away before the sculotor had that ambition. This is orove 
by bhe statues of athletes dating from the 6 th: century, 
taat have come to us either 2s 5hisinals or as copies. The 
tyoe always rebtains somethins impersonal: it is that of & 
evhebe af à certain aé$e, à pusilist, wrestler or runner,: 
the statue nas à portrait character, this is only in the 
aame of a certain victor ensraved on the plinth. 

The diversity that. has struck us is exvlained by the s 
it that then animated Attic art, and by the tendencies & 
appeared in it. Fhe impression left by the series: of xoa 
or young girls of the Acropolis is that of a livins and'# 
uitful anarchy. One feels everywhere the frank and free ef 
fort. of a sense of form and of a taste no longer satisfi 
by be commonpolaces of the traditional types, and which =: 
pires to create them anew, whose traits "will be supolied 
by the direct observation of nature: but to direct that ef 
fort is no master, whose authority is imposed. This nature 
by which all: pretend to be inspired, each interprets at ht 
pleasure: there are provosed in the course of 59 or 60 yea 
almost as many different treatments as there are sculotors 
Tae bold jindependence of these experiments is not always 
rewarded by success. An artist that starts in quest of beau 
ty sometimes merely arrives at technics. Another, desiriné 
bo give the face a serious air, has made it frowniné and € 
cross: but everywhere, as. sell before defective as before 


"+ ee. CEE Mennidoelest e sve ass à An Jones, nn | 
dtim serious tend die ns ,rcdel nt bne dnemevom ni LEE ni) 
| svdinsente Lie oi eptid edsee on0 nent .spesbosa bns 10b%e 


À PC Re x à | .bnibsit ni ebns evewle eû 


! teint voidesnd ni sevisemens bevolome dent esciofuoe ed4 


Xe odlbne sdomeids vient fssasr où smit ben Ile even smesd 
ELLE eved deum sovs eid® .smoidoenib Lenevee ni #dntoa ÉEnsè 
viutneo dd à ect do pneov tesit eût mont sevsi ei bnied vd 
een Jr .sten nafbeN snd [idau uoidsei ni beniemes even bre 
Lomoni sn :helisvena dev enodts dtoe nedv vhuds ses vheesis 
L'asondend çeilouesoA edd ve Éenot eïod To sudsde € vd siod 
tits omsutente .(FE .bt") seisee ent de bsed end es nelei ed 
| sneit es émviecoos en svods beibuie eebemt ent ni 28 ebog 


miomedostebr ed To noesen vd vire sesoeia emes edf ‘Yo sbem 
s de dant bns oruttico end Yo entsstoes sni ,leisetem enÿ 
die novt .sldnen nt nend evom noum bsitilomie se vaeassé 
ofide sovê etai To sesudsdte desit osndi ,oldaem Te enimoo eni 
Pre notL.nonsox snd To eopenssoge edÿf To 2niniemos Éenteatst 
dsions deom soi gnivenl eebemi smond Ye ence ei evef ,elame 
dhesrolons oirdet seoûn notdemid où ,(SOF .bi®) sonesesoce 
Mosnsntesv oh .2blot ni besossh ei bre soste niinw cescd end 


Lrcdi tiaiénie eniliet .tiso eid vo bien oftrot # nerñi nento 


lsbournmode et mozcd snif .svile otiuo ei devd e07 .dsei end 
oz & pine si vécd sd3 to dus Jewol ent fie Jud sesenê sd 
ei bodssibsb eodov-xe: ebur efñd eflaoss dent ,aeïa btaïs To 
| yele ton bib new .(SE .8i9) ecxah Ÿo esbreoït vo eimedsA 
À m sefobicbie spi to noïtedimi sdd mort sevisemendt 8239 cd 


sie endoto ss0et edf rev dose ,eneñdh To ssesñem-sbemi end 
CITE evom se siedmem vient ,benimulii sd où nesr ee send 


4 


% L ‘ À f { 
\S NN TR ANT 
0e Leg 1 A Ta RY RU TE p. 


1 Fo méiisoube leotnioed ent dernit of emeo sasosem poiescd 


ei ele os ebned 2di va eulsv erom eeévie visarsé sod bne | 
no nistsss où anisente elint .paofewne di dedd emnot end 
end mor to osje dev sendsde eesdd Lie deonte) encidos | 
Hnsbrotogemon vintneso end Vo bns eni drode vriendtede ,(ïoet 

CE persdivess end Île setnobieb di goiir ni emeoi eiiè mort 

ni élodssut sn eldrem end ti xtt ot eiod evolons di af cd 
vtenii .tousea s1emet To eelonmexe dostsso deom sn de sès 
dt bne .dsidns end io eeve eût où veîto enendA To elsie 
Ron Jelebem ei ‘to elonsxe edd ‘où boibronse.,menñd eedene 
“ “emuiges bns e1nitioo end to einenebsante vagen sen 


518 

more successful figures, one feels himself in presence of. 
an art in movement and in labor, an art that aspires mith 
ardor and progress. When ane seeks thas in a1ld: SR 
he always ends in findiné. RE 

The sculotors that employed themselves in treatiné this. 
theme have all had time to repeat their attemots and to ex 
tend points in several. directions. This tyoe must have bi 
by beiné in favor from the first years of the 6 th centu 
and have remained in fashion until the Median wars. Tt # 
already as à study when soft stone yet vrevailed: re KAOW 
this by a statue of tufa found on the Acropolis, that ean 
be taken 3s the head of the series (Pis. 85). The same atti 
tude as in the imases studied above: the costume as there 
made of the same pieces’ only by reason of the defects’ o 
the material, the renderins of the coiffure and that of tn 
drapery are simplified much more than in marble. Fven af 
the cominé of marble, the first statues of this tyve stil 
retained somethiné of the anpearance of the xoanon./ For e 
amole, here is one of those images haviné the most ancien: 
aopearance (is. 303). No himation whose faoric encloses & 
the torso with gSrace and is draoed in folds. No vestment ” 
other than à tuaic held by the belt, fallins straiéht bo 
the feet. The bust is ouite alive. The bosom is shown unde 
the dress: but all the lower part of the body: is only a! 89 
of risid pier, that recalls the rude ex-votos dedicated &o 
Artemis by Nicandra of Naxos (mis. 82). Men: did not delay 
bo free themselves from thé imitation of the old idole: wa 
foreign maseers came to finish the techaical education of 
the imade-makers of Athens, each vear the faces 'of the sta 
tues are seen to be illumined, their members are more’ supo 
and the drapery gives more value by its bends and falkds 60 
the forms that it envelops. While adheriné to certain eonv 
entions (almost all these statues yet steno off from the le 
foot), statuary about the end of the century comes to der 
from this theme in which it delishts, all: the results sui 
to it: it emolovs this to: fix in the marble the durable i 
agde of the most perfect examples of female beauey, that th 
Sirlis of Athens offer to the eyes of the artist, and it de 
orates them,,aecondins to the examole of its models, by & 
most hap00y arrangements of the coiffure and costume, that 
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already knowing coauetry has imasined to render more deli: 
ious the grace of movement and the harmony of the lines. 

We can only propose to: ourselves here to give a éeneral: 
idea of the meaning and character of the fisures of this 
series. Ve have been compelled not to ston for many deta- 
ils, that still possess their interest. Thus in treatiné 
the costume,#ezhave not spoken of the shoes. This omissi 
exolains itself: the lower part of nearly all these statu 
is now wantins. All, so to: speak, have been broken below 
kKness. As Herodotus indicates, one divines that the inva 
were furious against these marbles, ‘and by sSreat blows o 
axes and hammers, threw them down from their peidestals. Î 

xote 1.p.608. particularly ak the second occupaiion of. 
Lico bu the pPersioans the destruction oprpeors to have been 
SuSstenaric, Lin o monner Lo Leove neïther walls nor storiu 
etondiné, thaï rose above the érounûà.(rerodotus.1x,48). | 

Fheère is scarcely more than one or two of these statue: 
taat still rest on their feet. One of them is shod with, 
iopers with pointed toes, whose red color is surprisinél 
preserved, and makes them resemble the modern shoes of En 
Greek peasants (Mis. 291). This is an exception. On the si 
atue of Antenor, the foot remained nude (Pl. IT). Whentn 
ere shod, this was only with sandals with strans indica 
on the marble,somebtimes by a sligsht relief and sometimes” 
3 simole stroke of the brush.1 Tf the seulotor has thus. 
arly always left the foot uncovered, this is because heu 
particularly adheres to carryiné a rare orecision into: bae 
execution of this bit. The hands are éSenerally mediosre ar 
slisntly neslected, but the feet are perfect.”Nowheren 
the archaic masters succeeded as well in the representatit 
of minute details. They have followed nature, but ihile 
ing it an exquisite elegance, that it does not always or 
ent. The instep is finely arched: the toes are nervous: 
Slender with true érace; the to first toes are separated, 
the second beins a little longer, which forms a more oron- 
ounced arc at the end of the foot, the last joint: of eac 
toe is slishtly raised and recurved. It is impossible bo! 
find à modeliné more sorishtly and more seductive charm,. 
combined with seraoulous observation of the eeality (Fis 

Note 41.p.604. mhere have been founûä in the ruboish many 
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gepoarate and uamatched feet. 


vote 2.0.604. Lechot,. AW musee, pe. 194. 
We have stated the investigations of the costume : ue 
fisures. Especially on its pleasins arranSement as well:a 
on the variety of its tones and its ornaments, that the s 
ulotor counted on for vleasiné the eyes. He only gave the 
jenwels à secondary part in the discreet sobriety of this! 
ornamentation. | A 
The most apoarent was the stephane with its facinaé of m 
al, which decorated inlays and reliefs (Fiss. 296,304). 0m 
the statue by Antenor it is still: seen to: be decorated bf 
bronze leaves, formerly gSilded (Pl. TI). After the stenha 
the jewnels that attractei the most attention were the pend- 
ants of the ears.' Sometimes:attached a es 
freauently cut on the marble itself (PlL IV, Pis. 295).ù 
nave then the form of a thick and broai round coveriné. M: 
lobe of the entire ear: the face has blue and red ras: it 
edge is also: painted. The necklace is sometimes represent 
ia lines of color: but on many statues it can no: lonéer be 
traced. In a single case it is cut: in: the marole itselfon 
Sometimes it was of met.l: and nas fastened to the neck by. 
means of thin nires, that mere fixed in holes made for th 
purpose. Further, na> statue on the Acrovolis bears tnrat: 6 
eat double necklace with voendants, that we nave found'ont 
priote statues, and which is seen on one of the Delaam s 
uses of the most recent tyve.l It seems taat. taste at Athen 
reouired more simolicity. The bracelet. is: often merely a 
simple circle, thick and round and colored blue. Where. 
seems to be lackiné, one may suppose that it. wasrreprese 
ed bv à band of color, now effaced.: ss ER 
ote 141.p.605. nistoire: de. L'art. NOb,.r TTT. F\és 268,8 
PeCoeReoVOV.KITT, PV, VIT. à 
The archaic statues of the Acropolis, whether representi 
male or female persons or sphynxes, chiefly save à sinéals 
apoendagse over the head. 1 This was a rod of bronze or some 
times of iron, fixed in a hole pierced at the too of the h 
nead. The rod is more or less tnisted or broken: 26 the en 
and has remained in olace on some statues: (Mis. 2305). Ne 
it has disavveared, the hole remains and oroves the forme 
presence of the same peculiarity elsenhere noted on statu 
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of Athens, rleusis, Ptoion, Delos, in the museum of Eyons,e 
A question avears at once, to knom mhether this rod falfilt 
alone the purvose in vien to which the image nas provided 
nith this stranée accessory. 

xote 1.n.606. Lechat. Au nusee, p.215-226. | 
pote 2.0.606. Lechat. Au musee, p.215, note 4: DiCtionna- | 
4re of porenbteré & gaëglio, article hentetos by Lechot. 
Differenrc hypotheses have been: proposed où that. subject: ? 
but. onne bears: examination. The true explanation is suégest-… 
ed by a joke of Aristonhanes: in the comedy of the Birds. M 
Those composing the churus demand that judées of the compe- 
tion award them the victory. If their verdict be favorable, 
tney promise those judses all: sorts of benefits: “but,” then: 
say at. last,“if you pronoence against us, you will: have toi 
near a crescent on your heads like statues: if one of you ‘4 
is not provided with a half moon and has a very mhite mant- 
le, birds of vorey "nild soil: it with their dropoiagss. *4 4 
Xote 8.p.606. See pauet, monuments de L'art antiques spl. | 
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XVIIL, D.8, Cavvadtros,. ppheneris. 1886. p. 15: Siuènicro. 1 
Janrb.vol. TT De 144, avisetophanes, pirds, verses 114-117. 
xote 41.00.6806. aristophanes, rirès, verses 1142417 peter | 
gen, Ahen.MLLL. VOL. XIV, 0.228-289. | 4 
With the sacrifices offered there, the great sanctuaries — 
of Greece attracted birds of prey, carrion cro:ms, kites, Er 
hawks, eagles and vultures. These birds by their drocpinési 
everyrhere nere a nuisance to those that had the care of &: h 
the temple and its surroundings: it nas necessary to: drive | 
them away without killins them. The youthfal: Ton: in: the tra. 
Sedy of Euripides. bearing his name, prepares to: frishten by 
the noise of his arrows the ninsed tribe that. descends: from 
Parnassas at sunrise, and which “soil: the sacred offerinés. 
Thoss offerinss were especially statues. Phat the tons of | 
the heads of these statues might not become the ordinary , 
roost of those troublesome visitors, it was imagsined to fit 
there an apparatus, which should orevent them from restiné 
there, and there results the verse of Aristophanes, since 
ia his time this apparatus had the form of a crescent set 
on a metal: rod: but. if in the 6 th century the custom was 
already established by taking that precaueion, it seems oi : 
ne that the apparatus for that purpose did not have the same 
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form.” Phe only two rods that remain comvolete do: not seem 
to have ever served to bear any object rhatever, the end is 
slightly flattened and no trace is seen of a screm or of s: | 
solder, thus ao: trace of the addition of a plate of say kind, 
either of metal or of nood. ”1 Mhat has pat us on the say are | 
tro verses of à satire of Horace, nwhere it is a:odestiom of | 
a reed erected on the head of a statue of Priapus, that pren 

| 4 
| 


vents the birds from takinés it as a perch. 2 Phe metal: rod 
placed in the same fashion in the hair of our chorus, them 
on: the Acropolis plays the same part as the dry stick which 
sarmounted the brown of Priapus in the gSardens of Mecenas:. at 
Rome. A larse bird could not place himself on the point and 4 
nould only find free the slones of the head, où which it m a | 
mas impossible for him to remain, or at least o stayrithout | 
effort. and trouble, that would cause hie to decide quickly 
to: seek a more convenient place elsemhere. 
Kote 5.606. Ruripièes, Ton. verses 102-180. 
xote 1.p.607. Lecnat, Au musee, p.228. pe | 
Kote 2.010.607. norace. Satires, TL, VITTL, 6-7. See tre saone, 
verses 37-28. mrendelenberé firatr nade this conparison.(aren. | 
nn2.1898.p. 280). | 4 
Ne do not represent ourselves as aot beiné slishtiy shock 
ed by all these statues furnished with points like the light 
nains rods on our edifices. We freely say that the remedg #39 | 
norse thaa the evitèyTo comprehend the part taken: by the ded=. 
icators of these images, it must be recälled that. bhese ex. | 
votos nere sacred objects, the proverty of the god, and that | 
care must be taken of them like the temple. It nas of little 
importance to the devotees mhether the means employed had a. | 
pleasiné effect to men, from the time that piety was the ob 
ject, and that the éod must be satisfied.”1 [t further sens. 
taat. taste became more compulsory and silenced religious sc°—. | 
avles. Even: in the 6 th century, this custom admitted of ex. | 
ceptions: on about. one fifth of the statues obtained from : 
the recent excavations there is nostrace of the insertion: 
of any rod whatever. Later, in adaptins this tyvoe of cres- 
cent to mhich Aristonhanes alludes, men seems occupied ia 
giving to the display an appearance more elegant and more 
pleasing to the eye: but even when the apoendase for prot- 
ection has taken this form, it does not appear to har lonmé 
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remained in use. Amons the norks of statuary later tham the 
5 th centary, one mill scarcely find tmo or three that pres- 
ent on the ton of the head the characteristic hole intended 
to receive the stem of the “meniskos.” 

Note 10608. Lechat. au musee. p.2258226. 

5, feminine Mype &n the Image of the Diviniby. | 

From the votive fisures,te have desired to demand at the. 
very first, how the Attic sculotors of the 6 th century had 
uaderstood and rendered the beauty of maman: that rich ser- 
ies better than any other enables the historian to follomn 
as if step by step the progress of art. But the statuary as: 
he felt himself more a master of the human figure, more ia- 
peratively experbenced the need of attemptiné a higher und- 
ertakiné: he desired to create images that mno:uld express: 
the ides that his people formed of the savreme vorers, and 
venerated as inhabitants of its sanctuaries. 

Phe Athenians refused their homage to no goddesses or £0ods 
of 91ymous: but among these deities was one for mhom the ci- 
tr beariné her:name professed a particular devotion: this. 
nas Pallas Athena. From the hishest antiouity, aehe had her 
house on the plateau of the Acropolis. This dwelliné had 
been at first merely a little fort, built in Mycenean fash- 
ion of déreat and badly joined blocks taken from the same mu... 
mass of the rock on which it stood: then near the primitive” | 
sanctaary they san arise an edifice that the Pisistratides 
enlargsed, to which they gave an entablatare and roof, mith 

| 


pediments of marble from Paros: a century later, Athena "ill. 
have for her dwelling that marvellous Parthenon, that aside” 
from its foundations will be entirely constructed ie marble 
from Pentelicos. On these conditions it #23 natural that A 
Attic artists should apply themselves before all to seek br 
the features to be given to the patron of Athens to satisfy… 
the piety of their fellow citizens. | 

As demonstrated by tBe literary texts, the few works of 
soulpture that have escaned destruction, and especially the 
dedications engraved on the bases that nere found in the ex 
cavations, the divine type represented by the most numerous 7 
examples on the Acropolis precedingé the fire of 489, mas t 
that of Athena: against more than 60 inscriptions in which 
are read or can be inserted the name of Athens, ! there is: 
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only one or perhaps tro, in mhich is found bhe name of Pos- 
eidon ” Executed by different hands, in a time when: art: ye- 


arly emancivated itself more boldly, these images. couid not 


fail. to present a certain diversity® but all these variante 
are reduced to tro: principal: themes, even those that the m"m 
masters of classical art will: not cease to reproduce, mhile 
each one places his: own mark thereon. ? There were Athena 
standing and Athena seated, the first covered by the shield 
aad sometimes leaniné on her spear and sometimes 6randishiné 
it against,the enemy, that she had attacked or overthrowna, 
the second beiné pacific and majestic, enthroned on! a richiy 
ornamented seat in the attitude of strength and repose, of. 
contemolation and meditation. 
xote 1.P.6809% CoTsatte VOl.T, n08.241-4A1:, Bnd ihe supple- 
ments of those nos, Lan vol, Tv. 
xote 2.0.609.7The saone. KO. 287 and perhops eve 
xote 2.6.609. oùto jJahne D. antio.yinervoe, Ponn. 1866. 
The figures of the first éroup had their prototype in the 
antioue wooden idol, that passed for having fallen from hea-— 
ven. lIt nas then: preserved in the sanctuary which seems bo: 
bave occuvpied the place on "which should be built later the 
Tonic edifice known: under the name of Frechtheum: transfer- 
red into the new temple, it nas still: seen there in: the 2 4 
centary of our era.? fhis was particularly the Polias, the 
mistress. of the city. To form some idea of what must have 
been: this very ancient image, one can: only turn to much la-— 
ter monuments, mhere it is represented in scenes of sacrif- 
ice: its apoearance is always more or less gouthful. Perhaps: 
here its face is changed as in: a paintiné of a vase nith: 
black figures, that about the time of the Pisistratides came 
from some Attice norkshop, to: flee into: an Etruscan: tomb of. 
Clusiun.(fis. 2396). 
rxote 141.p.610. Oihers say that Lt haû been node either by 
the aboriéines, by Erechihonius or cecrope.(see JOUR, De 2210 « 
robe 2.p.610,. pausantos. 1.26-6: plutoreh, proénentes Xe 
(ait. piäot). | 
The goddes is covered by a helmet nith a éreat crest, the 
body half concealed by the nidth of her shield, and stands 
ga foot. behind her altar. The point. of the svear that she 
brandishes: in her right hand is: directed toward the group 


| ese | 
nsdeun ni 10c$ one vonl .15n eschs ci sneo dend essveileo Ac. 
|_gedonesd sneñià bye cd ebico ebnen njcd mi Jend essjeseisa # 
. ét mitoiv end brel dent nemcn e ne nem cet os «send 8 dc 
ni docat & et bsaoedde bmyoo & vd ©ien Lisd # ,soïtirioesz end 

bne. ssnoñaotedrs ,sevlunñosn Ÿo stxes dessese .l15,40t s10M 
sbvos sf aojeuddn no none nf a10E voa bstdo 910 2s6JqiTwa 
sèévorsf #12 SnŸMues0 ,3»idoa nasnñisa To sèonms botovss489 sA$ of 
ctniladog 5800 140 40 DSÉNSSSTTST +044 ot sodémie, uiosviTas 

bsivii even bons tite esel vhasalfe «ensndA es#cotifed siar 
me bnuet vesisuiste sancad feseves vd bednssencen ei Send 
F. bodosfess ,msadt Yo owd siio ‘cod sgesrtive dT S eiloacsos ed 
“Poe TSNS S0d Denieïes syvsn AFOù -hevsssenra desd sechdi encme 
» gnivien et eeebbca ent .egvi Llentaire ent re ediend oideise 
Deus 105 besies me disie sont ,bgewret toct tel edd ,vi1bioen 
d mas disf si sens end enixede ne efamsis aûdt Ÿc dnaien 
.iiènei ovidne eat nt ensond blen bne vhod snt sncied Sièwosd 
d bne erof .blsine vvsen ent onitroonve esetami ndcd ni duo 
e seend Tec edfnsmiosidse snd dud ‘hegescogert Sven 16908 sn 
Fo treilges snd n0 .bexsinacoon sd vitesses vem esosra Esbee 
dnsmteev on .(TCE .nim) wof ei demfen snt ,2exnord cri sesnj 
ebe end fre ccevcdi ent où antisdbe oïraoud secio & nedd s1endc 
| “teofsenco biais Do dvce « ni deerno end gaceiaomi efèe eaT 
marco neve 81€ encidicacsa edi bne mobsent een dunsmevem euT 
tte bne eesnvrb emce noideoïridet edf ni ei s1ssaid dvd ice 
É ti") dscn beonevte ewcm To ei stisuiede vente sa .e2en 
| —enb ent avcne di “sosae eesi eelanoso eïrend eiès sn ,(RC£ 
Leldixeit evcm bne Leidnededpe evom Sven ei doinn ,ercm vie 
ersomem ent ci velo ovcm esveel ne elome evem ei oinvd sn 
mge eblct desñe ni eflet notiemin ent ,eñebivone enÿ nc desn 
pavait edd rot sbuirlame svom revie di ennt .esenx endj 8e nei 
Josmien sat Yo desgo nèeïn vssv 8 "vo bebaalnes fliite ei Jens 
“ngvne & Te osn eût Yo myot nt made 8 nc bexii 

lodne ,f,, 20 uron 80 DSTnu09 nS90 SLA pTSsAr 118096 ST0M 


NE dt ns, RE © pd 


| 
| 
, 
; 
| 
# 


“n0: bawo: esxnovo. 10 sutèosotos sit né ,sononñta 910 yiadotrss 
L.s.0e81t vosbbig ob .n ud, bosäanran ,snsnda Ÿo sifonoroa sat 
Du :: aie APE TES 
_ en dend .Toissen sidionienti end ,snesdA emse snd ei einT 


 meboer ent .(OTC .utm) endestetetg vd sen not siiuo efomed 
yo erTem sue Jenñd eoddeudede ont ne viseuwdionse end co eudede 


525 À 
of believers that came to: adore her. They are four ie nunber, 
a oriestese that in both hands holds tovard Athena branches: 
of a tree, and tno: men and a woman: that lead the victim 46: 
the sacrifice, à bail held by a cord attache to: a front les.! 

pote 4,.p.611, Several texte of pechylus, aristophones anû 
puriotdèes ore cite dy JON, in which an allusion Le noèe 
&to the celebroted inabge of aAtheno polios, assuniné on iaogée 
entirely stinailor to that represented by our vase paintiné, 

This bellicose Athena, already less stiff and more liviné, 
that. is represented by several: bronze statuettes found on: 
the Acropolis. ? It suffices to: cite tno: of them, selected 
among those best. preserved: both have retained the charact- 
eristic traits of the orisinal tyve. The goddess is: salking 
ravoidly, the left. foot formard, the right arm raised bo: the 
height. of the temple and shakiag the spear, the left arm b: 
brought before the body and held there in its entire length, 
but in both imases sunoortiné the heavy shield. This and &t 
the spear have disanveared: but the attachments of these a 
added pieces may easily be recognized. On the earliest of 
these two bronzes, the helmet is lon (ris. 3907). No: vestment 
sther than à close tunic aädheriné to: the torso: and the legs. 
The egis imorisons the chest in à sort of risid corselet. 
The movement has freedom and its pronortions are evem core- 
ect: but. there is in: the fabrication some dryness and hard- 
ness. The other statuette is of more advanced work (Fig. 
398). The egis there occuvies less: space: it shows the dra- 
pery more, which is here more sabstantial and more flexible. 
Pne tunic is more ample and leaves more olay to the members. 
Cast. on the shoulders, the himation falle in great folds: as. 
far as the knees. Thus it gives more amplitude to: the fisure 
that is still: enlaréed by a very high crest of the helmet 
fixed on a stem in form of the neck of a saan. 

pote 2.p.814. mhere have been counted ae mony 48 1%, which 
certarinty dre athenas, in the catalogue of bronzes founà on 
the acropolis of athens, arranfeg by na. de nidder. 1896.Pe 
297-244 e 

This is the same Atbena, the inagincible "warrior, that ne 
have seen in combat. with the giants on the vediment of the 
temple built. for her by Pisistratns. (fig. 279). Phe wooden: 
statue of the sanctuary and the statuettes: that are more or 
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less free replicas: and that show her in the attitude of com 


bat: bat at the centre of the tympanum which cromns the fase. 
ade of the edifice erected in her honor, she does not: adhere … 


to that éesture of the myth representiné her as most: valiant 
aid of Zeus in the contest, that he had to sustain assinst 
the Titans. Thrown into the midst of the battle, she strack: 
she has lowered the point 9f her spear and sunk it into: the 
side of a vanauished enemy. | 

Phis type of Athena erect and nalkiné, with the progsesse:. 
of art, lends itself to: many variations, one of "which is 
known: by a curious figurine of the museum of the Acropolis. 
(mis. 399). 1 Phat. statuette is made of two bhin volates wro- 
usht. in raised work and olaced together so: that: she can be 
seen from two sides, althoush this must have been frecuent- 
1y from the riéht side. The rivets fasteniné them are part 
1y oreserved. The bronze was gilded. Certaia blisters on &t 
the metal appear to come from the beésinnins of fusion as a 
result of the fire. The soddess has retained the esiss but. 
she has laid aside the rest of her armor of war. In the pose 
is more menace. The arms are half bent at the elbows, the: 
forearm being flexed with extended hand. Perhaos the hand 
that. has disapoeared presented the helmet, as on the portal: 
of Corinth, while the right held the lowered spear with: the 
point toward the rear (is. 319). The head is naked. Tbe w 
waves of abundant. hair fall: freely on the shoulders, one 
tress pendant on the chest. As in the more recent of the 
two: promachos, the vestment consists of the talar tunic and 
the himation: bat. here those draperies are easier. The fol- 
ds are more numerous and finer. The same care is marked io 
the #ork on the hair, that has been chiseled again. 

xote 1.p.613. De Rider, catologue etc., MO. 24e 

Phe theme which seems to have been preferred by the givers 
for these figures, is then that which recalis the idol con 
secrated by the prestige of à mysterious origin, and shows: 
the goddess in the full development of her high stature and 
in the agility of her rapid walk. Bat the sculotors, at le- 
ast those that: mrought in marble, also voluntarilg attempt- 
ed the other theme, that of Athena seated. This then: is fur-' 
ther no: less ancient than the orecedins: it is an idol: of 


this: type that the poet. of the rliad ha seen, when: he placed | 
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the pevlos embroidered by the Trojan women“on the knees of 


Athena with the beautiful: hair.” Pausanias still sar ont 


the Acrovolis à statue of this type, signed by Endoris: and 


dedicated by Callios. ? It. has been: desire to: recognize that 


statue in the one found in 1821 at the foot: of the northern 


311): ? Tn: the course of one of the sieges saffered by the | 
fortress, this block of marble #as: thrown over the ”#ald: 6o: 
erush the assailants. Tan that. fall: bere broken the forearms 
and the head’ the rest of the image is quite welil: preserved, 


wall of the citadel, "where nas: the sanctuerv'of Aglaura (Fic. 


though injured 2 little in some pleces. Tis pose is: the same. 


as in the statues of the awenive of the Branchides: and im o: 
other monuments of the Éeloponesseus and elsenhere (Figs.109- 
t4$, 223): but the movement of the body is shown: beneath t 
the drapery mith much more freedom in: this image. As: if bo: 
place it at ease, the torso leans slightly forward, and this: 
attatude in: addition to: the position of the right. les seens: 
to indicate that the figure is séing to: rise, or that she 
has just. sat down: and is not pet immobile on the seat. Also 
the arms are not attached to the thighs, as on the oldest: 
images of this: kind. The legs: are frankly sevarated, and 
mnile the left fogt rests flat on the éround, the hiésht re- 
sts there only on the ends of the toes’ the heel: does: not: 
touch the earth. In the detail: of the rendering is still: be 
trayedi the methods of archaic art: they make themselves. felt 
in: that heaviness of the thick mass that the hair forms: om 
the back, as nell: as: in the exact. parallelism of the tress— 
es: composiné it, and in the wavy lines that represent: the 
folds of the linen tunic. Thrown over the shoulders: like an! 
amole cape, the egis encloses the entire bust. On: the chest 
the tool: has olaced a projectiné disk, on which nas former 
ly represented with the brush the mask of the Gorgson. This: 
egis is bordered at. sides and bottom by e sirio of metal, 


“nhose effect was verhaps increased by sildiné: one can still: | 


count. in the marble the holes in rhich "were fixed the pins! 
iatended ts: hold that ornament in place. 


Kote 41.pe6844. YVVLOd, VE, 808, pistoire de L'art, vol. VIE 


Pe 108, 662-670. 
xote 2,.p.614. POUSARNLOS. Te 206-he 
pote 3.p.614. Pittakis, L'ancienne pathens, p.270. 
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T£ the name of the deity here represented is given to: us: 
with entire certainty by this costume, ne are ignorant ho% 
nas composed the movement of the arms bent at the elbow and 
what. the hands held. What can best sugsest a probable resto- 
ration of the lost parts: is a vase with black fisares, which 
also osridinates at Athens, though discovered in Etruria (ris. 
212). It has: in front a woman: that presents: an olive branch: 
behind her is &6he altar on which burns the fire and a porti- 
co, that of the temple. The right arm of Athena holds: the 
dish in which is ooureda the propitiatory libation, the left. 
is bent at the elbow and raised, seeminé to show to: those: 
present the great helmet with floatiné plame, that the cod. 
dess has removed to: better allow bo: be seen: the majesty of. 
the divine face. As for the spear, it: rests against the left 
shoulder. Fven in this hour the belaxation of profound peace, 
it. is necessary for the gSoûddess to: always have within reach 
the formidable weapon. , 

Pausanias made Rndois. an Athenian: by birta: but. of the two: 
signatares by him, one is in the ITonian dialect and the oth- 
er is in Ionian letters: then one is inclined to: see in"him 
a son of Ionia, like other sculotors of the same race, mho: 
came to seek fortune in Greece in the last ouarter of the 
6 th century. | Whatever his origin, he norked at Athens: ab 
out the year 599: he signed there the funerary stele of Lam 
pito, and his name is found on one of the prepersian: bases: 
2f. the Acronolis: but various indications give reason boi &t 
think that his activity was orolonsed until after the sec- 
ond median ar. The conjecture that pretends to: identify t 
the statue that ne have fisured with that on which Pausanias 
read the name of fnadois has nothing improbable in: itself: 
bat. if one accents it, it is necessary to: admit that this: 
figure "was executed after and not before the sack of the 
Acropolis: otherwise Pausanias would not have seen: it: im 
place and intact on its base. This hypothesis is further c 
confirmed by the afct that this fragment does not. come from 
the rubbish: in which mere concealed the remains of ald: the 
ancient offerinss. 

vote 41.p.616. qhe evidence of every kind ireatins of enâ- 
obe has been sgubiected to ào severe criticien by Lechots= 
Le sculpteur prnèots et bo statue assis àArtatheno, NOo.625e 
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(au nusee, P.A1S-4AL Ye | 
rt. was then after Platea and between: 470 and 475, that the 
statue "as ordered from Fndois, then near the end of his ca— 
reer. The Gallias nhose name nas engraved on the base sas 
not as formerlg believed, the Callias, son of Phenipoos, 0" 
pne of the most violent enemies of Pisistratus: he mould 
be the Callias, son of Hipponicos, who: from the time of ci=_ 
mon passed for beins the richest citizen of Athens. There 
is nothing in the execution of this marble unsuited to: the 
date, that one thus finds himsel®f Led to assign to it. no: 
fragments of seated female statuss. have been found in the 
larser rubbish from which came the Korees: but ”e have only: 
their lower parts, and it is with all: reserve and in the ab- 
seance of all decisive attributes, that it is thought to re= 
cognize in them the remains of images of Athena, of one of 
the same type attributei to Endois. With the stiffnese of 
its attitude and the folds of the drapery, one of these st- 
abtues certainig dates back to the middle of the 6 th. century. | 
The other is more recent and must date from about the gear 
599 (mis. 313). The renderins of the fabrio is éntan art al- 
ready wise: the feet are of excellent nork: but one does not 
fini there the air of movement and life, so simole and aatu- 
ral, that gives to the so-called Athena of Ændois the pose 
of its less and feet, so easy and slishtliy careless, vet:v | 
very skilfully carculated to break the monotony 9f the lines. ? 
xobte 1.9.618%: Lechot, Au musee. p.488, r4%e A6: | 

Note 29.818. mhe some, pe. 438. 

Likenise the vase and the bronzes reproducedakémesseeminé 
to repeat more or less freely the type of the old idol: of 
Athena Poldas, it. is possible that in the seated Athenas: of … 
tne sculotors of the Acropolis and of the ceramist paiaters, 
it is necessary to see replicas of the image enclosed in & 
the Hecatompedon of the Pisistrades. It is orobable that où 
the statue in connection nith mich has been pronounced the 
name Of ÆEndois, the movement of the arms and the arrangement 
of the atiributes mere nearly the same as ou the Athena of 
the painted vase. The marble presents à peculiarity which 
authorizes this conjecture. There is seen on the outside of | 
the left thigh a hole for a fasteniné: now this hole is just 
at the place that should have been placed a tenon intended 
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to fix the spear. | 

Like the type of the warlike Athena, that of the bensyole 
ent and pacific Athena comprises more than one variant. Frag-… 
ments of votive vlaoues have been found on which Athena "was. | 
represented as holding in her hand the spindle, i.e.as Erga— | 
ne, the patroness: of female labor.? Here is a relief, uafor- 
taaately very mutilated,. found on the Acrovolis (fig. 314), 
KE family composed of the married couvie and three childrem | 
brinés to the gsoddess a son to be sacrificed to her. The ài 
entire height of the body remains only for tao of the chil- 
dren: but by the gesture of hands raised in sign of adorat- 
ion, it is easy to: divine the attitudes of the other pers- 
ons. Before them is enthroned Athena clad in the tunic and. 
the himation. She is: much taller than the mortals who’ pay 
homage to her. No: esis on her chest and no spear beside her. 
No attribute other than: the helmet. whose high crest. was pa- 
iated on the marble field. The left hand of the éoddess se- 
ems to: extend tomard the sSrouo of beliemrers, as if to acc-” 
eot their homage, mhile the right retains the folds: sf the 
banic. In that pose is a naive and sligshtly anknard research, 
where one feels the effort that the sculotor made bo: éive 
that fisare amiable and welcominé grace. 

Kote 23,p.618. Jour.nell.stuètes.p.209,8Ple VIT. perdarizer 
Vrelanées perrot, p.259-283Y), publishes an archaic marble 
velrief Tounè on the acropolis, ia which is belteved to be ‘| 
recobnizeg an offeriné Lo athena préane, #4 

he tno types that me have distinguished are again found | 
ins the terra cotta figurines, whose fragments have been cobe. | 
lectedi in great auantity in the excavations on the Acropolis 
bat the modeler worked for common veovole and has abridsed ‘1 
and simolifiei: he elimiaates the accessories and added paris. 
No: spear or helmet, whose projections and relief nould have 
comolicaëted the labor. As a cap is 2 high stephana arouad 
tee brow and neck: nothiné easier than to obtain: it from 8) 
mould. Yet. there is necessary à mark by which Athena is re 
cognised. That insignia would be the mask of the Goréon pa- : 
inted on her chest: the presence 9f the egis was thus: under- 
stood. Instead of the arms being bent and throun forward as 
on the marble statue, they are fixed to the body and rest, 
on the knees. All: has been conceived in vies of the require 
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requirements. of a current production at . low price. It must. | 


have been the same for the other type, the warlike Athena. 


Seyveral: fragments prove that the coronlaths had also repre- 


sented the éoddess in the attitude of combat (Fis. 316): b 
but among the thousands of fragments that have been handled 
and classified, there has not been found a trace of the sp- 
ear or shield. The indication of the movement of the legs: 
and arms must havre sufficed to: define the image. Athens is 


also fisared under both aspects on the plaques of terra cot— 


ta, pierced with three holes for fixiné them on the malle? 
Several of these reliefs voresent a curious variant of the 
type of Athena Promachos: this is the goddess mith helaet 
and clothed with the esis, who sorinés on her chariot: to: fly 


to: the combat. ” The owl: is vlaced over the extended right: hand, 


Kote 1.p.820. this mork of classification mes performed by 


Nhewinter and Stois, who mere enbateg in 14 for several months, 


Kote 2.0.6820e Ce he RUttOn. votive neliefs \n the acropolis 
museun.(jour.mell.stuètes, vob. As Pe 208-318). 
Note 93.p.620. the saone. Pié8,4, 5, 6, P\.VILEoe he 2e 


This btyoe of Athena that was so early and must have rema- 


ined one of the favorite themes of Attic art, ne have: yet. 
only stadiei in the attribuees which determine it, and in 
the diversity of the movements that differentiate the vari- 


ants: bat there is ovportunity to pasa this examination much 
farther, The artist had to translate into: forms the concept 
ions of the poets: he war not satisfied by defininé the éod- 


dess by her pose, costume ani 2rms. As soon as his hand had 
acauired some certainty, he must have tried to: put into: the 
lines of the face of his Athena and into Be entire appear- 
ance of her body, somethiné to: distinéuish this daugshter of 


Zexs from the other deities of the same rank, mhich corres-" 


ponded to: the idea of the virtues and forces incarnated im 
her person. Unfortunately the head is: rnantiag on the sole 
statue of Athens remainins to: us. To judse of the character 


that the sculotor gave to these images, me have only statue- 
ttes of bronze or clay and some fragments of high or low re- 
liefs. Yet even in the insufficiency of those mutilated mon 
aments, or of too small: dimensions, one does: not failh: to di- 


vins the intentions of the sculotor, the sincerity 6f the 
effort that he has made to attain the expression. 
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All Grecian deities of some importance had functions and 
multiolied vrerogatives: those that the Greek imasiastion 
had assigned to: its Athena, if the details of the sarnanes. 
and varied rites are negslected, could be reduced to: bo: pr- 
_iacipal thinés. Athena #28 known as an invincible narrior. 
Ja the battle of 7Zens against the gisnts, she overthrows. 
Enceladus from his chariot. When in the iliad the sois, in- 
itatiné the heros that they protect, came to fight mith ea- 
ch other, Athena has no difficulty in tèiumohing over Aphr- 
odite: but Ares himself, the pomerful: $od of "mar is thrown: 
down by her arms When the Memes precipitate themselves: on 
Greece, the GCreeks believe that they see above the vessele: 
dashiag against each other in the bay of Salimis or the 
battalions stragéliné on the fields of Salamis and of Pla- 
tea, Athena menaciné the barbarians mrith her invincible 
soear and castiné terror into: their ranks. Athena is the 
Sgoddess of armies: but she is also: the inventor and the 
protectress of the arts of peace, and that peace nhich she 
easares to pious peoples, to those that she has takem under 
her protection. When: Athena plays that role, she is wisdom 
personified, âhe thought which seeks and finds. 

9f the tno troes, that which must have first fisured ia: 
relisf is the type of marlike Athena: it demands from the 
miad no abstract effort. Painteriand modeler characterise 
it from the first day by te slender stature as well:2as br 
the agile and elevated bearing that. they give to the sod- 
dess. By this port and these charas one recognizes at: the 
very first the oueen: of battles: but Athena nas iatellié- 
ence at the same time as strength, and for her strenéth co- 
uld never be pushed to heaviness, just as for this immortal: 
virgin, female beauty could never be carried to matroniy am 


plitude. There are differences that the artist seized early. 


Ta the drawing of the profile and in that of the members of 
our bronze Athenas (#is. 297, 208), and those of the votive 
reliefs (mis. 314), is felt a search for elegance, that is 
certainly desired: but it is especially the force that. eust 
be rendered exoressive, and #ith the given state of the moy-— 
uments #f$ our disoosal, ne are much embarrassed to judée Ôf 
the success of the attemots maîñe by the sceulotor for that 
purpose. 3till re cannot doubt that he had this care. In: the 
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statuettes, if the movement of the body is violent and the 
pose menaciné, the livs and cheeks are smiliné. A slight. 
reflection of that smile illumines. the face of Athena! of 
the pediment of the Hecatompedon: there even: in: the heat 
of that murderous combat, the countenance of the goddess: 
remains mild and calm (is. 281), Besides, Athena is pres- 
ented in side vien: now the profile does not. sive all: that: 
face shows. Yet even there in the length of the very large 
eyes, in the delecacy of the nose and mouth and the firmness 
of the chin, there is a sort of first sketch où a type that, 
Attic gSenius "will create with sovereién mastery in: the cou-! 
rse of the succeediné century. Before these archaic images: 
of the patron of Athens, one has: the presentiment. of the 
anticapated vision of an ideal: of noble and severe beauty, 
of mhat. Paidias will: finally know homn to realize in his st- 
atues of Athena Lemnios, Athena -romachos and Athena Parth-— 
eA2S. 

The head of the Goréson "nas the traditional: insignia of & 
the egis, and the more the artist sought to make his Pallas 
beautiful. and sraceful, the more he applied himself to: éive 
to the mask of the monster a repulsive uglinesss» he deligh- 
ted in: this contrast. Here is a Coréon’s mask that perhavs: 
formed an overlay on the chest. of a statue of Athena (Fis. 


217). paintins must. have concurred by stroné and hard tones 


in the effect that sculotare proposed to attain: but even: 
in the absence of color, this broad and ériméciné face seens 
well: mañe to: inasvire terror. All concurs in oroduciné that 
impression, the éreat lozenge-shapei eyes with the enormous: 
irises, the heavy and battered nose, the srin of the wide 
mouth from which hangs the tongue between two rows of teeth, 
where Che canine bteeth near the ends of the lips project à 
and fit together like the tusks of a ferocious beast.: 

If Athena was the actual mistress of the Acropolis, she 
#as not the only one to: have a temole within: the sacred en 
closure. The votive fisureënes agree with the inscriptions: 
in: attestiné that henceforth tro other female deities at 
least received homage on the Acropolis, that also: cansed 
offerings of the same kind. These tno deities nere Artemis: 
Bradronta and Aphrodite Pandemos. The temple of the latter 
seems. to have been aear the entrance of the Acropolis: im 
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the vicinity of the Propyleum. 

Artemis is recoénized by the fann suxvorted by: one of 4 # 
arms, sometimes the left and sometimes the right, folded b à 
before the chest. She is sometimes represented standiné and Li 
more freauentiy is sested (fis. 2318). From this it is: infer- 
red that the latter attitude mas that of the ancient idok 
of the temple: that mas repleced in the 4 th. century: om the 
Alrooolis by a statue signed by Praxiteles: but there masi 
still shown: ia the city of Brauron the primitive xoanon!, ofu | | 
mhich that. perhans this here is a reduction.! The attribute 4 
is further all: that. distinsuishes these fisurines! one finds 
there the high stephane, the longs tunic with or without: the 1 
mantle. The fabrication is too summary to: find there io tse 
face or the pose anythiné, which affords information concer-_… 
niné the character that sculptnre could give at that, time | 
to the person of the sister of Avollo.: 

hote 1.048625 POUBORLOBSe Te 28-170 

There is sometning less commonplace in: the pose and cost- | 
ume of a statuette in which. it is difficult. not: to: see an: A 
Avnhrodite (fFis. 319). The head coveriné is here the polos. 4 
One of the arms is bent at the elbow and presents: a fruit: A 
the other holds a dove. À great mantle is thrown over the” | 
shoulders like a cape, falls to the calf, and tno: doves! st-! 4 
andins on the ground press against the bottom of the vestn- 1 
ent: the head leans forward ss if to: reply: to: the orayer by 
a benevolenzr acceptance. The image is too: small: for the mod= 
eler to retain something of the smile, that should accompa-. 
ny this pose: but it gives the imoression of a free imitat- 
ion of some great statue, doubtless of the statue of that. 
Aphrodite Pandemos, whose norship passed as having been es 
tablished by Theseus. à 

Tan: à head taken: from the rubbish of the Acropolis, by the 
polos that. covers it is thousht to: be divined the remaias | 
of a statue of this éoddess, whose tyve would have been: ne 
ariy the same as that of the clay figurine (Fis. 2329). The … 
image of which it formed a vart must have been executed a \ 
littèe time before the taking of Athens by the Persians. à 
The arranésement of the hair is very simole. No obliouity of … | 
the eyes. or elevation of the angles of the mouth.“The entire 
features, instead of being animated by the archaic smile, 
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already has the renoseful: and calm expression of the figu- 
res of the 5 th century. ” 2 

xote 2.b0.625: LecNat,. AU musee, p.361. 

This is still Aphrodite that it. is proposed to: see in a 
youné noman seated, who was represented as holding a cup: 
in one hand and 2 fruit in the other, on several: votive D. 
plaoues of terra cotta, whose fragments have been: Sathered. un. 
on the Acropolis: ! there is recognized the lon polos: cover. 
ing her and that, is found on monuments, mhere thès soddesst ‘4 
is certainly show. ? The name of Aphrodite is still: presen— 
ted in regard to figurines that represent romen standiné à nn | 
and holdiné a dove in: the hand: but that. is a type found, “4 
the attribute alone varyins from one image to: another, on 
all the shores of the wediterranean as well as: at Athens. 
(P1.VI, Fis. 97).N8 have stated concerning the Kores of the 
Acropolis, why there is ao reason to seek an: effigy of the 
deity in the statues or statuettes. of this kind, whatever 
tone dimensions and the material. 1 

Kote 4ep.@26r PauSsontas, Te 2223. ON 4he vorahioe of sphere 


oùite on the acropolis ba the srchaic pertioë, see de RAGE... 


Aphrodite sur L'acropole (ann. a.\.roc. a. Vert. à. Roraeuuxs 
Rev. A.V.etLUA.anC,.VOL.LTT,Pe1-416). mhe prinitive L8ok ho | A 


Long since dAtsappeored when pousonios viaited the acropol= 
Ve, for it had been subetituted stotues modele vy the art 
$sts of the clossic aber, but on inscriprion attests that 4m 
the 3 à century before our era the sanciuory StiLL contained | 
two xoonos, doubtless Aphrodite ond her companion pPeitho, 1 
MALICIN mere mashed onû their toilettes mode ox resvulor \uter— | 
vals. (roucart. B.Cete1889:pe168-4687Ÿe CoTeREte LVot 4202 4 
Kobe 2.p.626. Jour. Hell. Su VOLS LVTE Ts De 844 PLOVIT Re pot. | 
Lier. Lo pertho du parthenon et ses oriéines.(r.C.n.1897. :4 
Pe497-509). : 
6. Virile Tyve. | | 
On the monuments: just studied, the contours of the reliefs 
of the body of moman: are not shown as nude. Ne have seen t 
them, except the face and extremities, onlv indicated or a 
draw under the clothing. Nothing gives reason to: think th-… 
at the sculotor of the 6 th century was ever emboldened to 
free them from it. It. is ouite otherwise for the body of 
man, By the effect. of custom produced by the attendance at. (à 
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tne gymnasium, the sculptor decided to: remove from thet: all 
coverins, almost from the first hour. That was already done 
at Athens by the sculotors ina: soft stone: Typhon and Hercu- 
les are nude, and ve find that nudity if not comolete, at 
least such as suits the representation of the image ie: one 
of the most ancient statues made of marble at Athens, that 
called the Moschephora (Ris. 199). 1 

pote 1.9.827,. Or Lhe history nf thot statue and of.ihe 
base added thereto onlu for the appreciation of the work, 
see minter,. per Kxalbtroéer unë seine historische StellLuné. 
Cathen MALLe KIT LP 188-186). 

Tan: the inscription of the base is lackins but: one letter, l 
tae initial of the aame of the giver, mhich has. disappeared 
mith a voiece of the stone. This is what is read ou this ped-| 
estal: - “Konb2s (or Ronb2s), son of Palos, has consecrated. 
it, ? 

note 2.9.627. RE 

Waen: only the uoper portion of this statue "was extant, it 
"as proposed to see in: it 2 Hermes criovhore: but the dedi- | 
cation, like so many others from the same source, excludes: 
that understandiné. Like all: the young romen holding a dove 
ia bhe hand, a leafy branch or a fruit, Konbos caused hin— 
self to be represented in: the attitude and apoarel:of bhe D. 
religious act by mhich he desired to honor the goddess, and 
taus he peroetually remains the master of the sacrifice, to! 
adopt the expression of the Semetic rituals. en 

By a different title this statue oarticularly merite att- | 
ention. It is no longer of soft stone: but the marble of m 
nnich it is made is not the marble of the islands: it 8 60) 
the dark marble of Hymettus, which neither has the sSraiad 
docile under the tool nor the light and warm tone of the m 
marbles: of Paros and of Naxos. In the use of this material: 
is a first indication of à very high age, to which corres- 
poads the character of the execution. an 

For sole clothing Konbos has: only a sort. of ae tolded 
taice and laid over his shoulders, descendiag to the middle 
of the thigh: this mas the double chlaëms. The tro: Long sur 
faces of the cloth fall mithout a fold in: front, adheriag à 
to the body: it leaves: uncovered the entire middle of the 
torso: from the neck to the pubic region. The line sevaratin 
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the drapery an the nude is marked only by a narronm border. 
Farther, everyrhere in the renderiags of the clothiné as im 
that of fhe flesh is the same summary modeling, that shows: 
in broad flats the curges of the form. The "work on the hair 
and beard is no lese simplified. The locks that surround t 
tne brow are indicated by little sauares separated by a li- 
Sht incision from each other, and the seme souares represe- 
nt the intersections of the locks in the three tresses det- 
ached behind the ear an: hangingé on the chest. The ton of 
the head is smooth. Around the mouth is a projection of the 
marble desigaating a sort of chin beard on the lower part. 
of the face. The polish of these surfaces necessarily assu- 
mes the ase of the brush to represent t#e beard. The mouth. 
is only a curved line between flat lips. In the execution i. 
of the eye is something very peculiar. The eyelids are ver 
heavy and meet. in an acute angle near the aose and below & 
the temples. Ju the area enclosed by them a circle is sank, 
that represents the pupil: and at its centre is a smallec hu. 
hole, that filles with shadow and corresponds to the black : 4 
of the iris. | 

for the effect of these eyes the artist was insoired by: 4 
tne art. of metal: nock: but in ail the rest he shons himself 
tae faithful: disciple of the nor kmans Pocneciy chiseled the 1 

| 
| 
| 


soft stone. ,et us return to: that head of Typhon, which has 
received from archaeologists the name of Bliuebeard (014 ET). 
Tt is seen how the sculotor designed âsaë left to the paint- | 
er certain spaces, which he charged hiæ to: fill. This: is 6 
the same that the workman: on tufa did, which are recoénized 1 
ba btais modelins by larése planes, by the dryaess and hard- l 
ness of the lines that are cut here in the marble, by the 
robust members of the personage: the arms are strong enough 
to support the meigsht of the bull without bendiné. That is …\ 
sendered justly and mith truth. This lively feeliné for the ‘4 
characteristic forms of the animal, #eshave already had oc- | 
casion to mention in the first artists that decorated the 
Acropolis. Marble is: indeed the material of the Moschophore! | 
but the entire spirit of the nork is that of the ancient art 
in tufa. . 
This: fisure is then classed at the head of the series: of 
the monuments of sculoture in marble: it precedes the arrival 
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the foreign artists, who introduced at Athens. the marble of 
the islands sith the methoïs of working suited to: it. 
| Mhe alohabet of the inscription is that of the first half 
of the 6 th century. It wowld be betreen 609 and 550 that. 
the date of this statue must be sousht. 

Fnfortunately, of other statues of this kind, nhen taste 
changed, that came to be erected on the Acropolis near thet 
of Konbos, theèe only remain slight fragmentsé It. is possi- 
ble that. on the Acrovolis of the Pisistratides, of Isasoras … 
and of Clisthenes, the figures of men have been: in less aum— | 
ber than the figures of nomen. To judge of this from the à ; 
dedications of Futhydicos and of Nearchos, the consecsation 
of à beautiful: image of a woman, decorated by all her attire, | 
nas the homage thought most. northy of Athena. Then: it: rould 4 
aot be necessary to rely on the risk of violent distraction 
alone, if the excavations at Athens had yielded notainé for 
male figures, which could be compared to the rich series of —… 
statues of women, that ne ome to the fortonate finds of 13886. 

Here is a statue of a man lackingé the head and extremèties | 
of the members (Fis. 2321). for clothins is the longs olaited 
tanic, and a mantle is cast on one shoulder, leaviné the o: 
other uncovered. Beiné beneath the himation, the left: arm 
hangs beside the body. Free in its movements, the risht arm 
"as frankly bent. The forearm and added piece that n3s not 4 
found, must present some offeriné, a branch of foliase or at) 
dish, à fruit or a victim. Everything here, attitude and © 
costame, recalls the female statues from the same source. 
If the chin of this personage were beardless, the resembla- 
ace nould be strikins for one seeing the marble at a 1itble 
distance. Doubtless for that reason the sculotor thousht b | 
that he shoulà make the indication of sex very distinch be 
neath the tanic. Several: heaâs that me mention apvarentliy $ 
belongs to: the fissures of this kind: but this is 6nly'one LA à 
nith the Moschoonore, that gives some idea of the apvesrance | 
presented by these images of the citizens of Athens, men | 
ia victuresque disorder nith those and their "wives or dangb- 
ters, and clothed in the same bright. colors. “ai 

On the Acropolis have been found seated figures smaller 
than nature. | Tf none of them could be completely restored, 
there is no doubt concerning the meaniné of the theme. On 
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that one of these images least. mutilated, the head is rant- 
iné. The torso is nude and the lomer part: of the body is 
enveloped in drapery that a girdle fastens at the level: of. 
the haunches. On the knees: is a sort of desk that. supporte: 
a diptyoh. One of the tablets is laid on the too of the d 
desk, while the other hangs at the side (fié. 322). The | 
hands were seen to be occupied ia nritiné in what remains: 
ot another article of some kind, broken: at the height of | 
tne loins. Ne detach from it the tablet, on nhich is distin-… 
gaished the sliéhtly raised border, that sarrounds the field… 
covered by a thia: coat. of max (Ris. 323). ne left. hand re 0 
sts on the corner of the tablet and held it in place, mhile 
the right moved the stylus that. traced the characters. 1 

xote 1.ph.630. rurtouënébler,. yornore von der AkropoLise (arme 
pitt. 1881. pe 174-185, p\.VT}. \ 

If on all these statuettes, the diptych mas: placed weldi Ÿ 
in view, this is because it nas intended to define the nat- 
ure of the service, that the Athenian recosnigeble thereby | 
had rendered to: the goddess duriné his: life. A certain) bel. 
iever caused himself to be represented bearing on his: shoul- 
ders a victim oromised to the altar: he had thought. to: give | 
thus à durable value to the ritu2al: act. of his sacrifice. Im | 
that same belief a certain other citizen had desired to per 
petuate the memory of the ptous care with which he had keot. 
account of the valusble objects: presented in sa certain ten | 
ple. His image was defined by the name inscribed on the base, 
and would almays be there to recall to the memory of the d 1 
deity whose propert: he had faithfulig managed. The seribes 
of the 6 th century, whose mutilated effisies me have there, … 
are the predecessors of those treasurers of Athena, #ho in 
the 5 th century engraved on marble long inventories, of 
naich considerable fragments have been found on the Acropo- à 
lis, and #rhich have furnished precious information concern- — 
ing the history of Athens. 

These monuments: have recalled those Egsyotian: scribes: that 
8ovear in the paintingés of the hypogseums, and which 2160: 
are shoma: in our museums in the form of statuettes cast. im 
bronze or cut. in: limestone. ! Ts: this merely a simple coinc- 
idenace? In: both cases the office of the writer imposes: a 
similar attitude, the same movement: of the arm and hand. 
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Pne identity of the function will suffice to: éive a reason, … 
for the resemblance. Rigorousig, one can adhere to this ex 
planation: but. there are yet. certain indications: which seen d 
favorable to: the hypothesis of a direct imitation. The stat. 
aette of the Acropolis presents in certain respecbts à very 
unusual: apvpearance. In: no other work of archaic sculoture 
do we find this nude bust, this piece of cloth rolled arou- 
nd the loins and pressed against the thighs: in the fashion 
of the Féyptian pschanti. Only the plaits, here without fl- 
exibility, do: not renroduce the pattern-like arrangement of 
those of the draperies of the Résyptian artist. Perhaos it 
#ill be objected, that ordinarily the pose of the sceribes: 
of Memohis or of Thebes is not entirely that. of their col- 
leaugaes of Athens. Like the celebrated soribe of the Louv- 
re, they are seated on a mat on the éround, their legs cros- 
sed under them: but in the cases of our museuns in shicb: 
are arransed small féyotian bronzes, some scribes: are how- 
ever discovered, that. instead of being crouched on the soil, 
are seatei on 2 stool: like the Greek clerk, nith the leés: 
hangèag dounëäi Brousht to Athens by some traveler, à statu- 
ette of this tyroe could serve as a model for the Attic seule | 
tor, when in the exercise of his employment, he had occasion 
to: represent. a treasurer of the soddess. | 

note 10.681. pistoire de L'art. vol, TT. prié. 419, pl. x | 

note 1.0.622. purtunftéber, (the same, p, 183, note 2) cites 
for the nuseun of perlin alone, three examples of these ecr- 


Vives seated on choirs. 

Other indications permit us to: divine the relations that: 
Attica maintained with Æésyot, and bhe taste that. men had ab — 
Athens for the products of that civilization. From the time | 
of Pisistratus, 2 certain Amasis signed the vases vorofusely 
distributed in commerce by ane of the princioal: workshops: 
of the Ceramicos: non to judée of him by his name, that art | 
ist mast have origsinally been from some one of the cities: 
of the Delta. One also remembers: this pedestal: nhose mould- 
ing reproduces nith strikingé fidelity the craracteristic 
profile of the eéyotian cavetto. ? 

xote 2:p.822. pistoire de Ligrte VOLeVIT-Pe550 nd pis 2540 

This tyoe of the seated seribe like the éyotian is repre- | 
sented by only the fragments of 3 or 4 statuettes. Horsemen | 
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were more numerous there. There have been: found many fraém— 
ents 9f groupe formed with the horses: on which they: were: 
mounted, or that they held by the hand. ? These eouestrian & 
figures have been: more injured than the scribes: by the rage 
of the destroyers. If “e have the bodies of several: horses: 
nearliy intact, of the riders with perhaps one exception, 
there does not remain more than the legs, that sometimes: 
have adhered bo the bact that they enclosed. With but: orme 
exception are no: bases nith inscriptions: if one desires to: 
arrande these monuments in chronological order, to: establish 
that classification is no criterion other than: the study of 
the auality of the execution, here still: very awkward, there à 
freer and more precise. ! ; 

Note 2,0.632,. TN the 4 in century were yet on the ACrOpOo- 
Vis a certain nunber of effibies of this kind: aristoile © 
cites the tascripiion on one of these éroups, mhere the ri- 
der stood besiäe hMks horse. (aihenaton politeiu,ttthe ALtMNO- 
wêh he colls these fiéuree Hanvthemata ton archaion,” thuse | 
that he sou and whose dedicationse he reaû con scorcely be 
those, whose froémnente we vre Sstudyiné here, such os heoped 
the bround beneath the honmers of the pereions. pur these 
deaicarions could onty become more anû more freoguent ofter 
the moment, when soon after the secona medion war, Athens | 
vefoan to hove a national covalry. | 

xote 1.010.828. winter. archaische peiterbilôäer von der ak | 
ropolis.(jahrb. 18923.p.135-126). | 

What is more ancient would be the heads and breasts: of kh 
horses, that appear to: have belonged to: a chariot present- 
ed in front view, as on the metope of the old temple of 
Selinonte.? Then would come the most important resnant of | 
one of these groups that ne possess. If almost nothing re- 
mains of the horse, there is bhhe entire torso: of the rider, … 
(is. 324), excent the head, arms and the legs: from the mid-. | 
âle of the thishs. By the narromness of the haunches which 4 
contrast #nith the breadth of the chest and of the thighs 2s 
a purely linear indication of the sdes and of the abdomémal” | 
mascles, one mould be temoted to: believe that this monument | 
is nearly contemporaneous with the Moschophore. Without ston- 
ping at many remains of horses, whose places have been mark. | 
ed in the series, #e2oome to a fragment that has had a singuke! 
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fortane for some time. Nothiné but bhe two: leés of the rider … 
have been: found: but on him has been Lbestowed sheame derived. | 
from the multitude of votive monuments: he is called the pe à 
Persian cavalier.! fhat orocured for him that apoellation: is, 
that both legs are covered by tight trousers that descend to 
the ankle (Fig. 2325), On these trousers as well: as on the à 
bottom of the jacket that coveres the bust was very clearlig … 
distinguished at the time of discovery, varied designs, sea 
les, frets and lozenges, painted in violer and red, éreenm s 
and blue. Thise varicolored fabrics, these trousèrs foreigm … 
to Hellenic customs, characterizes the Asian costume, whieh 
especially in the paintinés of vases is attributed br the 
Greek artists fo barbarians like the Phrysians and Scythia- 
as, Thracians and Medes. This sculoture has been comoared 
to à cap in the museum of 9xford decorated by the image of 
a cavalier dressed in the same fashion, armed with the bom 
and ouiver, à cup ou which is read the inscription “Viltia— 
des. valoss ”? among the fragments of the equestrian statue 
have also been: found the pieces of a quiver. ? We nould have a 
tnere two contemporaneous monuments, that by different means 
have expressed the same feeliné, the joy that the pesple of … 
Athens felt on the morrow of the day of Marathon. The pain-. 
ter exoressed this sentiment by tBe choice of his: motive and 
by the acclamation ina honor of the congueror, that his bensh… 
trace 95n the clay: at the same time, some one of the first 
citizens of the city, perhanos Miltiades himself, was made 
tne interoreter of this voatriotic joy by consecratiné on: 
the Acrovolis this effigy of the vanouished enemy. 

Note 2.p.683. winter. riés. 14, 4. 

xote 1.p.624. Stuanicsa. Ein penknal des giefes bLer uoaro- 
thon. (janrb.1891.p.2239-248). 5 

xote 2.p.684. Kbein,. pie griechischen vosen mit LieblLiné- 
gchrif ten. plate before frontispiecennand p. 4148. P. Gardner. 
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catatogue Of Greek voses in the naehnolean nuseun.pl.y Tite. ; 

NOte 8.p.884 Ti Le supposed thaï this aquiver was attache | 
Oo the op of the Lhtéh of the covalier, where the marble vs 
pierceë,by tuo hotes. ’ 

Nothing is more ingeniously combined. The exolanation pro | 
posed for the cup seems to confirm in the most unexpected | 
manner the conjectare treatins the statue: but a first dif 
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difficulty is that there are sériowus reasons for callingé i 
doubt the date assigned to the cup: competent judées agree 
ia believiné it rather of the kast years of the 6 th eentu- 
ry than after 499. As: for the marble cavalier, there is e. 
every reason 6o think that he was neither à Scythiam nor a 
Persian. There hasrhbeen discovered on the Acromolds: a base 
ia which is thousht can be recognized that which bore this 
fisure. On it is read: -“{Dto)cleides, son of Diocles, has 
consecrated to: Athena. "2 A11: analogies lead one tb: assume 
taac the statue was the portrait of the siver. It remaias 
to: éive à reason for #he siagularity of the costume here à 
aad on the painted cup: no# it is exolained in a very oleus= à 
ible manner by the relations that the Athenian: nobility, à 
about that time, maiatained in Thrace, shere Miltiades the 
elder, chief of tne rich family of Philaides, inherited st 0 
ter him by his nephew Stesagoras and his son Miltiades the 
younger, the future victor of Marathon, Many young Abthenia- 
ns must seek their fortune near those tyrants, and there f 
for niater camoaigns, they had assumed the habit of taking | 
from the barbarians shomäthey fougsht, clothiné more suited 
to the climate than the Greek costume sith the legs nude. | 
On returniag to: Athens, the youné svells thac led the fash— 
ion, and whose name is read accompanieï by the evithet Palos 
on the paintei vases, would freely show themselves in publéc. 
ia that fireign chothins, which brought to: mind their savon 
tares and distant. exploits alt + 

Kobe %.0.685. Kiater,p.155-156, CoteAtte1Vs 38780 

vote %.n.6385,. fiinter, pe 154, ©. Garèäner, who wrote the 
Eataloëue of the vases of the nuseun of oxford in which Ls 


found the vase in question, 48 of the same opinion. 

Tt has been rebently established that Athens did not then 
possess à cavalry corns. ! Monuteä infantry formed the: hopli. 
tes of the tno first classes. For the most part these hopli 
tes traveled on horseback to: the place of the battle: each 
of them was then followed by a sauire, "who also had his mo 
uat. During the combat that was between men on foot, this: l 
comsanion held the horse of his masher: in cäse of victory, 
beiaé liégsntly armed, he took part in &he pussuit of the ene 
my. The “uperetai” seem to have been almays sons of a good d 
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family, who before attaining the ase at which they must them- 
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Tnemselves assume the heavy armor of the hoolite, nere tra 
ined in that manner to the fatigues of military service. Tt 
is believed that these sauires appear in the inferior lists 
of the steles or of the vedestals of funerary statues (Fig. … 
51). Their presence there indicates that the deceased belon-| 
Sed bto the class of the pentasicomedimnes or that of the © 
chevaliers. As for those statues of horsemen erected on: the 
Acropolis, men are iaclined to: see in them the offerings of 
the citizens, who had commenced ia the army as souires: “hat. | 
the donors desired to: recall thus was the part that. they had 
taken from their youth in the enterprises of the battles of 
the city. 
xote 1.p.626. K. melbié, Les hippeis athentens. 1902.(rx- 
tract fron menoires de L'ocod,.des iascr,. Vol. 417. 


Here is the last reason and not the least decisive, for | 
rejectiné the nypothesis of a troohy of Marathon. If it rene. | 
true that the érouv in ouestion nas executed in the brief à 
iaterval: separatins the two Median wars, one should recogn- 
ize there by the character of the execution, the most rece- 
nt or at least. one of the most recent. monuments of tais se 
ries. Non such is not the case: several: of these fragments 
give the isoression of am art #mhich appears more advanced, 
than is bhat of the sculptor who: cut in marble ns Pme 
Persian cavalier. We reoroduce the fragment thâät can assume” 
to: form the last term of the series.(fis. 326). The neck a 
and shoulders of the horse are here very much finer, the h: 
head is more elevated and more alive, the eve is better pla 
ced, and the mane is represented in: a less conventional man 
ner. There are between these monuments differences suffici- 
ently marked for it to: apvear certain that the so-called 
Persian cavalier precedes: by a certain number of years the 
éroup of which the last fragment forms a part. 

If time had less injured those virile figures, one could 
have studied in them, as done for the female type of the xon 
ai, the progress that sculpture realized at. the end of the 
century in the representation of the men’s bodies, am adva- 
aace that one can even divine in the fragments that remain 
bo: us. In one of them (#is. 227) the nude is modeled with: 
Siagular precision, and especially the feet. snith the well: 
desiéned orojection of the ankle and the length of the toes, 
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in an elegance that recalls that of the same extremeties: in 
the female statue dedicated by futnydicos (Fis. 298). 

For lack of the bodies, #"e have only a series of heads: fo: 
neasuriné the route thus passed over, of heads: that can: se- 
arcely have belonged except to votive statues. Amnong these 
fragments are those which, though cut ia marble, seem toh | 
have been executed by rorkmen accustomed to: iwrk in tufa. ‘4 
Without éoiné back to that, one can open thès series by the 
study of a work which, though already attestiné ia its: au- 
thor 2 certain skildl: ia chiseliné marble, still shows: the 
procedures in execution of the earlier period. This refers 


st possessor, who: ackaired it at Athens and left it &to: the 
mnaseum of the Louvre (fis. 323). a 
This head came from à statue a little smaller than nature. 
“Fhe orofile must be first observed, to: seize its. true char- 
acter. The flat jar sith stiff contours, the muscle oroiect- 
iné s#ith hardaess on the neck, the aiwkwardly dranwn and st © 
géhtly hollomei ear, that seems to be in sood, then hne sou À 
are fashion in which the hair is cut om the nape, are vari= 
ous traits that have a very clear signification and recall: 
at once the ancient techaics of nood, whose traditions sere é 
continued ia that. of tufa. The vien of the face prodaces à 
neaker though similar impression, because of the flatteniné 
of both cheeks,” the dryness of the recediné chin and the 
lack of modeling in the lips. The eyes are too: near the nsse, 
taey are still too much below the plane of the tenoles, which | 
makes them too mach smelled. The aonearance of those sreat 
eyes joined to the vague smile that runs like a reflection 
over the arched lips and on the tense skin of the cheek bo- 
nes, makes one think of the Moschophore and of that of the 
triole Typhon: in tiufa. Beard and hair are wrousht. ia ident- 
ical: maaner: they form numerous chaplets plaeed next small 
baads, that diminish in size as they continue from the star" 
tiags péint.”! By this entirely conventional procedure are a 
execute the little curls below the oak crown anû terminated….. 
by à spiral: coil, are close together and extend on the brown | 
here they descend very low It. is the same with the tso 1: 
longer tresses that on both sides of the face hané before i 
the ear in the fashion that me term heart-curls. Beard and 4 
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546 n. 
hair were uniformly painted red. A trace of red is visible 
above the upper livo and merits recosnition that the mousta- 
che was indicated by a simple line with the brush. Promibhe 
vestises remaininé, it was a thinly érowing moustache, just 4 
as the artist had mished to represent the short curly down: + 
along the cheeks and around the chin, which is the first. 
beardi of the youné man. The statue then represents: a youré 
athlete. ie 

xote 1.p.688. Lechot. Lo tete cumin en mo piot. en 
VIT, Pe146- 147), 2 

This statue nas indeed an Attic nork. What allows this to 
be affirmed is, not. only that the fragment was found at Ath 
ens, either on the Acropolis itself, or on the southern sl 
ope of the citadel: It. is particularly the resemblances, + 
that me have indicated between: this fragment and norks like 
tae Typhon in tufa and the Moschophore, ia which one recog- 
nizes with entire certainty the first attempts of the Attic… 
chisel. These are further not the only analogies: and corres- 
pondences of this sort that one finds to recover. On several! 
heads of tufa the beard and hair are rendered by the same 
strings of beads (Fi. 36). 4s for the regular symmetry: hi 
ch the tool: has endeavored to establish in the headdress and 
that laborious search for érace, ve have found them in most. 
of the famale statues. of the Acropolis: (Pls. TV, V, XIT:).: The 
sculotor that chiseled that head has: still retained someth— 
ing of the oractice, that formed his aporeñtichshéo in: his | 
first youth, under some master of the old school: but: later 
be nas subject toi the influence of artists, who: had brought 
marble into fashion, and he "was argused to: reoroduce on: a 
male head those coouettish arrangements of the hair, the m 
model: for mhich nas offered by the female figures. The stat! 
us surmountedi by that head must be nearly the same time as 
tae most ancient Korai: it is very probable that. it was  ex-. 
ecuted about the middle of the century about. the year 550: 

Kobe 1:p.u39. albert pumont, metre en marbre dtancien style 
Gthenten,.(ronuments brecs, purbliees par L'association, etc. - 
1878. p.14}. | 

In: spite of certain appearances that may deceive at first. 
sight, the so-called Jacobson head, from the name of its p 
present possessor, is certainly more recent. than the Ramin | 
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head. (mis. 329). In: the position of the eyes, there is he 

still some trace of that obliauity, thac is the rule in the 
very ancient sculotures, and high arched eyebrons: follow the 
same direction. The eyeball. is as: projectiné as: on the pre 
cedins head: but the oval: of the orbit is drana more correct! 
ly here: the eyelids are more flexible and one fesels that. 

they are more mobile. What. especially evidences. an art. alr- 
eady more advanced is the modeliné, all: very broad and very 
correct for the cheeks, the turn of the mouth and of the ch- 
in. The very marked relief of the cheek bones, the strong 
jans: divined beneath the coveriné of flesh, the firm sad p: 

precise art of the lips, give to this face an exvressionm of 
eneréy, slishtly brutal: but according well. nith the bypoth- 
esis sussested to: the first writer by a curious detail. The 
ears are close to the head and seem as if frosted and snel- 
led. The soulotor has shown himself in the rest. of the fis— 
ure sufficiently master of form, that one cannot think of 
explaininé 28 unskilfulness the singalsr appearance givem 
to those organs. The effect. is intended. These deformations | 
of the cartilases. with the injury to the heariné that res— 
alts from it, are accidents common to: boxers and Lo: rest) 
lers of all countries. These were termed broken ears: by the « 
ancients. ! The Creek artists: were so careful, for truth, that 
they took care not to foréet this characteristic peculiari- 
ty on the effisies of nrestlers. fhether votive or funerary, 
the statue must then represent. a pancratist, an athlete that 
practised both wrestliné and boxingé. There can: be ao: auest-! | 
ion of seekiné a portrait in it: art did not then aim at, am 
individual: resemblance: but one can scarcely doubt that the 
artist borroned from nature the essential: elements of this: 

tyvoe, those imoressed on 211 persons by the practice of a. 
certain professional training. What also confirms this sup- 
position is the mode emoloyed by the stataary for renderiag 
the hair. There is nothing here resembliags those skilfal s 
structorer of curls, whose arrangement could be deranged and |. 
the least shock: nothing but hair cut. very short, divided. ‘ | 
in plaits, "where the hand of the daeersary could find aoth— 
lag to seize. The marble-rorker further had only to imitate 
here the bronze-sorker. Nearly like this was treated the k 
nair on those statues of O1ymoian and Pythian athletes, the 
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sost beantiful of whom are in: bronze. 
wote 41.0.840. por the souece se poyet, Riudes d'art Et an 
archoelofie, p.108. 18884 ATRÂât, parBlyptotheaue de Ky-corles 
vert, text and pls. T, TT, Royer, the firet owner, wos told 
thot Lt vos found near the bas works, which suééestse that 
the statue belonéega to one of those funerory nonuveents, thaï 


made an uabroken borèer -efothe socrea way from the pipykon 4 
&o the brièée of the nephisus. milohhefer was ossured that " 
the heod was exhumned at phalerun. | 

xote 1.8.642,. See the texts collecte by Rouet, pot est 
2, and aûû to the examples the éreat bronze stotue of a pu- 
ÉLLLSt possesgseg by the nuseur Of the pothe ot Rome. 

Among the monuments that one can comoare #"nith the Jacobsem 
head by their execution and probable age, ne shall: cite only 
a lash head (mis. 339). It is not orecisely known: shether 
it was discovered at: Réins or at Athens: 2 but it is 2éreed 
to recognize in in an âAttic nork. It seems very neariy rel- 
ated to: the scalotures jast described, and is distinsuished 
from them by à trait peculiar to it. The sculotor has tried 
his best to model: the face: buh he is not iaterested in: the 
hair, moustache and beard. ? On: the craniam, the upoer lip 
and the chin, is not a sbtroke of the chisel, not een the at 
traction and indication of a work bo be made. The rorkmam 
nas satisfied to treat the marble with the point, where in: 
life the hair covers the skin: on this roughaess the color 
nould adhere better than on the smooth surface. In spite of 
the porecaotions taken, there remains no trace of the color, 
dsubtless a red more or less vivid, that had been: placed on: 
tne surfaces s0 orepared. It matters little’ there can be 
no doubt bfaithe nature of the means emoloyed by the artist. 
to produce the desired effect: this fragment alone sufficed 
to reveal the importance of the role enjoyed by color in t: 
the procedures of archaic sculpture. As for the execution, 
one nill note particularly the renderiné of the ear: however. 
simple it may be, it reproduces very faithfully what nakare 
gives. One can say as much of the face. The cheek bones do: 
aot have here that sligshtly exasserated projection, that me 
had note elsewhere, The skin apvoears stretched over the f 
full and firm cheeks. 

Note 2.p.642. The Sstotements of the dealer at Athens, Who 
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LYC D 
sold Lt to the anboassodñor sabouroff hove been controadaicted, 
(furtusnéter. collection sabouroff, text and plis. TTT, TV, 
Y. museum zu perlin,. peschréeiouné der ontiken SscuLpturen. 
A894. KO. 2808): 

vote 3.p.642. gaknomn is ÿhe source of a heaëû purchased 


in 1817 fron pauvel, prench consul at Athens, belon£iné se. 0 


the Louvre. (colliénon, yonuments érecs publies par Vhassoc- 
vation: etc. 1889-1800. pe25=42, Ré. Lin text}. mhe work 48 
nearly the some as on the Sobouroff head: Lt Ls the same p 4 
procedure of tiadentiné. 

pote 1.p.648. There Seens to dote from the some tine onû 
the Saone wbrkshops o merble head of pentè&licon marble acquit 
re by the 'euvre with some other frafnents of the staiue 


of which 14 formed à part. See Colliénon. Fragments d'une 


gtotue en marblre d'ancien style attioue.(caz.orhc.188",6. 


too nonvrents, of whose source no certain Latorsatton eNSSn 


but Lan which Lt was believe that one coul recoËënize Works 


82-92, p\. xt}. The jacobsen head has also been compared LE | 


of an ALLLIC chisel bu their execution. this referse to o heoë 
\n the Louvres (GoLLiénon, BoCohe1892.0e4AT-AS D PNY enès | 
heod in the British museum. (“oLLiénon, B.C.Re18983Pe 284-804 | 
RS: NT Er ALT EM e R 4 

Progress is still more marked on a head of a youné mam, in 
shich it. has been: agreed to: recoknize one of the most modern 
pieces, tnat have come from what. German: archaedlosists: call 
Fae Persian rubbish. Only very little time must have passed 
from the epoch when the stature was erected on the Acropolis 
is and that. when 211 these images mere reduced to: bits. By 
its style, this head? natural size belongs: to: the art: of the. 
5 th rather than to that of the 6 th centory. It is further 
maryellously preserved and like a flower of the chisel: the 
marble would not have retañned this: freshnese, had it remai- 
aed for some years exvosei on the plateau bo: every storm. 
(Plate XIV). 

Ia the composition of the hair, there is at the same time. 
aa elegance that is in the traditions of the archaic sculo- 
tare of Athens, and à simolicity that. causes the presentat- 
ion of 23 sudden change of taste. The hair is divided into 
two: masses: of unequal: imoortance. Tt forms tro Sreat tresses! 
behind, that instead of hanginas on the back, like the loné 
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plaits that we have found on the most ancient statues, are 
brousht forward, pass over the ears: and are lost under a 
thick coveriag of lisht and wavy curls. These cover the en- 
tire crown of the head and fall: in front where they descend 
very lon, leaviné but. a short interval between the eyebrows 
and the great arch described by them around the top of the 
face. This arransement seems to represent one of the varie- 
ies © coiffure called by the Greeks the crobyle, that acce- 
ordins to Thucydides Bad ceased ÿto:' be in use in Athens: but: 
recently, when he wrote.’ Numerous monuments prove that it 
nas generally adonoted in the years that: preceded and also: | 
closelr follomed the tro: median mars.? It is again found om | 
the head of a young man, "which ne borrow from a vase of Eu- 
phronios (Fig. 231): the latter seems to have commenced as 
a ceramist painter about the first years of the $ th cent 
ury, from which also dates the fragment that “e are studyiné 
The only difference between: the sculotured and the painated 
neads is, that in the latter the head is enclosed by a naar 
ron beard. > 16 0 

Kote 1.0.644. Thucuaides,. Te 6e | 
xote 2.0.644. mhese monuments hove been collecte anû êes- 


cribeà py Sohrieter.(per altattieche rrobylos, (Athen. MULLS 
Vol. VIIL.,0.246-278,0\L8.XT7 KIT: VOL.1X,Pe 282-254, PL STXs NY 
Po: this abundance of curls: and that. uneven surface érooved… 
and shaded by the flexibility of all those curved:linesrasr 
ooposed on a face entirely beardless, the polish of the fl 
esh, vouthful and firm, a contrast whose haopy effect: isra | 
asaia accented by the visor of the shadow cast on the: brom 
by the dense locks of the abundant hair and the orojection ; 
of its terminal frinée, this sort of enclesure cèntributes: 
to Bnhance the regular parity of the lines. The arched eye 
brows are fiaely drauwn. The eyes are large and well: cut, U. 
The eyeball: no longer has: that exaséserated oroïjection, that. 
ne have seen presented everywhere in the earlier heaîñs. The 
nose separates: from the brown a scarcely marked iaflectiow a. 
in outline, is firm and straight and the chin has a beauti- 
fal roundness. In: the mouth a slisht projection of the lom- 
er lip aids the exoression. There is no longer aaythiné here … 
of the conventional: smile that the budiiné art believed sh- 
ould be imposed on all its models. The features are rather 4 
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a little sad or at least are érave and thoughtful, The ob 
ility of this youthful head recalls that of the female mar- « 
ble head dedicated by Eutnydicos (Fig. 299). The man”s. head 
seems a little more recent. The "ork on the hair is of a b 
bolder freedom, and the oval: of the face is lonser and more 
elesant. From one nork to: the other, the modeliné has éained 
in flexibility and freedom. The statue of that has but sli- 
Sht remains and must have been executed between 499 and 489. 

Po the same years it is pronosed to attribute a statue 
of 2 youné man almost entire today ! There is wantiné onlw 
the left arm, right forearm and the lower part of the less. 
The torso is in excellent preservation. The head that form- 
erly surmounted it has been found: for that. mas substituted 
one of later date, which a first too hasty restoration had 
fitted to the fragment which it "nas desired to: complete. Be- 
fore the entirebty thus constructed, the first archaeologist. | 
"ho stadied this statue ha4 assigned it to the period betn- 
een 439 and 469.7 Æven after the correction: that restored 
to the work its true appearance, ne do not think that one 
should dissent from that hgpothesis. In the circumstances: 
of the discover of the various fragments from which the 
statue was resbtored, there is nothing that comoels: it to: 
be resarded as: taken from the layer of rubbish created by: 
tae burains of the Acropolis. The head has been replaced im 
its proper :olace and doubtless still: has a slishtly archaic 
caaracter: but it presents an incontestable analogy toi that 
of Ghe Harmodios of Naples, a copy of a work after the sec- … 
onad Median war.? There is also in: the renderinéof the move- 
ment of the body and members a knowledge of the nude and a 
freedom of execution, that is found in the same degree in 
none of the figures that certainly precede the takiné of A 
Athens. | : 

Kote 1.p.6846. nistoire de Lo sculpture. LAN CENTS 
191,192. : 

Note 2.010.646. PUrtuBnébler,. Statue von er aropo us (ave ts 
MALL.14880.pe20-423 Ple The “A 

Note B.p.646. Th. Sophoules. (ppheneriss 1888.p.85-89, PL TTTe 

In the same museum of the: Acronolis is another statue of 
the same type, wnich appears a little more ancient: it may 
belong to: tne first. auarter of the 5 th céntury. | The left 
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les is thromn forward accordiné to the antiaue custom: the 
pose still retains some stiffness and the execution in pla- 
ces bears traces: of a certain indecision. The proportions, 
are slender. The sculotor further has nell: sètzed the char- 
acter of this body of a youth, on which the muscles: have 
not vet been develoned by the exercises of the éymnasium. 
Phe bony skeleton is but slishtly indicated under the suv- 
pole skin, tnat everyrhere covers: a thin: layer of fat, The 
head has saffered too much to: Lend itself to an analrsis: 
of the features, 

note 1.p.64%. melbruck. Rine junblinésfiéeur des akropolis 
puseun, (athen. Mitt.1900.0.278-294 PVSXV, XVT). EN the en 
oùr the fiéure 48 etruated with much care. but T have nov b 
been able to conprehend mhy the outhor nanes Lt Sonton-xox- 


Van, nor où what basis he dtstinéuishes à Parion an: Go Kax- 
Von stube, . 

This is likewise an ephebe, beardless and nude, represen- 
ted by 2 statuette of which there no lonser remains: only 
the headiand the torso. ? The hair is arransed bn $he brow : 
ia: éreat locks freely falliné on the nepe. The head is semi-… 
lias and turned to the risht nith a éraceful: movement. The 
attitude here has more ease, it is more free tham on the 
statue oreviously described. This is still: à marble that. 
mast be Aater than the year 509. 

xote 2.0.6A7,. wneneto tes eLiiodos,. pl. XXKIT. 

With the facility in the transportation of the bronzes, 
one always hesistates to: cause them to take place in defin- 
ins the character of a local: art, especially when the coun-. 
try where they were collected is not one in which the arts 
of metal: have been most flourishing. Yet here is a statue | 
of that sort, found on the Acropolis, that was perhans. cast 
to: aporoach marbles. from the same source (fis, 2332). Was: it 
cast at Athens? We do: not: know: but. by more than one sisnif- 
icant trait is believed to be recosnized, ia the model: sup- 
plied to the founder, the hand of the Attice sculotor. 1 

xote 1.p.648. De Ridder. fataloëue es bronzes trouvees | 
au L'acropole ârathenes,. 1896. p.28 and note 740. 4 

To judée of it by the latest vworks that ne have studied ‘1 
and reproduced, statuary had attained toward 430 among the 
Athenians, both ia the representation of the body and the 
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featares of man as in that of noman, to: free itself from &ne 
the yoke of archaic conventions, and bo: touch the moment NN 
shen nature no longer presented to: the artist form or move 
ment, that he did not know how to render mith intelligent. 
and jovous freedom. It remains to revien the reloefs.: Those 
are éenerallr better preserved: they afforied less opporte— 
nity for indaries by man: and teme, than high reliefs half 
detached from the éround and figures in the round. 

2. Votive Reliefs and Fanerary Steles. 

There "nas recently found ab Athens very near the so-called … 
temple of Theseus: a mout curious. relief. Its: theme ie aleo) — 
singular and the execution presents peculiarities very nor 
thy of attention (ris. 2333). he marble slab here does. not: 
have the elongated and pyramidal: shape commonly voresented 
at. that. epoch by fumerary steles (Fis. 339). What: recalde: 
the two Tonic volutes that decorate its top is the cronniné 
of many of the pedestals surmounted by the votive statues: 
of the Acropolis. 2 

xote 2.1.648. nistoire âe L'art. vol, ŒIT, pb. LITE LS 
Fiés,. 280, 281. 

The personagse outlined on the slab is nude and beardiless. 
His: head is covered by a helmst mhose high and broad crest 
extends on two sider beyond the head. His nose as that adop- 
ted by archaic art to sugéest the idea of a rapid flight, 
br a mode of mhich #e have already given many examples. Wh- 
ile the left. les, its lower part gone nith a corner of the 
stone, is thrown forward, the right is bent so much, that 
the ankle makes a risht angle nith the thigh: the knee ala-! 
ost touches the ground. With this movement of the lower 1: 
limbs, one nould expect. to: see the head carried in the same …— 
direction’ on the contrary, it is turned in the opposite one. 
With closed eyes it: falle om the left shoulder, like that 
of the dyins or sick person feeliné faint. The pose of the 
arm is that. sf a person stifled, and mho: by inetinct éives: 
more play to: his lanégs, seekiné to: free his neck from the 
clothing coverins it: here mhen the torso is nude, it: would 
be said that the youth in à spasa of pain attempts: t2 open: 
his chest to: affordi free passage to the air. 

$9 far 2s I: know, this: expressive éestare is: found on: no 
other antioue monument. It only seems: to: allow but one exp- 
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explanation. The base forminé 2 part of the relief must: bear 
the votive statue of a victor in the race, in that race of 
a particular kind termed the race under arms: with helmet. 
ga: head and shielä om the arm,bte hopliteiromos sprané in 
to: the arena. Ft nas required of the sculptor to: recall: om 
the pediment by à significant image an episode of the con-! 
test. in which the prige had been: non by the runner, At the 
moment 9f reachiné the goal, he nes seisged by a crisis of 
acute dilation of the heart, frequently caused by violent. 
exercise. Had his faïlntness been but brief, or had he sac- 
cumbea in his triumph? We do: not kaow. Those accidents: rere 
not rare in these games, mhere the passionate desire bo: nia 
sometimes led the athlete to exceed the limit of effort. P 
Pausanias relates that Ladas, ‘the most asile runner of his: 
time, fell: ill tnmediately after his victory”’and diéda a f 
fen days later. Ladas was: buried in: Baconia: but. he had h: 
his statue in: the temple of Apollo: fycian at. Argos. 

Kote 1.p.650e PAausantos,. 11,197, TTL, 24-140 

If one thinks bo: divine thus the meaning of this singular 
representation, it is very difficult to: know how toi date LC. 
this work. The arransement of the hair has a very archaic 
character nith that frinse of locks around the brow, #ith: 
the tro: tresses falliné before the ear and the four longer 
ones that esoane from the bottom of the hebmet. Those tres- 
ses have the appearance send the stiffness of hemp rope. Im 
all the rest of the nork is a curious mixture of skilid and 
axknwardness. By the iaclination given to this head, that 
bends and yet retains a certain grace, the artist knew very 
sell how to translate his idea, and what readers that: stili: 
cleasrer is the painful shrinking of the arms. If this: unus— 
ual: movement. was taken from nature and rendered with vivid. 
accuracy, on the other hand there is somethiag unéraceful: 
in the eaguality 5f the angles made with the trunk by these 
members, and in the projection of the scute elbows. The se- 
ulptor has not triei to lessen: this defect, as he could have 
done by not bending both arms exactly alike. The illaess: is 
carried too far: the head and the entire lower part of the 
body are seen: in profile, while the bust is presented ia | 
front: the liviné model can present. nothing that resembles: 
tais distortion. 
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fhere is scarcelg any modeling on the torso, neither any 
indication of the pectoral nor of the abdominal: muscles: 
bat. on the other hand, the contour of the rump, thign, calf 
and foot are traced by a firm and sure hand. 9ne evem feele: 
in all that part of the body, beneath the skin, the direct- 
ioa and play of the principal: muscles. : 

This relief is less ancient than it might appearcat first. 
It is in island marble: #e know thas: that. it is cater them | 
the time mhen hhis material: entered into currenb use at Ath- 
ens. The race under arms: nas only introduced very late into: 
the éymnastic games of Greece. First attempted at. Nemea, it 
“as only in 529 that it had its marked place in the festiq- … 
al: of Olympia. ! Nothiné compels us to: above that date, when 1 
the execution sf the relief is considered. The sculotor sh … 
ons himself very skilful in: places. If he has: committed the 
faults mentioned by us, this is perhaps because the theme 
imposed on him placed him before difficulties, that he had 
not been trained to: solve. More than one stele on mhich ve 
re repeatei the motives: dear to tradition had left his work 
shop: but to represent here at the same time the dash: of & 1 
the race and the apparent or actual: death that ended it, he 
had neither acaouired experience to:  utilize nor 2 model: bo: 
follon. 

xote 1.p.654, Philostraius. Gynnoastika. 517. 

The drawing is more correct, buh on the mhole, there is: | 
a more archaic taste in'arrelief reproduced elseshere for | 
the place held by Athens (Fis. 314): *e“have mentioned the- 
re the convention, which measares the weight of the: person- 
agées by their éSreater or lesser digsnity, by their conditiom 
of Sods or of mortals. mue à 

One finds: himself in presence of the products of a more. 1 
advanced art mith the frasments of tro reliefs, that seen | 
to have belonged to the same decoration, to: a frieze on" | 
naich nas revresented a procession: of éods (Fiés.334,335).2 b 
9f one slab nas found only the upper part. on it are seen | 
the hea and bust: of a personage that can: oalg: be Hermesi 
he alone of the sods nore the petase or flat cap by mhich. 
he is cromned here. His beard is pointed. The hair is: ret- 
ainedi by à band around the head and is raised ani gathered 
in a mass: on the nape. The sole vestment is a tunic, that 
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leaves nude the neck, ton of the chest. and the arms. The god 
has no minés on the shoulders: but although the legs have : 
disapoeared, it is divined that he "walks with 3 rapid step: 
one feels in him that alert and vouthfal strength, that. ia 
sorks of classical: art will characterige the messenger of 
Olympus. (Fis. 334). | 

xote 2.p.651. Studniczo conjectured thot this relkef àec- 
oratea the base of a monument erecteà concerniné a victor, 
that the athentons obtained in 507 over the EhoLCGiAtans and 1 
thebans. qhe style of the monument is noi conirary to thaï L 
hypothests,. | 

The other relief is less incomplete. An entire slab of it: | 
remains together with 2 fragment of the adjacent slab (is 
335). 9n the field is à personage that sprinés où a chariot. | 
where he has already placeïä the left. foot: the right foot | 
still: rests on the éSround. fhe fragment found of the adjac- | 
ent slab shows the tails of the tus horses and a legs of one | 
of them. The figare has lost only the face, whose outiine ‘4 
is alone distinguished: but how must it. be iaterpreted, and | 
mhat is its sex? Opinions are dividei on that point. At fi 
rat was seen à sSoddess, Athena, or some other. Later it vas | 
desire to: find a man there: it nas asked whether this: nas: 1 
not some vouné victor of the Panathenaic race, returniné bo: à | 
the city on the chariot nith which he had mod the prise.t à 
Beneath the mantle thrown over his shoulders and falliag ix 
front in to éreat equal: folds, is perceived à long and fi 
aelg plaited tunic. This usually clothed the drivers: of cha 
riots, that borne by the auriga of Delphi. This hair raised 
on the nave is said to be rather a virile coiffure: on: 209: 
tner of his reliefs, this same sculptor has given: it to: his: 
Hermes. That is true: but on the monument called that of & 
the Harpies are women mith hair thus arranded (fig. 145). 
The argument nas then not decisive, and other reasons render. 
tais hypothesis rather improbable. For the dimensions of & 
the slabs, the nature of the marble and the identity of exe | 
cution, it appears certain that the Hermes and the versonage | 
in bhe chariot formed parts of the same entirety: aow by" 
hat reason nould à god thus find himself associated with 
the triumph of à mortal? Codidesses, Gybele or Athena, are 
seen on the frieze of the treasury of Cnidos (fiss. 163, 164) 
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to: make the same monument. The museum of the Acropolis: con ; 
tains fragments of a dozen little votive reliefs: of berra | 
cotta, that represent Athena mountinag her chariot. However, 
if it be desired to: renounce seekiné à gSoddess: here, this: 
mast be to: recognize in this figure a god, probably Apoldor, 
leadiné the chorus of fraternal: deities, 23 scene represent 
ed smith the addition of bhe charèot: on more than: one paint- 
ed vase. In his quality of herald, Apollo: there precedes: t 
the gSods and éoddesses: of Delphi. À À 

xote 2.9.6852e. gophoulis. ppreneris. 1885,p.2514;: gethicher, 
pie akropolis. n 


Kote 1.n.853. paouser. hte sobenannte notenbestreidaende & 
prov, tare mroacht unû pedeutuné.(jarho.1892.p.54-07). 

Archaism scarcely makes itself felt longer in thèse bro: 
reliefs, than: in the character of certain details of the 
execution, such as the arrangement of the coiffure and the 
beardi, as well: as that of the drapery. On: the latter the 
folds still have that marked symmetry ia which the baste 
of the time found pleasure; but the seneral: arrangement of 
the clothing is most happy. In the Apollo: the proportions: 
of the body are slender. Tn the Hermes the visor evidenced 
by the width of the neck and the amplitude of the arn are 
indicated with discretion, that does not allow us: to: forget. 
that the personagse represented here is the patron of the 
éymnasium and the most asile of the gods. As: for the Athenma 
or the Apollo, the movement. is well: chosen: and is rendered 
nith rare accuracy. The ease and skill: of the tool: are car- 
riei there as far as possible: see the abundant folds: of t 
the tanic of Hermes, and on: the driver of the chariot, the 
difference that the chisel: could indicate sithout iasistiné 
beyond measure, betreen the appearance of the two: fabrics, 
those of the tunic and of the mantle. | 

Some other monuments of the same kiaäi have not. sufficient 
importance bo: merit that. one should stop for them. There is: 

a certain votive relief found near the Propyleum, whose int- 
erest, is particularly related to: the cult of Graces, whose 
statues stood at the entrance of the Acropolis. There is: 
seen Hermes with his flute at his mouth, who: precedes: the | 
three gsoddesses, followed by: a aude youth. The mork on this. 
fragment: is rapid and slack. ? Phe relief found at. Lamptrae 
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in Lydia represents Hercules overthrowing the lion of Nemea. 
It is: inferred from this: that at least a chapel, conseerated 
to: the hero: nas there. Among many others, this is: an indica-n 
tion of the popularity that Hercules enjoyed in Attica until 
the day mhen Theseus inherited the honors formerly rendered ù 
bo his senior. The execution is further fire and framk here: : 
the movement recalls that of the gsSroup in tufa, mhich places 
this conoueror in combat mith Typhon. k. 

xote 41.0.6854. "Mhis eult 4s 80 far known for athens only 


fron pousantos, TX. 25-38. 
vote 2.9.854. Lechat. pernes et chorites.(au nuses,p.A448- 
452, PleTtthe | 
kote 2.0.85%4e Le Reset. peraclesreltef von Lanptiroe.(ath 
pitt. 1887. pe118-480, p\.TITYe de 
By its oualities of execution às valaable the fragment of. 
a stele, that seems to be nearly of the same time as the m 
march of the Soda. The heads and the lower vart of the bod- 
ies have dissopeared: yet one recognigzes tno women chothed 
in the tanic and himation, faciné each other. One is seated 
and the other standiné.(mis. 2336). The first seems tot remo= 
ve her mantle with the left hand. She makes a éesture nith: 
| 


the risht, that ne have already recognized on other marbless 
she extenads the finéers as if she prepared aerself to recsi- | 
ve and take an object offered her as a present. The other 
souné moman with the left hand raises à oart of her mantles … 
Her right arm is raised in the air. One freely imagines it 
terminated by à hand holding and carryinés forward a fruit | 
ov flower. The hair d8 this persèe hangs over her shoulders | 
ia longs tresces taat. fall: to her éirdle. 

There is reason to hesitate on the character that it: is 
proper to attribute to: this fragment. Was this stele conse- 
crated in some sanctuary or erected on a tohb? Ne should see. 
in it rather a scene of adoration. Between the tro figures: 
is à difference in height that #e have already noted in a. 
votive relief (ris. 2314), betmeen Athena and the believers: 
that norship,her. Nothing indicates: here a partings scene. 
Fnis is neither tenderness nor sorrow, but respect. is expr- 
essed by the attitude of the young éirl, and it does not s: 
seems that. ia Attica mas ever established the custom of dei | 
frias the dead. The sculotor and the painter have represented | 
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“vhem in the costume in which they were clotned, and in the 
occupations to: mhich they had devoted themselves during life. 

Phe Attic tomb, when its occupant had held a certaim rank 
in the city, comorised above the grave or cell: a visible p. 
part on mhich the image concurred with the epitaph in perp- 
etuatinés the memory of the dead: | fhose painted or selupta- 
red steles are known, that. fill: am entire hall of the cent 
ral: museum at Athens. In one 6€ his laws that. Cicero has: | 
preserved by translation, Solon distinguished two: forms: of. 
this external: tomb, that he placed under the protection of 
the city, the monument and the column, 2 One could already 
infer from that text, that certain interments must be surn- 
ounted br fisares. in the round, and this conjecture has beem… 
conformed by the examination of the upper surface of the ba 
ses, that have served for supoorts of the funerary represen-… 
tations. Sare indècations have been derived from the form 
of the hollow in which was inserted im the ton of the base 
the part of the monument devoted to! the image. In 1534 some 
trentn of these bases ere studied from this point of view: 
now for / or 3 of them, there is no hesitation: mhat had b 
been: formerly inserted there was in the thia: sectiom of the 
slab, but the two feet. of “ statue, ? 

Kxote 1.0.656. On the arranfenment and oppeuarance of this 


Vonb, see wol,. VITT, Chapter "99, 2. 

vote 2.9.056. cicero, pe Weéibus. TT, 26. 

note 3.p.u56. 1uschke. Abtottische croabstelen.p.302.(A%h. 
Mitt. 1872, p.36-44, 289-206,p\8. t-1V)e Ne have reproduce 
one of these pedñestals.(vol.vitt,nr.32,r16. 50), 

of those statues which left at Athens their imprint on the 
stone, aone survived like that of Antenor, to: resame its p 
place on its ancient pedestal: but among the figures that: 
in Athens and elsewhere appear to correspond to: the idea & 
that one has reason to: conceive of those funerary images, 
there are several: of them of which it is known that they 
ere found in the necrovolises or their immediate vicinity. u 
The fact is attested for the male statue quite recently dis- 
covered at Kalypvia Courvara (fis.89).4 It is the same for 
two other pretended archaic Apollos, that: of Thera (fié. 134) 
and that of Tesea (ris. 197). The rouvre possesses three 
statuss of seated momen, that came from the cemetery of Mil= 
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VNiletus (mis. 112). Nom a*fragment. of a female statue of t 
the same tyve has beem found at Athens, auite near the cem— 
etery of the Dipylon, engSaged in the wall: built by Themist- 
ooles. 1 It. is also: on the site of a cemetery at Vari: im At- 
tica, that was exhumed an important. frasment of an: esuestr- 
jan: statue. ? finally, instead of erectins on the monument 
the image of the deceased, sometimes that of a sohynx in 
the round was placed there. There have been: fonand ina Attica 
several: fragments of those figures. The use of this: fanera- 
ry symbol: seems to have also: been the fashion in: Brorus. * 
The best preserved of these sphynxes is that collected at 
Spata (Fis. 337). Its wings are painted red and dark blue 
and the hair is brown. The polos: nas ornamented by resebtes. 
traced with the brush. With its curved aouth, its eyes sli— 
ghtly raised at the outer angles, and the rigsorous symmebry 
of the feathers of the wins, scales coveriné the chest and 
the masses of hair that enclose the face, this marble has 
a very archaic aoppearance: however, there is much freedom? 
ia hat remains of the body and hind members. The work must. 
date from the time of Pisistratns. 
| pote 4.0.656. Histoire de L'art. VOL. YTIL, pe 400 

xote 5.p.656,. qmhe some, p. 8214, note 1, 

KoOte 66p.656. The sans, p.298. 

xote 1.p.6857. poheneris. 1874. 0.480. 

note 2.p.6857. nthen, Mitt, 1879. p.2302-808, pe 1Tte 

pote 2.p.6857. ON the sphynx 08 o funereal enblen, see Aït. 
NÈtt. 1879,0.64A,n0te 2e penndorft, criech.unà Sci. vasenbvit- 
der, p.38. 

Kote 4.6.657. nistotre de L'art, vVolL.TIT, Fiés, 151, 182. 

A tomb of this type can be restored by the aid of à base 
of very original character discovered at Lambrica, the anc- 
ient Lamp.rae (mis. 51): still it is possible that. there 
on the padestal: may have been a furaerary statue, inastead | 
of the sphynx placed in the restoration, that of the honli- 
te ts mhose service "as attached the sauire represented om 
one face of the base. 2 Phis conjecture will be sugsested br. 
a fragment of an Attic funerary stele, on which above a cav- 
alier like that. of Lamptrae is seen both feet of an effiéy | 
of much greater size (mis. 2332). Fhe image of the rider se- 
ems to have there only a complementary character. This a 
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biographical statement analesous bo that sapolied by the & 
tro reliefs, likenise of very slight projection, that. deco- hi 
rate the lateral facades of the block. Three persons are & 
there in the attitade oonsecrated to family lamentation. At. 
the right is an old man, father of the deceased, at. the l: 
left beins to women, perhans his woman: and his spouse. : 

xote 1.0.658. winter. arvobaal von tanpirae.(athen-mitt. 
1887. D.105-1418),. 

kote 2.1.658. Ketbié, Les hippèis athentens.v.52258. 

If for Attica the funerary statue is represented only by 
a sinéle monument (ris. 1939), it is entirely othermise with 
the stele. The latter imposed a smaller exvense on the fam- 
ily: it was then ân more common use and is constructed by 
handreds for the 5 th and 4 th centuries, the examples that. 
bave come down bo: us? 

Kote 2.p.6858. ALV the reliefs known of this type ore rep 
roduced with reliéious care and briefly described in the 6 
éreat collection, whose publication has been undertoken by 
the nacadeny of Vienna and L8 carried on ot Bertin under the 
direction of x. Conze. This 48 the tetle. dve attischen er- 
avreltefs, heroauséeteben in auf trose der v.nacadñ.der Ki8s.zu 
Kien, by n Conze,. periin, 41890. 

Phe Attic funerary stele is a slab of slender form, sligsh- 
tliy narrower at ton in the palmatium of elegsant desisn (Fié. 
339). Sometimes it suffices to engrave a name bo: shich is 
added some very simple motives, like the cock and a star, 
mhose outlènes were traced n&th a brush on the marble. There 
“ere steles on which the entire ornamentation, composed of 
one or more figures, was: executed by the painter without &t 
the aid of sculoture. Most of the teme when tBeey are found, 
colors and lines are left: im onlg very slisotvestises: it 
is very rare that. as the stele of pyseas, the entire desiém 
of bhe image is preserved on the stone, even almost. to: bhe 
least. detail, * 

xote 41.6,.6858. Dre attische crobreliefs. Pl. Te | 

It is the ifsure in a vertical position that these steles: 
by their form seem called to to in their field: they retaiu 
for it nearlg the natural dimensions. Among the Attic reli- 
efs of this time, whose funerary destination cannot be doub- | 
ted, “se find none on which apnpeared the image of a woman, 
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and yet by several inscriptions read on detached bases, it. 
is known that there is tn Ionia, Thesselg and Eaconia, wom- 
em as well as men had their “sema” or monument. nith figare, 
statue or stele, either mith painting or relief. This lack | 
has been: filled by a fragment of a stele jast acoauired by: 
the museum of Berlin, and mhose Attic origin seems mell: es 
tablished. The marble is Bentelican, and the exechtion is 
that of the stelès collected in Attio cemeteries. Like Aris-… 
tion, the woman ras represented here as standing (ris. 349). 
5ne of her hands, the only one visible in the fragment. pres 
erved, holds: a florer: the other must have hungé at the side 
and raisei the cloth of the tunic. The coiffore recalds that 
of many "Korai. The features present. a certain analogg bo: 
those of the young man carryfng a disk (Fig. 242) and nith 
that of Aristion (fis. 2341): but. here the eye is less: fully: 
svened: it. is lonéer agd more almond shaped: the Lips: are. 
thicker and the cheeks are thinner. I$ apvoears that the sc 
ulotor desired to mark thus the difference existiné in Wat 
are between the faces of men: and women, bet the apvoearance 
of the flesh of the tro. | 

pote 41.6.6680. Gotoñeote 46%, 488,477. he send of Lanpitos 
mas executed by enèotos, The inscription does not estate whe- 


ther this wos 0e statue or à relief. mhe vor senc appears 
to have been enploued to desténate elther node of espresen- 
torton. 

pote 2.606.660. vxekule von Sirodontiz. yveber 08 pruchstiuck 
einer attischen Grabstele.(siis.of acoû.cf erlin.1902. 

Monuments devotedi to: men: ere yet most aumerous, and im 
“nat. ne have of these reliefs, the figures. of the gouné per- 
Sons are in the majority: but. one also: fiads there im their 
«ar ecuipment hoolites, in mhom by their beards. are recogai- 
ze adult men (fig. 241). Without aiming at Tadividual. res 
emblance, the sculptor characterised the age and condition: 
of the personagse by the attitude, clothing and attributes: 
given: to: him. Nothins better indicates the large part'here 
assisned to convention, than the stele on which nere repres-, 
entei together tn youné men standing and aude.!l The outline 
of the first. covers Bnd almost entirelg concealr that: of the, 
second, wmaich is divined osuly br the doublinaé of the contour 
and by à rand projectiné ia: front: that appears to beloné bo! 
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the person in the second plane. 

mote 1.048681. érabreliefs. ple VITTe 2e ; 

Phe most. ancient and perhans the most curious remains that 
ne have #f this funerary sculotnre is a fragment of a stele | 
iiscovered near this éate of the Dipylon, outside which an- 
cient Athens: had ja: all: times. its princiv2l: cebeteries. (Fié. 
342). MPhis. is the top of the image, a beardless: head profi- 
led on one of those metal: disks, that mem exercised in the, 
Symnasiums by throminé as far as possible. The disk must 
have been colored red or dark blue, "which better accented 
the outside of the face. With the left hand, whose inside 
and thumb are visible, the athlete supported the auoit pla- 
ced on his shoulder. 

It is probable that the person "was represented with the 
right arm hanging beside the body in the movement. of a rap- 
id march. Tn what remains to ns, there is still mach ankwa- 
tâness. The eye of the face in profile is set in front vien. 
Nith its thick cartilage and its srelled nostrils, the nose 
is very prominent. Only one very flat. lobe of the ear is: 
seen, concealed by the hair. fhsrgrrangement of the latter 
lacks elegance. Plaibted in great tresses, these form à heavy 
mass held by four bands at its upper end. Yet “with ald its 
defects, the nork has its charm. One feels there the same 
effort. as on many heads of the Korai, the desire that: the 
artisan felt to animate and illumine the face, to put expr- 
ession into it. The angle of the mouth is raised, and the 
cheek is #rinkled to show the smile. 

Dne divines a work of the same sehool, perhaps from the 
same workshop, in the fragment of another relief, that mast: 
be of a slightiy later date.l Me possess only the head and 
a part of the spear on which the young man leaned nith the 


left hand. There is more freedom in the entirety. The arran—… 
gement of the hair is more happy, that is retained by a band 


around the head, and there is 3 certain aristocratic nobil- 
ity in the sliéshtly aauiline nose, yet fine and straighè, 
in the calm mouth, ia the narrow and solid chin (Fis. 343): 
but. the surface of the marble has saffered here far more 
than sn the besrer of the disk. 

Kote 141.p.:664s erabreliefts., PL.YTe 

It. is the contrary on a very sell preserved monument, the 
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stele discovered in: 1839 at. Velanidezza(rigs. 72, 349).2 A 
soldier clothed in his equipment is seen leaniné on his sp- 
ear in the too limited field. A very low helmet crowns. the w 
head. The plume crowninés it. has diseppeared! it "was made 
sevarately and fitted by the ai4 of a projection. Over.a 
short tunic descendiné to the middle of the thigh. the war-— 
rior nears a cuirass: shose fringe protects the abdomen.: 
Creaves enclose the knee and the entire lower part: of. the 
les. The foot is nude. The Athenian: hoplite however never 
sent to war nor even: to parade without being shod, at: least, … 
by sandals: but the artist desired to: do: honor to: the mast— ‘à 
ery with which he treated the extremeties of his figures. 

Kobe 2.6.664. Grabreliefs. pl. TL, 1e 

Color completei the indications 9f the chisel. The slight- 
ly concave éround was painted red, from which the image rose 
in very slight relief. Touches of another red coloreä the 
hair and beard, the lios and eyelids. The helmet: was: dark 
blae, and the cuirass. nas dark on which mere detached im 
light two bands ornamented by frets and chevrons. A lion’s: | 
head engraved in lines and a star decorateä the right shoul— 
der. Jun the nude "ras ao trace of coloriné. 4 

Phis stele must date from the last auarter of the 6 the 
century. Its proportions are very correct, and save for the 
eye that is still badly presented, the draniné is: more cor 
rect than that of the bearer of the disk: but one does. not 
feel here to: the same degree as in the head on the disk, t 
the siacerity of the artist that seeks to: iaspire himself 
from naturet there às nt bne entiretm à certain coldness, ê 
thab betrays routine, but: an already nise routine, mery sare 
of its "work. This is: a type consecratedi by more than: one © . 
copy, that must have been: taken at about that time by Attic 
marble-norkers, for the tombs of the Eupatrides.Tn the ber- 
ritory of another deme, Icaria, has been: found à second ste 
le almost similar to the fivat. ia every parti the same atti- 
tude and the same armor, The difference is: only ia some very. 
secondary details.” The stele of Velanidezza appears to: have. 
been: ia: a perticularig careful: execution. This: is: perhaps: 
mhat decided the sculptor to: sign it, “Ærgan Aristokleous” 
is read on the face of the band on mhich are placed the foot. 
of the deceased. The name of the latter, Aristion, is: engrave 
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sn the base in mhich mas set the tall: marble sleb. Thus by 
the name of the stele of Aristion, archaeologists designate 
this monument today. T: do: not kaow mho: at the discovery had 
imasinedi calliné this figure the soldier of marathon, by 
reason 9f the place mnhere it was exhumed. In: the sense att | 
ached to: it, this name nas pure fancy: but it is no: less t 
true, that if one desired to: attempt to: form some idea of 
the features and eguipment of one of those Narathon: braves. 
mentisned by Aristophanes, it nould be proper to: represent. 
them mith the features and costame of Aristions: 4 

xote 1.9.666. erabreltefs. Pl. TL, 2, The frobnent repro- s à 
duced in pl, TIT, O heoû en à toreo, also geens to have L o 
velonéed to à fiéure of the sane taupe, os vell os ancther, 
Ue\e VITE 1Y 

As for the image of the nude youné athlete, it has: so: far 
appeared ina Attica only in the fragments of the torso: and 
legs, on mrhich the joints and muscles are sometimes accent 
ed mith a rare visor (fis. 344):2 but these remaias suffice 
to: show, that there also: at Athens they are one of the cur- 
rent themes of funerary sculobture. One recognizes: there a. 
simolifiei form of the statues, destined to: surmount the 
tomb, like the pretended Apollo of Tenea. 

Kote 2.p.668. Grabrellefs, ple. VIT, VITE, 2e à 

Of all the votive or funerary reliefs that me have sarvey- 
ed, the nork in rhich the Attic chisel: has most science and 
freeion, is that frieze of which there remains to: us Fermes. 
at the race and Apollo: mountiag his chariot: (Fiss. 334,335), 
Traces of archaic conventions are scarcely sensible there: 
the sculptor now has: but little progress to: make in order | 
to prodace masterpieces, such as the éreat relief of Fleus-! 
is representiné Tfriptolemus betneen Demeter and Kore.' 

8. What Attic Art  owes to: the Ionian and Dorian: Schools. 

In the inventory that we have labored to: make of the arch 
aic seulpture of Athens, ne have not peen: able to: take into 
account à éreat number of fragments heapeñ in the glass ca 
ses and storerooms of museums of that city, fragments: of " À 
nhich none is perhaps devoid of interest. It has beem neces- 
sary for us to: adhere to the less impoerfect: and eq 
tant pieces. Most of these have been ekhumed in: the bourse 
of the last. 59 years: but the great revelation: is: that: omed 
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by the historian to the trenches, that. from 1886 to: 1889 
were opened over the entire extent of the plateau of the © 
citaiel: domn to: the solid rock. Thanks to: these excavations, 
we see:and even restore "with its dominant colors and the f 
forms characteriziné it,“the red and blue Acronolis of Pis 
istratus and of Clisthenes. ”1 We certainaly represent: to: our- 
selves much better than causanias could in: the time of the 
Roman empire, or even à contemporary of Denosthenes: we have 
a more correct idea of its appearance, which differed very 
Sreatly from that. presented after the considerable works e 
executed ander the direction of Pericles, of Ictinos and of 
Phidias, when marble replaced limebtone everynhere. An ent 
ire century of the development of the arts: of Attica, mhich 
by these discoveries: and the surorises that they have prep- 
arei for us, hes been extricated from the thick layer of © 
rabbish, in which only yesterday was buried and concealed 
from all eyes the very rich and varied norks, that prepare, 
anaounce and explain: that: of the illustrious masters of the 
sacceediné age. 

vote 4.p.6887. qhe expreseion is that of Lechat. 1 

If by reason of the fragmentary condition of the aoeenents 
many details still: escane us today, vet. we seisge the éreat. 1 
lines: ne know hat conditions orogress operated, and im mn 
nhat order the phases sacceeded each other, until the dan 
erous and salutery crisis of the Median wars. The obscure i 
snd isolated Athens of the 7 th century still: heâ only art. 
isans, who carvedi in wood and then: in soft stone the inases 
sf the gods and those of men: but that of Pisistratus enter 
ei into close relations mith the Tonian cities of the Asian L 
continent and with those of the islands: the sculptors Arch | 
ermos sf Ahios, Aristion of Paros and Theedore of Samos, © 4 
concurred ia the embellishment of Athens. ro: female statues. 
of the Acropolis reoresent a tyne called the Samian, from a: 
comparison to: a statue found at Samos (Figs. 120, 121). This, 
Samian sculoture further appears to have exerted but slisht 
effect on Attic sculpture. The imitation of ancient idols 
is very apparent there: the face is without expression and 
the drapery lacks freedom. This art mas that of the first: 
bronze-norkers an did not have what. mas fecessary to excite 
a revolation in taste. What gave the signal: for this was the. 
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avvearanee at. Athens of statues and reliefs, nhich the seu 
otors made from the marbles: of Paros and of Naxos. à 
Men are charmed with the marble of the islands. Ships: ai 
chargée full cargoes of it on the auay of Phalerum, and at. 
the same time come the sculptors, wha kaow how to: wrk the. 
beautiful erystalline stone: as Bathyeles: of Magnesia had 
done at Sparta, they brins their nôrkmen with them. They: t Ë 
train aporentices. at. Athens: In the workshops opened by the 
men: $0 to learn the secrets: of the trade. MNhen the native, 
artists know how to: nork the ne” material, they imitabe the 
models proposed for their admiration by the:tsland sculptor 
fspecially by its branches in Paros and Naxos, the schools 
chios made its influence felt ab Athens: the friendship is 
kaown that united Pisistratus and Lygdamis, the tyrent. of 
Naxos, and the Athenians beiné of Jonian race took part im 
the festivals of that Delos, where nere extibited a qumber 
of the works of Archermos and of his sons. Assared indicai- 
ions attest. the benefit from these contacts to: the first 
Attie sculptors, mho: attacked marble about the middle of 6 
the : th century. mor example, here is a tyoe invented and 
brousht out. by a sculotor of hios: that of the ninged and 
fiviag Victory. | Scarecely has it been seen: and appreciated 
at Delos, than it crosses the sea and is introduced ia Atti— 
ca, nhere fashion takes possession of it. Ne find it repre- 
sented there in the collection of monuments precedins the 
Persian invasion, by tBe fragments of two: steles of marble 
almost as large as nature, and by 7 or 8 figurines in bronze: 
Most. sf these images are more advanced ia execution and fre- 
er than the statue of Archermos (finial of Chap. VIIT). In 
one of the tro statues, the Victory becomes. erect. and one 
feels it free from the imase of Those supple and lisht Vée 
tories, of which a swarm fold théir wings and light. om: the 
balasbtrade of the Nike Apteros. fs l 
Kote 1.p.0m8. mistoire de Viarte Vol. VIII, Pe229-306, RU 
piés. 122, 423. 44 
pote 1:D+689, Petersen, narehaisehe xikebilèer. (nihen.mitte 
1886. p.278-29%, P\e XIT}e 3 
Fhhere is another type to: mhich can be atiribuhed the sell 
origin: mith the same certainty: that of the draped woman Si 
standing, sach as shown to us by the rich series of Korai: 
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of the Acropolis. Fven: before the excavations of Delos. had 
rendered to: aus notable fragments of the marbles sculotared 
by the masters: of Chios and by: their Parian: and Naxian pup- 
ils, there had been divine what a considerable place roman 
occupied ia the nork of those masters, the woman: mho: at that 
epoch is never represented except more or less: clothed.? Ad. 
the figures that tradition attribated to the sculptors: of À 
Canioss "ere female figures, with hardy one exception, the | 
caricatnre of the poet Hipponax: they were a Tyche afd gra 0 
ces: at: Smyras and at. Peréamon- Artemis at La9s: and at: Ghios: 
also that Nike to: nhose back were first attached wings. At: 
Phasos have been: found Graces and at Delos an Artemis! per 
haps. inspired by the models that. they created: their Nike 
has. been: found: but further, the trenches: ovened at: Delos: 
have furnished several: examples of figures, that by: their 
entire attitude and costume apoear bo be the prototypes of 
the statues of young women, that were ornamented by vivid 
colors and stood on the Acropolis between the btnoi sanctua- 
ries of Athena. The same vertical position, same arrangement 
of the hair and of the clothiné (figs. 128-131): the same 
movement of the arms and the same éSesture of offeriné. 

rxote 2.p.869. POUSAnTOs mas streck by this, pe renarks 
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van 


concerning the Groaces of roupolos, that all the seulptors 
and pointers of the orchoic aé6e represented those éoddesses ii 
os clothea,.(trx. 235,6). 

Nearly all: stataes of this kind that came from Delos are … 
more ancient than: the similar statues of Athens. To: judge |. 
of them only by the sole head that ne possess: (Fig. 122), 
the coiffures of the successors of the Delian: Artemis rere 
less complicated than: are those of Attic virgins: but whaë: 
best lend themselves to: comparison are the torsos, several 
of which are well: preserved in nhat remains of the Delian 
statues. The work of their drapery is also simpler at: Delos.… 
Tne difference of the bmro: fabries, those of the himation and 
of the chiton: is eleariy recalled: but not with such a nark- 
ed inasistence. ni 

At Delos the chisel has not been applied as at Athens, to 
represent by an entire system of fiae and navy lines the: 
gofferinas, which a patient tristiné of the cloth impressed 
on liaen. On the torsos of Delos the forms of the body are 


sn) sasis boirled betestbni viiseñsomié vrev vire bre ,.eit 


nd in moñs ot Éowolle ton ei Senim ve snblive eds sisdet ont 
ins bnirevos eñd Vo vonsrsouners leidreg einñt bne lesido snt 
À otdmiovs ne To Ene sotodosd edd ‘ni sonsvhe ne eo esoesbive 
nor end eo slomexe ent nette ,eneinedtA ont menif .sïesi 4e 


vont Jesoet dniline bne sldeime Yo sfomto & vo setweñb£ 
ti 
Dhns wmonsŸ do sooñeñson dd «à esebre fesit siedd dose eaen 


=Sa08 "CCE mnsbdiA de sredt Sud sbhlovcnrok sûdS me s#c1 doion 
sv dvd shenisien pen dosnisognd Jearsepe SAT .efomis ‘ocd £sas 
Lu Std enent beonbosfni sven dent betsisæmosoas sen etneia 


Laivedtrioidn oi moitoenñnib sûid ni e1sdt beagslevsb aredaluos 


puesans snd où evliertndue noïne «vieioce € vd bsffloamt 64e 

ontohleedt benoñz ,steïdo emoideïñnedeo Ébnerlebibénra e$i a 
En: sonsüels buse vanxof vd bsmaste svom 168% où 188% 

MELLE baidisxe sed ut sde and seondedn sflftil sreites à] 

T4 vo ednerbimmi bneleï esen subov ni emenñd où me sovlere 
“+ hevede {le ,nminiro aient neveienn “tidmid vd eneinesdA v£ 
Lumk bevasua le bne ddävoe vendi dedt ceeio sebnsd sense ed 
Leosnd sen cesvait nienñd %o sfjiadeh ont ni bne viesidine end 
Adednemae ed nisbe son , ssoo ed “nt ne sornteed end ni 
ens toivia ei bisni vend ,s0et ent :0® .ssivoeseons ent *e ns 
asvisemenñid Lasnme vend ,1ken sit ve eh .efime & %e mieso 


h | 
Lévom move beoelo Ierino edi ,eldmem ni eoosràa scenñd ni soë 
vdrbodnseeta esn neni <seiivoim &nirnonx ne vonst svucisedsl 
Dont sensbiA To elsie detifenves dsom edi To essniiros en 
Dre dnote emes end ‘edsei eomee eût ni felesnd si vacosñk 
moksdst sidi Yo [let end ni vietsan svilide où sions lei 
| bas .lesii sbrel notiemti ed doidn of ekniseoro sûd te 
| bos motion denid sement ent move bne dseitè send vtissevié 


site vrsv end oi fdènors ei soent évee en? .deoet sEun sûd 


pe dt ds laniet e4d dn: id tee: 04 0 #nest ai boleeonco 


bte ent «ot escolo ei di ere bne ndeolt ont evsvon svols ofa 
fade obdih Jesovoe evcted vrerdnen end n@ .{tFI-O0P ei”) 
‘} mebag mesh oi beind set vodaluoe ‘edit Send elest eme ,esn 


to »Aoiot sscti den LA (RES coim NI +19) vnivevos dre. 


Be bE CE Jiend bawoyvue ei Esaieeb ,eols0 betnsuwnsrst onûn gnei 


resudade emidov donii ent emes sopené mort pasdiea :2scxem Vo 


no seven evpoisev oi di œnilaue ne vaifiele Soie ef 


DELLE ont neve Éallens otont sûi$ sremdtesv slomie vissiins _ 
j'en? es «bned sn ni bersenñdeù æblot eût obire ene te efion. 


PDRE 
Es 


569 
concealed in front by the amplitude of. the folds of the man- 
tle, and only very discrestly indicated behind where the ta 
aic alone covers the flesh and nhere it is close to: the skin” 
(miss. 129-131). On the contrary before several: Attic stat 
ues, one feels that the sculptor has tried bo dran under 
the fabrice the outline of mhat is not allowed to: shoïr nith-" 
out coverins (Pl. IV, Fis. 293). All that, those tricks of 
the chisel: and this partial: transparencoy 9f the coveriné are 
evidence of an advance ia the techaics and of an evolatiom 
of taste. When: the Athenians, after the examole of the Ion- 
ians who freauented Delos, desired to sarround their gsoddess. 
likewise by a circle of amiable and smiling faces, they per 
haps sent their first orders to the morkshops of Paros and 
of Naxos: perhaps: from thence came the first votive statues 
which rose on the kerovolis: bat these at Athens soon appe- 
ared too: simple. The Seneral: treatment mas retained: but va- 
riants mere aporopriated that. ere introduced there: the s: 
sculotors develeped there in: the direction in which they "w 
sere impelled by a society, mhich submissive to the example 
of its prodigsaläasnd ostentatious chiefs, showed itself from 
year to year more charmed by taxary and elesance. 4 

It matters little whether the artists then exertins then- 
selyes on the theme in vogue sere island immigrants or most= 
l1y Athenians by birth. Whatever their origia, all: obeyed &t 
the same tender cies. What they sougsht and all: pursued in: 
the entirety and in the details of their fisures nas érace 
ia the features and in the pose , érace again the arrangem- 
eat of the accessories. To the face, ,they held to: éiviné the 
charm of à smile. As for the hair, they amased themselves: 
in tristins, plaitins and curliag it in various ways. Perh- 
aps in these graces: in marble, the chisel: placed evem more 
laborious fancey and knowing minutiae, than was presented by 
the coiffures of the most coauettish sSirls of Athens. The 
draperg is treated in the same taste: the same effort is: 
felt there to utilive variety in the fall of the fabrice and 
of the crossings to: nhich the himation lends itself, and to: 
diversify the £ffect and even the theme, that uniform and 
éntirelg simple vestment: the tanic swelled over the chest, 
_mhile at one side the folds gathered in the hand, to free 
the nude feet. Mhe same érace is sousht in the very different 
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renderiaé of the two: fabrics of linen and of #ool: composiné 
the clothing, and in the contrast which the sceulptor has: th" 
as arranged. What completes giving the image the charabter 
of brilliant gayety and the touches of color that the brush 
has pâaaced on the gSrounds thus prepared, either to: briéhtem. 
the lines of the face, or to decorate by light ornaments & 
the chiton and the stephane, or to cause toi continue aloné 
the borders of the shawnl: the delicacy of fine embroideries.… 

for the Attic sceulpbtors: it nas a éreat point éained, only 
to have in so short a time learaed from Tonian masters Loi 
use marble with such freedom: but in deliéhtiné thus in the 
refinements. of cuttings and to tricks of the chisel, they raw 
the risk of neslectins the study of the lines and proporti- ; 
ons of the human: fissure. While aiming only at érace, they. 
exposed themselves to slip into affectation. Excese of virt- 
uosity threatened to: lead them into mannerism. 

Happilv, other factors intervened, that acted in a contra 
ry sense. There nas at first the influence of the earliest 
Attic sculpture. The habits created by it did not disapoear … 
from one day to the next, when in the norkshons they besam 
to abandon soft. stone. There is a certain statue of marble 
like that. of the Moschophoros, om which we have indicated. 
the persistent trace of the procedures and taste of the pre 
cedins period. fven after marble had triampned, the slishtim 
awkward but loyal: and sane realism was not entirely foréot- 
ten, by which they had started mith a siacere effort by wh- 
ich they nere compelled to seize the great lines of the liv- 
ins forms of men and animals. Athenian artists were badly 
protected from the temptation of playiné with the marble, 
when they chiseled the imases of those young "women, who ere 
âressed in their best and composed their etbtitudes before | 
the Soddess: but on other érounds, where they had to: count | 
less on their caorices of fashion, they remaiaed more faith- 
ful: to the spirit by which their predecessors had been: ani- 
mated. This is verified in many series of monuments, among 
others in those figures of scribes and horsemen: of which u 
unfortanately remain but slisht fragments: this is stild 
felt in a work such as the female statue of Antenor, that 
br the entire arrangement: proceeds from äntype of foreién 
oriéin: but. it. no: less: retains in: its rubust pronortions a 
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and the comparètive simplécityr of its execution a certain 
somethins, that recalls afar the statues of soft stone, th- 
eir air of visor and of power. F2 

Until the other Korai, even those that best mark the bril- 
liant. aualities and are nearly becominé a defect, something | : 
is found that connects these images of exauisite prebtiness 1 
nith theih rude predecessors. These is from one statue bor | 
another à singsular diversity in the lines and the exoressei- 
on of the face. The individual character seems: quite pronos 
anoed in several: heads of the series. However these images. 
do aot represent one person more than another: we have sta 
ted the vague and indefinite sense that the piety of their 
éivers. appears to have attributed to them. The truth is that 
each artist, from whom "as ordered statues of that kiad, en-… 
deayored to seekithe form and features that best correspom- 
ded to the concention that he was charged to: express. What 
he pursued was the creation of a tyve, that. of the Atheaian —… 
maman, who to: worthily honor the gsoddess must present hera- 
elf to the eyes of the immortals ia the expanded flower of 
the beauty, that nould set off the nobility and a very care 
fal. and rich dress. The elements of this tyoe ere imthe, 
life that they required from those errephores, conephores: ‘| 
sad priestesses, which marenédëbéfore them in the festivals 
of the citr, ascending in éroaps tomard the altars of the | 
Acropolis: but. all: those young sirls and young nomen had m 
neither the same features nor similar attitudes. Araitiné 
anè anderstandins an the adoption of a common ideal, each 
artist was inspired by a different model, and so are expla- 
iaed the stranée diversities that have struck us, when ne 
have compared those statues, all contemporary within some. 
years. 4 

Thaus even ih-norks where the these is borrowed, the Attie 
scalotor is still a realist. at least: by the manner in which. 
he comprehends a part of his task, most delicate and most: 
difficult. Then in this manner, very proud at. having appro- 
priated the ner technics: so quickly, he appears to have bro- 
ken forever mith the tradition of the old native imase-mak- 
érs, 2nd he contiaues it by attentivesadrintèltisent curios- 
ity with which he observes nature, and by the conscientious- | 
ness with which he endeavors: to profit by its lessons. (i 
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Tu the past of this school: sere then precedents that urée 
the sculotor. He must know homito make his reserves of them 
and to: retain some independence, even ia the time when he … 
showed himself most. anxious to imitate the Tonian marble- # 
snorkers and even to: surpass the delicate imitation of their 
chisels. Further, this nas mot alone in itself, in the per 
anent empire of the habits contracted from the first amaken-… 
iaé of the sense of form, that this artist found the strens- 
th to stop in a course, into which he céuhd not have entered. 
earlier nithout danger. He saw himself very properiy second- … 
ed ia this lesitimate effort by the enbrance of another TE | 
fluence, that of the Dorian schools of sculotors, an iafla- à 
ence that seems to have commenced by makiné itself felt at 
Athens in the last auarter of the 6 th century, and to have 
been exerted there with ever inereasiné authority in the f 
first years of the succeeding century. 

If Pisistratus and his sons commenced by iaviting the Ton 
ian masters, that held relationship by blood bo Athems, they 
had miads too broad to remain indifferent to the progress 
then accomplished for the style and techaics, in the nwork- 
shops of Arsos and Sicyon, of norinth and Æsina. Toi Aréos: 
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ly,s0 much "as built and sculotured at Athens, that all comm 
petitors verre welcome there. After the exile of Hippies, & . 
the recently freed city sougsht especially at Coriath in the 4 
Peloponessus the assistance that nas needed. The inatervent- 
ion of Coriath trice caused to fail: the projects, that Spar- 
ta had formed to restore the Pisistratides to Athens by for-… 
ce. At last, Clisthenes, that Alcomeonide "ho on bhe morro“m | 
after the revolution had renewed the work of Solo and had 
given to Athens a democratic constitution, nas the érandsom 
of the celebrated tyrant of Sicyon, whose name he bore: to: 
that origsio he oned a part of his great fortune and of his 
personal prestige. 

pote 1.0.678: PLutoroh, Carto, KXXTV, se 

In these conditions, why did not the works in statnary Cf 
the Dorian schools penetrate into that Athens, initiated by 
Pisistratus into a new and superior life, and since had re- 
mained open to all tastes for thought, poetry and art? On 
two bases of votive statues on the Acropolis have been read 
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the names of Callon and Onatas, bo of the most famous se 
tors of Ægina, of whom ne know that they mere contemporari, 
of the Median rars. | Pausanias had also: seen on the Aeropo 
lis a bronze statue representiné a warrior replacinag his àh 
helmet: the nailse nere overlaid with silver, and on the ba: 
was engraved this inscription: - “Cleoitas, son: of Aristocle 
made me, who constructed the stalls of the chariots at Oly 
pie. “2 Now that artist belongsed to: a family of Sicyonian s 
scalotors in which alternated the names: of Cleoitas and of” 
Aristocles. It has been asked whether it would not be prop- 
er bo recognize à brother of Kaenachos in the Aristocles, " 
nho signed tno: Attic steles, that of Velanideg£a and anoth- 
er found at Hiersaeax The name of Aristocles does not seem 
to have been used in Attica: but for lack of an ethnic ind 
cation joined to the name, this is onls a mere conjgçture. 

Kobe 41.pe6740 CoTenAtte Ts STD LV À SG IVe T3 878 

xote 2.p.674. POUSGntoSs. YTe 20,414: 

note 3.p.6174e. LOU. 1nechriften. 10, 9. 

Thus in the multitude of images that peoplied the Acrovolis,. 
in that sort of museum of archaic art, there ere morks sig 
aed by Féinetan and Sicyonian masters. Only the pedestals 
of these statues have been found: se:are ignorant of the di- 
mensions of these figures, and except for the warrior of © 
Cleiotas, these represented works exhibited ia the sacred 
eaclosare, by their presence in that place must have made. 
kaown bo the Athenians: tyves sufficiently different from 
those in which they had sought their ideal: until. then. | 

The Sicyonians and Réinetans being especially devoted to: 
norks in metal, there is. reason bo: think, that if rich Athe- 
aians applied to: callon and Onatas for votive images, that 
they desired to consecrate on the Acropolis, these rere made | 
of this bronze of Fgina, when: it had so: much reputation im 
all: Greece. Besides, it. is scarcely probable, that there nas 
not required from those famous norkshons figures other than 
those with dedications remaininé or that Éauseniss san. An- 
ong those nobles, Neleides or Alemeonides, who: prided then 
selves on being men: of taste, was doubtless one to whom sh 
ould be given the honor of those beautiful: casts made mith 
such care, and then: finally finished nith tne point and the 
chisel. j. 
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There is nothing in the authors nor ia the iaseriptions, 
that induces one to think that the art: of bronze was culti-… 
vated at Athens, like that in marble and that of painted p 
pottery, duriné the period precediné the Medien mars. If 4 
some founders ere established there, they scarcelg fabrics— 
ted other than common objects intended for small parsess m 
not one of them has left a trace in history. Athens had cn 
menced by bringiné bronze from Chalcis, the sole Greek city: | 
that possessed mines of copper in its territory. In certain … 
statuettes of the Acropolis, it has been thought: could. be. 
recognized the products of Éhalcidiaa manufacture: attitudes, 
proportions and costumes it is said, presented a strikiné 
ressemblance to the painted figures: on vases exported from 
Chalceis ia: éreat. auantity: into: central. Italy. ? Fo this sou- 
ree it is proposed to assign a éroup, that surmounts: the top. 
of a tripod (Fis. 345). This: $Sroup represented the avotheos— 
is of Hercules: it consists of four personages: tas males, 
Hercules nith the lion’s skia fastened around his neck, and 
Hermes, recognizable by his heel: rings: then two females, 
a player of the double flute and perhaps Iole, the favorite. 
companion of the hero. The feet are in profile to: the right: 
bat the bodies are at three-guarters. The poses are monoto-… 
aous, #%&he three risht arms haviag exactly the same movement.” 
The heads ere massive, almost sauare and very ankward, coar— 
se features and with effaced eyes, The noses are stroné and 
the chins heavy. The techaics is already kaowiné, for the 
figares are hollow behind and are firæly joiaed together and 
to the bronze arc that bears then: but the fabrication is: 
archaic. This work must be nearly contemporaneous nith the, 
high reliefs in soft stone found oa the Acropolis: but noth- 
iaé recalls them, neither in the appearance of the eatireby: 
aor in the details of the faces and the adjustment. One fe- 
els here the nork of a:taste and a style, "which are not, th=: 
ose of the Attic scalotor. 

Note 1.p.676. De Rider. Cotologue des bronzes etc.p.14=-16 

Here are now other figurines in an entire series, that: ap- 
pear to have been importei from an adjacent country; ne nisb 
to: speak of those statuettes: that in the 6 th centurr served. 
as the feet of mirrors of metal. They mostily present the s: 
same motives. The image formings the handle à$8 that of a y2— 
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gouné roman, Aphrodite or one of her devotees clad in: the 
long tunic and the himation, who holds ia: the hands a vase 
of perfame, a flower or freauently 2 dove. The type being 
the same everynhere that mirrors have been found, there is. … 
reason to suppose that these mirrors all came from the same ‘1 
sorkshop. Where "was that? This is not difficult to divine. | 
Corinth "as early famea for the excellence of its bronze. 
Its bronze-workers rivaled its potters in skills but they d 
seem to: have especiallg produced not. statues, like the foun-… 
ders of Egina and of sicyon, but metal vases, arms, furait- … 
are and utensils of all sorts intended for domestic use. Su. 
Such an active iadustry must have includeà in its programme 
the mirror, that indispensable element of female bexuby, a 
and what already sufficed to sugsest the idea of attributi- 
ag a Sorinthian origin: to all: those nirrors is the choice | 
of the motive that characterizes them. Nas Aphrodite the 
great goddess of Corinth, mhere clustered around her temple — 
taose hierodules or sacred courtesans to whom liadar adâres— 
sed such a pretty songé? | % 

Other information has come to confire that hypothesis. T ; 
Pne type in question is represented in the museums by Ssaffi-… 
cienatly numerous examples. For those having more or less à 
secular condition, the indicated origin is most freoueatly 
Coriath? it is the same for the nirrors no less interesting, 
whose dèsks are ornamented by figures enéraved ia: lines. 1 | 

xote 1.p.677. albert punont. Les cerantoue de Lo Greece Je | 
propre. Vol. IT. 1890. miroirs grecs ornes de fiéures où 4 
trait (pl.241},pe186-244: miroirs trouves en Érece ou êe fab- | 
ricotion érecoue,p.242-254. (EVats moûe by portier relatiné. | 


to plates XXKTYKXEY of the volume. qmhe name of corinth rec- ! 
urs for nore freogventhiy thon any other. A certoin number of | 
pieces came from Olynpio, pe$ars onû qhebes). pe Ridder, € 
Catalofue etc, 1894. Kunbers 150-15%. | | 
If not so, one should aot hesitate to place to the eredit … 
of the Coriathian rorkmen those of these attachemente: found | 
on the Acropolis, that are distiaguished by the purity of 
form and the finish of the nork. Like the statuette adjacent 
(fig. 346): to the head still'adheres a bit of metal cirele 
formieg the frame of the disk. Shod with sandals, the youné. 
girl throns the left leg forward. The himationa is cast dias- 
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diagonally across the bust from the felt shoulder to: the r - 
right side. Tt does not descend lower than the haunch. The 
two arms revresent the pose of the offeriné. One of the ha 
ads raises a flower bud and the other a pomegranate. Nothixa 
is simoler than the arrangement of the hair. Baads enclose — 
tae bron, short curls escape from the narrow stephane. The 
eyes are etraisht: the nose is elongated, the mouth seal: 
with thick lips. There is nothiag here ia tue attitude or 
ia the arrangement of the coiffure or that of the drapery, 
anich recalls that seekiné for grace by which are character= 
ized the statues of the Korai, and yet the bronze is of su— 
ch sufficiently beautiful execution, that it cannot be reg 
arded as more ancient then these marbles: but it came from 
a different school. The difference between the tro styles! 
is particularly aoparent ia the expression of the face. T 
That is cal and serious. The sculotor has aot attempted 
to animate it by sketchiag on it a conventional sé#ile. 

This same éravity even goes to an air of sadaess om a 
head tora from a statue of about half size (Fig. 347).1 
Jane cannot hesitate concerning the sex: however I should r . 
rather see here the head of a young man. ? Ne have already 
found this coiffure on virile images (Figs. 2329 and Pl, XIV). 
The hair descends from the crona in wavy tresses and is: col 
led on a ring of re copper at front and sides. They are 6 
sSathered behiad ia a sort of club. A long pia has diseppear-w 
ed, but seems to have held it in place. The head is very s' 
sbtroné. The cheeks form two broad planes that converse to | 
ebher. The curve of the mouth drops at the corners. The n08e 
is thin and the chin is round and firm. As for the eyes, t 
they are bons and straigsht, between lids very frankly empha- 
sized. The eyeball: is made of a whitish enamel 20 #hich the 
iris is detached in browa, and the pupil is black, represeu: 
ted by a hole. The eyelashes are engraved separatelg, the 
lies and eyebrows overlaid sith red coppoer. Li 

rote 1.p.678. pe R\idder. Éronzes èe L'acropole.xo.7es +4 
xote 2.p.678. purtubnéler pronounces Lt à heoûà of 8 vonan. 
(telstermerke, p.80). 1 

Our impression agrees with that of the accurate observer, » 
taat has subjected all those brouzes to: a minute examinati-. 
on: he says that this head “seems to reveal. a foreign oriéit 
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This origin appears at least probable for another head, ta 
formed a part of a statue of nataral. ie aad which me ha 
already reproduced (Figs. 2/1, 272). The techaics here are 
the same as on the other bronze, on this beardless head. 0 
both is the same use of enamel, the same procedure of iaer- 
ustation: but the work is here of a rarer delicacy. The bo: 
heads nearly resemble each other in shape and ia: style. In 
both the development. of the skall betneen: brow and aape ex- 
ceeis the oridinaery measare:Mbut mhat particularly permits LE 
taem to be referred to the same school: is that on both, es 0 Ë 
ture and life are rendered with the same broad and s0ber S.. 
simolicity. Especially by the hairy heads must me be able ; 
to name this school as that of Eéina. 

xote 1.p.679. pe Ridder. pronzes eic. KO. 7168. 

Thus entirely anonymous as are the bronzes found on: the | 
Aeropolis, little statuettes and fragmen.s of great. statues, 
then their execution is studied, one feels alaost. changed 4 
into certaiaty the suspicion already aroused by the sigaat 
ures of the master broaze-norkers: one can scarcely doubt. à 
taat the most beautiful of those bronzes are of Sicyonian: 
or Bginetan fabrication. Then is a conclusion: imposed: it 
saould be particulaerig by the intermediary of taese broazes, 
taat Dorian art revealed itself to the sculotors about tbe 
end of the 6 th and in the first years of the 5 th centurie 
By the introduction of these models iato Athens do re expl- 
aia the appearance of the type represented by the female 
head of the votive fisure of Autaydicos (Fi. 299) aad the. 
nale heai that we have compared with it (P1.XIV). This type 
seasibly differs from that on mhich. nas exheusted the effo- 
rés of the marble-workers contemporary with Pisistratus.. à 
The artist has finally acouired the feeling of truth of CEE | 
eat beauty, of #hat resides ia parity of lines and of à se | 
renity, ia mhich it. is reflecteä and by whieh is expressed 
tne sanity of a happy soul, and the rich fallaess of a flo" 
urishing life. | 

This ideal: is that realiged narvellousig at Athens itself, 
by the illustrious statuaries. of the 5 th aad 4 th centuriesi 
but an Anteaor, Ëritios or Nesides, already had a. very ses 
conception of it, when one of them or one of their rivals: L 
cut. ia parian marble the tas heads, which served us for nd. 
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measuring the deéree of mastery, that sculpture ha attain 
ed ia Atbica on the eve or the morrow of the battle of Ma 
athon. These norke would certaialg not have had this chara: 
cter of severe nobility without the very spoortune iaterve 
tion of norian arëb. à 

Toward the change of the centnry, "whaët must. contribute & 
dimiaish the prestige enjoyed at Athens by the brilliaat e 
vilization of Asian Greece, aad in shakiné the ascendency 
taat it exerted on opinions, mere the disesters which them 
fell: on Ionia. The vanouished are pitied, but. one does not 
consider taking them as guides or instroctors. Now when bow. 
ed and thus eclivsed were the fortunes of Ioaia, nas the s 
source whea even several Dorian cities near Athens saw the 
sealth and porer rapidly iacrease. Sobs barst forth ia the 
taneatre, when Phrynichos placed xader the eyes of the spec- 
tators the takiné sfd humiliation of VMiletus: but these same | 
Athenian veople admired and followed nith curious: eyes ble |: 
brilliant flisht of the prosperity of Egina and of Coriath. 
There was a contrast which could aot fail: to strike their 
miads at Athens, and to inacline them in a certaia measure 
to submit to the influence of the customs and arts of the 
Dorian world. Then commenced this change of taste nhich br- 
ought the Athenians ia the first half of the 5 th century, 
as Taucydides remarked, to reaouace the Jonian fashious fo: 
the coiffure and the clothiaé. 

It was a happy chaace that the bronzes of Sicyonu and of 
Fsina came thos to be shown and appreciated at. Athens at 
the moment, when attic genius was éoiag to find ia the reb 
uildiag of the city and of its édifices, opportunity for 
grand works of architecture and of sculpture . This ésenius: ñ 
gained auch by iaistion into the methods of a school, that 
applied itself to: define the normal proportions of the aan 
an figure: but it was no less the ITonian masters that gave î 
tne first education to the scalptors of Athens, who had tau 
sat them to forsake tufa and the radeness of its modelias 
for the refinement of marble. Further aot alone the statue, 
taat supreme effort of sculpture, which benefited by this. 
iasiruction! its effects made themselves felt with ao less: 
force and more persistence in the domain of relief. 

When ne speak of a relief, #e:do not undersbaad by thaë 
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the figures that fill the pediments of temples at. Atheas. 
aad elsevwhere. These figures are treated in the round and. 
are actaally onlg half statues, divided in two in: their 
thickaess. There is ao relief, oroperlg speaking, except #« 
«here the form toi be shown is eut on a grouad. It is broué 
to s unityplane in works with the simplest prodedañe: it 6 
ves nearly a flei sublèae. Nhere the art is more advanced, 
it comprises several superposed planes; whea the transition. 
from one plane to: another is skilfully managed, the image, 
comes to be modeled to sive the impression of nat: the eye 
perceives on the liviag beiag: bub even where it succeeds 
ia produciag this illusion, this image alaays retaias its” 1 
character of 2 conventional projection and rises from the” N. 
érouad ouly by à very sligsht projection. ï 

The mode of representation just defined às that. nhich vay | 
be called classical relief, which aeither teads to: 
fouaded with the round mhile retainins a part of the volume 
of the body, nor to contest by the multiplicity of tne pla. 
aes aith the effects of painting: this is that which Athens - 
«ill give a little later in examples that "ill: be eteraally 
admired, ia the works loke the Paaathenaic procession ont 
tane Parthenon, and the stele of Hegseso at the Dioylon. From 
the first years of the 5 th century, Attie sculpture is very 
far from ettaiaiaé perfection ia this kiad, with some of &” 
the reliefs that ne have reproduced. Mhere sere learned ta 
secrets of that art so difficult aad so: delicate? Did the 
art of the Peloponessian schools play a part. analosous. to: 
taat which must be attributed to it ia the development of 
statuary? 

la the style of sculptore of the Attice reliefs is nothing. 
of the angular hardaess of outliae, noted in the bronze pla- 
ques wrougsht in repoussee and collected at olyæpia, or of. 
tae dryness and neaviness from which are not exempt aay of 
tae raconian steles, even those most carefully executed. It 
sould also be in vain for one to seek analogies in the high 
reliefs ia the Peloponessus and ia Sicily, that decorate t. 
the pediments or friezes of edifices. In those reliefs the 
sculoter loves toi shown the image in froat. So presented, & 
this image is like the reduction of a statue: it retafrnos i 
its features. The sculptors of this school, to: give more. 
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solidity to the heads of their statues, nillinsly exaggera- | 
ted the strength of the bottom of the face. This mode is u 
usually taken by them, and the view of the profile must. then. 
lose in beauty. This characteristic trait is found almost 
everyshere in the reliefs to which #e allude; it saffices 
to distingsuish them from those Attic steles, where the art 
isv tried to put elegance into the continuous and refined 
contour of the profile, into the drawing of the cheeks and 
tae china. Not then in these reliefs of Borian art shall re 
fiad the origins and antecedents of the Attic reliefs of. 
tae eadiaé archaise. ‘à 

It is necessary to note these origsins in the orasuentation 
of the funerary sbtele, and there às everynhere that it is 
found with the same traits, this is manifestly an IJonian à 
importation. There has not been discovered ia Attiea the 
least remaias of a stele of limestone tufa as its material. … 
9f marble appeared the decorated stele ia the tombs of this D 
country, and the insular seluptors introduced aad accredit- 
ed the marble of Athens. Further, the attic stele of the 6 
ta cenabturysas conaected to the IJonian stele by aa incontes- 
table boad of affiliation, that has made known to: us a num- 4 
ber of moaumeats scattered ia the Asian peniasula, ia the | 
islaads of the Fégean sea, on the coasts of Thrace and ia 
central Greece. There is the same form in both parts, defi- « 
aed by the length and aarrowness of a field diminisainé from 
base to summit. This is sometimes à division iato: tno parts, 
one bein filled by the imase of the deceased almost as lar- 
ge as nature, while the other is much lower and contains & 
supplementary image, that informs the observer concerning 
the life and tastes of the dead (figs. 143,338). These are 
the same themes and are treated ia the same spirit: it is 
tas same mode of interpretation of the contour and of the a 
masses of the body. All these resemblaaces attest imitation - 
aad annouace borrominé: but Attic soulptors éave proof of & de 
siagsular aptitude ia profitings by the iastroction. Toeg nere 
aided by the requiremeats of the funerary rites, that the 
nobles of Athens had received from loniau tradition as pre- 
seated by the Homeric epics.l An essential and visible part 
of the tomb, the mouad recuired for its summit and set on a 1 
base more or less in height, the mark which was either the . 
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statue or the stele. The statue was a costily honor to: whic 
all the dead could not aspire, While scarcely a family in: 
easy conditions could not meet the cost of a marble slab, 
either painted on the smooth surface or dodeled in slight 
projection, where the effigy of the dead was outlined over 
his epitaph. If those statues must remain ouite rare, by 4 
nandreds vere erected the steles mith images in the cemete- 
ries of the aristocratic class. They were sometimes ordered 
from those artists of Naxos and Paros, nhose signatures have 
been found in peotia and Attica on monuments of this kind: ” 
bat most of them appear to have been executed by native sc-… 
ulotors. Among the Attic steles of which some fragment has” 
been preserved, fen were cut in marble from the islandr: si 
mucn the greater number were in that from Pentelicos or Hy- 
nettus.? Mhus were created workshops in the viciaity af Ath- 
eas and pechapsanearihhe ouarry, where men came to seek tom 
stones, and those sorkshops were the schools where Athenian 
sculotors attempted the art of reliefs. By aïsustained eff 
ort, they soon came to: eoual and perhaps excel their models. 
The masterpiece of Ionian relief is the frieze of the treas= 
ury of rnidos: non even in the best parts of that eatirety, | 
neither the form is so: closely followed, nor has the âraperg 
as much variety is in two or three Attic reliefs, that must 
be of nearly the same time. There the exectution, while re- 
tainins the impress of that grace which the Ionian chisel: 1 
kaex how to spread over all the marbles that it touched, it 
has something firmer and freer thaa: ât Delphi. One feels & 
there nearer the hour ween vanished the last awkmardmess, 
aad the last stiffness of archais® became more flexible. 

xote 1.p.688. pietogre de L'art. Vol, VIIT, Chop.VTT, 2e 

hote 2.p.6888. TN Countiné bvhe steles for which conrze $ives. 
o precise Ladticetion of the nmotertol, À find 14 thoï ere of 
norole of pentelicos or pyunettus, aboinst 6 in islonà mnorble. 

Doubtless so far as Dorian art concurred in the education 
of the sculptors of Athens, it did not fail: to be somethiaé 
ia the progress evidenced by the works to which we have just 
alluded: but whatever account must be kept of the direct ef- 
fect of the masters of bronze, tne relief no less remains 
what is most lonian in Attic art. By the methods that it ap- 
plies as by the taste that marks all its creations, it recalk 
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Lahatsez XIIT. Sculpture from 776 to 479. Survey: of. 
its History and conclusions. ‘1 
Ne have folloued Grecian sculpture in its organic devil 
nent from the hour when the feeling for form commenced to 
disengsagse itself from the formal stiffness of the Seometri- 
cal style to that in which it already disposed of means of | 
expression, which permitted it to render the beauty of that 
form, in the logsical: secret of ots natural constroction, à 
the harmony of its main lines end in the variety of Gthe mo- 
vements that animate and excite it. The priacipal monuments 
of the sculpture have been represented and described, each | 
at its date, which in most cases is rather approximabe then 
rigsgorously fixed, and each is its place, that assiéned bo: L 4 
them, when the orisin is doubtful, by the affinities that 
tney present with the works found where they came from, so à 
metimes ia the rwins of edifices which they had served to 
decorate. The efforts of these first sculotors are produced 
siaultaneously at different parts of the Greek norld, and 
the $aterpretation we have given of the form has not been: 
everyrahere the same. We have been led thus to distinsuish 
nnat ne have called schools, and ve have tried to: defiae 
them by the characters which they impressed on their NOTkS: 
we have determined the part that each one of them, with its 
aaalities and defects, has taken in this gSeneral advance ir à 
execution, that was so: éreatly accellerated in the second 
nalf of the 6 th century. There is opportunity now to abst 
ract these special features, to consider in its entireëtg & 
the movement of Greek genius and the course by which it suc 
cceded in attaininé the full liberty of execution: ia relief. 
Ne must also ask ourselves, if in the course of this long 
labor, this genius has actually derived an appricisble ben- 
efit from the models supplied to: it by the old civilization 
2f the Orient. When is established the account of what it: 
might owe bo that aid, one can form a more just ides of its 
own poner and of its orisinality. 1 
If there be În man an imperious instinct, it. is the iacli 
aation that leads him to imitation, the pleasure rhich he 
takes ia reproduciné the forms of inanimate objects, especi 
ally those of living beinés. We know todan how much already 
delighted in tnis soort in prehistoric ages, the inhabitant 
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of the cavernes of our countries, the contemoorary of the 
maumoth and the reindeer. By a stronger reason is made pro 
of the strength mith which this taste manifested itself at: 
the origin of all societies known to us by history. Amons 
all: those peoples whose art was the spoontaneous product of. 
the national Senius,the most ancienb images present every-… 
nhere the same character, everywhere has the hand that mod 
eled them ia relief or traced them on a flat éround, has: it 
introdheèa certain aèterations that seem to arbitrarily mod: 
ifv the relations between them, in reality in the different 
parts of the body to be represented. Now 211: these convent- 
ioas are exolained by the same tendency of the mind. When 
taat undertakes to cooy nature, it does aot put in the ima- 
Se what it sees or will see in natnre, if #shen it begsinas to 
nork it osbserves without prejudice, it seeks to place there 
mhat it kaows, and all that it kaows of the olan on rhich i 
constructed the being that serves et as a model. What: it en 
deavors to transcribe is less the apvearance under waich th à 
at beiné oresents itself at tbe moment, than the idea forme 
of it by long exserience. An example will: illastrate our 6h: 
ousht. ! 

pote 1.p.686. On this subject see Leu. Pre rxoturutederé- 
ave in der plieren griechiechen Kunst. 1900. Tan the explons 
tion that me pive of the character of arechaic àraniné, of 
mhata ore terned its conventions, we hove profited much by: 


Mise taéentious and subtile anolyses, 

There are iatimate analogies between the art of hist 
peoples and the art of infancy. I have uader my eyes à dran: 
ing execvwtedi by a child of 19 years. He had never learned 
to dran: but his great enjoyment after hours of lebor "as : 
to get possession of a eencil and sheet of paver, to: dran 4 
on it houses, trees and boate, animals and men. He inforned) 
me Jane day that ne was Soins to make my vortrait. His eyes 
passei from my face to his sketch, and soon he very triump= 
hantly brought me his work. The head was presented ie prof 
ile, and get there was not one, bat ti: ears bo: be seen. 
One of these extended in: its amplitude on the side of the 
face entirely visible, mhile the other was seen: only ia th 
outline that projected before the contour of the eyebrons 
and the nose. he child tai not desired to deprive ce of 2 
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ear. Knonink that. l' had bo, he nould have thought it a lack 
of respect by not indicatings or at least reèalliné what he 
could not. place entirely in vien. 

There is what «ve have termed convention, If that is traly 
too naive to: have been adopted by any of the arts that we 
have studied, all have employed during loné centuries modes: 
of renresentation that are no Less arbitrary, and those con- 
ventioas are explained ia the sculptures aad paiatiags of & 
Féyot, Assyria and of archaic Greece as in the drawiné of 2 
enild, bv the preconceived and abstract idea imposed on the 
imagination of the artist and which guides his haad. 

fe have to: consider here only Greek sculpture. Now uatil: 
about the year 599, the sculotor like the painter of vases, 
when: he shows à head ia profile, drans there an eye as it 
3opears im a face ia a front view. (fFigs. 349,341). Mhy is: 
taat constant and syetemätice alteration of the true form? 
Mach before that date, tnis scualotor made proof of ai ia- 
contestable skill: in: some places: of his renderiné: how did 
he he exverience serious embarrassment ia seizing the char- 
acteristic outline of the eye when seen from the side? If 
he delayei so loné to attemot it, the reason: is a different. 
one: it is because in this lateral: view in nhich the oréan: 
seems to contract and to: be shortened, he ao: lonser fiads: 
the eye he admireä as the light: of the face, that: ia which 
tae mobile iris with its tender of sombre brilliancy is seb. 
forta sa the shite sarroundiné it: on all sides. He establi- 
shes: that normal: eye in authority with all: ite: Lenghh: of où 
openiné, ever rhere nature refuses: to show it to hiæ at an 
other angle and as if shortened. It is she same for other 
parts of the body. Here is a sculotor that learns bo: execute 
a male figrvwre nith nude torso. With a veople that: adores: 0 
paysical vigsor, a beautiful: torso #ill be taat. below a neck 
#ell suvoported, betiveen: shoulders bo: which are attached ro- 
bast arms, will extend a broad chest, the assamed coveriné 
of lunss lodéed at ease, that inhale air in great paresiand 
thas afford long breaths to the runaner or Nrestler, This: a 
ample and healthy torso of the athlete strenéthened by ass- 
iduous attendance at the palestra, the seulotor adnheres: to: 
exvosiaé entireky to: the eyes of the svoecsator. Thus: in more 
taan one relief the chest "ill: be presented in: front: below & 
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head drawna: in profile (miss. 2333, 23234). For the legs, the 
iaverse phenomenoa will: be produced. Tndeed by the profile 
aee trained the eyes: of the artist, for all: that. conceras. 
the shape and play of the inferior members: by observation: 
of the profile is fixed in the mind the image of the tyvoical: 
movements of these members. Not on the fisSure seen in froat 
could he measure the angle in the march or race, leao or t: 
tae seated position, that the thighs make with the truoxk, 
aad that the lower legs make with the thigshs. There is h3a— 
ecessary the lateral view that he may note and recall: these 
lines and their breaks, as nell as the projections of the 
articulations and 9f the muscular cords that move the: bonnes. 

The same observation for the fost. Vhen it seen: in front, 
it appears reduced and loses its importance. The ends: of t. 
the toes conceal: the middle portion añd their roots. The:i: 
iastep becomes flabttened. Mhat is seen of the feet and ret- 
aiaed by the eye and that of the primitive artist is the 
elongatei outline, that he draws when he sees it sidewise 
nith the elegant carve of its upper contour, the weld mark 
ed separation of the toes, and their éradvual: decrease from 
tae great to the little toe. That artist never thought: of 
shonins that foot. shortened. Éikemise mhere the figure is. 
entirely shown in: front view, the feet are franklg showar i: 
ia profile.(fiss. 246, 247). 

Taus what is first engraved ia the memory 9f mana, when: 
he attemots the role of copyist and emulates: aature, is 
aot the entirety of the organic tyoe with its complexity, 
aibh the variety of the reactions exerted Ja each other by 
tae different oarts of the machine. What then struck his: 
eyes and nhat he retained are the details of the forms: éacs 
each form was considered separately as if not connected to: 
the adjacent forms: bo: each of these secondary forms the 
primitive artist desired to: give a place, as familiarly said: 
he mished to show it at an advantage. These bits and fraém- 
ents of the reality are juxtaposed without giviné the imor- 
essioa of one of those liviné bodies in which their is iat- 
imate solidarity and mutu2l dependance of all elements com- 
posiag them. | 

It is again: by the avvlication of these analytical: proces 
ses, that one must render 2 reason for anotaer peculiarity | 
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which characterizes the works of primitive art. This pecul- 
iarity is sufficiently marked and constant, that. one belie- 
ves himself risht to pronounce in this connection the mord 
law, and this term is justified in the sense that. it: desis- 
naates a rule to waich the sceuloture of early ages: never fa— 
iled to conform, when he undertook the revresentation of &t 
the figure in volume, i.e., the statue or the imaée visible 
from all: sides. This rule is imoosed on the artist in Esyot, 
chaldea, Assyria, and amons all: peoples: of western: Asia ua 
til the conouest: by Alexander, among the Ereeks and the It 
alice peoples. until: about the year 599, among the ancien. 
civilizei pesoles of America before they knew furopeani civ- 
ilizgation. It is seen to be followed even today in the art. 
practised by uacivilized nations, or to: speak more correct- 
ly, aoneuropeaaized ia 211 varts of the world. | 

Daily auite recently, which appears very siranse, that at- 
tenation has been called to this law. Its effects had been: 
provei: bat ibts formula had not been found. This formula is 
bère 2s oresented by the autnor of what nwitaout: exagéerabti- 
da can be called a discovery. ”1 “Whatever tae attitude siven: 
to the fisure, whether it be represented as mlkias, halted, 
erect, inclined forward or backmard, sittiné on 3 seat or 
on the éround, horseback, kneeliné, lyiné oa the back or b 
front, etc.: ia every case the medilan biare conceived as: p 
passins through bnhe top of the head, the nose, backbone, s: 
steraum, navel: and sexual: oréans, a plane dividinag the: body 
ia bio symmetrical halves, remains invariable, neither bea-— 
dias ao7 turniné to any side. The body can sell: Lean forward 
or back: but there is never oroduced either flexure nor lat- 
eral torsion, either in the neck or in the abdomen. The leés: 
can indeed not be placed in the same fashion® a figure caa: 
advance one foot more than the other, kneel: on one. knee. on: 
base éround and the other be raised: but the position of the 
leés never modifies the direction ot the trunk nor that, of. 
the head. The arms are more mobile than the head and may t 
take very different positions: but. this mobility has ao: io 
fluence 9n the attitude of the rest of the body. The median: 
plane as defined remains unchangeable. 

KOte 1.p.689. IN 1892 0 Danish Learneë man, Julius ponte, 
published o Atesertotlon in vhich this theory was stotea for 
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the first tine CBilledkunstens Frenstilliné etc. with o sun- 
mary 0f 20 paées Lin French, that beors he title: - pinèe sur | 
Vo representation de La fibure humaine etc. rencoires de La 
ncadente de panenark, 5 th series, closes of teïters, vol. y. 
NO. ke 1892. After the death of Lanée, there oppeared in € 


| 
Cernan à translation of this essoy, that on the one hand © | 
conmnprised only the chapter devoted to art before 500, vut | 
On the other, contained a new Chapter, that in which hieto- | 
ry follons Éreek art in its evolution until obout the enû. 
Of the 5 th century. For what concerns péyption ond ortent- | 
al ort, V\t ie satisfred to reproduce the french sunnary of A 
the eorlier publication. (porstelLung der yenschen in der | 
Blteren Griechischen Kunst, by Julius Lonée,. mronelated fron | 


panteh by nathilèe yonn. published with the ai of Ce: joer- | 


fensen and supplied with o preface vy na. rurtuënéler. 1899). 

To desiénate such an attitude has been emoloyed the nowun: | 
“frontality” and the adjective “frontal.” These words: are | 
aot very clear by themselves and better might have been: 
chosen. In the determination of the olane the brow has no: 
more imoorbtance than the nose, mouth or chest. Perhaos à 
term borromed from the vocabulary of éeometry would have 
been more accurate, and thâät it would have been: better to: l 
say the law of the median plane than the law of frontality. 
Yet nitn regard for the learaed man to whom is due the hon- ( 
or 2f this leading observation, the terms oroposed by: him | 
have been retained, they have entered iato use by: reason of 
sisas, tnat suffice to recall tne longs definition siven above. ! 

Note 1.p.820. we bvorrow the definition of the Law and the) | 
ortef connentary accompanyiné the article by fechat, ‘who was | 
first va prance to mention the memoir of Lonée, anà vho où- 
ded Lo his survey very Liatereetiné viens, (gur\or de Vo st- 
atuaire prinitive. Lo Loi sur frontolite. tn Revue des uni- 
veraites du mit. Vol. TT, p.1-2%, 1895. 

Like the conventions named above, the law of frontality 
is explained by the inmoression then received at the first 
Sélance, that man casts on the living form with the intent- 
ion of copyins it. His own body appears quite double, and 
divided ia: two: symmetrical halves, on the back by the pro- 
jiectias ridée of the backbone, and verticaliy ia front by: 
tae aose that bisects the face, and the median line of the 
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steraum that continues the mhite line of the abdomen,. He h: 
has conceived this symmebry as the essential condition of 
organic life, esvecially where as ia the humen soecies, the 
tyoe offers the most complication 2nd diversity. With its 
risor and its simolicity, this conception: has sinsularly 
facilitated his task, when he abttempted to imitabte in reli- 
ef. “Sigsht and imagination master more rapidly and more ea- 
sily the symmetrical than tee disymmetrical form. Further, 
man generally tends to fashion with stereometrie resularity 
every mass that he desires to diminish. Why should he do: 0: 
othernise for the mass of wood or of stone that must furai- 
sh a stabtuary revresentation of the human: figure?” 

xote 2.9.690. Lechat,. yn Lori etc. p.2e.) 

If this conceotion thus corresponded to certain: unusaal: 
and iastinctive tendeacies of the mind, which among orient- 
als ani particularly among the Hôsyotians has ensured the o: 
doservation of this rule uatil the last day, this is the: a 
absolate emoire ina societies, that customs lastins many cen- 
turies have not ceased to: exert on clothing, gait, deportn- 
ent and pose of men, upon the attitudes that they: had to: 
take in all the circumstances of life. By thousands are co- 
untei the statasties and statues of all: heishts, that have 
come from the temoles and tobbs of Æéynot to seek am 2sylum 
la our maseums. Here are Sods and Pharaohs that. are stand- 
iags nith botn feef joined or with one foot in aävance to: 
nalk: there are otners seated on thrones. There are person- 
a$ges of lesser importance souattias on the éround with the 
chain on the kaees, or indeed kneelins either on both kness! 
27 où one only, the other being raised at an acute angle. 
Fiaally are all those amasiné fisarines of limestone or of. 
Wood, brought to Paris br Yariette in 1373, which caused 
taere such vivid surorise by the variety of their poses, 
as well as oy the naturalness and freedom with which they 
aopsared to render the most varied movements. Now those 
figures, smaller as well as greater, those of cooks and of 
bäkers like those of Osiris and of Isis, of Cheovos or of R 
Ramses, are 211 laixe frontal. Some are lyias or reversed, 


leaaiag toward the érouad: but dn none is tae (pelvic) basin 
comoressed or displaced: on none are tha head and neck turn- 


ed bo right or left. In: all the plane that we hage defined, 
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if possible is either entirely in one piece, or in desecrib- 
ing one or more angles iaclines freely to: the front or the 
rear, neither yieldias to any torsion nor aay laterak: flex- 
ure. One or bmo lions are cited whose pars and heads are t. 
turned aside, | A statuette of a negro child peesents the 4 
same anomaly. This is because the soulotor has treated.ani- 
mals and negroes nith less consideration than the true men:, | 
Esyotians by race. for those the attitudes are the more var … 
ried and formal: as the artist has represented personagses of 
higher places in the social hierarchy: but even among bhe 
iaferior veople, whatever the position assigned to the fié- 
ure, the principle does not sauffer an exception. 

Note 1.p.6891. pistoire de Lifrt. vol. vt.'iés. 227-345, 
257-258. 

It is otherwise in freek art. At the origin, this oriaci- 
ple is applied with the same rigdor, as verified not onky ia: 
taose foradbss figurines of marble that still belongs to the 
bwo types mitn maich commence the true Greek sculotnre, the 
tyoe of tne male or female figure seated on a high seat. (: 
(Figss. 109-111), and tnat termed the archaic Apollo, the «: 
aude youné man with arms fast to the body (figss. 132-134). 
It is the same for the secondary tyoes such as the statues 
of deities in the form of xoanons,(fiés. 82,8:), and for 
taose of these worshivopers that make their offeriné to the 
god or Soddess, while one of their hands raises a part of 
bae long and floatins tunic (Figss. 128-131). fven on the 
Korai of the Acropolis is ao trace of tnistins the loins. 

It is aot until the riders, judéins from what remaias of 6 
taeir headless bodies, which d9 aot retain a risorously fr- 
oabtal attitude on their mounats. 

Yet in Greece "were produced very early deviations from & 
the rule, varticularly in fiéures of small dimensions. There 
are s9me already in Mycenaean sculoture. On à bronze statu-— 
ette of the maseum of Berlin that represents either a sorsh- 
lover or à mouraer, the head and neck are visibly turaed to 
tae rigat. 1 for à Stronéer reason, exceotions are multiolied 
ia btae work of the archaie statuary from the 5 th century. 
From the moment waen the sculptor endeavored to create tyvoes 
like that of the running or flyiné Nike, he is very near re 
lieviaé nimself from the yoke of the rule observed until: thens | 
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Tf on the Nike of Archermos the image is again almost exact 
ly frontal (fiss. 122, 1223), it is only necessary toi note 
the inaexperience of the sculotor. Being sSiven the enatirety 
of the pose, to associate it with the movement of the legs, 
tae he2a3 must be turned to the right iastead of looskiné to: 
the front. There is an iacoherence that: is held to correct. 
the saccessors of the first artist, that had the boldness: 
to brave the difficulties of this them. Here indeed is: 2 b. 
bronze statuette found at Dodona, which also: represents a 
Woman in the race, either Atalante or simoly à young Dorian: 
noman exhibitins her agsility (Fis. 348). Whether it. be of. | 
Peloponessian origin! as suvvosed, ? it is certainiy later | 
than the statue of pelos. Nox the hand that. modeled it. has. | 
aot failed to establish there between the members: and the 
head that accord, which the sculotor of Chios did not know 
now ©t2 put iato his marble. 

xote 1.p.692. gistoire de L'art. vol. YT. Fiés. 849,250. 
In publiehiné 9 second Stotuette of the some tupe, Furiwun- ‘4 
$ler proposed Lo recognize in 1t o mourner,(kykenisehe rronze 
gtotuetrte aus Khein-nsien. (sitz.ncod.munich.1899.11,0.852-506). 

xote 2.p.892. nistolre. TT. p. 227-228, 

Farther, tnis is not an isolated fact. Once that art was: 
eémbooldened to attemot to reproduce the most violent moveme- 
nts, C2 succeed in this it must free itself from those fet- 
ters, nhose restraiat it had not felt: at first. Without for- 
ciné the axes of its figures to ben $a 211 directions, how 
could he model: in the round those persons ia the attitude 
2f combat, which from the moment when: his chisel: labored to: 
fill the friezes or pediments of temples, aboundinag nith h: 
his high reliefs, 7Zeus brandishiaé the thunderbolt, deities 
2f Olymous and gSiants ia combat, the wounded strebtched on 
tae ground ia Che convulsions of agsony or risins on 2 knee 
and makiag an effort bo: deal: a last blon? Here are tro Lit- 
tle bronges of 9lymoia that represent Zeus casting the thun- 
derbolt (is. 349). The heaï is turned toward the enemy men- 
aced by the ligshtaing ready to gSleam. Here the vertical: ple 
2ae btraversins the middle of the bust and orolongsed above 
the shoulders, passes through the ton of the head and does: 
not divide the face. It is the same "with the statuette that | 
came from Dodona.l On the Athena Promachos is the same attitude 
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that causes à more or less marked rotation of the neck (Fis. 
298). If one desires to: seek examoles among the monuments. 
of greater dimensions, he will: only have to: cast his eyes: 4 
sh the fragments of the Gisantomachy of the temple of Pisis-— | 
bratos. Now neitner the Athena thaë occupid the centre nor | 
tae giant extended at her feet are frontal.(Fiés. 279,280). 
Athena bends her head f2rvaba bad sidenise to The enemy that. 
nas just Strack her. As for the latter, his bust is &nisted 
aoove his fhag@nes, aad 2ecedes to Che left to avoid the s 
soear that will tear his flesa. 

Kobe 1,9.094. Colvtinon,. nistoire. vol. TT. Fiè. 166. 


From the time to wmæich the stabass besloaseil, enansioatei 
br bhe effort mais to rsaier tas narmba sad bsauta of tas 
imoassionei movement, tas soulobor almesiy bakes tas rale À 
36 ais 22332, wnisa ia the binidiby nis Bssianiads he 42-. 
2ilsly >bservei, and GCaat-he still >beys by habit: ia ais 
zaresat prazstizs. Hers is à fragment, tas asad sallei btae 
Ramoin neaïi (mis. 223). Ne kaow neitner the pose nor tas 
abGbtribatss taat btae artist ha1 divsa t2 bns statue, rase 0 | 
fragments ne alone 0233235: bat bhz fEbxare of the aezk al | 
Lows ba be divisei 2 25ertaia fresi5m ia tne sattituie. Tase 
parspnasés prsseñts ais fase ia froat: nis boiy was olazei 
ia orofils >r taress-oaarter. Als> see bne sphyax 2f So2ta. 
(mis. 377). Tas nesai is tarasi tnsre to look 26 bas soe2bator. | 

Por bais sad >f tas 6 to sentarr,ne 22al3 Ales site lsther 
moaamsats 221 aaizsa Las lan >f frontality nas avt besm reso- 
226314. Da several: 2f basse, tne jafeaztions 2f tne btraditi- 
2221 rals nerz not svena orovokei by bas aztioa Chat: Gas se | 
alobor naï anderbtaken 63 reoreseat. Jitil tae reoresenñtation. | 
DË oers>as in reops2, he deslibsrately orÿks Cais exazt 229c- 
responiense Df all oarbs of bne boir, tais osrfest saailib- 
Pian, #"h2se i)22a wa3 imosrioasly imo>sei 979 his orsi22essors. 
From bais day base oart was n9a. Greek art nai maîie tasré 2 
125isive 3630: i6 n21 Dv2r22mse bas obstazle before maisa a 
all was arraestei, however iagsaious 204 a1roit it misht. be, 
Las art >f tas o25oles da the river banaks 2Ë tas Nils aad 
>Ë base saonrabss. May 114 bhsy fail where tas Gresks sazssiei?. 
CÉITE is to be satisfiesi by nworis,,bnan to sire à reasoa for 
baat differsnse oy sayias taat tas Greeks were better sain 
ei Foe tas arts of 1ssiga, than Che férotiaas, Jaalisars 2940 
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Assyrians. Eéyotian art and Chaldean art, and though it may 
be a second hand art, Assyrian are has meribts bo which we 
have rendered justice. there is in their work sometimes s 
soirit and grace, sometimes power and ma jesty: one diviaes: 
evergwhege the accuracy of the eye and the feeliné for life. 
To eaual their predecessors, for the Greeks were nebèessarÿg- 
kx ab least two cenbturies of stubborn labor, during which : 
they were very efficiently aîded by suséestions cominé to: 
them from the autside. If they surpassed those that showed 
them the way, they owed that advantase less to exceptional: 
and specèal gifts than to an exceptional state of mind, to: 
orésnizatiôn that Grecian society gave itself again after 
the end of the Dorian invasions, to the veryrparticular 
customs then established, : 

In the oriental: monermhies, all works from the kiné to & 
the slave were fixed by customs that owed their undisputed 
authority to tbe very remote antiouity in which their orié- 
la was lost. In spite of revolts, wars and conouests, and | 
changes of dynasty, matters changed very little or only ve- 
ry slowly. From birth to the tomb there, men were subject to 
certain ribtual: oblisations and certain rules of propriety 
and of etiouette, which resulated all: his acts, at least in 
external and public life, con.rolled his vose and even det- 
ermiaed the form and color of his clothiné. 

It is entirely othernise in the Greek morlé. The city is: 
there the political unit. Cities are cdose together in &ter- 
ribtories of very limited extent, on hhe coast of Asia, in 
the islands afñd in European Greece, on all the shores of t 
the Mediterranean on which are founded Hellenic colonies: 
the smallest have only some hundreds and the laréest ènlw: 
some thousands of citizens. Unlike those on the coast, all 
havi not the resource of seekiné employment for their acti— 
vities on the sea or its dàästant varts: many are hemmed ia: 
by the mountains that enclose them within à narrow domain: 
taab à man on foot would traverse in a few hours’ walk. À 
society thus divided, it seems would have to fear being de- 
votei to irremediable weakness: but this condition will form 
its superiority, when it shall enter into contests with ér- 
eat esmpires of the Orient by the incentive of competition, 
Stimulates all his faculties and makes man more ambitious 
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and more energetic, more enterprisinés and resistant, then 
he would be in the other citilized societies then existinaé 
on the sarface of the planet. In the interior of the city 
each citizen could,and wished to attain the first mark by 
his virtues or his talents, either in the magistracy and 
bae dignities conferred by fate or suffrage, or to tyranay 
in btime of troubèe. Between one city and another is the 
same emulation: each desires to have the most brilliant 
ooets, the most skilful artists, the noblest edifices and. 
the most beautiful festivals. This preeminence so stronély 
desired, each competinag individual or State sousht:to: atta- 
ia by an effort of a manner varyiné according to: bLhe places 
âad circumstances, but which nowhere restricts either a co- | 
urt ceremonial or the restraint of a very definite doéma, 
eatrusted to the jealous care of 2 priestly casbe. All: the- 
se people iadeed bad the same religion: but from one-citr | 
ÿo another the names of the gods and the worship differ sen-… 
sibly. Certain deities became greater and made conauests: 0 
outside the district to which they were at first confined: | 
on bhe contrary, others lose their prestise and tend to: fall 
into oblivion. Petiween these ideal types created by: the ima- 
Sination is also there à perpatual evolution, a:sort.of e. 
contest. In the city is the same vphenomenon. The nobles com- 
menced by dispossessins the kinés of their hereditary priv- 
ileges to divide their enjoyment among themselves: then is. 
the inferior class that also aspires to ensure its rights, 
that of votins, the right to aspire to all civil or military 
functions. These strugssle for life, pursued without true on 
all stages, ia tne region of pure thousht as on the gSround 
of practical reality, does not arrange formal poses in which 
are immobilized gods and men in other surroundings. It imvo- 
ses on 211: an initiative always alert and with very free in- 
ducements. Ta all: images of them related by the peripatics 
aad represented by authors, one must find a gay and rich d 
diversity, the essential and most original character of this … 
adolescent Greece. 

With the need that it felt to act and develoo itself ia: 
all jirections, Greece had from the first hour the lively 
iatæibtion of the benefit, that intelligence and will found 
ia disvosing of à healthy and robust body, nhich they could 


> TZ = : 
en Rene —— -—— om — = Er 


VOA eS Laine Te ONE nice Lite virtané 


1e ms fens of Fiiie-bes dépnendie Yo sense 4104. edesi fe 
| me ssenes boinea oige edf neïm enid sdé (nevs of 1osd ve 
rw erocdel oùi ,esiqudoso boibsecoue edd eo senswroo ent 
belmém evon bns eron oonedteoni io soslo € benvees evdesi a 
deena ed Jo ènibowot edf snem sert edit To voifeoubs eut 1 
| div beoerie eivoso Ÿe senvoonos adé ne sous cideecave DA 
naunotden sains en Jedi suiev.enñd beonebive visnorde sens Ne 
miss bne aaiosddjonedéèd,enioissd Te eboñdesm sdi où todosdie 4 
| | «tanéneo di V sdÿ to bus sûi évodé .sluave esedmem sdÿ wet "11 
INT lui édi ni 120008 ed beonenreo bencidesi oe esikod on3 1 
CÉCLLRN TETE eliviv do voboelae edit {le oi enons edé Vo due | 
« medd te elles secad ai es .sbudidium sdÿ Yo sevs end 1ebmt 
pu si 109 esvlseneñd teseaenra vedé esse envieennta 
bemeodeusos .nees vedi sen encitifeomco oiladuu edÿ to emo 
us asel ed vo med Jo berisoss esloeux Ve velo eûd ls ed 
L.,bneïxe bne neitite cs ,vnildeenn bus evoeib eds Jecen add 
—ioteiese bas noiiesan sencidossil Île ni evius bcs boed a 1 
encd. ETC geeit oi wsco Yo dics es .eniiaiostb seins To 808 
. eddtincos emcosd où [ist oo Éluos sieliis eñd do vhod eiñt 
Lnodfiin deitne dend di va .modoluoe end c‘isbom beñssiesa 
1 _ Bos anwey s énsessosr cJ end ed reûn vediis:,.besiqeni omca 
_æ add dose où ,cen vuucv Iuidussd & to ecnsiseads edd ai 
mnt ei wilsnit ve .dmoi viinst sd me stsidde ns Vo suisse 
) j eid bniviss vd ifaled ve ve siquviC:te vodoiv eesbleire 
eved [lim #1 jedi msot sbwe ebiT selanem ci ve boow-nienemt 
pe bsibuie fase nsee Bei Sd .«sonbotass ci encie2s000 voem A 


edd. pren pescori ii es pbs bsnosiiqmi di sus cd moi AA. 
Le evsnles dinde bivoo dia .aebrdidis Jedmort ‘to me | 
4 nent ,ebel avetees ni se .esedn noidnsveooSsdd To sxov sud. 
Roviros ed va Eslesonos bentemer evewls vaneosb set vod. 
| . Misedi Bnivevoonu visent ni dovar ‘ot es essim oies bus. de 
Hoesi ‘où dosriis dén bit di ,sdemblo edÿ Ye desd eds Te ET +0 
| dud ;eeianene sit Lis do velaeib oidemetevs & vd moiteedds | 
en debcre end drevib ed beivdisines [le vieioce RE 
ù bed elsvis eitd dedi olur edd ercted niwod eHhén ten 590) à I 
. mos 1euvnco où aid besucus emomguo ne ews] .Redasocavl | 
&s + «stmdée où nevià noiisserate#ni efd ‘ai cosebnsaebni sis | 
es eroiad nevs .assnbiod vaasd dsin vd nes. hits “ 


| wi 
N 


595 
aonvly to all: tasks without its ever refusins its service. 
The taste for éSames of strength and skill: in that race da- 
ted back to even the time when the epic period began. Ta: | 
the course of the succeeding cenhuries, the labors of the : 
palestra assumed a place of importance more and more marked, … 
in the education of the free man. The foundiné of the great 
Sgymnastic gSames and the concourse of peorle atbracted by & 
them sironély evidenced the .value that the entire nation a 
attached to the methods of traininé,isépengthenings and mak- | 
ing the members supole. About the end of the 7 th century, | 
the bodies so fashioned commenced to appear in bhe full: li- | 
ght of the arena in all the splendor of virile nudity. There 
vader the eyes of the multitude, as in those halls of the 
éymnasiums where they prepared themselves for the exhibiti- 
ons 9f the public competitions were they seen, accustomed 
to all the play of muscles reouired of them by the leap and 
the race, the discus and wrestlins, to stiffen and extend, 
to bend a0od curve in all: directions. Creation and mastervi- 
ece of a wise discivoline, 2 sort of poem in flesh and bone, 
this body of the äâthlete could non: fail to become soon the 
preferred model of the sculpotor. By it that artist will be- 
come inspired, either when he has to represent a youné éod 
ia the appearance of à beautiful vounsS man, to erect the s 
statue of an athlete on the family tomb, or finally bo: imm- 
ortalize a victor of Olympia or of Delohi by carving his i 
image in wood or in marble. This nude form that he will: have 
so many occasions to reoroduce, he has seen and studied in 
bhe freedom of svonhaneous movement: he will not content àn 
himself long to keep it imprisoned and as if frozen in the 
coldness of frontal: attitudes. Art could submit always to: 
the yoke of that convention where, as in western Asia, the 
body for decency always remained concealed by the clothiné, 
aad also where as in Æéyot in freely uacoveriné itself bec- 
use of the heat of the climate, it did not attract to: itself 
attention by à systematic display of all: its energies: put 
ia Grecian society all contributed to: divert the araist from 
perpebually bowiné before the rule that his rivals had free- 
1y accepted. [Laws end cusuoms aroused him to conauer compl- 
ete iadependence in the interpretation gSiven to nature, and 
“e-have seen by what happy boldness, even before breakiné 
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all bonds, he knew how to preludé his complete enfranchisement. 


When one passes from the statue to the reliefs in which 
personages are distributed in érouvs, he also sees there 
are applied rules entirely conventional, that have cou- 
trolled the arrangement of the compositiona Those rules ha- 
ve the: sameoridin as those, whose reasons we have attempt- 
ed to give. We cannot enumerated all 9f them here: we shall 
content ourselves by analyziné two, that are particularly 
curious. 

We have explained the law of frontality by the pleasure 
that the mind takes in verifyins the symmetry that exists 
betieen the various oréans in a living beiné and by the aid. 
founi, when it attempts bo imitate nature, in the use of s: 
symmetrical arrangement. This taste for symmetry has suéses- 
ted to the primitive sculptor the idea À Srrsredsostl that 
archaeologists desigénate by the term isokevhalic, whose el- 
ements were furaished by the Greek tongue. In the very arch- 
aic reliefs, the heads of all versonages are placed at the 
same level: they are all eaually close to the mouldiné, th- 
at forms the uover limit of the field. Nothiné easier than 
to place them in 3ligament, when 211 these versons are up- 
right and are walkins (fFigs. 153, 154): but when there are 
very obvioius differences in the attitudes, one can attaiu 
that result only by an alteration of the normal proportions. 
That persons erect and on foot may not exceed by the head 
and the entire bust those seated on couches, the artist do- 
es aot hesitate to reduce their height. Nowhere has the se- 
ulobtor taken less trouble to disduise the brickery than ia 
tae decoration of the architrave of Assos. In comparison! 
“ith Hercules and Triton near them, the Nereids, though sSod- 
desses as they are, have the air of dwarfs, and on another 


Slab is no less marked the contrast between the éreat bodies 
of the heros extended before the banouet table and the small 


servant that fills the cups (Rigs. 101, 103). The seulptor 
of bhe tomb of the Harpies has taken the same method, but 
with more skill (Fi. 145). There the men and women face t 
the chairs on which are enthroned the heroic dead, and have 
their heads in the same plane as the chtonian deities to: 
waom they bring their offerings: but some reflection is ne- 
cessary to perceive what is incorrect there. This is on the 
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one hand, that the forms of the mèrtals have as much ampli- 
tude as those of the dead: there is not as at Assos a conn- 
rast that shocks the eye. Likewise the seats with their f 
footstools raise the seated persons and thus reduce the im- 
probability of this equality arbihrarily established. 

At Delphi on the frieze of the treasury of Caidos, proér- 
ess is still more visible. Ta the battle scenes there are 
dyiné men lyingé on the ground: there are vwarriors half con- 
auered that fight, leaniné on one knee. The heads of soue 
tonch the gromnd: those of others are profiled at the mid- 
die of the field, “where their places are indicated by the 
movement of the bodies to which they belonés. Here is all: t. 
that remains of the inibial convenhion: the sSods and soddes- 
ses of the eastern facade, althouwgsh seated, have their heads 
placed on the same Line as the combatants under their eves, 
who dispute the corpse of a hero: but the are minsled with 


the mortals; they form a separate Srouv that fills ar enti- 


re half of this frieze by itself (Figs. 170,171). The eye 
stops on that group: it studies and admires it for itself. 
The spectator does not even think of askiné what difference 
in sbature is implied by the arrangement adopted here. Tu: 
the 5 th century the masterly art of the designer of the 
Panathenaic procession having to treat the same theme, will 
take the same method. When Lae sceulptor introduces into his 
vast composition the déities of Olympus, as if to give them 
the enjoymenat of this beautiful spectacle, ne will not hes- 
ibtate also to force the proportions there. This is perhaps 
that Phidias, like his predecessor, to cause this imorobab- 
ility to pass, counted où the habits of mind created by an- 
other convention which bas no less generally accepted thar 
the isokephalic. Yhen in a votive or funerary relief the 
sculotor placed faciné each other gSods or deified dead a 
and mortals that came to render homagse to bhem, it appear- 
ed proper to him to establish between these personages a 
difference in abpearance to render apoarent to the eyes at 
once the difference in dignity: he gave the divine persona- 
Ses à much greater height (Figs. 175, 314). This means of 
indicatiné cauk is too simple, that without preliminary un- 
derstandiné the vorimitive artists did not everywhere resort 
to it. One recalls à number of paintingss of the 14 th and 
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15 th centuries, Flemish and Italian, in which before a Vir-… 


Sin of éreat dimensions the donors of the image are repres- 
ented very small: in the posture of adoration. Among the Gr- 
eeks, archaic art had accustomed the eye to atbtribute the 
same stature to Sods and men. If in works: of classical: art, 
it is ao longer bv this naive artifice, that must be indic- 
ated the ineauality of conditions, if this must be particu- 
larly emphasized by the superior beauty and majesty, that 
the artist knows how to lend to immorbals, the first impres- 
sion has still: left. its trace in the imagination: this is 
disposed to represent the gods as greater than mené The gods 
are actually larger in the reliefs: in question, since seated 
as they are, they carry their heads as high as the standias 
figures next then: but while they do not rise, this differ- 
enace in height is but vaguely perceived as if half suspected. 
By these examples has ane an idea of the course bhat Greek 
sculoture followed from the 8 th to the begsinniné of the 5 
th centaries. Until: the end of this period convention is e 
everywhere in the peprèsentation of the isolated figures as 
ia the arrangement adopted to odace proportion in several 
figures, that the artist engages in the same action. It is 


again in the detail of the forms of the body and of its cov- 


eriags as in the use of color applied with the brush. Howe- 
ver much he leans forward, the most rapid runner does not 


touch the earth with his knee, as did the Nike of Archermos. 


(mis. 125). Haviné to render a complex movement whose actiu- 
al mechanism is difficult to seize, sculotors and painters 
were agreed to adopt this attitude: even the exagserration 
of the pose prevented any mistake concerning the intentions 
of the artist. The free borders of fabrics, imnere they fell: 
ia large masses, drew a line,,broken in places, the irreéu- 
lar length of the folds: but on the liviné model these bre- 
aks do noh have the formal: resularity, that they affect in 
the draperies of archaic monuments. On the high reliefs ie 
tufa that decorate the pediments of the most ancient edifi- 
ces have been found everywhere traces of red or blue coats, 
(Pl. III). Nothing is more arbitrary than the choice of th- 
ese tones. The creators of these imases do not conceive form 
without color: but on the other hand, painting was not suf- 
ficiently advanced that they could think of reproduciné the 
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true tints 6f flesh and hair with their insensible géradati- ‘1 
onsa There they contented themselves with entirely convent- 
ional tints. These sufficed to recall that in nature every: 
form has its color. At the same time by the contrasts prod- 
uced by their juxtaposition, they indicated and emphasized. 
the grand divisions of the body. 5. RÉ 

Progress had been made to gSradually free themselves from 
the yoke of all those initial conventions: those correspon- …— 
_ded to the orimary image of the external world impressed om 
the mind of man, an incoherent image, in which are both ex- 
agéerrations and voids. “To correct and complete it, one € 
can only succeed in this if he feels the insufficiencies, 
and if he confines himself to resuminé and rectifyins it, | 
line by line before nature. By these repeated comparisons | 
an imitator prepares himself to substitute for what he bel- 
ieved that he saw at first,what he sees when his eves are 


drained, and he has truly learned to see. Now it is with au: 
artist, when he desired to observe nature and was placed at 
the first trial to unaderbake that study in the conditions 
more favorable than can be imagined, indeed like the Greek 
people. Nowhere else in the ancient or modern wotld, has 
the nude form been so obliginély presented to the eye of & 
the sculptor. When the modern sculotor desires to work f 
from nature, he can only count on à professional model: paid 
by the hour, however good his style may be, give him what. 
was given ératis to the Tonian or Dorian statuary by atten- 
dance at the palestra. The body is wearied in the studio; 
on the table on which it stands and is arranged. Whatever. 
effort is made to retain the pose proverly, the muscular & 
tension soon relaxes or is exaséerated. The reauired movem- 
ent cannot have the warmth of freedom af spontaneous movément. 
By these frank confidences of the living form and the ad- 
vances that it lavished on the artist, the Greek sculotor n| 
apolied himself without relaxation to consider this form u 
under all its aspects, as well: in the simolicity of the maiw 
lines defining it, as in the complexity of the internal lev- 
ers, connections and springés, whose work and olay are obser- 
ved through the contractions and vibrations of the flesh. 
Ta the first place, he had only a fragmentary vision of the | 
oréSanic types that he desired to copy. His sole care had been | 
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to preserve the importance of the traits that had first st- 
ruck him, and he was not occupied in harmonizing them, iw 
comoosing an entirety that should have the uaity.that natu- 
re pubs into all herecreations. The artist could only impr- 
ess this unity on 2 work, when he had begun to conceive & 
the living being as an entirety with its various parts clo- 
sely and permanently connected together. But only then, und- 
er pain of only oresentids à faithless image of the body,he 
was compelled to forbid himself to favor one part or bring 
it forward at the expense of the others. This conviction h 
having been once received in his mind, he passed: from the 
abstract bo the concrete. Tn the image that he attempted to: 
model, each orgSan, each member and each bundle of muscles 
must apoear, he understanding not as he reoresented them bo 
himself in that summary analysis by which he had commenced, 
put 28 they actually showed themselves in a given position 
of the body, thaë the eye of the spectator viewed at a cer- 
tain angle. 

By virtue of this synthesis, from sSeneration to generation 
ia works of sculoture, there was seen first to diminish: and 
then disappear one after another all the convention2l: defor- 
mations. The différent elements of the person were coordina- 
ted: they were subordinated and harmonized one after another 
to the movement of the waole. The artist discovered that the 
eye of the torso must not be presentèd in à figure seen iw 
profile, as if they were in front, the foot must be foresh- 
ortened. Observation led him to form 2 more correct idea of 
the symuetry and balance of forms in the structure of the 
hnman body and in &he attitudes so diverse, that induces it 
to take &he olay of forces which animated it. At the orisiw 
in was found convenient to suspend and to attach in à way: 
all those forms to an axis, that lent itself to no lateral 
flexure. The idea of this resulating axis was not lost, aw 
idea that nature itself had even sugsested: put it was con- 
ceived as fitted to bend in every direction at the slishte- 
sb direction of the will. Matters were the same for the min- 
or conventions, as they might be termed, some examples of 
nhich we have given There were certain poses, like those 
of flight and of running, where the artist had -exagéerrated 


the violence of Lhe movement. Ta hime he corrected that ex- 
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excess without any loss of the clearness of the image. The mo- 
st complex movements were rendered as nature gave them. After : 
restorings to tue body its equilibrium and the freedome, when 4 
it is quite erect in its most spirited movements, no less cou- | 
là be done for the Gdrapery cœveriné it. The Greek costume did 4 
not impose on this a determinate cut, fixed by the needle. 

Men were pleased to see it modeled on tbe form that it enclos- 
edand in its unrollins end its free fall it accented by the me- 
bile variety of its flominég surfaces of its folds more or less 
concave, all vibrations and all cnanges of charm. This freedom 
of the ciotnings without seam, of the light linen fabric or the 
soft tissues of wodb, it was desired to find, and he sueceeded 
in making it pass into the ornamentation of the clotr. All that 
was artificiel and stiff in certain arrangements firrst adopted 
that were g£éradually effaced; soon after the time at which this 
study ends, there remained nothing more of this. The same tend- 
ency is manifested in the use tfat Greek statuary made of color. 
It never completely renounced this; but when it abandoned tufa 4 
for marble,,it dia not delay to leave off those coatingés of a 1 
crude tone, which were applied on all érounds, that motley wh- 
ose violence gave to the figures such a singéular and unreadla 
appearance. Âs he became more skilful in seizingé all the refi- 
nements of the form anû of renderigg them by the work of the ù | 
tool, he made less demand for the collaboration of the painter; 
he contented himself with demanding from him a patina for the 
nude, that softened the hard whiteness of the marble, and tnat 
on the other parts of the figure accented certain traits,'and 
distinguished from each otner the different parts of the cloth- 
ing. In the polychromy is always a conventional part: but this 
convention becomes there sufficientliy discreet and skilful to 
be scarceiy visible. | | 

In this progress of Greek art, never interrupted after the 
first Olympiads and always accelerated, what part is pvroperly. 
atiributed to the examples and the instruction that the Helle- 
nes could receive from tne peoples of the Orient? All histori- 
ans have proposed this question; but they are far from being 
agreed on the reply suited to 1t. Even tne fact of these rela- 
tions is not contestable. le found them already established at 
the Mycenaean epoch, and they have never ceased since then. T 
They could not begin to extend thus for centuries, without that 


Dis to avestel <énèia qiond din ssebt niedses Ti où gaistieensat 
A enotaigo ni soTtib non aoëy dod :aogui bovart 10 Sfededgsl enr 
|soives ass Lo virecernt ont etemisas où besivpet er st nodm &l 
- 8 0 doetdua où ssl oûd don ai 0108 .etouîte [visas est bas 
| gasoso wine où .ssldosg sut Lo steb sût Lis aoïsevocio Lsoktotso 
| dsdé yfaiosges bas nsteub to efts ouf ,32s dfin ovod pevisu16o 
“Mag Altrales19 sdf avoue ouvesen denûw oi dns woë ,srosaiuos to. 
 Stiveb sw Sein af dant felevon mülerat Yo sonevitor sat etre 
CAE <ROfEM6Ig Sa08 aiin eninrereb où 
(né rac Tsdd ,estdsioos bhestliveo dnoious viov saÿ 3nmo@A 
Ne gared fiten out yino .snesr® %o arsataeri Êns erofesn ali noad 
+ Muisdio ouf no bus ,baad ono 864$ ao days .Savosss oùat nshsÿ 
| ereñto sd voi eA .eiwvash unten bus Lrqua at dèiw 8sb£840 
| 000 bed ocls cison® sens sodn dir .srbrd bas sioiasond es aove 
4 “that ont besvriab vou) sebladO bas Squès mort .snorisles Jasde 
Mohinsmevos ardt al .aïte atéad bus astiteubat sisdé ‘Lo ssnse 
À “Siboustat to tedi san bovelu vod sedi slor vire odi sstesest 
| edf o3 4984 où où visezsosn ei dEuvitoneé ardt ni aodT .caia 
D atdoidwm to enotisxilivio casga ond sai où ,2oviserondt 2s51r08 
_ 619 su oùni euine [acoaseg bas svitaovai viuri bocirso dogs 
D. à ho4u 10 noicesrs sit Due wroï To nofds 
à “IOVSE HO nes Sven YSE 300 vino ,euotdsssitvio on saenÿ 10 
d'or tedt ai vrai «506909 artn dJosdaoo dostib ai emoiesooo Le 
D. ideé to eutd saÿ wori borigooo vhsstis dSisfaoo craf L'sqyas 
À qe monn lo redmus sui ar ,s02 sd to sfgosq ent vo borne bn 
D ymedi .udso710 os to atoduesons tegorg sûi ,énsfaio edÿ xs8q 
4 -notique. ent 1sbuu ,asmié 8 desel 3e .Loosiq ussd sve of moss 
D Massport of Jdair sus Lo sAvans sien vols eodl Jus To vas 
“MON B MOT SBASAOXS AL ,91818 SOLSMAOS NO VI189 ns esrog ait 
| sage asse ons soul .otvdinr [Isee s sgsdeg buse ebenbd Lewk 
pes vaseav Laïsmsédmot “sdedt su to santinteg odi ai bstuse 
Lu fs botseïlon suodi fisosï noïteïaemssto bas envoi viens qd 
| -Sui0872 [utidused vd bhofnenssgert opls ei visddou nesal .ssn09 
| suo «bad rsdio oi n0 .stisf oui Yo gsrmefmssen lérovez ni en 
| évsd rsdt nitro asidovañ To esosstdo sd Tanoo 18201 où es9 
… ds no ebnsier sit af Pas niei sdÿ no vedsre badosllos vosd 
ù eur 20 asttto ïo aoivr sdÿ bemgixe nasd svai svodn esuiog Ls 
_ Ro emitur 0j ni svsir bosrenïeb ueod Sani s1f .ens nassnéogN 
bars son ex La tes 18 ei bas: Mém t on vosncent, 


' 
‘1 


di 
1% 


#3 PARA onré: éd: #0 hbtes besiirvte tait 249078 on ent to. DE # 


602 
of the two groups first civilized actiog on each other, and & 
transmittins to it certain ideas with their signs, letters of 
tne laphabet or figured types; but when men differ in opinions 
is when it is required to estimate the intensity of this action 
and its useful effects. Here is not the place to subject to a 


critical discussion all the data of the problem. We only occupy 


ourselves nere with art, the arts of design and especially that 
of sculpture. How and in what measure among the Greeks fif this 
suffer the influence of foreign models? That is what we desire 
to determine with some precision. | 

Âmong the very ancient civilized societies, that could have’ 
been the masters and inspirers of Greece, only two merit being 
taken into account, Egypt on the one hand, and on the other € 
Chaldea with its pupil and neir, Assyria. As for the others, 
such as Phoenicia and Lydie, with whom the Greeks âlso had coo- 
stant relations, from Egypt and Chaldea they derived the rudi- 
ments of their industries and their arts. In this movement of 
transfer the only role that they played was that of intemedia- 
ries. Then in this éngüuïrpgyit is necessary to £o back to the 
sources thenselves, to the two great civilizations of which e 
each carried truly inventive and personal genius into the cre- 
ation of form and that creation of types. 

Of these two civilizations, oniy one may have been on sever- 
ai occasions in direct contact witn Greeces this is that of Æ 
Béypt. 1 Fnis contalt already occurred from the time of Seti à 
and Ramses py the people of the sea, in the number of whom ap- 
pear the Achaians, tne proper ancestors of the Greeks. They 
seem to nave been placed, at least at times, under the suprem- 
acy of Egypt. Thus they were ensure of the right to frequent 
its ports end Carry on commerce there, in exchange for a nom=. 
inal h@mage and perhaps 2 small tribute. There are seen repre- 
sented in the paintingés of tne Theban tombsemetal vases, which 
by their forms and ornamentation recall those collected at My- 
cenae. Egean pottery is also represented by beautiful specime- 
ns in several cecenteries of tne Delta. On the other hand, one 
can no longer count the objects of Egyptian origin that have 
been coiiected either on the main lard, in the islands or at 
all points nhere have been exhumed the ruins of cities of the 
Mycenaean age. What has been gathered there in the ruins of 
palaces contemporaneous with Minos and nis dynasty, is noë 
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alone glass, scarabs, statuettes of ivory of of £lazed terra 
cotta. Even a stone statue has been found there nüth its hieéro- 
gliyphic inscription, and that wencan ask ourselves whether the 
importation of works of this kind did noë arouse their imitat- 
ions, from which were born tnat Cretan school, that some cent- 
uries later with Dicoinos and Skyilis should initiate the ear- 
liest artists of tne PFeloponnesus into the methods of sculpture. 2 

Note L.p.705, ALL the Goto on this subject supplied by Béupt- 


ion or Ærecian sources, hove been coëlectea in the Rssay with 
very sure criticien and erudition, inserted by De. Hollet in Vol, 
XIL of Memoire publie por Les menbres de Lo mission archeoloë- 
tique francaise au Gairo (1893) wider the title, Wes prenieres 
ekoblissements des Grecs ën Eéyote. UT th and 6 th centuries). 
ALSO see Histoire de L'hart. Vol, VI,p.76,0608, 1002-1006, 

Noïe 2.p.705, Histoire de L'Art, Vol. VIIL, p.4A28-129, 

ne relations betneer péypt and Greece lessened when Egypt 
nas taken between Ethiopia and Assyria and driven into itself, 
while Greece was proïoundiy troubled by the Dorian invasion. 2 
They were resumed more actively than ever before, when to'at- 
tach to h1s fortunes auxiliaries whose arms and tactics promi- À 
sed him victory over his rivals, Psammeticus began to invite È 
into Egypt Carians and Hellenes (about 656). In the impulse of 
their colonial expansion, the men of the great industrial and 
conmercial cities of Ionia responded in a multitude to that 
call. Fortified agencies like the Wall of the Miletans and Dap- 
hne were created by them near the different mouths of the Nile. 
Naucratis, one of these, reached extraordinary prosperity espe- 
cially under the reign of Amasis (569-525), the strongest fav- 
orer of tne Hellenes among all the Saite kinés. Founded by ni- 
ne associated cities, 4 Ionian and 4 Dorian and Eclian, Naucra- 
tis very quickly became what Alexandria would be after the Ma- 
cedonian conquest. In its warehouses were heaped, to be distri 
buted then into the interior of the country, products of Creëk 
soil tacking in Egypt, oil and wine, while were stored their 
rares of every sort destined for exportation, spices and perf- 
umes of Arabia, skins, egés and plumes of the ostrich as well 
as 1vory from the Soudan, and finally objects of luxury, that 
from time immemmorial were fabricated in the workshops of Egypt. 
As for the Greek mercenaries, most of them were quartereë in n | 
an intrenched camp very near Memphis. Further, neither the soldiers | 
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distributed in the various garrisons of the kingdom, nor the 
merchants of the free ports of the Delta al:ne represented the 
entire Crecian immigretion. The Miletans ned en agency in the 
ancient city of Abydos: Samians had püsheë to the back of the. 
great oasis and were fiked there permanently. Greek merchants. 
were isolated or distributed in little groups then everywhere 

in the cities and towns of Egypt. Like the Creek bacals of 
today, mostly natives of Janina or vicinity, whom LI have met 
in tne entire Ottoman empire, as well in Syria as in Anatolia 
and Roumelia, they liived by petty commerce and retail sales. 
Tonians and Cariars married Eéyptian women; thus were created. 
a ciess of half breede, many of whom performed the part of in- 
terpreters. Às valets and couriers they acconpanied foreigners 
that visited Héypt as tourists. 

Note 3.p.705. Histoire de L'art. Vol.VIil,p.145, 219-220, 

Those travelers had become very numerous in the 6th century. 
Returned to their country (the Greek scarcely exiled himself 
without hope of return), the merchants that had made a sojourn 
in Égybt told mervels of the wealthy country; described its s 
sin£ular customs; boasted of its superb edifices and the reli- 
gious ceremonies for which tne avenues of sphynxes served as 
an enclosure, the vast courts anû porticos of the temples. They 
confirmed the idea,that in these sanctuaries was preserved the 
treasure of wisdom and science sionly accumulated, whose! secret 
was possessed by the priests, entrusted to that mysterious wri- 
ting witn strange signs extendingé in long columns on the large 
fields of tne pylons end on the faces of the obelisks. Under : 
that iupression, Curibsitycwasfaroused; men desired to’ £o and 
see what truth was in all these find tales. Whoever pretended. 
to the fame of à clever man embarkeë for Naucratis anû return- 
ed after some months, much impressed by the imposing spectacle 
presented by tnat Héypt, to which the Saite princes had resto- 
red all appearances of power and prosperity. The list would be 
ions of all men of importance, from Solor ie Pythagoras to Tha- 
les and Hecateus of milebtus, who visited Egypt. The journey to 
Héypt for men of leïisure that desired to complete their educa- 
tion, was what the journey to Athens will be at the end of the 
republic and the beginninés of the empire for young Romans of 
good famiiy. 

Artists could not fail to be in the forst rank of those eager 


+ 
Li 


mis LE Ne "JL AE AVC A 
bosi Le disésisons edf NT of san: ad: PRE agsdreg RARE 


Di 
of 


| szodè to Merv odd,.eeeo vas dl .usiloë benreï sved sw doradn Ssaf 
V-s130bn8 enctebase ,saotasmii to boiowiranoo  ,aeoiïibe svowrane 
h'opusgibns boon mot auiezsq ,Îsiteiss ni sauedo s besiont ,sdi 
l'coftomen sai fuodsii .suoiageutb veïsaràa 10 saoûe duo où eloitd 


| enoraseuts Lsssolos saodt bed aveu don bluon sous bas avesdgü 
“ARE À sassrsroqueraos bodzinoias doi s2as9itinase tsdi bus 
Ada zosrssire, Jellv.doY ,tratd sb srfoteik °.TOVo.gel oo 
‘à -nomssont Lis to tarte oûf asn rosginos eût où virsluotsseg 
gaesl asdi Bsn J15 aid adoogast nistios ci snotdelovez es efness 
-qu2® to 2410n ent Île al ,tostiaons.sût ‘to dent saut -bsogsvhs 
“htt sousuvait sisii eays ed où beretio feni s1vg{noemmsit 


… _ bdostn eût .ssiwart [seaoloc syomigns 10 ssie Ls1uisa 1o,2810 


ns ,mIOT ssaws eûÿ To noidsfesgrsedni smsz on bayoï rofgivog 

_ +09 vino dousaia sai at dasel de 1enviut dedt notisiesatedtoi 

4 nibsgsager vieiiniiai .asbuïisés Lo 1oduon [lens yrev à bsaix 
D _nn'boñrs as daiias asisavag sad .aedf “enoitsiiov édètle Afin 


mMebsntiseoïn ,çhod send aidÿ ouode 90 bivode Josgas Jsûx eh. 
| …æiegé où bisd een aù:,{snssis o1s8, bus vigitiom où bostesb sd: 


sent bss gove doidu seods ,meidoïg su to snoiduloe Jesiquie 

-»at£ to uistisous Joy due ue vd beïgobs 3ntod, lo s0n819 #10m 

Donna eviosues 43 Vois ni ss1uiq{uoe asset es 95e. 381009 
rares botsovetni asvdefe nsifovaë saoût .e0s81g ot *I 


Rurtut odd aeiito asros1À nt Doris 28m 07 CHE sai to nel 
À alootos anibeos1ig dedi sogui sad to Balisbnez ed oui sobseït 


Dre tente barosod aresuA .ouutq{ugs lo sonsaeisuon sua 8 88w 


| mort benorrod sh .asosiios end Lo viriidon bas shydilqus, por: 
ofuol edf ïo sedi 1on sfqmeñ or1oû sat 0 saus si 1sûdion mod 
| «edsend eds ot banego aew dyvañ esoted bsxit #29# AOLAN. «olaues Ke 
| nisstes egsdrog s1eûdd dogt où dod. :uoaï£ aïsa viodi at dasel. ta: ‘ 
| wfetigeo aid io seoidoiusv edf To eco bons fnemsato Lo SS8vITOn és 


| great di ÔS odi io seoatiqg sad 19bal .fi, où besiinansté Red 


“adrst aod: 993; 40 adron nos ssièro dest9 vibasiait o7 ra | 
slthsë otin aid @6 nolsz bsd 88 .efdquey fo 10 ers8, io . 
bots bea,.sde dou) she mé: ma | srliié al, “ans. pork | 


Dons to bus sivstah To aolquedï odt .dquaë mort 1929 s48so2d 


| _ +tad-ai bogiwoios où ,89109819% bus eorobosnl .eo2sodñ sAi at: 
4 efemvéon bib seit erodgiuoz où avondan aionss dog bib voit N'a 
-£ey end Jai sasmt sono aedi etom.smit dedt foodÂ .venswoltsnt | 


bus sonssole 5ug où mod nénx doïûn «as otite& to eotéilsup le 


605 
visitors; perhaps they haû most to learn. The architect admired 
the amplitude and nobility of the edifices. He borrowed from . 
them neitner the type of the Doric temple nor that of, the Tonic 
temple, which were fixed before Egypt was opened to the Greeks, 
at least 1n their main lines; but he tpok there perhaps certain 
motives of ornement and one of the varieties of his capital, 
that wnich we have termed Eolïan. Tn any case,the view of those 
enormous edifices, constructed of limestone, sandstone and gre- 
nite, incited a change in material, passing from wooû and cerude 
bricks to cut stone of greater dimensions. Without the memories 
brought back from EHéypt, the temples of Artemis and of Hera at 
Eprhesus and Samos would not have had those colossal dimensions 
ana that magnificence which astonished contemporaries. 1 un | 

Note 1.p.707, Histoire de L'art. Vol. VIileps:371r378,654-056, 6061. 

Particularly to the seulptor was the sight of all tnose won- 
uments à revelation; 19 certain respects his art was then lesss 
advanced taan that of bhe architect. In all the works of Egyp- 
tian sculpture that offered to the eyes little figurines, fig- 
ures of natural size or enormous colossal figures, the creek 
scuiptor found the same interpretation of the numen form, an 
interpretation that further at least in the statues only conp- 
rised à very small number of attitudes, infinitely repeated rw 
witn slight variations. When the Egyptian artist was asked un- 
der what aspect should be shown this human body, whose image 
he cesired to multiply and make eternal, ne was held to tre's 
simpiest solutions of the problem, those which even had the: 
more chance of being adopted by an art yet uncertain of its 
course, such as Crecian sculpture in the 7 th century. 

If in place, those Egyptian statues interested Ilonian artis- 
ts like Rhoecos, Tneodoros and Telecles, who sojourned in Egy- 
pt, they did not remair unknown to sculptors that did not make 
that journey. About that time more than one image Îeft the val- 
ler of the Niie to make aecmired in Grecian cities the brilliant 
qualities of Seitic art, waich krew bow to put elegance and f 
freedom 1nto the renderiné of the types that preceding schools 
naû transmitted to it. Under tre princes of the 26 th dynasty 
was à true renaissance of sculpture. Amasis honored himself: by 
sendings to friendly Greek cities some works of the best artists 
of Sais or of memphis. He had taken as his wife Éadike, a Greek 
from Cyrene. In gratitude for the aid that she had received f 
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from Aphrodite in à pressing danger, she fulfilled à vow made fe 
to send her native city à statue of the goddess. Executeü ‘in Li 
Egypt, tnis statue must represent Aphrodite with the features. 
of Hathor. ferodotus still saw it at Cyréene, and after what he 
said of the pièce that 15 occupied, one has reason to believe 
that it had been erected in the open air, which would give rea- 
son to taink that 1t was cut in sandstone or granite. 1 Other : 
gifts of the same kind are attributed by the nistorian to the. 
proper initiative of the king. Also to Cyrene he had given, be- 
sides his portrait doubtless painted on a cedar board, a giléed 
statue of Athena, i.e., of Neith, a statue that could only be 
of wood. Perhaps also statues of Neith were those tro statues. 
of stone, that he presented to the sanctuary of Athens of Lin- 
dos in the island of Rhodes. To be agreeable to his aliy Poly-" 
crates at Samos, he had consecratea and even doubled his own | 
effigy. Wnen Herodotus visited the famous temple of the Sanian. 
Bere, the two statues of wood were still there, placed '4t the 
two sides of the portal. 

Note 1.p.708,. ferodotus,s LL, 181. 

Note 2.017108 Heroñotuss. Lls 182 

Herodotus mentions these gifts because nis notes of travel. | 

nad retained their memory; but there is reason to think that 1 
oëner cities not found on his route had receivef quite similar D 
ones about the same time by one way or another. There was shown A 
in the temple of Rercules in Erythrae à statue of the god, wh- | 
ich passed as having come on a raft pushed by the waves from 
Tyre to the coasts of Ionia. Wnat this legend proves is, that 
men no ionger knew at Erythrae when anû under what circumstan- 
ces this image had been brougnt there; but according to Pansa- 
nias its execution was sufficiently characterized as to leave 
no doubt of the conftry of its origin. “he statue,”he says r 
resembles neither the so-called Fginetan figures nor the most. 
ancient Attic statues. If one can affirm anything in regard to … 
it, this is that it is really of the Egyptian style.” Î 

Note 1,p.709,. POUSANntOoSse VIL,0, 8 

Hnat must have particularly attracted the attention of Greek 
sScuiptors in theess statues, in those seen on the banks of the 
Nile end those sent to them as far as into lonia, by the civil- 
ization of Egypt as its messengers ana agents of power, is the 
metnod cf working , whose impression they bore. It seems to be 


n [A di: 
T Fe jé 4 LUE" 
ii A ANS nn a où 
+ LUN 
| 4 y 
h à da, 


Un | 


) odtimoi dasel ds .eouista end dsné sui euel on af xl ,.1et1tb 
‘ tumor t sedto do8s of vèolsas bolten yiev 8 énezs1q çonid sme8 
bhereuotionnee Jsdd ssgsni Sniiobtenoo nl .wsiv To Sutoy. ait 
press suen dons zooitibe edf af. beilusr{vs béd atcagecoue ta 
opldotup visv svau davm daidis 19979 snÿ ,basoïass bas bafous 
mubaditedi elooïse ent ni beilqmi asbsmi ssodi dsdi besiagoss" 
| past baxii ans ssedé jedt ,8sbt comme sai mens befyosxs 
V wbod osmud edit to erïsq tasseottib end gssndted: anoransmib 1o 
Lostyassm To diny ousa s07 .horgtitanos yiisqong et Ssdd nedn 
dod mottsst asn Ji “oi .otednriové bsïgobs 1660 eves oj bensse 
| bad\eisss9 sdj ea euoïe Îo vo boon io 282841 ed 10.08 Bai 
_ursoddini bessiosanco 10 essiedenso Tiodt at boïosre vianoivs1q 
Lait oleu sbun Îo essuie oùi sdeï :ono del ,siquexe 704 .sefqgued 
D wiozm orsds eollogh oisioss enùs boñnred nesd ovéd Sadè ; et 
: jShobursnit .geñt uasswded aoiftogotg 10 as0a2191119 Pad sn. LIsy 
_ .noiduosxs aies vd sabut 0 .eùs at oonetattrb s mort 9x0 don 
| ‘ai: ‘880 Jud 18109899 209 viresa:s1s eorvèait s2sdf io Isrevee 
d [a zt baias s iénaisd egstevs To er sedtons :vymuïe bus d'ions 
| to ssds <eoires ssddons To bis2:od ces doun 8A .{led bas 19008 
MST -8seoñdà 10 etlogosok sd To neuon 3nvoy sûr 
D ut AY se8T2887.9 67 «10Y seuvosofa .60T,qsS afox 
D'eueite <srudut sdi eszstot où wod rogi aedi Jeans tsvoodu 104 


É: tocgiiroirogue ons msoi vefsi bison sa cidissonte Levol edf 
L'-srstnsiéqu2é end Îo noisatudyse olioob sad LE dod, :d18 astos1g 


 sdrow et to visrious sdt où svsè esl on Ji ,oatiuor ont +38 
D peï3sh suse odi aï beinonosg don gsw nofdn .sbaïiifs [ssenss 


pe Tava8 at bebasl vedt dordm ai vousbned [siïnem ent ai 
k é vent tr des.of msni boanoïs eitf .festiaos sûd vd doute 
du çayse avroboirG as 10 .onob vleuoiverg ben vedñi as sbnffuos 
se tt no “,sonsig sd To en mort Loe s91v88 sis 
pui. à 


HALLE need sved bluon 318 d6e19 9184918 To e0ne16100af in515408 
btuto\bas auinsa To mobostt sui ïo fasssonuonus Re aoitsoihal | 


Meïdi to notiostriiog snû belais vllsutneve selur aisses où dt 


'arslovess orusliel où .viesufeie nsisesp Lo avysses dasit eds vd 


' 
L 


28 oved ton br onäqince. EU EE sad, Désien sr 
Ada aocose to mosaye 848.1 ,boveiled eurobobf as jaonse 
que mon sut où fnerons add mo1k asùeut Lis osjberlage lego 
{ ELICLICCE nosnisd boiiog one sis nl visv a#01310901 ET UR ENT 

| Mono not .yiessr ton Aauoit aentisnos aovs bas: .eo0dsde bus | 
us où.boiseg st0o mot ;uedious où suieie | 


607 
proved today that the Egyptian sculpture did not have a single 
canon, es Diodorus believed, i.e., a system of proportions rig- 
orously applied, to all images from the ancient to the new emp- 
ire.” Phe proportions vary in the same period between paintinés | 
and statues, and even sometimes though nore rarely, from one A] 
statue to another; from one period to another they sensibly à. hi 
differ. It is no less true that the statues, at least for the 
same time, present à very marked analogy to each other from &. | 
this point of vien. [In considering images that Psanmmeticus and 
his successors had multiplied in the edifices that were const | 
ructed and restored, the Creek artist must have very quickly :| 
recognized that those images implied in tre schools that had. 
executed them the common idea, that there are fixed relations. 
of dimensions between the different parts of the human body, . 2 | 
when that is properly constituted. The same unit of measure . 1 
seemeû to nave beer adopted éverynrhere. Now it was fer from be- 
ing so for the images of wood or of stone that the Creeks had : 
previously erected in their cemeteries or consecrated in theër 1 
temples. For example, let one take the series of rude male fig- n 
ures , that have been termed the archaic Apollos: there are vw 
very marked differences of proportion between them, that do n 
not come from a difference in age. To juûdge by their execution, 
several of these figures are nearly contemporary; but one'is: 
short and stumpy; another is of average height; a third is si- 
ender and tall. Às much can be said of another series, that of 
the young women of the Acropolis of Athens. 

Note 2.p.709, Diodoruse Vol. Le pe7605-769: 774, 

For whoever tnat then knen how to foresee the future, this 
apparent incoherence of archaic Creek art woulé heve been the 
indication añd ennouncement of the freedom of genius and of t | 
the loyal sincerity, that would later form the superiority of. ‘À 
arecian art; but if the docile submission of the Egyptian art- ‘1 
ist to certain rules eventually risked the petrifaction of this ‘4 
art into routine, it no lies gave to the entirety of its work a | 
general altitude, which was nob presented in the same @egree | 
by the first essays of Grecian statuary. The Heilleric travelers : 
in vhe mental tendency in which they landed in Egypt must be 
Struck by the contrast. This aroused them to ask if they should 
continue as they had previously done, or as Diodorus says, “to 
take advice only from the caprice of their glance,” or if it 
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wouid not be ær advantage for tnem also to attempt by the stud: 
of individuals chosen among the best developed men of Creek r 
race, this analysis of forms and of their normal retations, t 
that had been so sucéessfullfor the Egyptians. Curious and sub 
ble as tegy were, when the Greeks once entered this path, they 
proceeded at a rapid and sure pace. One cannot doubt that they 
then commenced to meditate on this system of the body, which 
they called symmetry, and this research soon interested them 
so vividly, taat in the second half of the 5 tn century one 
of the first sculptors of the time, Polycletus, took pains to. 
state innéatéechnical treatise sm khis theory of proportions: 
But long before the master of Argos applied this theory to the ‘à 

execution of his celebrated statue of the Doryphoros, this ques- 
_ tion of tne moûule, long sonce solved by the architect, was f 4 
finally placed before tne sculptor, and each school had sketch- « 
ed on its own account an approximate and provisory solution. | 
Tanis was not expressed by a numerical formula: but it is sus- 
pected and £limpsed, when the entirety of the work of the same 
éroup of artists is considered. | 

Note ds:p.710, he extatence o? this treotise is uttested in 


the nost Tormal manner boy Gollienus (De ploc.tipp. et Plot.5}, 
who Gtistinguishes the er£on from the Logos, anû says that the 
word canon was employed to Gesténate both Lhe statue onda the 1 
treatise. + 3: 00m R 
Egypt must be for much in the movement produced in this sense 
about the end of the archaïc age. When he admired the statues 
of Sais and of Tanis, the Creek scuiptor coulû not think of b 4 
borroning from them all parts of the system of proportions-that U | 
ne divined there; he would be badly restricted by the represen- Li 
tation of the characteristic traits of a race, that the origi- LE : 
nality of his cusmtos and the climate had made very different 
from thaë inhabitatiné the vailey of the Nile. What the Egypt- Ke 
lan sculptor coulû sugéest with emphasis to the Ionien artistis 0 
is the idea itself of the canon, that idea thus summerized by | 
one of the masters of French sculpture:-“This is a system of 
measures which must be such, that one caen determine from the «3,01 
dimensions of one part those of the whole, and from the dimen- | 
sions of the whole those of one of the parts.” Tne Creek sc- 
uiptor could not fail to reach this conception at length by 
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observation and by the proper &éffort of his thought; perhaps 
it was even already vaguely skeïtched in his own mind; but”itr | 
became clear and imposediitself on him with an entirely differ- 
ent force, when he took into account the services that this di= 
recting ifea rendered to Eéyptian art. This is proved by what 
Diodorus relates of Telecles and of Theodorus. Charged with f 
furnishing to the Samians a statue of the Pythian Apollo, each … 
executed a half separately, one at Samos and the other at Ephe- 
sus. Broughnt together, these two parts were so well adapted to 
each other, that the entirety seemed to be the work of a single. 
hand. 2 For my own part, I should be inclined to see in that one 
of those apophryphal anecdotes found in so many writess of the 
late period. One further comprehends what caprices Telecles and” 
Theodorus would have obeyed in riskings this trick. This was à 
sort of bet made beforeïa public much interested in questions 
of art. In winnings it, tne two brothers made their compatriots 
understand the value of those procedures,and that Eéyptien art 
so much boasted of to them. At the same time they posed as hav- 
ing penetrated all its secrets in the course of their journey. 

Note Lepetile Be Guillaume. Article Gonon of the Dictionnaire 
des PBeoux-Arise 

Note 2, Diodorus. Is, 28, 5-6. 

What Greek statuary owed to EÉéyptian statuary is not alone 
this orientation. If there are two types for which the Ionian 
or Dorian sculptor at his beginningés afbears to have a marked 
predilection, one is the male figure, standing and nude with. 
the arms hanging by the sides and haunches; also whether of o. 
one or the other sex, a seated and clothed figure with extend- 
ed hands, the plan restiné at the top of the thighs. Now these 
tro types are those that have most place in the current reper- 
tory of Esyptian sculpture. Is that merely a simpie coincidence? 
One cannot stop at that explanation. Doubtless Greece had never 
known the Egybt, which had no less sculptured figures standiné 4 
and seated; but in Creece in the //th century both presented 
themselves in conditions end with cnaracteristic peculiarities, 
taat did noë permit à doubt that the art of Egypt had some part 
in tne foundation and development of these types. 

Let us take the nude female figure of archaic Greek art and 
compare 1t with some one of the numerous figures of men or £oûs 
vo whom the Egyplian chisel has given the same attiude. There 
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610 AU: 
is indeed a difference; all the Egyptian statues have about & 
the loins the short Grawers that is called the shenti. Entire 
nudity was not the custom of Egypt; it seemed unbecowing there. 
Remove the drawers and you will then see only resemblances. The. 
general resenblance pertains to the identity of attitudes; but . 
there are certain details of pose end form for whicb one can 
scarcely render a reason for the accord of the methods taken 
except by the nypothesis of a direct imitation. All the Eéypt- 
ian figures have the left leg thrown slightiy forward. It is 
the same on the archaic Apollos, and yet in Greece toward the. 
right side must be directed all the movements promisiné a happy 
effect.? As men turned to the right for prayer, for the cup & 
that served for the festival or sacrifice, the helmet contain- 
ing the lots, the cithera intended for celebrating the £ods 
passed to the right. Ulysses, disguished as a mendicant, began 
at the right to pass into the ranks of the suitors, so:that &. 
this might pe a Sooû arrangement. ? With the rignt foot must o 
one enter ÿhe temples. + Even by that preference accorded to & 
the right side was very inseniously explained the change made. 
among the Greeks after some time in the direction of writing: 
they had received it from the Phoenicians passiné from right 
to left; after some hesitation they decided to write only from 
left to right.) It then seens that strongiy predisposed nas t 
the Greek sculptor to make his figures step off with the right 
foot, as he most frequentily ded in the reliefs and statuessof 
the classical age. If in his most ancient works he took the'c. 
contrary method, this is because in his first essays, he had 
fixed his eyes on the models, whose grave nobility impressed.. 
him witn respect. Under the power of that feeling, he did not: 
nesitate to borrow from them, in entire disagreement as it was 
with the belïieïfs and habits of nis people, an arrangement that 
he found adopted everywnere. He even went so far as to apply É 
it to a type, tnat of the female figure erect and clotned, that 
further seemed to one nothing to Egyptian statuary. In the sec- 
ond half of the 6 tn century, it is stiil the left leg that is 
tarown forward in most of the Korai of the Acropolis of Athensg 
Note 1.p.712, Histoire de L'art. Vol.l,45,49,120,242,426, 486 
438,443, 488,69, 484. 4 
Note 2,p.712. It was a bad omen to commence with the Left £oot. 
Note 3.p.712. Homer. Oûyesey. XVII, 363. Lo 
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Note hepe712. Vitruvius. IIT. À. Pythogoros made the same r 5 
reconmendotion, he olso desireë that his disciples shoulè com- 
mence by puttiné on the riôht shoe. (jamblichus. Vie de Pythog= 
OTOBe 518) 

Note Sep.712. Guriius. Histoire érecque. Vol. IT, p.52#60 
(translation of Burcke-beclera). 

Here is another trait in which is less clearly betrayed the 
same docility of the pupils. On a figure with suspended arms, 
there are several ways of placing the head: One can allow the. 
five fingers to extend, which thus continues the movement of 
the entire member. One can also close the fist and thus shon : 
in the hand a force ready to act. Egyptian art stopped at an - 
intermediate point. On most of its images it bent only four f- 
fingers, holding the thumb before them in its entire length. 
There is aposition that the hand does not assume of itself. 
When in the vertical position with swingins arms, if the nand. 
contracts and the fingers do not fall freely, the lonéest bend 
over the thumb to conceal 1t from the eyes. The arrangement & 
that the Egyptian sculptor invented was not indicated to ni 
by one of those instinctive poses, that he only has to seize 
at its passage. If this be so, is it probable tnat the Creek . 
sculptor also seeking for the hand an elegant presentation, a. 
and seeking this independentiy, would have naturally attaïined. 
the entirely arbitrary arrangement of which his predecessor 
thougnt (Figs. 133,134)? On the contrary, there is no diffie- 
ulty if it be admitted for that convention, as for the primacy, 
of the left foot, the Creek workmen again only took counsel w 
with Egyptian models. 

If we commenced by insistings on tnese tro partial accords, 
it is because they appear very significant to us. In the rend 
ering of the oldest of these Greek marbles are found many other 
traces of the influence felt. If there be one statue which jus- 
tifies this assertion, it is one of the statues of tne Ptoion. 
(Bis. 263).7 So to speak, it is one of the details that recalls 
Egypt. Tne arrangement of the hair causes us to think of the d. 
effect of the klaft or rather of that of certain Egyptian wigse 2 
On the head it is the flat eye extended and slightly raised at 
its outer end, the wide and cold mouth, and especially the tim- 
id and almost gloomy air of the entire face, the complete abs- 
ence of expression. In the remainder of the body is the same 
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612 À 
lack of accent, the same analogy of execution. The chest is er 
round and tnere is no indication of tne iomer thoracic framew- 
ork. Tne flesh of the abdomen forms a confused mass in which 
is accented no direction of any muscle. Finally, the navel is 
very sunken, nearly as much ar on Ésyptian figures. The figure 
is broken at the knees” but it does not appear that the sculp- 
tor has made the joint more apparent than at the elbow, where 
it is almost suppressed. It is the same for the wrist. The hand 
and forearm are heavy and adherent. With all its defects, the- 
re is a-certain-accuracy'intthe entirety of its proportions, 
and there is still a trait in whicn this figure approaches Eé- 
yptian figures. Other monuments of the same series would furtn- 
er afford opportunity for remarks of the same kind. 

Note 1.p.714. Puriminéler pointe out the interest presented 
fron this point of vien by these figures (ieistermerke, p.713, 
qi). In resorè to Apollo of Tenea, which is &breody Yarther 
from the Eéyptiian models, he has resume this comparison of +. 
ïhe exotic and the Greek type. (Beschretbuné der Glyptothek. 
pe A7-kDe 1900) 4 LE 

Note 2.0.744. Histoire de L'art. Vol. Le Fiôse 438,440, 448, 
AG, A179, evce 

For the nude male figure, the proof of imitation is then made. 
Being clothed, seated figures do not lend themselves to so mi- 
nute a comparison; but without speaking of the pose efüthe ha- 
nds, which is the same as in Egypt, here again are analogies 
that ne must mention. Several statues of this type came from 
the temple of the Didymean Apollo.(Figs. 109-111). Now they 
were founû in place, arranged along the sides of the avenue 
leadins from the harbor to the sanctuary, like the case in ëé- 
yot before the principal edifices, where were images of £ods 
and of kinés, or figures of sphynxes and rams. If the princes. 
and rich mercnants of Ionia, when they desired to consecrate 
their images in the vicinity of the altar of the great nation- 
al deity, gsrouped them às doneviniféÿpts; placed on the same s 
seats and distributed in the same order, this is when they vis- 
ited Sais or Memphis, they had received a vivid impression of 
the tranquil majesty of the royal colossuses thus arranged al- 
ong the borders of the sacre ways. k 

There is a certain minor work that appears to be inspired 
still more directly br Egyptian art, than are these great 
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statues. This is the case of a terra cotta group that came from 
Samos, and that is believed to represent the divine pair of E | 
Hera and Zeus (Fig. 350). By the manner in which the tno pers- 


onages are brought together, it would seem that the Samian pot- 


ter may have taken as model one of those funerary monuments of 
the ancient empire in limestone, in which the husband end wife 
are seated in the same attitude and near each other. The same 
Samian potters amused themselves by copyiné the grotesque type 
of the bod Bes, but modifyiné his features, whose image in gla 
zed clay was brought from Egypt or Phoenicia and is found in 
the tombs of the islanès.? 

Note 14.0.715, Histoire de L'ärt, VOoLelerlbéehAls PhelXe 

Kote 2.p.7154. Bôhlou. Aus lonische unû Italische Nekropolen, 
pe155=157, PV. 111, 4). 

To complete the list of the materials brougnt from aimait it 
is also necessary to enumerate the types of factitious or real 
animals, that it transmitted to the Greek artists. The first 
are,for example, those of the sphynxe and the ériffin, scatter- 
ed from the ,,ycenaean age among ail the coastal peoples of the 
Mediterranean. One can state as much of tne lion, that from a 
very early time ceased to inhabit continental Greece, and whicn 
no less in all times furnished to Greek art one of its favorite 
theness we find very frankly marked the influence of Egyptian 
art in the appearance that the Greek statuary of the 7 th end- 
Guth centuries gave to that wild beast, “whom they could not. 
study in nature. See at london the lion that came from the ave- 
nue of the Branchides (Fig. 118) and the lioness of gorfu (Fig. 
268). In these tno tonuments all refers us to Egypt, to the 1 
lions of the Saitic epoch. ? In both is the same attitude, the 
same very simple modeling in broad planes, the same node of e. 
enclosing the mouth by bristles, the same procedure employed 
to recall by the deep folds nollowed around the eyes and the 
jews, how mobile is the skin of the jans eñdzface in those 
great felines. | 

Note 3.p.715, Histoire de L'art, Vol. L,Et6e 492. 

It is singular that for the type of the sphynax, whose Sera 
ian origin is not doubtful, Creek art may at first have freed 
itself from the péyptian model. From that it had retained only 
the first idea, the union &f the same being of the human form 
and that of the lion; but it is feminized by being furnished 
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614 
with a pair of wings. pinally, at a very distant date, it had 
already oommenced to render it as crouching, the tail behinà 
aaû restiné on the éround, wnile the bust is raised on the fr- 
ont paws. L The sphynx in Egypt always erouches on the éground 
with tne members extended. ? 

Note 1.p.716. Histoire de l’art. Vol. VI. Figs.417,418, 

Note 2,.p.716. The same. Vol. T.Fiôs. 41,207,4188,464,498. 

If for this secondary type, Creek art seems from the first 
hour to have wandered from Egyptian tradition, we have shown 
what it oned to that for the formation of dther types, that 
have enjoyed a more important role in the development of stat- 
uary. Ne have sougnt to divine what memories anû doubtless what 1 
notes and sketches the Creek artists brought from Egypt. The 
most intelligent could not be contented by hastily passiné th- 
roush the valley of the Nile, seeing only what appeared to all 
strangers. It oniy depended on them, and certainliy some under- 
stocé this, to profit by the opportunities offered to them, to 
become initiated in the methods of Egyptian technics, a prolon- 
gSed sojourn in a city like Naucratis. One was there botn in 6 
Creece and in Egypt. On à neutral soil, the no civilizations 
mingled without becoming confused. By the excavations, it 28. 
proved that certain entirely oriental industries like that of 
glazed clay, were acclimated at Naucrates, and that they were. 
carried on there by Greek counterfeiters.3 At Naucratis was. 
made 2 rich find of smell bronzes, that all have a very marked 
Ééyptian character; these are native deities, lions, boxes with 
covers ornemented by figures of reptiles in relief. Perhaps 
there the Samian sculptors were initiated in the process of h 
hollow casting. At the same time, besides those norkshops of . 
which some belonged to the natives and others competed with 
them, there were in the city skilful ceramists, that fabricat- 
ed vases whose ornamentation was entirely Tonic in spirit and 
môtives ; there were sculptors who modeled images of the prot- 
ecting deities of the colony anû of their worshippers. d 

Note 3.pe715. Mokletr2Lee préniersoëtoblissenents, etce p.218 ms. 

Note A.p.716, The some. pe 270-211e 

frere is not à single fragment of a work of éreat étieétiele 
Nothing has been found of the statues, that must have been erec- 4 
_ted in these temples of Apollo of wiletus, of Aphrodite, the h 
Dioscures, Hera, Zeus and Athena, mentioned by the authors or 
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revealed by the dedications où the inseriptions; but there have 
been collecte statuettes of limestone or of alabaster colored 
by the brush, and nhich neariy all came from tie site of the 
two oldest sancatuaries, those of Apollo and of Aporodite.1 N. 
Now in tne siries formed of thise figurines, what first attra- 
cts the attention are examples of the two types of archaic Gre- 
cian sculpture, in which seems to us to be the most stron£gly 
feit the influence of Egyptian ssatuary. 

Note 4.p.71#,. The Laréest of these fiéurines mhen entire 8c- 
orcely exceeded 1.97 ft. Mony hod only half that hetéht or even 
Lesse | : 

There is first the nude male figure, the so-called archaïc 
Apollo. Of statuettes of this kind collected at Naucratis, tn- 
ere rarely remains more then the torso, never the head; but . 
nere is à figurine purchased in Egypt soon after the excavat-. 
ions ended. ? Material and dimensions, pose and execution, all. 
are identical with what is found in the fragments of duly att- 
ested Naucratic origin. According to all probability, from one 
of those same trenches came the monument in question; 16 was 
concealed by the Arab laborers in the course of the works (Fig. 
351). The head and the body are nell preserved; only the left 
arm and the lower part of the legs are lacking. The nork is & 
that of a Creek chisel. Wnat demonstrates this is not oniy the 
absence of the klaft or of the wig and the fact that the pers- 
onage is entirely nude; it is also the lines of the face; in 
‘the lines of this profile where the nose forms a strong projec- 
tion in front with a receding chin, there 1s nothing that rec- 
alls even distantly the Egsyptian type. 

Note 2.p. 117. Eoyuot. Bxplor. Funds Fs Portrie ons E Gorônere 
Kaukratis. Port 4. 1886, Part 2.1888, Ple L, 3, 494, 8e 

Note 8.p.717,. Kieseritzky. Apollo von Noucrotis,. janro.dske 
Tnst. 1892.p.179-184, 

Note 1.p.718. The Lines of the face of the Apollo are not + 
those of onu statue Lhot me have reproduced, what best recalls 


them 48 the profile of Artenis on the vose on PL. IV of helis— à 


che “honéefasse bu Conze. 

In the very peculiar appearance of this head, wbat is evident 
is the svirit of independence of the Creek artist, the Personal 
effort by wnich he seeks beauty. On the contrary, in all the 
rest of tne figure;is no longer founé that very soft execution, 
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that sort of carelessness which in a Beotian Apollo appears to 
us as evidence of the influence of Egyvtian models. Here also 
te legs and arms are fleshy witnout muscles. Leneatn this fl- 
esh is nowhere felt the skeleton, neither in the members nor 
in the bust. The sides only indicate the collar-bone. The same … 
observations also apply to the other torsos of the same origin, « 
tnat are scattereë in different Luseuns «2 L' 

Note 2.0.718. Kieseriizky hos Séiven one of then belon£iné 
&O the museum of Bostone Pe 181. 

The seated and clotheû figures are in smaller One 
cannot be surprised that the sculptor of Naucratis has also & 
taken from Egyptian statuary this theme, that is found in the 
statues of the Branchides, but this sculptor lived in Egypt,and 
ne has carried farther tne imitation than coulé those of hs 
compatriots, who knew this art oniy by tne EgSyptian statues e 
exported into Greece. He has taken from the Crecian sculpture. 
certain poses, that belonged to even the habits of the Egypti- 
an body. Such is the statuette, in the character of the head 
as in thaï of the clothing, in wnich one cannot recognize a 
Greek at ali.(Vignette at end of the Chapter). The man is sea- 
ted, legs bent and raised, so that the knee joint makes almost 
a right angle with the ground. This is a very Common posbure 
in Egypt, where aäre seen numerous figures carryiné thus before 
them a naos or some other object, à vase or tablet. * 

Nose 8.04#18, Noucrotiss Le Phe Dis: Fbésr 48% PL: MEN SUR 

Note 4.p.718. Htstoire de L'Art. Vol.T,Fiôs.23,52,444, 446, AA, N 
O4, 505. Also poses fanilior to the ort of Eéypt ore found in | 
&uo friéurines from Naucroatis, one of Linestone onû the other 
of ÉLozea farence, that represent the figures seated &n vheirr. 
heels.(Koucratis. TL, pl.Tl, 10, 20). The firetr 18 intact, on 
nude, and nothiné inâtcates thot Lt Le of Béyption fobricortron. 
The heod is wantiné to the second, the personaée has before h 
him à table of offeriné on which ore place four objects resen-. 
bling fishes. There Lis indeed à motive entirely Béupriion. The 
opinion of those that exhuned those statuettes Les however, &hoë 
all with perhaps one excepiion come from à Grecian workshop, 
(Koueratiss: EL, 0peu LS), 

If beïore leaving the valley of the Nile, we have halted at 
Naucratis, this is because the figurines collected there have 
confirmed the inferences derived from monuments like the Apolio 
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of Ptoion, or the seated statues of Didymus. Something of the. 
style and of the taste of Egypt have passed into these Greek 
works, we fell; but this action revealed its effects, where. \ 
and how was it exerted? We can on this subject state only con- | 
jectures more or less probable. It is not the same for Naucra- 
tis. The greek artist was too near such cities as Sais and Ta- 
nis, not to have hed more than one occasion to visit them. At ‘4 
Naucratis itself, he had under nis eyes Egyptian artisans occu- 1 
pied in furnishiné to lonian merchants the small articles, wh- 
ich they sent into Greece, figurines of églazed faience or of 
ivory, jewels, small bronzes, ali that could be termed arti- . 
cles from Egypt. The two arts lived side by side, the presti- 
Se of suberiority being nn the side that had the best tools, 
and which appeared most advanced. Later, after the Macedonian 
conquest, when Grecian art had become in some fashion the com- 
mon art of all civilized humanity, the Eéyptian types will be 
seen to tend to become Hellenized. 1 

Note 4,p.719. Histoire %e L'Art. Vol.l,p.122,Pi6s. 55,487,488. 

Men nave also desired to find in archaïic Grecian art the tra- 
ce of a Chaldeo-Assyrian influence: 2 they have sought it in ç 
certain works of the Ionian sculptor, such as the seated stat- 
ues of the avenue of the Brancnides and the reliefs of the so- 
called tomb of the Harpies. At least for the statues in quest- 
ion, there is an objection to this comparison. We have stated 
what connects them to Egypt: this is the place assigned to them 
on the sacred way; now is it probable that the sculptor that 
arranged them thus in memory of Egypt, at the same time for t. 
tne execution sought; his models in Assyria? Further, neïther 
in these statues nor in the reliefs of Xanthos, does one see 
the flesh contract and narden in the members, &s it does on 
btne legs end arms of Assyrian warriors, into great muscular 
ropes, having the appearance of metal cables rather than that. 
of supple and living fibres. Same observation for clothins. If 
in the Ionian reliefs es in the female statues of the Acropol- 
is, the sculptor pleased to ornament the dress, to decorate t” 
tne bottom and especially the borders b: designs where tne br- 
uskh follows the lines of the chisel, never was the work of this 
decoration carried so far in the merble, as it was at Nineven 
in the soft alabaster of the hills of the valley cf the Tréris; 
never nas 16 executeû there with such minute refinement of de- 
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setails; but what most of all makes the difference ïs, that £. 
from tne first hour tne Greek sculvtor nas a presentiment of 
the method , that he will later take with the fabrice, to arr- 
ange contrasts between tne plain areas of the clothn and those. 
grooved by folds and filled by shadows. On the contrary, the . 
Assyrian sculptor, until his most advanced works, has never « 
naû even a suspicion of this sort of effects. 

Note #19. Royet. Etudes d'erchacologie et d'ort.peiiA-115. 

If then tnere be some apparent resemblance between certain 
Ionian sculptures and all that Asian sculpture, it is necessa- 


ry to see there only à coincidence, a simple accident. The tro 


arts are not animated by the same spot À Besides one does not 
see whère and when could have been produced between a contact 
so close and sufficientiy vrolonged, for one of the styles to 
make its effect felt on the other, and leave there a permanent 
trace. Tne Sargonides and the last <haldean kings traversed Sy- 
ria as conquerors more than once, anû they even invaded Egypt; 
but in the dash that sometimes carried them towara the Mediter-= 
ranean, they never passed the plain of Cappadocia and of Lyca- 
onia. Asia Minor never was a province ©f their realms. Babylon 
ané Nineveh “ere separated from Niletus and Ephesus, one by w 
vast desserts and the other by the déèfiles end abrupt slopes' of 
the tofty chains of Taurus. Before Asian Greece was attacked 
to the empire of the Achemenides, scarcely rare Creek adventu- 
rers, like Antimenides, brother of the Greek poet Aleaeus, had 
visited those distant cities as mercenary soldiers.2 When the 
Tlonians became the subjects of tne éreat kiné, and their depu- 
ties sometimes on business nad to take the road to Susa, the 
style of their art was too fixed, for the impressions left in 
the minds of some travelers to be modified by the élance hast- 
ily cast on the ol capitais of Asian civilization. Hence Ton- 
ian art is sufficientiy original and briiliant for ir to comm- 
ence to react on the arts of éne-Orient; Creek architects and 
sculptors appear under Darius and Xerxes to have been associa- 
ted in tne construction and decoration of tne edifices of Suse 
ana of Persepolis. 1 

Note 4.0.720, This Les oTfirmea very decidedly by one oT the : 
most refined connotsseurs of arecian art, Nenton.(Travers onû 
Discoveries. 1865. Vol, Il,pa 153-154. 

Note 2.p.720, AlLogeus, author o7 à history st oresge Ant AS 
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nssyrio, sunnorizeë by Eusebius (Chronique, pe 25), mention is 


made o7 o certain Pythogoras, who haë% serves in the army oT Ak= 
erêiégrsecond successor of Sennacherib. (Frag.hist.graec.vol, n 
AY, ve282 | | ; 01 

Note 1.p.721. Histoire Ge L'art.VoleVep.427-229,325,586,828,846. 

Nfenrsaftercthecèong reign of the geometric style, the 6reek 1 
artist had the desire to attempt to reproduce the living form, 
all that he couid know of the great monuments of the art and 
of the peoples of western Asia were the sculptures, that for 
want of a more precise designation we have credited to the 
Hittites, that mysterious people that appear to have dominateo. 
for cenbturies free the valley of the Orontes in Syria to the 
western slope of cappadocian plateau. Some of these reliefs ". 
were sculptured on the sides of the rocks in the penünsula, a 
anû others being cut on slabs of stone and ornamentiyg the wa- 
lis of seignorial residences. Rock-cut reliefs of this sort 
were very near Suyrna end in the depressions of the Lycaonian 
plain. Othese are found, as well as edifices decorated by those” 
images, in the high valleys of the rapid rivers descendiné to 
tne sea from Lycia and Cilicia. More than one Greek of the co 
agstal cities, that the needs of nis business or à taste for & 
traveling had led into the interior of the peninsula, must have 
seen some of those works with a curiosity évidenced by Herodo- 
tus, when he speaks of the pretended figures of Sesostris shown 
him on the routes from Ephesus to Fhocea and from Sardes to $S 
Smyrne; ? but in all those images &s nothing that could be real- 
ly useful to the artist, to embolden anû direct his hand. A11 
this art is only a pale reflection of that of the Semites of 
kesopotamia and of Assyria. The forms are there simplified to 
excess; littie invention and no variety in the themes. : 

Note 2.p.721, Histoire de L'art, Vol. 1V4 book 6. 

Note 3.p.721, Herodotuss 11, 1066 

If the Greek,sculptor divined from those feeble copies the 
character of the types created by the Asian stetuery, that 14 
was not of a nature to guide his efforts, was there not a chan- 
ce that some authentic works of the best Chaldec-Assyrian art 
might reach him across the breadth of the interposed lands? We 
have stateû now statues ana portraits were sent by a Pharoah 
to various temples, had presented themselves to the eyes of &t 
tne Hellenes; but Nineveh an Babylon never had a king, tnat 
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was à lover of the Hellenes in the fashion of Amasis, end besi- 
des the ert works of the Semites of Asia did not lend themsel- 
ves as well to export as those leaving the workshops of Egypt. 
Nothing easier than to embark for Cyrene or Rhodes images pain- 
teë on cedar boares or light statues of wood; but wäs it easy 
to transport to great distances eitner the heavy Chaldean stat- 
ues in Gicrite or the figures in soft and friable stone, that 
have been taken from the ruins of Assyrian palaces? As for the 
reliefs with historical themes, those were what are called in 
legal language immovables by destination; they could not be d 
detached from the edifices that they decorated. 

Yet, either by the intermediary of the Phoeniciensor that of 
the Cappadocians and Lydians, the Greek cities of the coast © 
were in relations with the great industrial centres of Chaldea. 
Thus there came from thence raw and finished products, that by 
the fords of the Euphrates the caravans passed to the markets 
of Syria or were directed to the passes of tne Tarsus to the 
lower valleys of the Bermos, Cayster and Meander; but in the 
exotic wares which thus came to the sea, art was scarcely rep- 
resented only by little objects like cylinders and other intag- 
lios, (many of wnich #ere found at Cyprus), shells end carved 
ivory, jewels, bronzes, gold and silver cups with figures eng 
raved in line; especially fabrics covered by embroïideries, muégs 
aad dyed cloths for personages or with rich and fanciful desi- 
£gns. From these articles of luxury and these fabrics, the Gre- 
ek ertisan appears to have borroned more then one=secondary 
form, for exemple, like the winged sphynx, xhich is foreign 
to Egypt. If to the Egyptian grifiin is referred that of Mye- 
enae, tnat of archaic Creek art, the griffin with eagle?’s head 
and the griffin with horned lion’s head are rather derived from 
types conmon in Chaldes and in northern Syria? Phere 1s reason 
to believe that the centaur also came from Ghaléea. 2 Likewise 
the winged horse, the Greek pegasus. + The Greeks have represen- 
tea the lion only after other images furnished to them by the 
peoples that saw him in the natural state; now they must have 
been inspired as much by the lion of Asie as by that of Africa 
Chaldeans, Assyrians.anû Syrians placed te figure of te lion 
everywhere, on their fabrics, their weights, their seals and À 
jewels, as in their monumental sculpture. À Treir furniture gave 4 
the idea of tnose heaës and lion’s paws that are seen in Creece | 


D -- dont: se Pen < ads dotén: of Loottal rh 
thessfg as2a ess assufq{uos msirqae ai É,uirarzo ange odÿ bat 
| -10m 844 29in0ms 120 esods miibas ,eortisoea add do gaisotto eds À 
ion seit iatb Jo saone busd sat at bien neïto assggrde à À 
vosronls ai voter sai jeleidz jesx9 eds tot lebon 8 ae beviss RU : 
" tosnibus dduob vlsossoe ass ono evodu ses feuris s ot s2ev Ni 
spas ed Le at asile vloriine sadoom sû nsûw at goissdtme 
L'.=mAndotdn ,Dainidail sat To ésdi -SÂil noïssdasessger {svoitasv 
ire «eboë eùr To:sao 10 basd edÿ ai as081q sise 0 
D fous Seon sai no antnioail nsios19 ed® eue aûé ni 590819 ‘| WU 
) tadlodusrode sens To ebsu ek .nsiavasa odf s11L ,atasuunos das Ah. 
) aidlésstnomeis to 1odubs ousa ed bns w1ot ouce od3 -: (SE 14) 
| Lélssge ozls eajeog airs] s4f noïdu to gutoidail efgiat oùf 8£ (A 
“V9 9948 1£:2988 AÎL 908 1902 SQuI SAS JeAT Satsautiais Jvodfix à 
+ sndtesstsadqut où To aimsd où no Jeilrss arseg basavondt [sss LR 
| 210 gsût s100 gi aordsioost 9rsdois To seviton fastivocsdt àano 
| dofdw go sobzod 50819 8 eaviten£sq ,esétesos dtin anos-bnadis | 
| eus sa3 doiaw oÿ ,8bod bas avswolT aufol bshasgze etsnvaetis. NE 
hs sen vosi ;vriitdsdong çviove afin bsrpiridis ed yen atatro 
| to anèke end nove .zsrutssgei nstnofydss mort nedaï yilstosq 
Buidiaiw der 1o axerosisdo sa) eArl ,vrsdsllue miotisans ent 
» doység'oi bollao agedisg s19w siagi ons ns aoës s1bbie sûr F2 pot 
Bosinioser s16 vadi deus bevatled ei #1 señnemenuto to sasg saÿ ns 
L'egsodoiin ,bue sno ds duo balever .essil Nosld dsssa sat ni RL 
estela asitoodn vasn bauores basixs bas bagvotïs vilsorifennys ai 


& DD Lu HE dd ne Nr 


14 EL | | «aotins9 ds bauot } 100 
LU BRS 688 6828 J IT JOV fTART Gb éoriotet® see, q. à oo" "LA 
Lhnuutt «TA. 088 ,88.6h/1,IT.JOV sonne SAT 88, 468 fox ‘Al 
ACLITEE SAR DAT + TTL J0V som08 SAT, Sig UE or0 4 À NS 
Né se : à CPS OUT LT TOY donne S4 EET ge 4 ton UN 
Dress ovs-v0s GAS ,648; 081,88,88/1.1T./0V.ou0s S4® EST, g.i SROK | 1 7 
Domi do L014008 088 4788 :,68i08/fusmue odf EST sais 510N || que 
+ PRUER ‘808 eët 180 cegflr some AT ER Viqse oton | pi 
1 ddr FAT «88 «2/1 s08 808  ceëgit. souve ed? EE Vgs À oston 
(n'@a | 1 BtE VEE seat soma s4F 1,88 4qe 8 SROU À: 


Er ergassn dean ai bas noi 8228 ‘890 JBaoiisotboi saoat var 

) dns astos19 Suiwoi at eselean sd on biuos dre. cle u 
1 si TL afanos0e Île at sidtil où beopben eï si où Gnsl bis o4f 
CT » vidsson nn amine exoanés Dore ont bsvisa oral 


621 
on seats of state, decorating the top and bottom of the posts. 
The tripod, to which the Grecian taste gave such elesant forns, 
had the same origin.? In Assyrian sculptures are seen placed. 
the offering of the sacrifice, anû in those ceremonies the wor- 
snippers often held in the hand a sort of disk, that might have 
served as a model for the Greek phiale; the latter is also à | 
vase for a ritual use.+ Where one can scarcely doubt a direct. 
imitation is when he meets, entirely alike in all parts, a con- 
ventional representation like that of the lightnings, which As- 
syria places in the hand of one of its £gods, and with:wnich 
Creece arms 1ts Zeus . ? The Crecian lightniné on the most anci- 
ent monuments, like the Assyriaen, is made of three short boits 
(Fis. 352); the same form and the same number of elements. This 
is the triple lightningé of which the Latin poets also speak, 
without mistrusting that the type seen made its eppearance, sey- 
eral thousand years earlier on the banks of the Euphrates. Âm- 
ons the current motives of archaic decoration is more than one, 
a band sown with rosettes, palmetiuus, & pliant border on which 
alternate expanded lotus flowers and buds, to whiCcp the same 
origin may be attributed with every probability; they were es- 
pecially taken from Babylonian tapestries. Even the signs of 

tbe cuneiform syllabary, like tne characters of Arab writing. 
in the midôle ages 1n the West; were perheps called to play & 
the part of ornements. It is believed that they are recognized 
in the great black lines, raveled out at one end, which are 
symmetriceally érouped and extend arounû many Rhodian plates 
found at Camiros. 

Note 1.pv.722%, fistoired de Lâart, Vol.Il,Fi6s.83, 85,248 

Note 2.p0.722. The sames VOL. .Il,rtés.86,289,4AAT, 

Note 3.p.422.The same. Vols LIIle Fiée. 412, ‘4 

Kote hepe722, The somes Vols Lle Flée 279 | 4 

Kote d.p.123, The same. Vol.ITePiés.86,100, 245,246, 267-270, P\eXT 

[Note 2.p.728, The sance. Piés.28, 287, 339, 390. 4 

Note 3,.0.723. The some. Fiés. 68, 155, 3928, 4 

Note 41.p.728. The some. Fiés. 303. See Fiée 28 

Note 5.p.723, The some. Fi6s. 13, 813. 

By these indications, one sees how and in what measure Chel- 
deo-Assyrian art could not be useless in groniné Crecian art. 
Tne aid lent to it is reduced to littie in all accounts. It à 
indeed served the deccrator, whose reperteæry it notably enricned; 
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but so to speak, it gave nothing to the sculptor. It supplied 
him with a certain artificial type, that while having its mark- 4 
ed place in the works of statuary, only appears in the second | 
plane; but it did not have occasion to show itself to him in 
nis most important creations, in those long series of reliefs. 
in which is displayed at its ease his bold style, powerful and 
sometimes brutal. Nothing permits the suspicion that the Greek 
artist, before the moment when his own style was found, ever : : 
contempliated those animated by the agitations of such an inten- 4 
se life. Nowhere is à trace of an impression received and ret- 

ained by his mino. 

During the two or three centuries patientliy employed by Greek 
genius in mastering the living form, this was then not without. 
deriving a certain benefit from foreign instruction; but it 1 
learned most from Eéyptian civilization. There are certain fis- 
ures from tne earliest workshops of Miletus and of Naxos, that 
by their attitudes aroused in us the memory of those found at! 

the tnresholds of the temples of Thebes and of yemphis. On t. 
the surfaces of those marbles, in the just proportion of their 
members and in the current modeling of their flesk, we believe 
in having seen play a reflection of the thougnt and taste of 
ESypt. 

If we are occupied in notängsthe least vestiges of sons 
influences, this is not to contest or to diminish:the original- 
ity of Greek sculpture; on the contrary, it is to place ‘it in 
a better light. What it mede of the sphynx, what a proud and 
sad expression it gave that, we have seen by the sphynxsof the 
Naxians at Delphi, placed on its lofty column (Fig. 185), and 
by that of Spata, guardian of an Attic tomb (Fig. 337). In the 
centaur a little later, it could blend the &tno types with mar- M 
velious skilil, that of the horse, arranging so well tre passage ‘4 
of one into the other, that even the monster had its beauty. ; 
Nnere is manifested even more frankly the superiority of this- 
genius is in the manner in which 1t comprehends the rendering 
of the form. Às soon as it escaped from the period of the _. 
sketches, that are rather signs than images, of real beings, 1 
carries into the interpretation of this form a sincerity that 
pleases and touches, in spite of what awkwardness may yet be 
in the execution. Æaat if being placed in presence of the imp- 
osiné entirety of works of wise and rhytamic art, like that of 


L [eo | 


’ MS AT NME du di na Fi 
| osaumsans to aïris 


CRCTTES CE dowise PA ai. su | 
oi ysisb jou 2s0b où datvoo s daomfs Sasaow sd. 10% emossd 
‘Aa seogr .olloqà oisdous gisdiss 8 ai s1euf tlosatn 190997 LA ù 
esloaus vo. asnod Snssggs dnondin vhod, bas dorszoïgxe TONER 
négows To nolesotqus odd viibun eJelquos Juoditn svi bivor 
asoissiur s11000 oof ssodi fud ;isaino neitgubionsé. vd. beïgosxe pre 
sit davonils ,2oisoa odd ‘to jeor sûf nl «Loodoz s tot Son PE 


tava® to vionsm og Lisoos slreïeb aiedsso bue emog sains © 
d tornes Sauoy sûi alebom 101 een 1oigiuoe sûÿ isati aiesi eno ‘10 
at mod 2262 on es mont Jneozs1g971 of eÂsse sd Send .slgosg aid ‘ 
0 DnS AUOvVISN 1Ionÿ borevoonn wodz voni Ssiodn ,&sideelsg sa “10 


-1eNJeÙ 218 asaod sùd rodtons où suisie sono moi .seibod deud | 
0 eddageasnmiri sion aouvees deslt eût :aide ed idesnec boniïsd 40 
su eût Lis baïnsoos a1s audit :;0ws10 giinest s10n 9318 8oloevum me 
……Hopinm nt ,8981 2U0N0SIV DNS SVLId9S as SRLIYOÏOSIEAS HOLAN SL a 
_muoirerens où aorfsronsà mort snidosu ed To agatsge sut [is Wu 
-Hyà sas To auraisis song vi bsasasansnse bns bsriqoue assd svsñi 3h 
asonsumos TE 1L .bontuuiir ai e0s8t enf sui suse s15 JA .tvuiesa 
sdt e10tod di usa svéd 84 ,8i1ime Of aniiqueiss ni Qniosurre yd Pi 
nt us qd bssesrgui smooad yhssils ,828 9181918 enÿ 10 aove boss t'a 
| .Viinssse sidon bas dnsariieÿ | 
ot LR IR oels doidw .esasart boïess sang oi onsa sdi ac dl 1 A 
«209819 ai basse esiuait sd sA .egwiodoigq astiquaë ns où 18197 , NUS 
dent d4 .beÿsuins sou bas ia eeoi oucood vllesubssà vsaÿ Me 
.e18 semidouoz bas ejsisgez easl sai xlseoLo 1odjsaoi be2a91q | à 
be eût so delt boosig ylismiot sien abusn sal ,besaono ‘1 
10 awoïdt bas boaist o1s ndod asdj bùes wis 6n0 .bsñdosisb 918 1 AVR 
“uso seoûn ,ouoo!ow 10 10 Îsegqs To eoïniase noïexz yedd :bien (18 
À 2981 suûd Io noreasigxe ogd yd boaiiso viiui ai Bai 

Lis où sùs ouse sai ylissn 2sdudiaidis 10)q{u0e nsidaval sut. 
| aid .æssesbboa ïo bas aho> ‘to «A1EnOR io Dns aon To eut ais 
Livsen gniantaed 1o dedi .98s ussu & Dbsuisï od ver Ssdn ai 638 
| de ns noïïasvaoo aid où sno dis vd boissro as3enmcs sad [A4 .uÿ 
sisi to sotaduo us 83081q 15anu8m 8 ai adtaw «eÏ9618n9 doser 
-q4 era I .bodien isa nelsi 1evos as1 999919 ai soïqluoe sa! 
to vis ns dostte ddor ed no bsiosis suisse oise sdÿ ons olio 
| svsa vhseris siuf to srnemtbeg sai 10 ejasia bsbised en .dÿnov 
«seirediJ .oäs bio no 2edouoÿ dsii nen siufem sdf To 25981 809 
| whod nisiieo s Ti .arlogois4 sdi jo aetoï saï 10 astres sdÿ mi 
sant aÿi ni divog to easnigisos13 edf. Îlsoer bsed aissiso s 26 


» 
L 

ne 

= 

n 

S 
 : 
jar 
E 
É 
LAS 
> 


623 
Eéypt, he is sufficientiy struck by 5ne merits of that art to 
become for the moment almost a copyist, he does not delay to 
recover himself. There is a certain archaic Apollo, nhose faces 
without expression and body without apparent bones or muscles, 
would give without complete nudity the impression of à sork . 
executed by aneEgyptian chisel; but these too docile imitators 
do not form a school. In the rest of the series, altnough &tne 
entire pose and certain details recall the memory of Egypt, 
one feels that the sculptor has for models the young men of h.. 
nis people, that he seeks to represent them as he sees them in 
tne palestras, where they show uncovered their nervous and ro- 
bust bodies. From one statue to another, the bones are better 
defined beneath the skin; the fless assumes more firmness; the 
muscles are more frankly drawn; thus are accented all the tra- 
its which characterize an active and vigorous race, in wbich 
ali the sprinés of the machine from generation to generation 
have been supplied and strengtnened by the training of the gyn- 
nasium. At the same time the face is illiumined. If it commences 
by grimacing in attemptiné to smile, e have seen it before tne 
end even of the archaic age, already become impressed by an in- 
telligent and noble serenity. 

It is toe same for tne seated figures, which also appear to 
refer to an Egyptian prototype. Às the figures stand in Creece, 
they gradually become less stiff and more animated. At first 
pressed together closely, the legs separate and sometimes are: 
crossed. The hands were formerly placed flat on the thigh, but 
are detached. One arm efd then both are raised and thrown for- 
ward; they sketch gestures of appeal or of welcome, whose mean- 
ing is fuliy defined by tre expression of the face. 

The EÉgyptian sculptor attributes neariy the same age to all 
his figures of men and of women, of £gods and of goddesses. This 
age is what may be termed 8 mean age, that of beginning maturi— 
ty..All tne images created by art one to this convention an ab- 
stract character, wnich in a manner places them outside of life. 
pe sculptor in Greece has never taken that method. If bis Ap- 
ollo and the male statues erected on the tohb affect an air of 
youth, the bearded giants of tne pediments of tufa already have 
tne faces of the mature man that touches on old age. Likewise, 
in the series of the Kores of the Acropolis, 1f a certain body 
and a certain head recall tre gracefuiness of youth in its first 
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flower, other marbles give the impression of amplitude and of 
material éravity. From his first attempts, the Greek artist n 
has his eyes fixed on nature; he aspires to study it and tor E 
render it in the diversity of its multiple aspects. ù 

The tenples of Egypt offered for the admiration of Crecian 
travelers only immobilized figures, in which the movements 
were reduced to the minimum. Some were in the attitude of rep- 
ose and others nere standing verticaliy, a commencin£ walk, b 
but a slow one with measured steps. As for abrupt movements, 
like those of the race and of wrestling, Egyptian art tasted 
the fredom and the picturesque variety; it liked to reproduce 
them in those paintings and reliefs, where ar in a clear mirr- 


or was reflected all the public and private life of this people; 


but it did not admit, that it could suit those images of the 
goäs and of deified kings, those statues in which they endeav- 
ored to realize their ideal of tranquil nobleness and of majes- 
tic gravity. 

From the beginning, Greece carries an entirely different sp 
irit anto art. This difference in inclinations and of tastes 
allows itself to be already divined, even in the works in whi- 
ch the Ëreek sculptor seems to keep himself nearest the Esypt- 
ian prototype. See tne statues representing à man standing and 
in repose. Those figures in Egypt are usually placed against 
a pier; now that pier does not play the part there which it 
will sometimes play in Greece, and much more frequently in th- 
ose copies of the Roman epoch, that reproduce in marble the o 
originals in bronze. This is not a necessary support; With 6h- 
eir perfect equilibrium and the firm bearing due to the spread 
of tne two large feet, the Egyptian statues risk nothing by 
omittin£é that support. If it has been impose on tnem, this is 
not by a necessity of construction, but by a reason of estket- 
ics. The artist has believed that the addition of that stone. 
parallel to tne figure will also increase the impression, that 
he desires to give of a powerful solidity. An entirely contra- 
ry feeling has decided the Greek sculptos not to appropriate 
this arrangement of his model. Nowhere in the entire series of 
archeic Apolios, even in those seeming the most ancient, is f 
found this support. The sculptor does not yet know how to move 
his figures and to make them walk; but while waiting, at least 
he desires them to appear to have no need of that shore to keep 
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them on their legs. 

This sculptor will not remain there; he loves movewent by i 
instinct, and as he attains skill, ne will undertake more and. 
more to try to render it in all its boldness and variety. ke 
will not make this attempt in relief alone, after the example 
of the egyptian scuiptor, where the attachment of the figures 
to à éround pernits giving them all attitudes without anxiety 
for overhanés. Also for his statues, he will not adhere to the 
easy equilibrium of the figure seated or standing vertiéally 
upright on his feet placed flat. To create the sculptured type ! 
of the light and joyful Nike, he will dare to attempt to repro- 
duce the movement of the race, which bends and throws forward 4 
the entire body. The attitude that Archermos gave to his Nike 
is entirely conventional,; but the lineage of tnose images al- 
ready pulsings witn life, although still formal, will be conti- 
nued by the Vicrories of Olympia end of Sanmothrace. True stat- | 
ues are again in high beliefs in the pediments of the treasury 4 
of Megara, of the most ancient temples of the Acropolis and of : 
the temple of Athena built by Pisistratus; now in those sculp- 
tures of Hercules with lowered head as he throws himself on & 
the monsters that he overthrons; the giants and the gods strike 
each other and meet in a furious combat. Finally, there are à 
isolated figures, the murderers of Hipparchus; the entire body 
throws itself before the eneny; the arms are raised or are ex- 
tended to give or to parry mortal blons. Again a little time 
and at Delphi as at Olympia, rise the statues of the wrestlers 
and pugilists, disk-throwers and runners, that art has seized 
ia the heat and beauty of their professional poses. Gods and 
goddesses nill have charms no less free. Tt is Apollo that ri- 
ses, slender and haughty, with the bow in his nand, before the 
serpent Python; his sister Artemis darts through the forests 
on the traces of wild beasts, as rapid and as boundiné as the 
dog that runs by her side. 

If the sculptor in the 7 th century received from Egypt some 
suggestions that he held with deference, these did not turn 
him aside from his course, from what was suited to engage the 
ideas and habits of his people. Be pursued this course without 
ever stoppins, at à pace at first slow enough, but which Gid 
noë delay to become more rapid, when the artist had conquered 
the primary difficulties of the profession and had marble at 
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nis commanü. 
Nowhere has he known how to combine more personal indefende- 
nce and more spirit of initiative with a more pious respect f 
for tradition. Whether it concerns architecture, sculpture or 
other forms of art, this is the trait which best cheracterizes 
for Creece the long effort oi the faculty of relief and 411 à 
its work of creation. | | SELS Ep. 
However far one goes back in the series of the works of Creek 
sculpture, a time is not reached when all the artists mere sub- 
ject to the empire of the same discipline, the same formule. 
This is what we have already had occasion to observe in regard 
to two of the series in which the common type is represented 
by the greatest number of examples, tne series of the archaic 
Apollos, and that of the young women of the Acropolis. ps 
Wnat makes all these works so attractive, in spite of their 
inaccuracies, are the differences that aistinguish the figures 
executed at the same time by artists of the same school. How | 
these schools with the nudity of their Apollos applied themsel- 4 
ves to place in all its lignt the severe nobility of masculine 
beauty, or that to group around Athena images whose elegance 
could please the goûdess, they attempted to seize the secret 
of the charm that exneled from the woman, always and everywhere 
they sougnt the form and arrangement, the procedure which would 
aid them in finally making the image equal to tue model. Toward 
the end of the 7 th century, they had created only a very small M 
number of types, also very badly defined. The snelly limestone | 
was a most mediocre material, and they were far from carryings 
into the execution ofetheir figures tre certainty that tne E£s- 
yotian artist placed in them, and even that ofeCnaldea and of 
Assyria. Assume that a connoisseur of about that time to whom 
were shown together three works chosen among the most careful. 
then produced by the arts 1n question, already great sculpture 
would certainiy nave appeared to nim as least advanced of the 
three, and yet it was soon going to excel its two elder sisters. 
Egyptian and Assyrian statuary could even refine their execut- 
ion and introduce some ingenious variations in their ordinary 
themes; but for all essentials, for the character that they $£ 
gave to the representation of life, their course was taken. T 
This was their strength for the moment, but in other respects 
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it was their weakness and their inferiority. On the contrary, 
the Greek artist seemed to hesitate, but this was only apparent. 
Ti concealed the firm purpose of not being easily content, of 
constantiy questioniné nature until the moment when there was 4 
no inilexion of the form or boläness of movement, that sculpt- 
ure could not render with Tull mastery. This passionate sincer- 
ity in research is because the individual eïfort placed fiver- 
sity in the results obtained, which ensured thencefortn the 
future of Greek art, and formed its superiority.? 

Kote 1.p.728. <his wos very mell seen by Brunne (Griecn. 
Kunsté.ll, pe71e 

Tnis duty that the sculptor imposed on himself, of always c 
calling on the evidence of nature directly consulted, noulid h 
have had its danger ifeesegh generation had undertaken to recom- 
mence anything anew, without taking into account the nork acc- 
omplished by its predecessors. In those conditions nould have 
been a waste of strength, adventures withiut result, abrupt à Li 
arrests of art, and perhaps even for instants a fall and recoil. + 
âf nothing of the kind was ever produced, this was because in k 
no people was the spirit of invention So happy as amoné the 
Greek people, to respect tradition, and that consequently there 
was nonhere such continuity in progress. This is wnat is found, 
‘when one studies the history of Greek letters, in the evolution 
of tne principal kinds. For example, let one take that of tne. 
Attic drama, which fills the entire 5 th century. Most frequent- 
iy the tragic poets scarcely occupy thenselves in seeking sub- 
‘jects not already brought to the theatre. Without the least s 
seruple they resume those borrowed from tue old foundations of 
epic poetry, already treated by one or several poets. They find 
an advantage in this, that of addressiné themselves to forewar- 
ned auditors, who accept in advance, however strange it mar be, 
the general data of the theme and thus relieve the author from 
the preparation of explanations. All that tne public demands, 
thus placed in presence of some old fable known by heart, is. 
that this be renesed and rejuvenated by the manner in which it 
is received. To become interestid in the action, it will suf- 
fice to see some episodical persnage intervene, who has not 
been ensaged in it before, to taste the refined and novel sha- 
des that modify the character of the personages of the first 
plane, finaliy to feel itself on the way to an ending known 
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in advance by incidents differing from those serving to cause 
it in the earlier works. It is the same for all pertaininé to 
the technics, the construction of tne piece. From fnespis and 
Cratinos to Escnylus, from Eschylus to Sophocies, From Sophoc- 
les to Euripides and Agathon, the staging of the piec becomes 
more complex: the dramatic element tends more and more to out- 
weigh the lyric element; finally whaïi westerm intrigue assumes 
an importance entirely different than in the most ancient tra- 
gedies, in which the situation represented scarcely accords 
with the circumstances; but this development only operates by 
almost insensible degrees. Even in the works that give us the 
impression of an initiative freely taken by an-innovatiné poëf, 
the part of the innovator on the whole is sufficiently meak in 
comparison with that representing the contribution direct or 
distant of predecessors, and will strike us even more, if ins- 
tead of being reduced to judge of a very small number of âramas 
escaped from the wreck as by miracle, ne possessed the entire 
series of those played in the theatre of Dionysus for these h 
hunôred years or more. Then we should be seriously embarrassed 
‘to note the time when occurred a certain change in either the 
use of metres and rhythms, in the conduct of the action, or in 
the machinery of decoration. By à reason even more just than 
in the actual state of our knowledge, criticism in the history 
of the theatre must renounce the establishment of clearly cut 
divisions, to fix for each case the date when those poets, s0 
intimately connected with each other, have passed from the pr- 
initive sndisimple form to one more learned anf more complex; 
ever by reason of the wealth of documents at its disposal, it 
will see itself forcea to limit its ambition to measure the 
distance separatinég the end from the starting point, the King 
Edipus of Sophocies or the Electra of Euripides from the Supp- 
liants and the Persians of Eschylus. 

It is the same in the domain of art. As the poets have done, 
tne sculptors accepted docilely the traditional themes. They 
adopted and repeated for à long time the types that the first 
Greeks, who handled the chisel created to make eternal the 1m 
ages of the gods and of the men of their race. Their eyes nere 
rapidly familiarized with those types’ there was no person that 
did not seize the meaning at the first sight. Clothing or the 
absence of clothiné, pose, movement of the entirety, all that 
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for each figure was determined by the primary data. The artist ‘4 
nas thus relieved from the care of invention, or rather he co- 
uld devote it entirely to the details, to tnose of the movement 
and of the form, that he constantly occupied himself in divers- 
ifying and improviné. For exemple, here is the nude male figure. 
the two legs were at first stuck together. À first sculptor & 
thought of giving the personage a freer air by better detaching 
from the right leg the left leg, that was then thrown forward. 
At the origin the two arms were likewise fixed to the sides. 
Another image-maker will detach them from the body; then one . 
will see statues appear on which those arms will bend at the 
elbow, or tne forearm will extend toward the spectator. Any 
attribute whatever, placed in the open or close hand, will jus- 
tify the movement. The female figure, erect and clotned, will 
lend itself to the same observations. Its legs are concealed 
beneath the drapery and always so remain. As for the arms in : 
the most ancient examples of this type, in those wnere are re- 
cognized faitnful copies of the old wooden idols, they hang be- 
side the hips. One of them is folded to place it on the breast; 
but is not held there. This arm is ordinarily the right one a 
and is extended to present the offerings, while for the other. 
is imagined bne elegant pose with the tips of the fingers rais- 
ing the folds of the long falliné tunic. An effort of the same 
kind in this series, while retaining to the figures composin£g 
it the same general appearance, succeeds in making an extreme 
diversity in the arrangement. The principle cf the costume is 
everywhere the same, and to clothe his women the Sculptor uses 
only the tunic and mantle; but by the ingenuity with which he 
successively tries all the different combinations that are su- 
itable according to the manner in which are combined those two 
pieces of clothing, there are no two statues in which the fall 
and the foids of the fabric present exactly the same arrangement. 

This method of partial and progressive touches is applied by 
the sculptor to rendering the living form as well as the drap- 
ery and for tracing the movement. O all the series that we h 
have studied, the most interesting from that point of view is- 
that of tne archaic Apollos, because of the nudity of the body. 
If it be compared 65 those figures preceding the last years of 
the 6 th century, it is observed that in the one the artist 
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seens particulariy to indicate on the torso the separation of | 
the muscular masses, while on the other he seems to have desi- 
red to insist on the modeling of the members, and to accent &t 
the reliefs caused by the joints of the elbow and knee. Further, 
he was more particularly attached to animate and color the face. 
Tous from the heavy blankness of the most ancient heeds, he à 
came to the expression of grave and calm nobility, from which 
Greek statuery will never depart in its adult age. Halte 

Among this people, thus Carried on the education of the sculp- 
tor. He oniy proceeded step by step, taking as a starting point 
the images that his predecessors had given for the human body, 
and comparing them to nature with a curiosibty more and more d 
daring, profitinég by every success and correctiné each defect 
revealed by this constant comparison of the copies with the o 
original. À moment came when he was emboldened by the success 
of patient and persistent labor, he felt himself able to dare. 
more, to invent types in which the form presented itself under 
new aspects, where the movement was more vivid and more free. 
Each of these innovations is an event that does not pass unper- 
ceived. We believe that we have found in the inscription of Ar- 
chermos the trace of the innate joy that the artist of Chios 
felt at Delos, when he showed to visitors at the sanctuary the 
first statue of the Winged Victory, that the chisel had yet d 
drawn from the marble. The sensation must have been the same 
when were produced types like those of the combatants on the 
pediments of tufa and marble and in statuettes of bronze, that 
assumed all those poses required by the violence of the action 
in which they were engaged. Henceforth the barriers are cleared 
and the impuise is given. Trained by a clown and labvrious app- 
renticeship, the imagination without ever ceasingé to connect 
the creations of the day to those of past days, can advance 
with boldness in the career of invention. The succeediné age 
will see multiplied the types, in which the human person will 
shon itself in all the roles imposed on it, and in all the at- 
titudes in wBich it is placed, either by the actual life of t 
the Greek people, or that ideal representation which the poets 
present in the rich variety of the myths in which their fancy 
playec. 

The study of the monuments had not warned us of the part in 
this progress of the statuary, of the part arising from the d 


-3n00 eùÿ n0 .10591598 netrvedh no usanlen0 .asrogyes as io ex 


| =Hngf .elvon ain area où vimss visv 2s00emmo9 aesaol aff ,V38T 
 Lhas quivinoo at VŸ sas To bas sdi mort o2 bib 2oxeû 10 8S$619 


-m8xs {ont ad Ô sdy To srsey Jerfti sui vx 301) 10 SsouTSAITA 


| <bbim Sdé mont bus ,eloodoe 840 ‘to slsvos ya bewollot ai sig 


 stÎo sonstriognr end ilsme sevéwon .vindaso 1s$8[ saÿ to 91 


said ilozmio bosyios vlsoicos 1oû04s saf .suisia 10 sise QAtoN 
- sd ie Jaok *oesd sùi no susa aid autdrioent io uordostaitse 


| édiseoïsd snsatà to etiogonos ons no Deauisinoo 2910311 svifov 


UN: DIR | .DanaLe 938% 58 tot t 


sai. “ess srdqui sag 1e Jens œi ET sLiw sût io volisy song nl 

+ osids 50 où Iuilide vidnerottise emoost qgoserls D6i 1o0fqlu0e 
_-Bgoiie $ vd dorion io stnessiq eng tisewre svis où virnsppsst 
-s{s sù3 5409 #8 10 8081 8 10 Virselusaie Sud ouil j0s%%00. bas 
34 vasu allesss ego :fns evo S 0 vaïone seviessigxe T0 52088 


_-#990 sfgosg aornos 10 esèsai osratlest viev .2oufiogit nstéau 


| mwimedt jiovenié to ateriss saÿ ao bas + «arodel otfesuob ni bsïg 
88849 oùÿ wdoTi .aurvo us bobanon 10 2ufqsel .2aotl fotïciueed 


14 sos: estdsuisisa juieums euond DSVIS0 VOons and L,isgiasdiuses 7 OA 
…asoiqiuse Leïnerro esodi misdg Saivil d9ve ds Lu aleuins saodd 


-teob fuodiir d108 sn08 mi aen aid Sud jfion {sno81eq besuoexs 


even 10 notfososa édi oi bebleïry bsû vaut .J£ Baiwond To SnÉT 


cusmviove 18vo mio Lo ysiq say vd besisxe noidos1ise SA où 


coeurd ont ro leaido out sass niitu slbasa où bontsel esn Ssang 


| 

à | edd Îo soeui sd bonvigiuoe vodd aetw .elerdus suée Ssesûdd —vd 

À hong où bariarfse sen 200119 2eraaier sûd 10 10 6008 isaociisg 

ifresqui .ivuistes bas L{wilide eesl vo svow norfuosxe djiw sovb 
a aniosiq .noïdiosts to asosavgieñni sliooQ .boïsroseges 3aoi 
sdt at bsrnsvai bsa vont ssni elton Lsrorlio seoûi nt auriion 


| «tinensrd saoûd ajseqet 81 :290ui 2Ld 520090 TON 280 A TO 


unes 8 son Me 51908 minou to suites sado rar, 


dE sont psaère oved vois bluoue van Dion sdg to senoa Ï98x9. 
-neo ag Ÿ osdÿ al .1o01008 18919 919 101 safwisido viotidns as" 


|| iout bevien viremtot fs QUSUNTON svongaons eûi vu of bas a 

+ ed denis onit dose ,emté doi soit dud celobi Sénftodé boom 
| -sevai se sd où stiiesb nait dd sed ed .busd aÿ Looù ÊTES soie | 
ses nt yosiooosni sûf dos1109 of: tino Tandt de Ti nove, ç108 
sidixeit vom: <sdusm s sien «moi ptsbast vibed & thidoer os | 


631 

discreet but persistent will of the individual, that ne could 
divine from a habit which distinguishes the Greek sculptor from 
the other artists of antiquity. Tnere is not a single signatu- 
re of an péyptian, Chaldean or Assyrian sculptor. On the cont-. 
rary, the lonian conmences very early to sign his norks. Iphi- . 
crates of Naxos did so from the end of the 7 th century, and 
Archermos of Chios in the first years of the 6 tn. Their exan- 
ple is followed by rivals of other schools, and from the midd- 
le of the latter century, however small the importance of tie: sf 
work, stele or statue, the autnor scarcely refused hixself the 
satisfaction of inscribingé his name on the base. Most of the 
votive figures contained on the Acropolis of Athens before the 
fire of 466 were signed. | Ce 

In the valley of the Nile as in that of the Bupnrates, the. 
sculptor had already become sufficiently skilful to be able t 
frequently to give himself the pleasure of notiné by a strong 
and correct line the singularity of a face or a pose, the ele- 
gance or expressive energy of a movement; one recalls many Eé- 
vptian figurines, very realistic images of common people occu- 
pied in domestic labors, À and on the reliefs of Nineveh, the 
beautiful lions, leapins or woundeë and dyins, from the chase 
OË Assurbanipal. WNnen they carved those amusing statuettes and 
those animals with such living charm, those oriental sculptors 
executed personal work; but this was in some sort without desi- 
ring or knowingé 1t. They haû yieldeë to the seduction of nature, 
to the attraction exerted by tne piay of form over every. tan, 
that has learned to nandle with ease the chisel or the brush; 
but these same artists, when they sculptured the images of the. 
national gods or of the reigniné prince, were satisfied to pro- 
duce “nith execution more or less skilful and careful, types 1 
long consecrated. Docile interpreters of tradition, placiné n 
nothing in those official works that they nad invented in the 
exact sense of the Worû, why should they have signed then? Æt 
was entirely otherwise for the Greek sculptor. In the 7 th cen- 
tury, he does not choose Bis types. he repeats those transmit- 
ted to him by the anonymous workmen, that formerly carved in 
wooë the fivss idols; but from that time, each time that he &t 
takes the tool 8 hand, ne has the firm desire to be an inven- 
tor, even if at first only to correct the inaccuracy in detail, 
to rectify a badiy rendered form, make a member more filexibie, 
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imagine a happy movement, to cast the light of expression on. 4 
the lines of the face. He is conscious of the merit of his ef 
fort and holds to Go himself honor by it. For the same reason. 
as the writer, the artist avows his work anû informs of vitae 
before h1s contemporaries and posterity, he prociaims himself 
the author..ïlnere is a clear announcement of the passion that. 
this people will have for affairs and art. Those of its sons 
tnat will translate its feelings and its ideas by beautiful. FE 
forms, it will be not less proud of them than of the poeës & 
tnat interpreted the conceptions and dreams of nis youth; he. 
will place tnem as high in his esteem as the historians, bi 
osophers end orators, that in the days of its mature age, will 
place at the service of its subtte thought a learned and gsadu- 
ated prose, the most marvellous instrument oi mn : ever 
at the disposal of the human mind. 

Note 41.p.732. Histoire de L'art. VOL.T,Fi0s8.7,47;, 48,439, 44h 
ÂGE, PTS AS 

Kote 1.p.738. The same. PL, IL. Fiôs. 269,270. 

nose years of full maturity iu the course of which the glo- 
ry of a Polycietes and of a Phidias will equal that of an Eschy- À 
lus and of à Sopnocles, we touch upon with the most recent stat- 
ues that we have represented. The moment has then srrived, when 
before we enter on the work of the fhuitful and £lorious centu- 
ry, which will complete ali that has been commenced so well, 
it is proper to state the accounts, as said in books. At the  : 
time of this settlement, what is the balance of each of the s 
schools, that by their simgltaneous or successive works and 
efforts, have contributed to carry the art of sculpture to the 
point where they leave it, awaiting the approachiné masterpie- 
ces? Whet are tose that tend to impoverishment, and on the con- 
trary, those that seem called to see tneir fortune increase a 
and th&ir importance become greater? 

The Asian Greeks and particularly the Tonians, who at firét 
in the illustrious cities of the coast and in.the neighboring 
islands like Chios and Samos, then a little later in the Cycia- 
des at Paros and Naxos, have placed everything in train concer- 
nins sculpture. iypes on which will be exerted archaic art, t 
there is none of which they have not offered the most ancient 
models. In this labor of creation, they have been aided by mon- 
uments presented to them by that Egypt, which they frequented 
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before tne other Greeks; but if the impression that they have 
received there has been very useful to them, they have not res- 
tricted the flight of their originality. This body that as it 1 
were was sleeping in the Egyptian statues, they bave aroused.. 
From the material in which they sought the image, they have 
required it to lend itself to the reproauction of all the bold- 
ness of spontaneous movement. In even the works in which inex- 
perience betrays itself still in more than one defect in desi- 
Sn, they show themselves sinsible of the beauty of the living 
fiesh. Frog the beginning they have made a visible effort to 
represent it under its different aspects, to render what 1% h 
has of vibrant and nervous firmness in the torso and members 
of the gsymnast, or of the tender freshness of the cheeks and 
bosoms of women. They have first attempted to animate and 1llu- 
mine the human face by the érace of a smile. This preoccupati- 
on does not seem to be manifested as soon among the sculptors 
in the Peloponnesus, nor ever to have been so vivid in them. 
To be convinced of this, it suffices to recall how dull is the 
appearance of the Hera of Olympia (Fig. 212). The Argive Apol- 
lo of Delphi is also without expression (Pl. IXU. At the same, 
time in the ancient world, the Ionians were first to comprehend 
what a part the sculptor could derive from the fabric;1 they 
first obtained some of the effects of drapery that are admired. 
in their successors. Finally, 16 was in these same norkshops 
that men learned to use the two materials, bronze and marble, 
on which the bite of the chisel will imprint with more decision 
the accents of life; tney introduced into Ereece the processes 
of hollow castings and opened the quarries of the Cyclades, chi- 
seled “tne Parian guardian of pure outline.”1 

Note 41,p.734. LIT Béypt, where the clothing wos composed only. 
of Light and freauently tronsparent tissues, never souéht ko 
drape its figures, the Cholôean sculpior appeurs to have had . 
où times à suspicion of the effects that he could derive fron . 
the play of the fabrice. That con be observed on thot beautiful 
stele of Naramsin, that the MorSan niegsion has brought to the 
Louvre. 

Note 1.p.135. Théophile Gautier. 

Tne services rendereü äpe then unequaled, and to the esisss 
returns the principal honor in this beautiful burst of genius, 
from which was born Grecian statuary; but on the morron of tne 
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Median wars, lonia counts no more, so to speak. It had already 
suffered when Harpagos took it by storm after the defeat of the 
Lydians, andpillaged tnose of its cities which had not opened 
their gates; but taking up arms as incited by Histieus and Ar- 
istagoras had yet more injurious results. À part of the popula- 
tion was massacred and another was transported into the enter- 
ior of Asia; those that remained in the country were miserable 
and discouraged. Tne temples were delivered to the flames. Of 
the statues which decorated them, those that had not been bro- 
ken took the road to Susa. Miletus was no more than ruins. Chi- 
os, Samos and Lesbos were enslaved in spite of their insular 
location. The ionian cities in the 5 th century will be freed 
from the yoke of Persia by the victories of the Atnenians; but 
this will be to enter into the maritime empire of Athens. Never 
after the defeat of Lade, shall they ever become again what & 
they had formeriy been. 6 

Life withdre”w from a society 80 severely tried. Besides, wh- 
ere it is more active and intense, goes to seek employment for 
its faculties, those who think and write, who caree aud paint. 
Of tne last of tne sages of Ionia, Anaxagoras of Clazomene and 
Xenophanes of Colopnon, one established himself at Athens and 
the otuer in Sicily. Ionian sculptors nad already commenced bo 
emigrate after the first Persian conquest; then Bathycles of 
Magnesia went to labor at Sparta. The disasters wnich followed 
the revolt closed other workshops and dispersed the artists in 
quest of work. Telephanes of Shocea demanded it on the distant 
workyards of Susa and Persepolis, from the architects of Darius 
and Xerxes, while Endoios and others with names unknown to us 
turned to Athens and European Greece. An Ionian of Thasos, the 
painter Poly£énotos, made his entire career at Athens. Artists 
#ere still born in ILonia, but outside Ionia they found the mas- 
ters to wnicn they attached tnemselves, the movements that they 
continued. “rom the «ay that Ionia lost its independence, its 
role ended in the domain of art as well as on that of thought. 

In whatever proportions as in the Peloponnessus after the 
invasion of the northern tribes, the blood of the Dorianr "as 
mingled with that of the ancient inhabitants of the country, 
Pelasgians, Achaïlans and Ionians, the men of Sparta and of Ar- 
gos, of Corinth and of Sicyon, of ,egara and of Egina, are of. 
the same race as the dweliers along the Hermes and the Weander. 
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European and Asian Greeks speak dialects of the same language 
and adore the same gods. Their imaginations are amused by the. 
sane mytns, wnence in all parts of sculpture enly is the embar- 
rasment of choice among so many themes prepared for it by poe- 
try. Here as there the same traits and the same chars cherac- 
terize the etnnic type, whose traits the sculptor pretends to 
reproduce. All the works that me nave described, to whatever 
school ne have attributed them, are then the monuments of the. 
same art; but it appears to us that tne Dorian and Jonian sc-. 
ulptors, while working from the same models, bave not studied. 
in exactly the same spirit. The Dorian masters nave been Less. 
careful that their rivals for the delicacy of tne flesh and 
the elegancies of the clothing. From the first in the primary 

statues taat they sketched, there is a marked care ir seizin£g 
the relations that nature nas placed by the agency of the skel- 
eton betneen the different parts of the body; one divines the 
firm proposal to render those relations apparent Lo the eye by 
the freedom with which the framework is accented under the skin. 
he entirety of the human form appears to tBem as the work of 
a learned architect; in the images which they undertake to pre- 
sent, they attempt rather to make apparent the solidity of the 
internal carpentry than to reproduce the superficial decoration 
of the structure. The sculptors engaged in that path were est- 
ablished in the cities, which mere very prosperous in the 7 th 
century under their tyreants, the Temenides, Cypselides, Orthag- 
orides, and after the fall of those dynasties, those cities 
had retained their independence while seeing their wealth dim- 
inish; From tne end of the Dorian invasions, in profound trou- 
ble interrupted in Peloponnesus the development of civilization, 
and thus could be created a tradition of art to which sculptors 
born in tar country or trained in its workshops will remain 
faitnful until in the classical age. In the 5 tn century Poly- 
cletes of Argos with his square statues, as they were called, 
- will occupy himself fèrst of all Greek artists in determininé 
with precision the proportions, that the human body should pre- 
sent, to conform to the ideal model after which it was constr- 
ucted by the Creator. He will be the first to establish à canon, 
as it isccalled, 8 rule for forns. 

While tne Ionian scnools languished and died, while in the 4 
rest of Greece the Peloponnesian schools brought to the applicatior 
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of their princeple of consistency that could not fail to cause 
them to produce works strongly conceived and of an original © 
cheracter, the Attic senool of sculpturedid not cease to érow; 
it prepared itself to take the leaû in tne movement. This sch- 
ool, the latest of tne archaic schools, has benefited by all 
the useful results of the work carried on in Greece for about 
two Centuries in the domain of sculpture, by the genius of pre- 
cocious Ionia, and on the other hand ir those Dorian cities ” 
where a less brilliant spirit was served by a more persistent. 
“ill. Before having received anything from foreigners, the At- 
tic image-makers already in sculpture ji:r tufa had made proof 
of happy natural gifts; thus their progress was rapid when 
about the middle of the 6 th century, they became pupils of 
the Ionian masters. From them were borrowed marble, and they 
learned to warm it with fire and life, to bend it to the impro- 
visations of movement, to caase to £gleam there in the lines of 
the face a reflection of the soul, that animates the body, and 
finaliy to place expression in even the drapery. By their exam- 
they were charmed by the grace. This grace, “more beautiful 
toat even beauty,” as the poet says, they desired to diffuse : 
its charm in various #orks, statues of reliefs, which the chi- 
sel modeled about tne end of this great century and duriné 
the first years of tne new century, which must again surpass 
its predecessor; but in pürguñgg with too much ardor the sear- 
ch for elegance, they risked falliné into affectation, when 
was found useful reasoniné in the works of Dorian art. By the 
reflections that these aroused in the Attic sculptor, those r 
retained nim on a dangerous slope” they allowed him to correct 
his route, as sailors say. 

About tne time of the Median wars, statuary at Athens still 
seems to hesitate between the imitation of the two styles, Io- 
nian and Dorian, whose influence it has felt; but it creates 
and develops among this people, which seemed at that moment & 
the favorite of fortune, ir conditions that will soon allow it 
to make a desisive step and to fully display its origsinality. 
Not that its imagination failed because a profound change occ- 
urred from one day to the morrow in the life of Attic art, in 

the choice of themes that it pleased to treat and in the meth- 
ods that it used. No more in letters and arts than in the mat- 
ter of politics and of social evolution, human affairs are not . 
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suited bn those abrupt repressions. Where Athens nas finally 
released from all anxiety, undertakiné to restore the ruins "w 
which the Persian invasion had made in its Acropolis and all. 
around the sacred rock, when it labored to restore the destroy- 
ed images of its £goûs and heros, when in the treasury that 1t 
erected at Delpni, it attempted to represent under traits bor- 
rowed from the national myths, the victories that 16% had just 
won over barbarism, it addressea itself to artists already kn- 
own for those urgent tasks. Of the sculptors employed by the 4 
city, the oldest had learned their profession in the last years 4 
of pisistratus, or at least under the rule of Hipparchus and 4 
Hippias. We know this forx0ritios and Nesiotes. By dedications 
coliected in the rubbish on the Acropolis, we learn that they 
naû already produced much, before the city was sacked by Kar- 
donius; now to them nas entrusted after the territory was freed, 
the care of replacingé the twù statues of Harmodius and of Aris- 
togiton, works of Antenor, that had taken the road to Susa. T 
The case must have been the same for many other artists, and 
all of them, Critios and Nesiotes like their rivals now forgsot- 
ten, could not have modified their habits of work aod procedu- 
res in execution, in the course of two campail£gns, in which all 
the citizens pait with their persons, served on the fleet or 
in the army, instead of handling the roughiné tool and chisel. 

Athens, whose initiative decided the final success in the 
great duel of Europe and Asia, is however no longer the same 
as when a little earlier it succeeded in relleving itself from 


its tyrants only by the disagreement of the two kings of Sparta. 


From the day of Marathon, a vague presentiment of the high des- 
tinies anwaitings it could be aroused in the thoughts of its st- 
atesmen; but when by the fault of Pausanias, Sparta lost the 
lead in the operations, and the vessels of Athens and its all- 
ies ment to free the Greek cities of Ionia, those hopes gave 
place to thoughtful ambition, which believed itself sure of t. 
the future. With its vassionate vivacity, this people did not 
delay to seize the directing ideas of the politics, whose maïn 
lines were thenchforth fixed in the minds of its chiefs; it à 
associated itself heartily with them, and to hasten the reali- 
zation, it spared neither trouble not its blood. Thus was est- 
ablished in all miñés the conception of the rule of Athens that 
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638 | 
Tnucydides nad explained in the funeral oration that he placed 
under the name of Pericles. Henceforth is no son of this Slor- 
ious city, who does not believe himself superior to the otner 
Creeks, and who to impose on them the supremacy of Athens, Cor. 
unts on his own energy and the skill of its generals, on the 
wisdom of its counselors, and on the creative porers of its 
poets and artists. Everywhere is the same pride and confidence, 
in the oersman end the soldier, as in the general tnat commands 
the fleets and armies of tne republic, as well in the simple 
citizen as in the orator, who in the assembly of at the funeral 
of the soidiers that died for ihe country, speaks to his eudi- il 
tors of their duties and opens to them vast views of a more b 
brilliant future. Tne yedian wars impressed on Athenien souls 
the shock which excited and even exalted all its faculties. HE 
How coulû also the arts of relief not feel the abrupt reaction 
from that disturbance and from those profound vibrations of i | 
iunate forces? Masterpieces will only appear thirty or forty 
years later in the Athens of “ericles; but already that of Ar- 
istides, of Thenmistocles and of Cimon prepared to produce vbem, 
it made the framework, sought the types and sketched the forms. 
From certain marbles that certainly appear to have been sculp- | 
tured soon after the Athenians nad returned to their burne c 
city, already exhale the exqguisite fragrance of increasing per- 
fection. | | 


no HE | pa: AP SOS PU she SAGETERE 

Ne dora ni bodeiidug roger sind oi o$ ynibrsoo9A . té RTC 
; anoiieveoxe nemre odé L(eët V2 .q) bnegeïn vd S0et to sogies 
to [lan Sueions com edit to sosuas vus bauol ovsd où mecs’ ‘os ob 
. .Snsibya edt ÿo atlusees edf betaizen doiduw eds 10 ,ewtelin 
otadonrs on eeû soosrit emo nguot veñdé doidw 10 [iswx fzob1c sat 
| | «1910818640 

.nsuod orviqgiuoe won Lien yrov weui eineions ed? .38T e2aq 
med ,boow gunidsow ïo as edÿ besnevai es Les bé isa bise ved'r 
<outg dait bus eulx ,renus .onil duuig ,siiod Suïissq née ed 
.tsnioit eut Mo esodi eve aloct ssedT .(*,\Te TIV.U.H .vnii3} 

edi ,ous masesneoxk edé Lo 681ro0 oût ni’ 63010 nl .0&f 88484 
ton 2s0ù #1] .teteslg 10 PTETII. io eeu dneupert ebsæ so civou 
isüé ni. foñtow boireg oisdoïa eng eo adaidnts odt Sens 168408 
fs div 1606619 aseqoiug al usdè asisk ui oxom où slsirosen 
Eduom ice10 eds vd medt où bsilgque enoiesmil Jo sefioisev CT 
-boiodo Fo snemessaisdne edit viao bsd vedé ,enisé 

* segnss eù ‘noiatqo eid bouusto eed elloucoH ,[ .bh .00€ e3s4. 


eñé io notiudinridts eds feeînos Ssadi ceods din won :ieaxmêid 


éd “beonivaos wo ms 1° .uoiieouwp nl o8ed edé do vispisie 


betssegez ed teum soles mori orvait bsyniw edd sn" ,eoi law 


cd doidn ,somiodoïA To ssvésagiea odi aused Jen cued où most 
tnsg eds boeysig doidu bas ,eimeitA io elgmet blo eds où begnoi 
.{1 s$ton .968.a.1068. .H .9 .4) *.tt no sitosoros" ns do 

étteutsie ssnond ed$ ,soivwoeltaex® “oitvellos odé 10 .688 .4 
ÿ _+#{lo9 és oïui besesq esni Ç(68S ,$i4) boovborast evsa en sad 
; to saisie tideg edé ÿs ,aiseg ai won BË di Dans ,tioiu noîiiss 
,trsr-08r. qXXX.10V.800I .A/.8 sb .2s9 .n028[Io0).eeszyis sans aÿ 
! boutqent ed où 1sequs dsdi Aron oûi où DISAGA din .8V8 6254 
| nou où noidouroi ovad en ,aodospsï lo eoiaslid4 ollogh edé xd 


.Ssiotein .nongillou).eoxeh ss boauoi eéiendaie ssno1d s doit 


né D CR, 


| .ledass® xaM xd o1ss dassg déin bodisoush noed æsa 51 . (SSI .pé“ 
À Disoant esu coissoibeb dt .(IIV .Lq ,88-28.q .OV8L .éites .nosA) 


4 ton meob dedd sud :iodsdqis asixeh edi Yo eroñostens ai bed 


r 


nn AE 


jh mont emoo Sdeim dE <aoxe H CEE T EL ass ssnord ed Sedr #vorg 


.novo ie mort vo 203 
.eoido bset esotno %o bsetenl . énidi AL "eus t 


639 
additions and &orrections. 

Page 21. According to the brief report published in Âvei. le 
zeiger of 1902 by Wiegand (p. 147, 165), the £ermen excavations 
do not seem to have found any trace of the most ancient wall of 
Miletus, of that which resisted the assaults of the Lydians. 
The oldest wall of which they founa some traces has no archaic 
character. ÿ 

page 144. The ancients knew very well now sculpture began. 
They said that ABdalus invented the art of working wood, then 
the sax, paring knife, plumb line, auger, glue and fish glue. 
(Pliny. H.N.VII, 57,7). These tools are those of the joiner. 

Page 159, In Crete in the course of the Mycenaean age, the 
sculptor made frequent use of gypsum or plaster. It does not 
appear that the artists of the archaic period worked in that 
material, no more in Asian than in European Greece; with A dd 
the varieties of limestone supplied to them by the Greek monès 
tains, they had only ÿthe embarrassment of choice. 

Page 300. No. 1, Homolle has changed his opinion; he ranges 
himself now with those that contest the attribution of the 
statuary of the base in question. “I am now convinced,” he 
“rites, “that the winged figure from nelos must be separated 
from the base that bears the signature of Arehermos, which be-. 
longed to the old temple of Artemis, anû which played the part 
of an acroteria on it.” (B,. C. H. 1901.p.496. Note 1}. 

4. 469. Of the collection Tyskiewiez, the bronze statuette 
that we have reproduced (Fig. 239), has passed into the Col1- 


ection Dutoit, and it is now in paris, at the Petit Palais of 4 
Éhamps Elysees.(collignon. Gaz. de B.iA. 1908.Vo1.XXX, pe120-121). 

Page 472. With regard to the works that appear to be inspired 4 
by the Apollo Philesios of Kanachos, we have forgotten to men- 
tion a bronze statuette found at Naxos.(Collignon. Histoire. 
Fig. 122). It has been deseribed with great care by Max Frankel. 
(areh. Zeit. 1879, p.84-98, pl. VII). The dedication was inseri- 
bed in characters of the Naxian alphabet; but that does not p 
prove that the bronze mas cast at Naxos; it might come from Ar- 
gos or from Sicyon. | | 

Page, 474, line 4. Instead of Chior, read çhios. 
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Alphabetical Index. 

Abdera, stele of, 354-355. 

Acrae, torso of statue. 482. 

Actium, statues found at. 513-514. 

âgeladas of Argos. 446-469. 

Agemo, statue of. 448-449. 

Agrigente, statue at. 492-494, 

Alxenor of Naxos. 360-519. 

Angelion. 433. 

Antenor; female statues by. 189, 461, 564, 594, 598; 

statues of slayers of tyrants. 561-563. 

Antigone of carystos. 246, 304, note 1. 

“Antre;” Cave of Zeus of Ida; bronzes from. 420-422. 

Aphrodite; on frieze of treasury of cnidos,373; with the dore. 4 
406-408; of bronze, 443; Aphrodite Pandemos at Athens, 6256. 

Apollo; contest with Hercules for tripod of B8lphi, 365; on . L 
frieze of treasury of Cnidos,. 372, 374, 379; in decoration k 

of a polos, 390; of Amyclea, 394-398; archaic type, 403-404 
Apollo Philesios of Kanachos, 470-473; Apollo Helios at Sel- 

inonte, 484; image at Ptoion, 508-511; Apollo Therwios, 515-653 
on two Attic refiefs, 652-654. 

Apollonia, stele of, 346-347. 

Agueducts: of Samos, 24-28; of Athens, 29-37: of Pneagenes at 
hegsara, 37-40. 

Archermos of chios; genealogy, 299; Nike, 299-307, 741; pet l 
at Delos and in Attica, 305, 366, 551, 692, 701. 

Ares, on frieze of treasury of anicos, 373, 381. 

“\rgenture;” Silveriné of brongzes, 179, 470, 473. 

Argos. Argive sculptor on treasury of cnidos (?),382; two apol 
los at Delphi, 452-455: his school of sculpture ir 6 th cen- 
tury, 466-470. 

Arisba, wall, 49-20. 

Ariston, stele of, 132, 224, 661, 664-660. 

Âristion of Faros, sculptor, 552. 

âÂristocles of Cydonia, 433, 470. 

Aristoëles tne younger, 470, 666 (?), 674. 

Aristotle; on Polycretes, 25; on the pentathles, 120. 

Artemis; deûication of Delian, 148; on frieze of treasury of 
Cnidos, 373, 374, 379; Artemis Brauronia at Athens, 6245. . 

Ascaros of Thebes, 507. 
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Assembly of the bods on frieze of treasury of Cnidos,371-373. 

Athena; on pediment of treasury of Onidos, 363-380; on frieze 
of the treasury, 369, 371, 374-375; temple of Atnene Ergane 
at Delphi, 392; overthroningé à giant on metope of Selinonte, 
490-492; on pediment of ancient temple at Athens, 552-556; 
standing SPromachos), «09-614, 620-622; seated, 614-616; Er- 

_ gene, 618-619. 

Athens. walls of 6 ih century, 12-13; aqueducts and development 
of the city toward east and nortn, 29-37, 53-67. 

Âthenis of nhios, 299, 307-308. 

Athletes; their role and what was thought of them, 118-119; w 
which were most beautiful, 120; statues erected to them,123-5. 

“Bains:” Baths, public, 51-53. 2 

Bathycles of Magnesia, 396, 398. 

“Bijoux; ” Jenwels on female statues of Acropolis, 604. 

Bion of Miletus, 505. 

“Bois; ” Wood, properties as a material, 144-145; technics, 
1466151; necessity for painting, 212; stone reliefs showing 
technics of wood, 441. 

Boupalos of Chios, 299, 307-308. 

Bronze; properties as material, 143-144; use in Creece, 167-181; 
primitive figurines, 419-425. 

Camiros; cemetery, 90-92; limestone figures in, 325-327. 

Canon, 711. 

Cariatidse; of treasury of Cnidos, 384-389: of treasury of Siph- 
nos, 3859-39; of throne of Apollo of Amyclea, 398. 

Catana; marble head, 495. 

“Cavaliers: ” Horsemen, statues of , 632-637. 

Centaur; at Assos, 260-266: its ctaldean origin, 722. 

Chalcis; bronze of, 675-676. 

Chaldeo-Assyrian; what this art could give to Greece, 719-724. 

Chares, statue of, 273, 276, 278. 

“Cnarites;” Graces; of Boupaios, 308; in e relief of Thasos,350; 
in the decoration of a polos, 390. 

“Chaussure; ” Shoes; of Korai of Acropolis, 602-603. 

Cheirsophes; 422-423. 

“Chien;” Dog; on funerery steles, 347, 360. 

Chrysapha; stele of, 439-441. 

Chryselephantine statuary, 186-189. 

Olark, J. T.; labors at Assos that he assigns temple,257-258. 


NET 

RS Pa 
Re PRET 
nee 


AUS: be OR 

| à Ronssrs: réese NT IER Re se[0 
1 .I8b CES -EEB ,norsodf to eodotes0 
: À OR % AR ET" .iag£ed 38 ao LE bas &id0s[9 Qu 
MAR y | .OTh ,novoré to sgsttosi9 
qu “téqisq dé in site les ce Av ur to sert fl iasmendesio OU 
ne” io LE sn Od-CCE | 
besd Por SE Hiaef is vroussté Se Sèé Viosard céénkéé | 

(12e ne 00 '6èS jénfoo et so eJfibotaqgA to 


More | .OVE-EBE .eriogorss oûf to ssvdsie to sx tŸto9 12 
ar, rie OVE-QVE OTE .roftasn s To segroo oùd bagoss Ssdmo9 
k HA | .8té-Vié :£ ostonm OCT .estzos sqes :#17%9%09 


| set esiifaubai :C0-h0 ,adtog :\b-dh ,amisdnvot tarnf400 

| -BV0-\\8 eroutie sunond :VICÈIC 218507 | 

nuits" : Fi :I0E :ntelgoro0 

: 08 DES ,sautqgluse To vaornotiog n0 ensiv :botezmo0 

-ses-èss "SSE-CIR Ep biarote 10 esnfoargod end af disg ef :62919 21 

AULIE | A .«tofginos :mofSEt) 

L | dE Rrye SO :sfgdo10 

h, -tn8 to yiuaseñs to esorst no :6bE ,selvroë to olefe mo :5193%0 

US Far 208 .omvi ‘to bas coliroessk to sleose ao :EVE-S0€ ,806 X 
| garion ni eervtaluoe to sonesataïeg :00-88 .58 duo :8w1qv0 

4 | °VOI-QCL .saofesmil nino 

+ Pur | d 7 .LeX :0SB-TSS :enlsbst | 

TI :SOE-I0E Qensinol vd fofasmpsrt dou çieufonse :1a4gqloû 


! PM .STE-cod 2dB-SEB ,BOESROE ,tdqfef do ans 
nr | ET «#obtiessoël sud To duof do «Bsnodieomelr | 
1 -SSC-O0EC ,B0olviiA ‘to éysrst pit 
D. i .SVS-OTS .olfogh to siqust :5suybiQ 4 


.L oton ,IBE EVE .aobtn9 to visesstif Yo svoitt ao sodgaoil | 

À to gaiviieo :Sà .uieïnvoi oildeg no boinsssiqes ttonsoeutt | 

% 1831808 mont totler s no :OVE-006 ,DdE «soggiivsd %o 183 4808b 

î Pusael ni :ècb-cob nait) mort uoisy ebisa entantad :SES 

LE ès .edusnogtàä o 

| .bSé :RES-ECES (888 :aonfogEq 
CUNST io visdonso :n61vart 

.Ê£E sodoat ds To arsianot isotiq 

| ÔIL to asvnond ismobod 

Don A #Ldzen pee 

US SATA de Lu enr à 


Su ANA: 
RU 2 
ARTE 1 


Se Ar 


642 

Clazomene: cemetery, 92-95; statues from, 324-325. 

Clearcros of Rhegion, 433- 435, 4851. 

Cleobis and Biton at Delphi, 452. 

Clieoitas of Sicyon, 470. ù 

Clisthenes; tyrant of Sicyon, 57, 434; relations PEAR 
459-460. . 

Cnidos; history, 362, 384; treasury at Delphi, 36830 bead 
of Aphrodite on its coins, 463. | | 

Coiffure of statues of the acropolis, 583-590. 

Combat around the corpse of a warrior, 370, 379-379. 

Corcyra: terra cottas, 200 note 1; 517-518. 

Corinth? rountains, 46-4/; ports, 64-65; industries, 4/4-475; 

_ potters, 516-517; bronze mirrors, 6/7-678. 

Coroplatn; 191. 

Courajod; views on polychromy of seulpture, 230. 1 

Crete; its part in tre beginninés of sculpture, du 426-434. 

Critios; sculptor, 563-564. 4 

Crobyle; 644. 

Cybele; on stele of Dorylea, 345; on frieze of treasury of Gni- 
dos, 368-2373; on stele of Yarseilles and of Kyme, 409. 

Cyprus; tomb at, 88-90; persistence of sculptures in working 
onirs limestone, 159-160. 

Dedelus; 427-420; 741. 

Delphi; sanctuery much frequentel by Tonians, 361-362: mcnum- 
ents of Delphi, 362-394, 452-466, 565-572. 

Demosthenes, on tomb of the Bouselides, 73. 

Dermys of Kitylos, 530-522. 

Didymea; temple of Apollo, 270-272. 

Diorvsos on frieze of treasury of Cnidos, 374, 381, note 1. 

Disscures; represented on public fountain, 42; carryingé off 
daughter of Leukippos, 366, 369-370; on a relief from Sparte, 
412; bringiné herds taken from "essenia, ph in ea 
of Argonauts, 456. | 

Dipoinos; 428, 433-434; 524. 

Dipylon: cemetery of, 72. 

Dirce: fountain of at Thebes, 33. 

Dodona; bronzes of, 116. 

Doliana; marble of, 166 

Dontas; 4933. 
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“Dorure;” Gilding; of bronzes, 178. 

Dorykleides; 433 . 

Dorÿlea; stele, 342-345. 

Doris of Samos; 247. 

Drama, Attic ; 729-730. 

Egypt; influence of its statuary on £recian statuary, 704-719. 

Éleuthera; torso from, 429-430. 

Endois; Sculptor, 592, 616-618, 660 note 1. 

Enneacrounos; fountain, 30-33. 

Bolus; on friege of treasury of Enidos, 368, 373. 

Éphesus; sculptured columns on temple of Artëmis, 321-324. 

Eresos; nalls, 16. 

Errephores; 597-598. 

Eudemos; sculptor, 278 note 2, 287. 

Eupalinos of Mlegara; 24. À 

Euphronios; his paintings of the reliefs of treasury of nidos, 384. 

Europa; carried off on treasury of Sicyon, 456; on temple of 
Selinonte, 488-490; comparison of the £roups, 503-504. 

Euthydicos; Kora of, 223, 592-593. A 

“Per;” Iron; melding, 181-182; no statues nade of cast iron, 182-3. 

Fountains. arrangement of public, 30-31; 40-47. % 

“Bonûdre;” Thunderbolt; of Asian origin, 7 

Hrontality; law of, 688-700. 

Funerary statues; 82-83, 656-697; steles in Attica, 658-667. 

Furtwänéler; restoration of throne of Apollo of Amyclea, 396. 

Ganosis; 221-222. 

Giants: mode of representation, 380, 556, 570. 

Gela; gemetery, 102. 

Genre; subjects of, 136-139. 

Gerome; his Tanagra, 234-235. 

Cigantomachy: on frieze of treasury of Cnidos, 367, 372-375, 378- 
379, 381; on metopes of Selinonte, 490-403; on pediment of. 
ancient Hecatompedon at Athens, 592; on one pediment of tem- 
ple of Apolio at Delphi, 568-570. 

Girard; brought to the Louvre a statue of Hera, 290. 

Gitiadas of Sparta; 436. 

Glaucos of Chios; 181-183. 

Claukies of Egina; 505-506, 522. 

Gorsasos and Damophilos;at Rome; 506. 

Corgon; image of, 283-285, 445; killed by Perseus, 484, 486; 
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644 
mask of, 620, 623. 

Griffin; in decoration, 169; un. Rreece obtaine it,622. 

Gymnasium; in 6 th century, 49-51. 1 

Gymnastics; part it had in formation of race and creation of 
types, 117-125. “à 

Harpies; so-called monument, 129, 331-342; nPdta ren applied 5425. 

Haussouillier: excavations at Branchides, 270,272,283,note 2. Li 

Hecetompedon: of 6 th century, 540-541, 552-554. 

Hegylos; 433. 

Hephaestos’ on frieze of prenad rl of er id6n. 375. 380. 

Here; of Samos at the Louvre, 149-150; 220-221; on frieze of 
treasury of Cnidos, 272, 374; presereed head of statue at 
Olympia, 456-437. 

Hercules; pediment with ets fighting the drdrs of Lerne, 
224, 532-533; on reliefs of tenple of Assos, 258-260; contes- 
ting tripod with Apollo, 363; apotheosis, 366; ficatinc.site 
gods against giants, 366, 373, 378; combat with Kyknos, 410; 
contest with Triton, 534-549; combat with lion of Nemea, 6545 

Hermes; on relief from fnasos, 350; on frieze of treasury of | 
Cnidos, 369, 378; in decoration of a polos, 390; on an Attic 

relief, 652. ( 1 

Hermes. the, 548-549. 

Herodotus; walls of Pnocea, 20; aqueduct of Samos, 24-25; port 
of Samos, 62; connection of the Lydians, 341; fall of. Pisis- 

_ tratides, 546-547, 

“Heteans;” Hittites; art without influence on Grecian art,724. 

Himera; gutters of temple, 499. 

Homolle; discoveries at Delos, 299-300, 317; discoveries at D 
Delphi, 361-394, 565-572; restoration of throne of âpollo of 
amyclea, 396. 

Hoplitodrome; monument of, 648-651. 

Hymettos; marble of, 165-166 

“Incineration;” Cremation; 82, 84,96,99,205-107. 

“Intnumetion:” Buriai; 68,90,92,93,94,96,99,101 103,105. 

Iolaos at Assos; 260. 

Iphicartides; base of, 309. 

Isokephalia; law of, 699-700. 

Italy; Renaissance and diversity of its schools, 240-243. 

Ivory; dyeixgs, 17/7; use in sculpture, 184-189. 

Jacobsen: nead, 640.642. 


éd 1 RE AE hou ul 
.BVb-OT US prosthig. Le io sudsie srososasl 


LAS ot DT Ses fr | | 
158 k Mt ET to sono ;soloagxi 
À .VbB-8Eb mot atailozr bus esidsuéeie ;NÔL .mort sldism -einoo8l 
LT .CSI-BEL çrounst si “88bsJ 
ne rat CBriduné Losriqued | F 


va 1 
ed 
Ce ” 


Di PAT | | -i sion 080 :880811 
DM: +: 08€ ,EdE soie to vivesosi Lo fasntbeg ao :enoësd 

Ke: À D | .i stoo Sè ,ssldisn no asdortsezst :euLeqei] 

ARNO TT TENTE DSTI. .gsisto aït to allow :aodes4 
Re s8Le .e8s NT .aïuoge ss :Èb-Sb ,auisfasoïïno sise saoid | 
à tigieu 58 -COS-LÈS LS .sosel ds ;llud 10 5s9b s 2nilosiis NU 
TR LdBS-68S .autslid ds Snsgmet :BDC-O8C ,anediA ds :80€ GE 
D SRNEMENE «mobia9 Li visssoni To ossiit ao doizsdo of boseented 


| 


V 


(12 st «TTs nsfivens-coblsng mort bas. ; CET QSULaS moït bewossod | 
40 UE LCM=-OCR ,mouïi esnoid :ioavoi 
ne 4 AT adbet OLIS :enstaol to: vaux 
rit «51943 bauoi etnsmunon bus di Baii idedat algosq :eiowi 
ne R "DRE 41SD1SSM no sLasgash 
‘os 03 àanib1ooos sanod doit :06-bC .ansddA #8 «88508 ":ao2tsf" 

Ha Le | 11, S0-Vê ,ssasv do eantéat 
‘15 | .V8-be | to eulomut :nodésash 
|| bogolqwe : .EbI-SBC ,isiieden es astdtogong :V£ ,2omsil. to seldushé 

D lutseros :NÔOI-L0L ,891118%9 .CÈI-ECI ,sotndoss :BÇS ,somse 28. 

pu | .i06 .wlioie ar. bseg on LSS-QIS +<VW0Y 
PT is aeloïa rvesiiioessh 


pr > dE ETS Laine ai Pb per! 
sursis to nest tai :001-00 AE a alien :691dvR ei 
# 4 41 568 


Nu een : 108-008 Lasamio js Sa an RL Pt «Tosheups :s1sè8f 

1 AR LTCAT LEA ÉOC: «prof, banot eudsie 
LT UTC AT 40 o£fogà ;aofeh 
ÿ: Sy..dés avi AU CURE . 80-20 ECTOCET CLR 
pe | RO 8 alien bn 


| 645 
Kalkmann; studies of costume, 578 note 1. 
Kalliphoe; fountain, 30-33. 
Kalion of Hgina; 524, 525. 
Kanachos; statue of Apollo Bidymear, 271, 470-474. 
Kalyvia Kouvara; Apollo, 400-403. 4 
Kevvadias; excavations èn the Acropolis, 219, “iied 6400 
Komos; 282. 
Kypselos; chest of, 474-476. 
Laconia; marble from, 167; statuettes and reliefs from,438-447. 
Ladas? the runner, 134-125. 
Lamptrae; tomb, 83... 
range; 689 note 1. | 
Latona; on pediment of treasury of Cnidos, 363, 380. 
Lepsius; researches on marbles, 162 oote 1. 
Hesbos; walls of its cities, 17-20. 
Lion; muzzle onffountains, 42-43; as spouts, 391, 499, 5185. 
attacking à deer or bull; at Assos, 261, 264-265: etre 
387, 568; at Atnens, 540-544; rampant at Miletus, 285-286; 
narnessed to chariot on frieze of treasury if Cnidos, 373,379: 
borrowed from Egypt, 715; and from Chaléeo-Assyrian art, 722, 
Lousoi; bronze from, 450-451. 
Luxury of lonians; 416. 4 
Lycia; people inhabitiné it and monuments found there, 230-542. 4 
Magnesie on Meander; 394. 4m Y 
“Maison; ” House; at Athens, 54-56; ricn nouse according to pa- 
intingés on vases, 57-62. y FM 
Marathon; tumulus of, 84-87. 1 
Marble; of Thasos, 17; properties as material, 142-143; employed 
at Samos, 294; technics, 153-159; querries, 161-167; polychn- 
romy, 219-226; not used in Sicily, 501. 
Merseilles: steles at, 408-409. “4 
“Marteau,” Hammer; statues broken in pieces with, 173-174; rais- ; 
ed work in metal, 237. à 
Megara Hyblee; walls, 8-8; cemetery, 99-100: féa déni of statue, 
482. 
Megara; aqueduct, 37-40; treasurp et Olympia, 460-461; male s 
statue found,there, 507. 
Melos; Apollo of, 320-321. 
Meniscus; 606-608. 
Methymne; walls, 18. 
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Midas; bronze figure on his tomb, 345. 

Mikkiades of Chios; 299; his Nike, 299-307. 

Viletus;: situation and prosperity, 268-270; coins with image 
of Apollo Philesios, 472. 

Miltiades; 634-035. 

Mirrors; handies, 425, 676-678. 

Vitylene; walls and port, 63. 

Moschophose, 225, 627-628. 

Murray: restorations of sculptured coluns of the temple of. . 
Éphesus, 322 note 2. 

Mycenae; metopes of temple, 461. 

Myrina; clay figurines, 207-208, 210. 

Naucratis; industries, 171-172; contact produced there between 

Greek and Egyptian art, 716-718. 

Naxos; marble, 161, 164, 308; votive column at D 
bronze from, 741. 

Nereids. at Assos, 259. 

Newton; excavations at Branchides, 272. 

Nicandra; statue, 308-309; 313. 

Nesiotes; scuiptor, 563-564. — 

Nike; of Archermos, 299-307, 741; question of wings, 308 1308: 
serviné as acroteria on treasury of Phocea at Delphi, . 
at Athens, 626, 629. TA M 

Nisyros; law of, 7/1. 

Nymphs; on reliet from Thasos, 350. 

Olympia; most ancient objects found at, 117. 

Onatas of Egina; 506, 523, 525-526. 

Orchomenes; Abollo of, 320, 507-508; Stele_of Alxénor, 360. 

Orientation; of tomb, 103-104. nes fie 

Overbeck; his SSnriftquellen, 248. 

Paestum; walls, 8-10. 

Panegyrics; 139-140. 4: paie 

Paros: walls, 13-14; marble, 161-165. ‘4 

Pasiteles; nis book, 246. 4 

Patina; artificial on bronze, 175-178. 

Pausanias. location of Enneacrounos, 32. aqgueduct of Theagenes, 
37; wnat defines tne city,47; casting bronze, 168-170; stat- 
ues of cest iron, 182-183; his defects and qualities, 245-246; 
assertions on sculptures of temple of Delpni,565. 

Pedotribe; 119, 121. 
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647 
Pegasus: on metope of Selinonte, 484; chaldean origin, 722. 
Pentelicos; marble of, 163, 165. 
“Perouse;” Perugia; bronge reliefs found there, 409-411. 
Perseus:slaying the Éorgon, 484, 486. 
Pnarsalus; stele of, 357-356. 
“Pniale;” Vase; Asian origin, 723. 
Pnocea; walls, 20-21; treasury at Delphi, 391. 
“Pied;” Foot; of Attic statues, 604 | 
“Pierre; ” Stone; technics of soft, 150-153; varieties, 159-1260; 
volcanic at Assos, 1004161; necessity for painting on soft 
stone, 212. 4 
Pisistratus; works executed by him at Athens, 29, 33-37, 53-55. 1 
general judgément on his government, 546-551: devotion to 
Athena, 554; relations with Dorian States, 673. 


Plato; opinion of éymnastics, 119; on conditions for developing 


the sense of the beautiful in young men, 140-141; observation 
on use that the creeks ma,e of what they borrowed from barba- 
rians, 172. | 4 

Pliny: patina of bronzes, 177; character of books that he devo- 
ted to histors of art, 245, 247. note 1. 0 

“Plomb; ” Lead; uses in sculpture, 185-186. 

Plutarch; patina of bronzes of Delphi, 176. 

“Polos:” Cap; 385. 

Polycrates; his enterprises, 24-25; part probably taken in com- 
pietion of temple of Hera, 288; relations with Athens, 298. 

PolysSonal masonry; 2-3, 21 note 6. 

Polymedes of Argos; 452. 

Ports; arrangement of, 62-65. 

Pottier; excavations at Myrina, 20/. 

Ptoion; 403, 508, 714. 


Quatremere de Quincy; restoration of throne of Apollo of Amyc-. 4 


lea, 396. 

Rampin; head, 638-640, 794. 

Rayet; excavations at Branchides and Miletus, 269 note 1, 270. 

Reinach; excavations at Myrina, 207. 

Rhoecos of Samos; sojourn in Egypt, 172; innovations in bronze. 
industry, 173, 289-290, 322. 

“Routes;” Roads; in Greece, 65-67. | fo; 

Samos, agueduct, 259; harbor, 62-63; cemetery, 94-95; situation, 
commerce and relations with foreigners, 287-288; weak influ- 
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influence of its art on Attic art, 668. ART NO 

Samothrace; relief from, 348. 

“Sanslier:” Wilô Boar; passiné on reliefs of Assos, 262; on … 
stele of Syme, 328-329; on treasury of Sicyon, 456,457. ; 

Scribes; statues of, 630-632. 

Selinonte: walls, 11; cemetery, 100-101; metopes, of tenples, 
482-492; 504-502; bronze statue from, 494-495. 

Sellers, Miss; translation of Pliny, 247 note 1, 

Serpent; its part in funerary reliefs, 440, 446. 

Sicule; tomb, 102-103. | 

Sicyon; treasury at Delphi, 484-460. 

Silenes; in decoration of polos, 388. 

Siphnos’ treasury, 389-391. 

Smilis of Egina; 292, 524, 

Solon; laws on funerals, 71, 656. | 

Spnynx! at Assos, 260, 262, 264; what Greece made of the ty 
320-322; 716; when it took winés, 622; on the votive column 
of Naxians at Delphi, 393-394; on a metope of Selinonte,488 
on tombs, 657. 

Skyllis; 428, 433-434, 514. 

Stele:; funerary, 128, 132-134, 658-667. 

Stephane; 587. 

Syme; stele at, 328-330. 

Syracuse; most'ançient-Cémeterp;:97<299i1om, 152-155; Stoke 0m 

Panagra; cemetery, 95-96: statuettes from, 138-139; stele fro 
520-522. | 

farente; cemetery, 103. 

“Taureau”; Bulls; éroups devoured by tro lions at Athens, 218, 
540-544, 559-560; that carried off Europa, on treasury of 
Sicyon and at Selinonte, 457, 488. 

Tectaios; 433. 

Tegea; female statue from, 430-431. 

Telecles: 289, 711. 

Telephanes of Phocea; 356. 

Temple; places for arranging sculpture anû themes SAsser 
111-115. 

Tenea; Apollo of, 398-400. 

Térpsicles; sculptor, 278 note 2, 287. 4 

Terra Sotta; fabrication of figurines, 190-210; polychromy on. 
figurines, 226-229; at Samos, 293-294. ic» 1 
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Thasos; walls, 14-17; relief ot Apollo and the Graces, 348-3 
relief representiné seated woman, 353. type of one on a 
relief and on coins, 353-354. 

Tneogenes. tyrant of yegara, 37. 

Theatre; at Athens before Median wars, 48-49. 

Theocles; 433. ù 

Tneodoros of Samos; sojourn in m£ypt, 1/72; innovations in bron 
industry, 173, 289-290; false attribution to an inscription 
found on the Acropolis, 296 note 1; signature on Acropolis, - 
360+ 551; at Sparta, 443; statue executed by him and Telecl 
71ie 

Thera; Apollo at, 318-320. 

Thernos; its temple, 515-516; 518. 

Thessaly; monuments of Ionian sculpture, 355-360. 

Thucydides; on extension of Athens, 29-30; on customs of Etol- 
ians, 514. " 

Tomb; themes it furnishes sculpture, 126-136. 

“Tour-? Potter’s Wheel; 4-22. 

ripod; contest for at Delpni, 363: of Asian origin, 723. 

freasury: of Megarans at Olympia and its sculptures,218; at D 
Delphi, treasurn of Cnidians, 3v2-391, of Phocea, 391; of 
Sicyonians, 454; of Athenians, 572-574. 

Treu; viess on polychronmy of statues, 235. 

Triton? fightiné Hercules at Assos, 299. 

Tufa; true meanind of word, 145 note 1. 

Typhon, group of, 217, 534-540. 

Tyrants; part taken by tnem in development of art, 23, ei. 27 

Varro; his survey of history of the arts, 247. | 

Vase; francois, 43, 58. 

Velanidezza: cemetery, 73-82; steles found there, 79. 

Vestments; of female statues of the Acropolis; 576-583. 

Vourva; cemetery, 74-82. 

“Youte;” Arch; at Paestum, 10-11. 

Xenocrates of Sicyon; 246. à 

Xenophon on athletics, 120; on various aspects of beauty,141. 

Xoanon; 144-150. ‘ 

Zeus: cave on Mt. Ida, 116; on frieze of treasury of Cnidos, FE: 
371, 374; head from @lympia, 463-464; Ithomatas of Aécledas, 
468-469; bust at Athens, 540-544. +4 
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Plates without Text end Vignettes. 
I. Plates without Text. pt 
Frontispiece. porèrait of GC Perrot. Painting and engravingé b 
by Jean Patricot. 
I. Kneaders of bread and laundresses. Beotia and Cyprus. 138, 
II. Remale statue signed by Antenor. Museum of Acropolis.189. 
III. Triple Typhon. rimestone group from pediment found on. 
Acropolis of Athens. 217. 
IV. Female statue. Museum of Acropolis of Athens. 219. 
V. Female statue. Museum of Acropolis of Athens. 221. 
VI. Terra cotta statuette found at Camiros (island of Rhodes). 
British yuseum. 227. 
VII. Treasury of Cnidos. Head of Éaryatid. Delpni. 386 
VIII. Treasury of Siphnos. Head of Caryatid. pelphi. 390. 
IX. Statue signed by Polymedes of Aréos. Front.bedphi. 452. 
X. Statue signed by Polymedes of Arégos. Profile.Delphi. 454. 
XI. Apollo Didymaeos. Bronze statue found at Piombino. Museum 
of Louvre. 472. 
XII. Female statue. Museum of Acropolis of Athens. 585. 
XIII. Female head. Museum of Acropolis of Athens. 590. 
XIV. Head of youné,man. Museum of Acropolis of Athens. 644, 
II. Vignettes. 
At beginning of Notice to Reader. Bortrait of hill F. 
At end of same. Apollo of Amyclea. Coïin of Sparta of 3 rd cen- 
tury B.f. 30 
Flower on tatle page. Palmatium of terra cotta from Attic tomb. | 
Chap. VI. Hyfria found in an Attic tomb. 5 
Chap. VII. Interior of tomb at yesara Hyblea. 
Chap. VIII. Nike. Bronze statuette. (Athen.Mitt.1886. PI. nn. 1 
Chap. IX. Mask of Silenus found in Attic tomb.(Céllection Picot). 
Chap. X. Fragment of terra cotta decoration of Fee of Athena: 
EBrgane at Delpni. 
Chap. XI. Coin of Miletus, struck under Faustina the Younger. 
Bronze. 
Chap. XII. Fragment of frieze of treasury of Cnidos. 
Chap. XIII. Figurine found at Naucratis. Terra cotta. 
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lJilustrations in the Text. 


1. Fortress of LKatsingri ‘In 'BrÉOlis - - --- - 7 $ 
2. Megara Hyblea. Cross section of nall on c ce (Fig. 3)s 6 4 
3. Megra Hyblea. Plar of tomn and gate- - - - - - - - - - 7 0 
4. Passion! ‘conéral fans dun Dep 56 CREER 

5. Wall of Paestum. Ælevation of tower and eurtain- - - 1579 

6. Wall of Paestum. Section of tower- - - - => - = - = --9 

3. Hall of Paestum. Elevation of a gate - - - - - - -- 10: 

8. Selinonte. part of defenses of acropolis - - - - - - 12 

9 Paross Vier'of d'Air 20 13 0 
10. Paros. Plan of a toner = = ------------- “Vegif « 
11. Thasos. Plan of ralls- - -------- 45. | 
2. Thasos. View of acropolis- - — - - - PE ER ne 
13. ‘Thdsos. 'SkeboR ‘ef ail 27 SRE - - 406 

14. Thasos. Hall in the plaine - = = 7 ----17 

15. Section ‘of enclosiné all - + 7 18. 

16. Mityiene. View of wall - - - - - - - - - - - - 2360 
17. Eresos. Postern of wall- - - —- - - - - - --- 19 
18: rise. ‘View ‘of rail -= 2e Se 20. 
19. Samos. Plan of site of ancient city- = - - = - = -- 25: 


20. Samos. rongitudinel section of tunnel of Eupalinos — 26. 
21. Samos. Cross section of part of tunnel built - - - - 26 


22. Samos. Terra cotta tile of the tunnel- - - - = = - - 26 
23. Semos. Plan of ancient reservoir under chapel S.John 27 
24. Fountain of Callirhoe. From vase - - — — - ----- 30 
25. Fountain of Callirhoe. Actual state- - - - - - = - - 33 
26. Agueduct of Tneagenes. Cross section - - - - - — - - 38. 


27. Aqueduct of Tneagenes. Longitudinal section- - - - - 36. 
28. Aqueduct of Theagenes. Masonry of reservoire — - — - 39 
29. âqueduct of Theagenes. Section of reservoir- - - = - 39. 


30. Aqueduct of Theagenes. Parapet of reservoir- - - = - 40 
3T. Publfe fonntain on a hydrin- + - + 102 ai 
32; ‘Püblic'fountaïn ON a 'hyarias +7 2e TP 45 
33. Public fountain on a hydria- - - - - - - - - - - - - 46 
34. Basin at spring of Acrocorinth = >= == - - - 47 
35. Theatre of Bacchus. Perspective end plan of wall - -— 49. 
36. Interior of gymnasium. From vase - - = = - — - - - - 5: 
37. Women in shower bath - --------------- 52 


38. Women batning dr running mater - - - -------- 53. 
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Ruins of house of one room ------ 55 


Ruins of house Of no roons- — - - - - - - - - = = = 55 

Plan of traces of ancient houses and Koïle quarter - 55. 
House of Peleus on Francois vase - - = = = = = — 59. 
Restoration of house of Peleus. Perspective and plan 61 
Velanidezza. Wall of funerary enclosure- - - - - - - 2341 
Velanidezza. Plan of cemetery- - - - - - - - - - - - 74 
Velanidezzs. Excavations of cemetery - - - - - - - - 75 
Vourva. Plan of cemetery - - - - - - - - - - - - - -.76 
Velanidezza. Section of g d= - - = = - = = - = - - - 76 
Tablet of painted clay - --------- + - - - - 77 
Vourva. Pedestal of funerary statue- - - - - += + 02, 
Lauptrae. Restoration of funerary stele- - - - - - - es, > 
Marathon. Vases found in tumulus - - - - - - - - - - 87 
varathon. Urn found in tumulus - - - - - - - - - - - 8ÿ . 
Cyprus. Marion. Plan and section of tomb - - - - - - 88 
Cyprus. Xylotymbo. Plan and sections of tomb - — ._— - 68. 
Cyprus. Xylotymbo. Sectionl plan, perspective of sane89 
Cyprus. Curium. Skeleton in a tomb - - - - - - - = 96; “4 
Camiros. Plan of cemetery- - - - - - - - — — — ---91. hs. 
Camiros. Cross and longitudinal sections of tomb - - 92. : 
Sarcophagus of Clazomene with lid- - - - - - - - - - 93 
Samos. Plan and section of stone sarcophagus - - = — 95. 
Tanagra. Funerary Cippus = — = — 96 
Syracuse. cross section of tomb- - - - - - - - - - - 98. 
Syracuse. Sarcophagus- - - = = — 98. 
Megara Hyblea. Perspective and section of tomb - - - 99 
Megara Hyblea. Tile covering of tomb - - - _—— 100. 
Selinonte. Cross section and plan of tomb- - - — — 100 
Selinonte. Cross section and plan of tomb- - - - —- 101. 
Gela. Eragment of sarcophagus of terra cotta - = — 102 


Tanagra. Mourner, terra cotta statuette. Height | 
La 09 Tbe vue MerenlO Une Al :0 nes ra Ml Me cu Le D a de 129 


Abae. Phocis. Terra cotta mask. Heïight 13.4. ins., | 
breadth across shoulders 8.21 ins, thickness 0.25 in131 . 
Stele of Aristion. Height 7.87 ft. yarble- - = - - 133 
Stele of unknown origin. Height 6.72 ft. Marble- - 133 
Spart.. Fnnerary stele. Marble. Height 1.41 ft.- - 134 | 


Funerary stele. ,arble. Heignt 4.27 ft.; width 3.63 13 


FEAR of funerary stele. Width, bot. 2.2 top,211° 
ét, 18} 
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653 ki 
77. Female baker. Terra cotta. Height 3.74”, width 3.924239 


78. Qmitted in text- - - —- - - - e-------—- ri19 
79. Statuette of Hera found at A t 6. 3146 
80. Statuette. Terra cotta. Height 1.41 ft. - - - — - 147 
81. Lower part of limestone statue found near uns of ‘ 
Apollo Ptoos. Height 1.64 Ft.- - - - - - - - - - - LA : 
82. Statue of Artemis, dedicated by Nicanes. Marble. 
Height 5.75 ft -- nn mm = - - A0 


83. Statuette of woman found at Eleusis. uarble. 1. 252 149 
84. Head of man. Natural size. Height 1.48 ft. Soft- 


limestone- - - = - - - 15% 
_85. Statuette of soft stone. Height 1.48 ft- - - - - - 153 
86. Man’s head. Heïght from chin to top of head 6.3. 

Hard limestone - - = — — — 155 


87. Head of lioness. White marble. About 12.67 lon£ = 16€" 
88. Marble of Pentelicos. Section under microscope - - 163. 


89. Marble of Paros. Section under microscope- - - = — 163 
90. Bronze statuette. Height 7.87 ins- - - - - - - - - 169 
91. Head of griffin. Bronze. Height 7.87 ins. - — = - 171 


92. Man’s head. Bronze. Height from chin to top 2.68”- 172 
93. Lead figurines from Menelaion. About 2/3 size- - - 185 
94. Archaïic statuette. Terra cotta. Height 9.84 ins- - 194 
95. Archaic statuette of terra cotta. Height 6.09 ins- 195 
96. Interior of Ulysses and Penelope, plaque of terra ‘ 
coita. Melos. Height 7.48 ins. - - - - - - - - - - 196 
97. Statuette of terra cotta. Height 10.63 ins.- - - - 197 
98. Stetuette of terra cotta. Height 11.81 ios.- - - - 199 
99. chariot race on border of mantle - - - - - - - - - 225 
100. Moschophoros. Merble of Hymettus. Height 3.15 ft.- 227 
101. Assos. Temple architrave. Contest of Hercules and 


frivods ‘HéiEht (CPAM DE Hop GRR 259 
102. Assos. Hercules pursuing the centaurs- - = = - = - 261 
103. Assos. Apotheosis of Hercules- - - - - - - - - - - 261. 
104. Assos. Sphynx- = = = nn = 262 
105. Assos. Bulls fightiné- - - - —- = = - = - - - - - 263 
106. Assos. Lion attacking deer = > = = = — - - 264 
107. Assos. Metope. Height 2.68 ft. - - - - - - - - - - 265 
108. Assos. centaur - - - - - - - - - + - - - - - - - - 267 


109. Sacred way of Branchides. Male statue of marble. 
Beight 5.15 ft.- - - - - Tres see ee /272 
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654 | 
Sacred way of Branchides. Statue of Chares. Marble -273 
Sacreû way of Branchides. Funerary statue . marble | 
Heïght. 4.0.4. mm mie mime om rm ue OR 


Miletus. cemetery. Funerary statue, Marble. 2.5 ft. 279 
Hieronda. Funerary head. Marble. Height 1.25 ft- - 281 
Male head. Marble. Height 1.54 ft. - - = = - — = - 282 
Relief. Marbel. Beight 1.74 ft. rengtn 2.92 ft.- - 282 
Hieronda. Gorgon. Height of slab 2.99 ft.- = — = — 283 
Hieronda. Gorégon and lion. Length 3.05 ft. - - - - .285 


Avenue of Branchides. Lion. Marble. Heignt 2.56 ft... 


length 3.54 ft me 2 recremrcst os 286 
Samos. Terra cotta group. Height 3,54 ins. z << 0 
Female statue. Marble. Height 4.76 ft. — - = = = — 295 


Fragment of febale statue. Marble. Height 174 ft.- 297 
Nike of Archermos, Front. Marble of Paros-2.95 ft. 300 


Nike of Archergos. Back, = - « «<< "us 
Gorson running. From 8 baser - - ----- "tm 
Nike of Archernos. Restoration by Treu - - - - - - 303 
Coréon from Olympia. Bronze. Heïignt 4,72 ins.- - - 307 


Base with figure of Iphicratèdes. Heignt 1.9 ft. —- 309 
Delos. Female statue. Front- - - = = = - - — - - - 314 


Delos.: Female statue. Back + - - -----,----100 
Delos. Female statue. Front- - - - - - - - — - - - 316 
Delos. Female statue. Back.- - - - - - - - - - - - 317 
Delos. Female head. Height 9.84 ins. - = - - — - — 318 
Apollo of Thera. Marblea Height 4.03 ft. - - - - - 319 
Apollo of Milo. Marble, Height. 7.02 ft.- - - - 2 304 
Temple of Ephesus. Female head. Height 11.81 ins.- 322 


Temple of Ephesus. Fragments of male figure. Height 
of upper part 24.0’ins.; of lower, 15.36 ins.- - - 323 


Female torso. Limestone. Heïight 2.03 ft. - - - - - 324 
Seated deity. Limestone. Heignt 4.33 ft. - - = - _ 325 
Seated deity. rimestone. Height inside frame 10.24” 326 
Man and lion. Limestone. Height 9.84*- - - - - - - 327 
Man holding kid. Limestone. Height 5.51 ins. - - - 328 


Sphynx of Marion. Limestone. Height of side of | 

head 2,41 nn. ci tomes ie nn ee 329 
Stele of Syne. Marble, Beight A2 Eh ne die 331 
Barpy tomb. Marble. Height 10.96 ft. —- = = = - - - 332 


Harby tomb. Western face. Heignt 3.35 ft.; length 
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146. Harpy tomb. Eastern face.= - = “miel 1m 
147. Harpy tomb. Nortnern face. bength 7.48 ft. - = - - -337 
148. Harpy tomb. Southern fate- - - - - - --- - -- - -339 
149. Stele of Dorylea. Marble. Height 2.33 fte- - - - - -343 
150. Stele of Dorylea.- - --------------- -3544 
151. Stele of Apollonia.-Merble. Height 4.3’; wide 1.67 -347 
152. Relief from Samothrace. Height 1.51 ft.- - - —- - - -— 349 
153. Relief from Thasos. Principal slab marble. Height 

3.06; length 6.85" 6. ete + minime terme - -351 
154. Relief from Thasos. ;imestone. Length 3.02 ft. - - -352 
155. Relief from Thasos. Limestone. Length 2.72 ft. - - -353 
156. Relief from Thasos. Marble. Height 9.457 - - - — — -355 
157. Stele of Abdera. Fragment. Marble. Heignt 1.58°- - -357 
158. Stele from Orchamenos. Higestone. Height 6.73 ft.- -361 
159. Treasury of Cnidos, Delphi. facade restored- - - - - 364 
160. Treasury of Cnidos, Delphi. Entire tympanum. Length 

19.0 ft., height 2.39 ft. -------- - - - - 365 
161. Treasury of Cnidos, Delphi. Middle of tympanum -365 
162. Treasury of Cnidos, Delphi. Figure from- — — = -- -366 
163. Treasury of Cnidos, Delphi. Western facade - — — -— = 367. 
164. Treasury of Cnidos, Delphi. Western frieze - - - - - 368 
165. Tressury of Cnidos, Delphi. Southern frieze- - - - -369 
166. Treasury of Cnidos, Delphi. Southern frieze- “369 
67. Treasury of Cnidos, Delphi. Southern frieze- - — = =— 370 
168. Treasury of Cnidos, Delphi. Fastern frieze - -371 
169. Treasury of Cnidos, Delphi. EBastern frieze - - — — - 372 
170. Treasury of Cnidos, Delphi. Eastern facade - -373 
171. Treasury of Cnidos, Delphi. Eastern facade - -374 
172. Treasury of Cnidos, Delphi. Eastern frieze - - - - - 375 
173. Treasury of Cnidos, Delphi. Eastern frieze - - - - - 376 
174. Treasury of Cnidos, Delphi. Eastern frieze - - - -— — 377 
175. Treasury of Cnidos, Delphi. Eastern frieze - - - — = 377 
176. Treasury of Cnidos, Delphi. Eastern frise — — - - - 377 
177. Treasury of Cnidos, Delphi. Eastern frieze - - - - - 379 
178. Treasury of Cnidos. Capital and torso of Ceryated- -387 
179. Treasury of Cnidos, Delphi. Decoration of polos of -389 
180. Treasury of Cnidos, pelphi. necoration of polos of -389 
181. Treasury of Siphnos. capital and head of caryatid. 


Heignt 2.17 


182. Treasury of Phocea. fragment of gutter. Height 9.17-391 
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183. 
184. 
185. 
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656 À 
Treasury of Phocea. Acrotera. Heikht 1.48 ft.- - - -394 | 
Treasury of Fhocea. Fragment of frieze. Heignt 637 -393 
Delphi. Votive column of Naxians. Capital and sphynx. | 
Heignt of sphynx with pliintn gui’. engtn ,plinth 4.639 
Edipus and Sphynx. Interior of cup with red figs.- -397 


Apollo of Tenea, front. yarble. Heignt 5.02 ft.- - -401 & 


Apollo ofsTaneas Profiles sisihe +, = + mime - 401 
Male statue. Marble. Height 5. DÉrftiie = - - -402 
Male statue. :Head'and.bust -— + + «+ = = = = = mm -403 
Aphrodite and dove. Front. Marble. Height 2.12/- - -406 
Aphrodite and dove. Profile- - - - - - - - = - - - -407 b 
Stele of Marseilles. Limestone. Heignt 1.61 ft.- - -408 


Stele of Marseilles. Limestone. Height 1.44 ft.- — -409 
Bronze facings == = = — - - sitié 85/0 410 
Bronze -facingaisse =Taishé bpcailé +caterede ei ININSSS 
Bronze facings. Rombat of Hercules and Tyknos. 

Height 1.64 ft nm = = 413 
Bronze overlay. Height 5.51 ins. - = - = — = — - -421 
Bronze overlay. Height 2,36 ins. = = = — - — — - - 422 
Bronze cow. 3/5 full size- - - - - - - - - - - - - -423 
Bronze horse. 3/5 full size- - - - - - - - - - - - -423 
Bronze horse. :3/5-fulk gige- rire éreceie 0 mimi 474 à 
Bronze horse. 3/5 full size- - - - - - - - - - - - -424 
Female bronze statuette. Height 5.26 ins.- - - - — -425 
Bronze orrament. Front. Length 7.89 ins- - - - - - -426 
Bronze :ornament.:Back- +:+,— mime luc = = = -427 
Bronze plaque of cymbals. Heignt 6.3 ins.- - - - - -429 


Torso from Éleutheria, firent. Tufa. Height 1.9 = - -431 


Torso from Eleutnerie, backse - - -- --- - - — — - 433 
Female statue, front. Tufa - - - - - - - - - - - - -434 
Female statue, back. - ----- - - - - - = - - - -435 
Head of Hera. Limestone. Height 1.64 ft- — - - - — 437 
Female statuette, front. marble. Height 1.57 ft. - -438 
Female statuette, phofile- - ------- - - - - - 438 
Stele of Chrgsapha. Marble. Heignt 2.84 ft.- - - - -439 
Notive stele. Marble - = - - - — - . -442 
Female statuette. Bronze. Height 8.4 ins.- - - - - -443 
Mask of Gorson. Marble. Diameter 12.6 ins- = - - - - 445 
Base with 4 carved sides. Marble. Heignt 2.2 ft. - -446 
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Base with 4 carved sides. One face - - - - - - - - - 44 

Male:heedstMarble. Height 2.46 ins.- - - - = - - - - 449 
Funerary statue. larble. Height 2.88 ft- - - - - - - 450 
Bronze horsemen. Height 6.69 ins.- - - - = - - - - 451 
Female bronze statuette. Front. Back and Profile.- man 

Heigat 5.12 inss = ----- mms 0 453 
Statue of Polymedes. Marble. Heignt from base. 6: 45 455 


Treasury of Sicyon. metope. limestone. Heilght 1. * ft. 


length 2.02 ft. ---+-- = 000 457 
Treasury of Sicyon. Metope. Height 1.9’; length 2. 88” 458 
Treasury of Sicyon. Metope. Height 1.9°- - - - - - - 459 


Treasury of Sicyon. Metope. Height 1.9”; length 2.88’ 461 
Treasury of megara. limestone. Heignt 2.4 ft.- - - - 462 


Mycenae. Fragment of metope. Soft lisestone. Ht.1. 317463 1 
Female head. Bronze. Height 5.91 ins. —- - - = --- 464 4 
Silver coin Of CHIdOS- - - - = + nm Re 465 À 
Head of Zeus. Bront. Height 6.69 ins - - - - - - - - 467 
Head of Zeus. Bronze. Side.- - - > ------- 468 


238. Zeus Ithometes on silver coins of Messenia- - - 469 4 
Zeus casting thunderbolt. Bronze. Heïight 6.35 ft.- z'4fi 
Apollo Didyeus. Bronze coin of Miletus - - - - - - - 473 
Apollo Didymeus. Bronze coin in time of Gordian- - 473; 0 
Apollo Payne-Knight. Bronze. Heisht 7.87 ins. - 475 À 
fragment of statue. Limestone. Height 1.77 ft. — - - 483. War. 
pragment of female Statue. pimestone. Height 1.87- "484 

Selinonte. Metope of temple C. Limestone with frame. \ 
Total height 4.82 ft, rength 3.78 ft.- - - - - - - - 485 
Selinonte. Metope of temple C. Height 4.82”, L. 378’ -"487 
Selinonte. Metope of temple Ce H-t 4.82°, L-E 3.647— 488 4 
vetope of unknown temple. Selinonte. Limestone. 


Height 23/6 ft.;length 2.21 ft. -- = - - - - = = 4 
Selinonte. Metovpe gs temple K. Limestone. Heiént © co 
2:76 fte,llength.2e1-f4.— = = — — —- - —- — - - - - 494 
Selinonte. Metope of tenple F. Re Height of 

fragment 1.69 ft. ---------- - - - - - - - 493 
Selinonte. Metope of temple Fe - - = = - - - - - 493 nn 
Male statue. Marble. Height 1.58 ft. - - - - - - - - 494 : 
Male statue. Bronze. Height 2.78 ft. - - - - - - - - 495 
Heau of statue, front- - - > -------- - - -- 495 
Head of BLAUUS) de = ed. US D | 
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658 | No. 
256. Male head. Marble. Front. Heignt 8.667 - = = = = = , <499: 


£57. Gela. Relief. Terra cotta. Height 9.847- - - - = = -500, 
258. Female head. Terra cotta. Height 3.94 - - - - - - -501 
259. Female head. Terra cotte. Height 2.46” - - - - - = -501 
260. Orchomenos. Male statue. Limeston.. Height 4.157 - -509 
261. Orchomencs. Male statue. Outlines. - - = — - - si 10 si 
262. Male head. Limestone. Height 12.99- - - — — - - - -5ii 
263. Male statue. Limestone. Height 4.257 + — — = — Cr -512 | 
264. Vele statue. Bronze. Height 4.74 = = = = = = — Fe 513 
265. Tnermos. Decoration of tile- - -, - = = - = = - = — 517 
266. Thermos. Becoration af tile---,---- "2 its 
267. Corcyra. Statue of Artemis. Terra cotta. H-t 1.7- -519. 
268. Corcyra. jion crouching. Limestone - - - - - - - - -520, 1 
269. Thermes. Lion’s head. Terra cotta- - - - - - - - — 7220 
270. Dermys and Kitylos. Funerary stele. fimestone. Front 
and side. Heïght 4.82%, width 1:72 -- 521 
271. Male head. Bronze. #ront. Height 10.63”- - - - - - +526 
272. Male head. Bronze. Side- = - - - - - - - - - - - - -527 
273. Hercules slaying the hydra of Lerne- — - - - = = = -598) 
274. Combat of Hercules and lion. Limestone. Length sf — 537 
235. Third head of Typhon. Heignt 1.195 - - - - — - - - .-539 
2,7. Hecatompeaon of 6 th century. Two successive elevs -542 
Combat of bull and lion. Limestone. Length 15.07- - - - -543. 
279. Combat of Athena and giant. Marble of Paros- - - - -553 
280. NWounded giant. Marble of Paros - - - - = — — — — — - 555%, 
281. Head and bust of Athena- - —- - ------ 557 
282. Head of bull, fragment. Marble - - = - - - - - - — -559. 
283. Lion devouring a deer. Marble. lengtn 7.86/- - - - 568. 
284. Torso of woman. Marble. Height 3.71” - - - - - - - 569 
285. Torso of woman. Marble. Heignt 3.71’ - - - - - - - 571 
286. Torso of combatant. Marble. Length 3.0'- —_— - - -572. 
287. Mike, Marbie. Bejgÿ}gige 
288. Torso of noman. Marble - = —- = — — — — — — — — — - 575 
289. Statue of woman. Marble. Natural size- - - - - - - -577 
290. Statue of woman. marble. Almost natural size - - - -578 
291. Statue of woman. Marble. Smaller than nature - - - -579 
292. Statue of woman. Marble. parger than nature- - - - — 5612 
2934 Statue of. none», Marbel. Profile 2 584 


294. Statue of woman. Marble. Smaller tnan nature - = - -587 
295. Head and torso of woman. ,arble- - - - - — - - - - - 589% 
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